








Published Weekly at 154 Wesi 46th Street, New York 36, N. Y¥.. by Variety. Inc. Annual subscription, $15. Single copies, 35 cents. 


Second Class Postage Paid at New York, N. Y. 
COPYRIGHT, 1959, BY VARIETY, INC. ALL RIGHTS RESERVED 





VOL. 213 No. 9 


NEW YORK, WEDNESDAY, JANUARY 28, 1959 


64 PAGES 





LIVING Th 








Sex & the Internal Revenue Boys 


Now that Edward R. Murrow has brought 
does sex mean to the Internal Revenue Se 
But don’t 
agents wrong. They've just got different kinds of problems from 
most guys. They're supposed to see that all/Americans are taxed— 


It’s a real big headache. 


and taxed alike. 


To accomplish this mission sometimes, means spying on call 
girls and prostitutes to get an idea of their average volume of 
trade (to see if they tell the truth in reporting their income). But 
IRS is short-staffed on sleuths and not much of this kind of private 


eye work can be carried out. 


Even when it is, there is always an argument when one of the 
professional gals is hauled in for understating income. IRS rec- 
ords are loaded with a familiar story. Prosties complain that they 
have no earned income. Those greenbacks passed tw them are 
“gifts,” they claim. And Uncle Sam can’t tax gifts of less than 
$3,000 total from a single giver in one year. 

Corporations and big businessmen who hire call girls for cus- 
tomers and clients (like Murrow told the nation about? are rarely 
willing to argue with IRS if caught. 

Tax agents were familiar with sex in business long before Mur- 
fow pulled the cats out of the bag. 





Fiberglass ‘Verdi 
In 7-Week Tour, 
$3,500 a Night 


Boston, Jan. 27. 
Something nearly unprecedent- 
ed in recent times: a grand op- 


era (Verdi's “Rigoletto”) will be 
toured legit-style. The venture, 
out of Boston, will troupe 50 


singers and musicians for a seven- 
week tour next season. Opera will 
be sung six performances each 
week. 

Project is a development of the 
New England Opera Theatre but 
is billed. after its artistic director. 
Boris Goldovsky, who has achieved 
an American following through his 
witty intermission talks for the 
Metropolitan Opera Saturday 
broadcasts. 

Many innovations are involved 
in the “Verdi” mounting. Scenery 
is being especially designed as a 
series of fiberglass panels, consti- 
tuting not only scenery but an 
acoustical cyclorama adaptable to 
any-size auditorium. 

The Goldovsky Opera Co. has 
been on the road heretofore (four 
years) but only with chamber- 
style operas and small casts. The 
1959-60 venture will be booked by 
the Herbert Barrett Management 
of N.Y. at a “booking bargain” 
price of $3,500 nightly for com- 
pany, cast, chorus and full orches- 
tra, 


RAVINIA SUMMER SWITCH 


Disagrees With Union — So No 
Symph—Mixed Melange Instead 











Chicago, Jan. 27. 
A 23-year-old association be- 
tween the Chicaga Symphony Or- 
chestra. and its. summer employer, 
Ravinia Festival Assn., terminated 
last week when the Chicago Fed- 
eration of Musicians refused te al- 


(Continded on page 63) 





t. stand 
Pr ets 38. is. in 1941, 









Washington, Jan. 27. 
p the subject, what 
ice? 

et Uncle Sam's tax 


j 





Rejected Guest at 102d 
Anni of Acad of Music 
Is Television Apparatus 


By JERRY GAGHAN 

Philadelphia, Jan. 27. 

Two of the concert world’s most | 
potent boxoffice mames linked 
forces with the Philadelphia Orch- | 
estra for the 102d anniversary | 
party of Philly’s venerable Acad- 
emy of Music. A capacity house of | 
3,000 paid prices ranging from $5} 
(for amphitheatre seats) to $200) 
per for the box chairs to hear the | 
program which netted the Acad-| 
emy’s rebuilding fund $155,000. | 
One ambitious committee mem- 
ber suggested the concert as a 





program to NBC-TV and got a Light Opera shows, but the house O:her cast members include Man- 


nibble of interest from the web. | 
At a meeting of the “Anniversary” | 
committee, however. the proposal 
to bring television equipment and 
cameramen into the party was re- 
ceived in chilled silence. It was 
pointed out that boxes, which had 
already been sold and alloted to 


given up for tv purposes, and that 
was impossible. The committee | 
voted solidly against the telecast. 
The lady who had brought up the 

| 


(Continued on page 63) \ 





ATRE-BUT ON WHAT? 





NONEWHOUSES, New 


TOO FEW SHOW 


By HOBE MORRISON | 


Only seven out-of-New York legit | 
theatres have done profitable busi- | 
ness over the last five years. If the} 
present trend continues, less than 
a dozen theatres will be available 
in the entire U. S. for touring 
shows within a few years. More- 
over, those few operating will be 
in only six cities, including the 
four major eastern tryout spots. 
In that case, such centers as De- 
troit, Cleveland, St. Louis, Balti- 
more, Pittsburgh, Cincinnati and 
even Los Angeles would be virtu- 
ally closed to touring Broadway 
productions. 

That's the obvious answer to 
people who, pointing to the occa- 
sional mammoth grosses registered 
by powerhouse hits like “My Fair 
Lady” and “Music Man,” argue 
that there's nothing wrong with 
the road that a good show won't 
cure. Their point, that there's an 
ample public for entertaining 
shows, is unrealistic. The crux of 
the matter is that there can’t be 
any shows, good or bad, unless 
there are theatres to house them. 

According to informed New York 
circles, the only “road” theatres 
that have operated at a profit over 
the last few years are the National, | 
Washington; Shubert, Boston; Shu- 
bert, New Haven; Shubert and Er- 





langer, Chicago; Curran, San Fran- 
cisco, and probably the Forrest, | 
Philadelphia. The Philharmonic 
Auditorium. Los Angeles, is figured 
to have made money on the Civic 


(Continued on page 62) 


C 3 A dancer, auditioning hard, 
certain socialites, would have to be And seeking to get himself starred, | to Puerto Rico, Central and South 


Leaped a teap of such size 
He got caught in the flies 

And was hoist with his 
leotard. 


own 


—FLORIDA FRIEBUS. 


| show how people in the Americas 








Insight Into Exhib Economics: 


Gross Off But 5.6%, Since 1949 








CLOSED-CIRCUTT TV | 
TO AUCTION STAMPS 


Closed-circuit television will be | 
used for the first time by stamp | 
auctioneers to assist in the sale of | 
some $250,000 worth of rare stamps 
during the International Stamp) 
Auction at the Park Sheraton 
Hotel, N.Y., Feb. 26-28. | 

The closed-tv installation will al- | 
low all prospective buyers to get) 
a closeup view of the stamps up) 
for bid. Several tv receivers lo- 
cated throughout the auction room | 
will permit easy viewing. 

The closed-tv installation was 
developed by General Electric. It | 
will be installed by the Madigan | 
Corp., GE's N.Y. sales agent for 
the system. 


Spanish Traveling Legit 
Tours From Manhattan; 
. . 
All-Latin Casting Set 
Permanent Spanish theatre with 
headquarters in New York operat- 
ing as American Allstate Theatre 
will present “Sangre Verde” by 
Silvo Giovaninetti, 


Cast and staff are being assem- 
bled from various countries “to 





can work together.” Femme lead 
will be played by Peru's Conchita 
O’Bach (Miss Latin America of '57). 


uel Pereira (Cuba), Lili Flores 
(Puerto Rico), Carlos de Leon, 
Ernest Gallardo and Carmen 
Varela. Humberto Arneal from 
Spain will direct, 

Planned are two weeks in New 
York, two months roadshowing, 
another New York hitch and a tour 


America. First production will be 
followed by a musical. 

Darrell Wittmier is director of 
Allstate. Partners are John Quill 
and Alex Costa. 








18th Birthday of Trouping-To-Troops; 
USO Shows Still Hit ‘Hardship Circuits’ 


By ROBERT J. LANDRY 


All wars, including the cold war, 
remain the bore war. Military 
know-how changes but the prob- 
lems of human monatony and lone- 
liness continue constant, urgent, 
and sometimes desperate. The point 
is underscored by the USO Shows 
marking its.18th year next Wednes- 
day, 

It does not disparage the value 
of films or radio, the regular enter- 

to say that to 


in 1959, or any year, nothing like 
a dame from home who talks and 
answers questions and just looks 
American, as well as singing, danc- | 
ing, playing the accordion. 

“Live” talent has a unique value 
militarily precisely because it is 
flesh, and not a mechanical device. | 
Troupers-to-the-troops stir the emo™ 





fully justified. Here is the toughest 
kind of “theatrical” touring. For) 
an analogy one would have to go, 
back 35 years to the old Aching) 
Heart (Ackerman & Harris) time | 
west of Chicago when actors and 
milk shared the baggage cars. 
USO units typically are limited | 
to seven entertainers. Three o1 | 


Pittsburgh, Jan. 27. 

Gross of $1,179,006,000 chalked 
up by the nation’s theatres during 
1958 was only $65,000,000 or 546° 
less than 10 years ago, but attend- 
ance dropped from 26.5 annual 
visits per person to 13.5 annual 
visits, a decline of 49°%. 

These statistics were revealed to 
the Allied Drive-In convention 
here by analyst Albert Sindlinger 
to demonstrate how tax reduction 
had saved the nation’s theatres. He 
admitted that admission prices 
were up from 10 years ago, but he 
stressed that $0 were operating 
costs. 

In 1948, Sindlinger noted, the 
public of 130,400,000 attended the- 
atres on an average of 26.5 times 
a year, spending an average of 
$11.45 per person for theatrical 
film entertainment. According to 
Sindlinger, $1.90 of this sum went 
to Uncle Sam in admission taxes 
and the theatres recéived $9.55. 
The industry grossed $1,244,900,- 
000. 

In 1958, he noted, a population 
of 152,000,000, attending theatres 
on an annual average of 13.5 times, 
averaged $7.88 per person, but 
gave the Government only 12c be- 
cause of tax reliet, with theatres 
getting $7.76. 

Sindlinger pointed out that be- 
cause of the population increase in 
the past 10 years, the potential 
audience is greater by 17%. He 
contended that average weekly at- 
tendance for 1958 was 39,621,000 
or 6.6% below 1957's weekly aver- 
age of 43,076,000. 


Geriatrics Veto 
Bellamy; Brando 
To Be FDR at 39 


Hollywood, Jan. 27 

Marlon Brando looks set to 
portray Franklin D. Roosevelt 
in the screen edition of “Sunrise 
at Campobello.” Warner Bros. will 
produce the picture, having ar- 
ranged to buy the rights from the 
author Dore Schary, who is a'so 
partnered with the Theatre Guild 
in the stage presentation. 

Schary had previously planned 
to make the film edition himself, 
but now reportedly intends to de- 
vote most of his time to the Broad- 
way stage. Warners is understood 
paying $500,000 for the “Campo- 
bello” rights, besides giving Schary 





| $125,000 to do the screen treat- 


Release of the picture will 
be set for the summer 


ment. 
probably 


tions when they arrive by hell-| four are always girls. Three are of 1960. 


hardship circuits.” 


hitting “the 
This term is in actual 


use and! 


| copter, jeep, supply ship, dog-sled usually musicians, the kind who 
‘or ambulance. The men know, and are versatile and do other things,| FDR oy | 
appreciate, that these people are too. One of the seven acts as man-| rumors | 


Every member has been 
(Continued on page 54) 


ager. 


The casting of Brando for the 
in the drama confirms 
at Ralph Bellamy, wne 
created it in the Broadway pro- 
(Continued on page 62) 
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Watch, Don't Imitate Cheap 


Concerts Pioneered by Barrett; 


Artists Do Better Under Policy? 





By ROBERT J. LANDRY 


The future of the concert branch 
of show business, in the opinion of 
artist manager Herbert Barrett of 
Manhattan, calls for three ingre- 
dients: 

a) New personalities, 

b) New audiences, 

c) New promotional methods, 

Barrett has himself pioneexed 
_ tn one challenging bid for new aud- 
iences, namely adoption _ of 
bargain-price series. He has of- 
fered in Carnegie Hall, for two 
seasons now, four-personality pack- 
_ ages at $5 for downstairs tickets, 

or $1.25 per concert. The events 
have been sellouts. (This year’s 
artists: mezzo Jennie -Tourel, pi- 
anist Mora Lympany, violinist 
Joseph Fuchs, the Newell Jenkins 
Clarion orchestra and _ singers.) 
The experiments have drawn the 
curiosity—but not the emulation— 
of other concert managers, whese 
affections adhere to higher ad- 
missions. 

Barrett explained his concept a 
year ago in Vartety. Music-lovers 
are not plutocrats and they are 
* not slummers. ad 
and gimmicked, stunty concert “at- 
tractions” were keeping them away 
in droves, he argued. By now it’s 
a commonplace that 30 years of 
radio and phonograph have “edu- 
cated” a discriminating audience 
for fine music of immense size. 
The trick is to get them into the 
concert halls where they are con- 
tent at the price they can afford 
and the type of music (quality) 
they favor. 

Barrett explains that at the $5 
series in Carnegie Hall (with bal- 
cony locations for as little as 50c) 
the artist has not suffered finan- 
cially. Far from it. Barrett has 
paid his virtuosi an average of 
$1,000 more per concert that the 
same artists collect when appear- 
ing to smaller audiences at $4.80 
top. Barrett stresses the related 
consideration: “Best of all, per- 
haps 2,000 persons, who might 
never see them, do so.” This adds 
» to the total concert-attending pub- 
lic, creates new ripples of prestige 
and reputation. The New .York 
music critics have fully recognized 
the series, and notices have been 
generally good. 

Barrett warns that cheapness of 
tickets alone won’t succeed. He 
sold more than half of Carnegie 
in advance via subscription, Pro- 
motional activities involved tele- 
vision and radio interviews with 
the artists, news stories off the 
regular music pages, special em- 
phasis upon the foreign language 
press and suburban papers. 

Since he makes his livelihood as 
a national concert manager, Bar- 
rett has limited the time and en- 
ergy he can afford for the cheap- 
priced Carnegie series. Ideally, he 
thinks this type of venture needs 

(Continued on page 63) 





Pro Pubic Publico 

“Forbidden City,” a nudist 
film, has received a seal of 
approval of the N.Y. State 
Censer Board after months of 
discussions with the agency 
and its parent body, the N.Y. 
State Board of Regents. 

The picture, filmed in Ger- 
many, is in Eastman-color and 
will be released in the U.S. by 
Colorama Features Inc., an in- 
die firm headed by Carroll 
Pucciato. It’s being readied for 
a Broadway showing. 

Approval of the State cen- 
sor board was received when 
the distributor agreed to the 
elimination of scenes showing 
the pubic areas of the nudists. 


Supermarket Out 
To Make a 2-Act 


Of Butter & Bach 


Boston, Jan. 27. 
Music is being supermarketed 





getting Bach & 
Sibelius in the same shopping mart 
with butter & steak, 

With $2.50 in purchases, First 
National customers may begin the 
collection of a basic library of the 
world’s greatest music. For 37c, 
they get the first album. A new 
album each week thereafter, al- 
bums No. 2 to 24, may be had for 
$1.37 each with any purchase. 

The supermarket music peddling 


tablishment of a Boston chapter of 
the National Committee for the 
Musical Arts. The committee has 
assembled the collection of the 
world’s best in music, 

Quaintance Eaton, -author, for- 
mer music editor, and executive 
secretary of the National Commit- 
tee, was introed at the luncheon 
kickoff of the start of supermarket 
music selling at the Sheraton Plaza 
Hotel. 

Dr. Sigmund Spaeth, author, 
radio commentator, musicologist, 
National Committee board member 
and speaker at the luncheon, said 
that the “mass audience” for music 
had yet to be developed in the 


same way that it has been for 
sports, films, theatre, or even 
books. 


“By placimg fine musical record- 
ings in the shopping path of mil- 
Hlions who patronize supermarkets, 
that mass market can be reached,” 
he said. “It is good to find industry 





cooperating with musical groups to 
bring this about.” 
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Longhair Hits Las Vegas 
Las Vegas, Jan. 27. 

Las Vegas Symphony Society, 
formed six months ago as a non- 
profit organization to present 
| large-scale musical events such as 
|symphony concerts, ballets, and 
choral recitals, will bring the Utah 
Symphony Orchestra to this gam- 
| bling resort Feb. 6. 

Edwin Adamson, a local lawyer, 
spearheaded the booking bid. It 
will be fgirst symphony ever to 
perform in Las, Vegas Will cost 
$2,500 plus: personnel 
per diems. Orchestra and couduc- 


Hotel.* » ot 


Alaska’s Sen. Gruening 
On How 49th Staters 
Keep Up With Show Biz 


By ERNEST GRUENING 
Senator from Alaska and for- 
mer Governor of the Territory. 


Washington, Jan. 27. 

I am happy to be able to report 
that some cities in Alaska already 
| have a pretty respectable “home- 
| grown” theatre. This is particu- 
larly true of Anchorage, our larg. 
est city, where an amateur thea- 
tre group has been presenting 











plays for about half a dozen years. 
They have, from time to time, in- | 
vited guest stars, including Boris 





Karloff and Will Rogers Jr., to| 


| perform with them. They have also | 
sent seme of their productions on | 
tour in Alaska. Frank Brink is the | 
Fi r. . | 


directo 
In the Fairbanks area, there is 
a theatre movement which has | 


here by First Nationat Stores, and flourished under the direction of | speaking voice to English; to elim- 
“tcustomers. are 


|Prof. Salisbury, who heads the 
Drama Dept. at the University of 


RS 


[And 





Ce ae 


[ Dietion in World of Suzie Wong 





| 


Other Notes on Broadway Enunciation | 
wet By SIMON R. MITCHNECK, Ph.D. gexcnew 





(Speech Consultant) 


France Nuyen, born in Marseilles 
of Chinese father and French 
mother, speaks no Chinese. Her 
sketchy English had a heavy 
French accent. Her voice was high, 
and strained to the point of hoarse- 
ness. 

Task: To lower her voice and 
place it. so as to avoid a vocal 
breakdown and enable her to carry 
the demanding role; to reduce her 
speed for intelligibility; to remove 
her French accent and slant her 
inflections so that 
would pass for the type Suz‘e Wong 
might have picked up in her Hong 
Kong activities. 

Bill Shattner, Canadian-born, has 
a very pleasant and musical voice, 
but it had to be raised two notes 
in order to give it dominance and 
greater authority. - 

Diverse parts played by Chinese 
and other Orientals who must pass 
for Chinese had to be linguistically 
afijusted to our ear. For many 
oriental sounds are not recogni- 
zable by Americans as representing 
such and such letters. 

Miyoshi Ume:i, Japanese, play- 
ing a Chinese. She had. some 
knowledge of English. I found her 
voice in English unnaturally thin, 
high and strained. I doubted that 
she could carry the long role either 
speaking or singing with such 
forced vocal production. ‘When I 
asked her to speak Japanese, I dis- 
covered that in her own language 
she has a mellow, well-modulated 
voice. 

Task: To transfer her Japanese 





inate the Japanese ‘characteristic | 
of drawing in the breath before 


in her singing. It is delightful to 
listen to her. 

Ed Kenney, Hawaiian - born, 
brought to his role ef an American- 
bern Chinese, inflections smacking 
of Hawaiian. And his voice was a 
bit high for the role. Therefore, 
the rhythmic pattern had to be 
changed and the voice lowered. 

Keye Luke, the pater familias in 
the show, is American-born. He 
brought to his rele an authentic 
Chinese accent since he speaks 


her English! Chinese. But the accent had to be 


shaved somewhat, a tone or two 
substituted for others so that his 
speech would be quite clear to 
American audiences. This pattern 
was offered to the others in the 
cast who had to have a Chinese 
accent. The speech of the other 
actors having a Chinese accent had 
to be adjusted for complete in- 
telligibility. 

| La Plume De Ma Tante | 


This review was a hit in London. 
But British English, even in the 
mouths of natiyes, is not tgs, 4 
understandable to Americans. In 
the mouths of Frenchmen it can 








| have overtones of Swahili to our 


ears. Also, since there were some 
replacements, the problems be- 
came more complicated. 

Task: To help Robert Dhery, the 
creator and director of the show, 


land m. c. throughout the evening, 


be completely intelligible. The 
splitting of a few consonants, the 
trimming of a few vowels, proper 
spacing and phrasing were neces- 
sary so that the most untrained ear 
would be able to hear as well as 
see. And his cooperation showed 


| Alaska. Me has been active in pre-| speaking; to make her r’s and I’s|the humility of the true artist. 


senting plays both at the Univer-| 
sity and in the city of Fairbanks. | 
They too have gone on tour to such | 
places as Nome and Juneau. As I} 
remember, the prices charged for | 
seats at these productions are quite 


sound as such, particularly since 
her most important song is “A 
Hundred Million Miracles.” j 

The result strengthened her! 
speech and indirectly helped her) 


No less important was the work 
en Colette Brosset and the others, 


particularly for the  strip-tease 
song, “Not Another Inch, Mon- 
sieur.” 








these plays are presented “in the GRAND OLD ROMANTICS | ‘Hard-Sell’ Cancer Facts; 


round,” in auditoriums, of which 
Alaska has some very good ones. 
| In the entertainment field, gen- 
erally, good night clubs operate at 
Anchorage and Fairbanks. Their 
shows would be considered une- | 
laborate by standards to which you | 
(Americans in the 48 states) are 
accustomed. } 
There seems to be the same pas- | 
sion for hi-fi in Alaska as else-| 
where, and every town has at least} 
one record shop. 
The new state has seven or eight 

| television stations and about a doz-| 
en radio stations. Motion picture 
theatres flourish. | 
I ean recall no tour in Alaska 
by a large orchestra, but an an-} 
nual concert series, known as “The | 
Alaska Music Trail,” books artists 
into all the main communities; 
include solo singers and/| 

other musicians. | 
I hope that these notes will be 
of some use to you. I hardly need! 


an expert in this field. 


‘SHAFFNER TENT SHOW | 
BORROWING FROM TV 


Sarasota, Jan. 27. | 

When Neil Shaffner takes his 
|“Toby and Susie” dramatic tent | 
|repertory on the road this spring | 
}and summer for its 34th year the} 
jtent will carry RCA stereophonic | 
; equipment. Idea is that continuous | 
music and entertainment will be 
javailable the moment paying cus-| 
| tomers enter. | 
Another innovation will be mov-| 
jie projector background scenery on | 
)}a new transparent screen. This is | 





||}a technique one of the oldest} 


|amusement media—tent shows—| 
jis borrowing from one of the new- 
| est—television. 
| Shaffner and his wife, starring | 
}as usual, open their season May 25 
at Wapello, Iowa. They repeat 
pretty much the same backcountry 
| towns every season through Iowa, 
Missouri and Illinois. Winter quar- 
|ters are here in Sarasota. 

The 1958 season ran 19 weeks, 
each town a week stand but a dif- 
| ferent drama every night. Tent 
| troupe had one of its biggest sea- 
| sons due in large part to the nat- 
j|ional video promotion provided via 
| Ralph Edwards’ “This Is Your 
| Life” on April 9 last and then the 
|followup on “Wide Wide World” 
| of May 25. These salutes made 


| plenty of added impact ws. JP| 


rep show? . 





WEARY THE PEASANTS? | 


Pittsburgh, Jan. 27. 

The subject of “new faces,” on 
of the constantly recurring toptes | 
of the present-day film industry 
discussions, was again brought to 
the forefront at the Allied States 
Drive-In Convention today ‘Tues.). 

Robert S. Ferguson, Columbia 
pub-ad director, told the Alliedites 
that film audiences “are fed up 
with watching grandmothers play 
high school girls and 56-year-old 
men essaying the roles of 22-year- 
old boys...” That’s why, he stated, 
Columbia is staging an intensive 
“new faces” campaign. 

In pressing his point, Ferguson 
indicated that while most U.S. in- 
tustries employed new styles, fash- | 
ions and models as “the very 
foundation of successful merchan-| 


“are continually trying to push the 
old and abhor the new.” He went | 


jto add that I am far from being! on to point out that the Columbia 


management, in reorienting 


its | 
(Continued on page 56) 


Use Sidney Rechetnik For 
Film-Type Premotion 


A hard-hitting, unsubtle slant 
will be used to drive home to the 
U.S. public the fact that 75,000 
persons die annually—and need- 
lessly—of curable eancers. A 
“scare-‘em-alive’ tone that may 
cause some shock is in prospective, 
flooding into homes via television. 

Highlight of the American Can- 
cer Society’s upcoming campaign 
is a series of six half-hour tv pro- 
grams “Tactic,” with name person- 
alities, each a “motivation” spe- 
cialist in his or her own field. 

Initial show of the series, which 
is being produced by NBC in co- 
operation with. the Educational 


| dising,” people it the film business | Television & Radio Center and the 


Society, is set for Feb. 10 in the 
10:30 to 11 p.m. slot over NBC-TV 
network facilities to educational 
stations. Other NBC affiliates will 


(Continued on page 63) 
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TOUT ‘SELECTION ’ OVER ‘HABIT’ 





Private Speculators in Residuals 
Seen Wedge Vs. Post- 48 Backlogs 


Fear is being expressed in ex-+ 


hibitor circles that the formation 
of financial organizations to buy 
residual rights to independent films 
may serve as the wedge to pry 
open the lid on the post-1948 back- 
logs, thus paving the way for their 
showing on television. 

Apprehension is caused by the 
activation in Hellywood of Princi- 
pal Securities Corp., a company 
formed by producer Sol Lesser and 
investment banker Joseph D. Shane. 
One of the company’s aims is to 
buy up residual rights in feature 
pix, with the first deal concluded 
by the new company being the ac- 
quisition of 75° of the residual 
interest in “Indiscreet,” the recent 
Warner Bros. release. 


Exhibitor viewpoint is that these | 


Literary Market: 


financial or investment companies, 
having no obligations to exhibitor 
customers and lacking responsi- 
bility to the Hollywood guilds and 
craft unions, would have no qualms 
in unloading films to television. 
The basic fear is that the organ- 
ization of the Lesser-Shane firm 
may serve as the pattern for the 
acquisition of many of the current 
indie films which conceivably 
could find their way to television 
quickly. 


Lauren Bacall, Chevalier 
Among Seven to Appear 
In Gala Pix Stageshow 


London, Jan. 27. 
Lauren Bacall, Maurice Cheva- 
lier, Juliette Greco and Alec Guin- 
ness are among the artists who 
will be taking part in the specially 
produced stage show during the 





Royal Film gala at the Empire 
next Monday (2). Others in the 
show include’ Richard Todd, 


Frankie Vaughn, Richard Atten- 
borough, Nigel Patrick and Ian 
Carmichael. 

The stage presentation, which is 
being directed by Nigel Patrick, 
has been scripted by Jack Davies. 
It will be backed by George Mela- 
chrino Orchestra. 

“The Horse’s Mouth” (UA), 
starring Alec Guinness, is the film 
chosen for the gala. Proceeds go 
to the Cinematograph Trade Be- 
nevolent Fund. 


AN AUSTERE ARGENTINA 
FRETS YANK FILM EXECS 


New austerity regulations in 
Argentina shape as a hard blow to 
the U.S. film industry which has 
not been included in the four 
newly-established “essential” im- 
port categories. This means that 
pictures will be subject to a 300% 
cost, insurance and freight sur- 
charge and a 500% refundable cus- 
toms bond or deposit. 

Present estimates under these 
rules put the annual surcharge for 
American film imports at about 
$880,000 and the total required de- 
posits (tied up for 180 days) at 
about $1,500.00. The whole Argen- 
tine market is figured to be worth 

(Continued on page 13) 


A Fiscal Impossibility 
Is a $1.50 Ticket 


Washington, Jan. 27. 

Under revised admissions tax 
scale, there’s just no way of com- 
ing up with a round $1.50 ticket, 
Internal Revenue Service advises. 

A theatre owner wanted to know 
if it would be all right to print up 
ducats showing established price 
to be $1.45 and Federal tax to 
be 5c. 

No go, said IRS. New schedule 
calls for one cent tax for each 10c 
er major fraction thereof over one 
dollar: Under this, tax would be 
four cents for $1.45 admission, and 
five cents for $1.46. Likewise, IRS 
added, it isn’t possible to devise 
combinations resulting in total 
charges for admission. and tax of 
$2.05, $2.60, $3.15 and __ Certain | 
larger amounts. 














‘tiawn 


Code’s 1958 Approvals 

The Production Code Ad- 
ministration in 1958 approved 
259 American-produced and 
29 foreign feature films, ac- 
cording to the final break- 
down. In 1957, the count stoed 
at 335 pictures from the U.S. 
and 45 foreign. 

The 29 imports were re- 
leased both by U. S. majors 
and non-members of the Mo- 
tion Picture Assn. of America. 
Some of the 259 films, in turn, 
were produced abroad, or 
partly abroad, by American 
interests. 








Nominal or Big, 





No So-So Novels 


“Big Man, Big River,” aie 
novel by Thomas Duncan, has been 
purchased by 20th-Fox for $200,- 
000. Contract has an _ escalator 
clause that could bring the price to 
$300,000, depending on book sales. 

Book, with an Oregon” lumber 
camp background, will be pub- 
lished by J. B. Lippincott Co. in 
the fall. 

In the light of competition for 
top literary properties for the 
screen, authors of potentially suc- 
cessful novels are getting good | 
prices for their work from the film 
companies these days. Hollywood 
has always paid big money for 
stories, but never before have so 
many books brought six figures. 

According to one story depart- 
ment in N.Y., the studios now 
either buy “biggies” or “cheapies,” 
bringing their author between 
$5,000 and $15,000. There's been 
a dropoff in the $20,000 to $50,000 
category, and a sharp rise in the 
number of unpublished manu- 
scripts sold for $50,000 and over. 
The big figures come when the. 
companies want to snap up a novel 
that’s “hot,” particularly if it’s 
written by a wellknown author, 

Number of or'ginal stories writ- 
ten for the screen continues to 
dwindle as Hollywood seeks out 
“presold” properties, ie. the po- 
tential bestseller material. 





Disney Circarama, Hit 
In Brussels, Goes Russian; 
Nixon May Visit Moscow 


Washington, Jan. 27. 

It’s now expected here that Vice 
President Richard M. Nixon will 
visit the Soviet Union at the open- 
ing of the American Exhibition in 
Moscow next summer. 

Although the Vice President's 
office and exhibition planners are 
mum, a trip is under discussion. 

Meanwhile President Eisenhower 
is keeping abreast of the exhibi- 
tion plans with periodic reports 
from General Manager Harold C. 
McClellan. 

Lunching at the White House 
with the advisory committee, Pres- 
ident Eisenhower said the $3,600,- 
000 tab for the Moscow display is 
one of the best investments the 
government has made in a long 


time. (It had been criticized as 
more “giveaway.”’) 
Disney’s Cirearama, the 360- 


degree movie-in-the-round, which 
was so successful in Brussels, is 
being redone and soundtracked in 
Russian for the Moscow exhibit. 
Disney is also trying to expand the 
capacity from 300 to 600 persons. 

Meanwhile, Disney and Sears 
Roebuck has shipped $5,000 worth 





of mops, brooms, spades, shovels, 
owers over. 





‘SMART AUDIENCES 
TOMORROW'S KEY 


There are fewer pictures coming 
out of Hollywood, to be sure, but, 
importantly, these being made ap- 
pear to be of greater stature. This 
in turn adds up to longer per-pic- 
ture running time to the extent of 
more than compensating for the 
numerical reduction. 

This is the observation of Russell 
V. Downing, president of Radio 
City Music Hall, New York, and 
goes hand in hand with the views 
of many highly-placed film indus- 
try individuals. The trend is obvi- 
ous, they believe, toward extended 
runs throughout the trade, first- 
runs and neighborhood houses 
alike. 

Downing states he’s “only a lo- 
cal operator” but believes it’s to 
the advantage of exhibition gen- 
erally to have fewer productions 





but better ones. Reflecting the im- 
provement in quality, he adds, is 
the fact that in 1958 the Hall ran 
only 10 features (an average of 
more than five weeks “for each) | 
compared with the 11 and 12 that | 
have been programmed in previ- | 
ous years. Fewest pix on a full) 
year’s lineup came about in the} 
lush prosperity of 1946 which had | 

a schedule of eight. 

The customers are coming “not | 
out of habit, but by selection,” ac- | 
cording to Downing, and the fact | 
that they're getting more of what | 
they want is shown in the Hall's | 
business. Grosses in 1958 ran | 
ahead of 1957. 

As for other theatremen, Down- | 
ing says tirey should feel called | 
upon, if the size of their towns 
permits, to run a picture four days | 
instead of the conventional two, a} 
full week instead of the usual four | 
days, and so on. 

The head man of the country’s | 
biggest money theatre is high on | 
the upcoming product. He hasn't | 
seen all the new pictures, of course, 
but “on paper” (meaning cast and | 
credits) they look good. For one, | 
he hasn't onceovered Metro's | 
“Green Mansions” but figures it as | 
the likely candidate for the Hall's | 
Easter booking. (“The Journey,” | 
also frem M-G, follows the oy 
tenant, “Some Came Running.” 

Impressive, too, to Downing * ‘on | 
paper” are Warners’ “Nun's Story” 
and M-G's “Count Your Blessings,” 
“North by Northwest” and * scameel 
Game. 


week at 


‘Myers Still In, May Leave Chair; 
Positively No Allied Dissolution; 
Sic Congress on Consent ‘Laxity 





Chinese Blast-Romance 
Washington, Jan. 27. 

Communist Chinese film in- 

dustry will fire such cannon- 


balls as “Long Live the Red 
Army,” “10.7 Million Tons of 
- Steel” among 35 features due 


in 1959. 

Peking report, picked up by 
USIA Foreign Broadcast Serv- 
ice here, said “Red Army” is 
historical epic about ordeals 
and heroics of Chinese Com- 
munist “Long March” in 1934- 


“Tons of Steel” will show 
how Chinese workers hit their 
quota in the blast furnaces. 





$3 Disney Climb: 


Coast Amusement 
Park a Factor 


Wall Street’s romance with Walt 
| Disney Productions continues to 
grow in intensity; backing of the 
independent film company is reach- 
ing surprising: heights. 

In a single day, Wednesday (21), 
the stock climbed $3 per share on 
a volume of 10,300 shares. For all 
of last week the price shot up to 
a new high of $49.25, closed the 
$47.6214 for a gain of 
| $4.8712 per share. Total of 25,100 
shares changed hands. 

This kind of bullishness (the 
high is more than triple the year’s 
low) is rare for a company paying 
only 40c in cash as annual divi- 
| dend, plus some stock. Nonethe- 
less several brokers are touting 
Disney for a variety of reasons 
and private investors are heeding 
the advice. 

For one, the professionals, in 
| communications to clients, are cit- 
ing Disney's continuing profits rec- 
ord. Also being underlined is the 

(Continued | on page 15) 


National Boxoffice Survey 


Trade Shapes eee) ‘Running’ New Champ, ‘Mame’ 
2d, ‘Furlough’ 3d, ‘Inn’ 4th, ‘Seas’ 5th 


Maybe it’s the new ticket tax set-/ 
up or more likely it is just the yen | 
to see a good picture. At any rate, | 
many key cities covered by | 
Variety are making surprisingly | 
solid showings despite extreme | 
cold, snow, blizzards and floods. | 
There are few new entries—hence, | 
the bulk of the favorable grosses | 
stems from longrun product. 

“Some Came Running” (M-G) is | 
the new b.o. champion by a nar-4 
row margin. It is supplanting | 
“Auntie Mame” (WB) in No. 1 spot | 
for first time since early in the 
year. “Mame,” naturally, is a great | 
second spot winner. 

“Perfect Furlough” (U), which 
gave real promise a week ago, is | 
capturing third position. “Inn of | 
Sixth Happiness” (20th), jn second | 
slot last session, is winding up| 
fourth, only a step behind “Fur- 
lough.” “South Seas Adventure” 
(Cinerama) is capturing fifth place. 
It was fourth a week ago. 

“I Want To Live” (UA) is push- 
ing up to sixth spot while “South 
Pacific” (Magna) is landing sev- 
enth place. “Bell, Book, Candle” 
(Col) will finish eighth. 

“Separate Tables” (UA) is tak- 
ing ninth money, missing eighth 
spot by a small margin. “Gigi” 
(M-G), long high on the list, is 
winding up 10th. “Old Man and 
Sea” (WB) is finishing. 11th while 





| (AA), 


“Windjammer” (NT) rounds out 
the Top 12 list. 

“My Uncle” (Cont), “Geisha | 
Boy” (Par) and “Tonka” (BV) are 
the runner-up films. 

“Anna Lucasta” (UA), which had 


opened in one or two keys earlier, 
looms fair in Balto and big in N.Y. 
as well as Frisco. “No Name on 
Bullet” (U) is rated good in Pitts- 
burgh. “Last Mile” (UA), hotsy in 
Detroit, shapes lightweight in L.A. 
and fair in Buffalo. 

“Rally Round Flag, Boys” (20th) 
looks solid in Pittsburgh and okay 
in N.Y. “House on Haunted Hill” 
still fast in Frisco, looms 
wow in Detroit, “Night To Remem- 
ber” (Rank) shaves solid in N.Y. 

“Intent To Kill” (20th) looks fair 


in Washington. “Revolt in Big 
House” (AA) looms fine in Chi. 
“Tom Thumb” (M-G), okay in 


Philly, is brisk in Chi. 

“Restless Years” (U) is rated fine 
in Toronto. “Sheriff of Fractured 
Jaw” (20th), good in Toronto and 
Boston, shapes fair in Chi. 

“Doctor’s Dilemma” (M-G) looks 
fancy in N.Y. “Mile. Striptease” 
(Indie) is doing record biz in 
Toronto. 

“Home Before Dark” (WB) is 
rated fine in K.C. “Last Hurrah” 
(Col) looms okay in Boston. 

Complete Boroffice Reports on 
Pages 8-9.) 





By HY HOLLINGER 


Pittsburgh, Jan. 27. 

Although Abram F. Myers was 
renamed the board chairman and 
general counsel of Allied States 
Assn. prior to opening of Allied's 
sixth national drive-in convention 
here, the veteran Allied official 
has dropped broad hints that he ‘s 
preparing to “pick up my marbles” 
and retire from active participation 
in the affairs of the exhibitor or- 
ganization te which he has devoted 
the past 30 years. 

One of the founding fathers of 
Allied, Myers is considered in in- 
dustry circles to be the individual 
most responsible for bringing about 
the now-partiy-regretted theatre 
divestiture and the consent decrees. 
There is a general belief, not de- 
nied by Myers, that he may write 
finis te his career as an exhibitor 
attorney and leader before the end 
of 1959. 


Myers’ entry into the film busi- 
ness stemmed from his position as 
a member and subsequently as 
chairman of the Federal Trade 
Commission. In 1927 he presided 
over a motion picture trade con- 
ference during which the FTC in- 
troduced the angle that exhibitors 
were “forced” to play certain pic- 
tures, regardless of moral content 
because of block bookings an 
franchise licensing of pictures. The 
conference had been called by the 
late Will Hays, then president of 
the Motion Picture Assn. of Amer- 
ica, to devise a method to control 
the moral laxity in the contents of 
many pictures. 

Subsequently, a delegation of in- 
dependent theatremen, including 
Al Steffes, James Ritter and Col, 
H. A. Cole called on Myers and 
asked him to work with them in 
the organization of Allied States. 
That was 30 years ago and Myers 

(Continued on page 16) 


On Own, Loew’s Theatres 
Will Diversify; Seek To 
Buy Madison Sq. Garden 


Loew's Theatres, now in process 
of being separated from the Loew's 
production-distribution company, 
is in the mood for diversification 
and a property getting the eye is 
New /York’s Madison Square 
Garden. 

Leopold Friedman, president of 





| the theatre corporation, stated this 


week a possible stock deal is get- 
ting “undivid. d attention.” Deal he 
referred to was the acquisition of 
a large number of the 250,000 
Garden shares being divested as 
per court order by Garden officers 
James D. Norris and Arthur M. 
Wirtz. Nothing has been wrapped 
up, said Friedman. But he added, 
significantly, that even if a stock 
buyout fails to materialize the ex- 
hibition outfit wil! continue high 
on the idea of diversification in 
other fields. 


ABRAM MYERS READIES 
TART ALLIED TALK 


Accenting Allied’s sharp policy 
split with Theatre Owners of 
America over ways and means to 
generate more product in Holly- 
wood, Abram F. Myers ridicules a 
number of suggested moves along 
that line in a speech prepared for 
delivery before the Allied conven- 
tion in Pittsburgh tomorrow (Wed.), 

The Allied general counsel, 
warning that progress can't be 
achieved by turning back the clock, 
maintains that return of show- 
cases to the distributors wouldn't 
induce the companies to make more 
films, but might even have the op- 
posite effect. 

Furthermore, he says, a return 
to block booking would mean com- 
pulsory block booking rather than 
voluntary group selling, and again 


(Continued on page 13) 
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$66,000,000 for 34 During ’59 
But 20th Cuts to $41-Mil in ‘60 


L. A. to N. Y. 


Leonard J. Ackerman 
Tony Bartlett 

John H. Burrows 
Gower Champion 
Frank Cooper 

Ann Corio 

Patricia Cutts 





Hollywood, Jan. 27. 

Twentieth-Fox, which will spend 
a record $66,000,000 on 34 films 
during 1959, will cut its program 
to $41,000,000 in 1960, according to 
an announcement of prexy Spyros 
Skovras during his visit here last 
week for production huddles with 
film chief Buddy Adler. At a din- 
ner meeting of studio producers 
and directors, exec, who earlier in 
day had disclosed the 1959 figure, 
stated that company wouid allocate 
a total of $107,000,000 for film pro- 
duction during the next two years. 

In addition to its upped produc- 
tion slate, company will boost its 





——— 


—So Sheath the Axe 
The N.Y. Sereen Publicisis 
Guild, which last week sharp- 
ly rebuked 20th-Fox for firing 
six pub-ad staffers for eco- 
nomic reasons, this week 
adopted the soft-soap ap- 
. proach in the hope that 20th 
would rescind the dismissal 
notices. 

The new approach is based 
on 20th’s current revelation 
that it had set a $66,000,000 
1959 production budget. The 
SPG hailed the film company’s 
production program and ex- 
pressed the hope that it rep- 
resented a sign that 20th 
would recall the firing notices. 
The record 20th appropriation, 
the SPG said, “is encourag- 
ing to all employees of the 
company, as well as to others 
in the industry.” 

The union added that the 
logical consequence of the 
20th announcement “will be 
the immediate recall of the 
skilled artists and _ writers 
who are being summarily fired 
for so-called ‘economy rea- 
sons’.” 

——————_——— 


1959 advertising budget by 3314°% 
to accommodate this expanded 
schedule. Decision was reached 
during general sessions between 
top brass of both coasts. The ad- 
promotion budget will approximate 
10°% of company’s total production 


and release expenditures, accord- | ' 


ing to studio, with first pix coming 
under this increased budget Jerry 
Wald’s “The Sound and the Fury,” 
Darry! F. Zanuck’s “Compulsion,” 
(Continued on page 18) 


Sterling Hayden ‘Vanishes’ 

With Kids on High Seas; 

. . . 
Ex-Wife Pondering Suit 
San Francisco, Jan. 27. 

Actor Sterling Hayden, his four 
children aged 6 to 10 and his 98- 
foot, 67-year-old schooner, “Wan- 
derer,” are missing. 

They were supposed to show up 
at Santa Barbara last Wednesday 
(21), after sailing from Sausalito, 
a small harbor diréctly across from 
Frisco on San Francisco Bay. But 
it's now believed the actor, his 
children, seven other men includ- 
ing a doctor, five women including 
a teacher and three other children 
are on the high seas en route to 
Tahiti. 

If, as Hayden's ex-wife, Betty, 
believes, he’s taken the children 
out of California, he has violated 
a Superior Court order given in 
1955 when he got an interlocutory 
divorce decree. He tried a fort- 
night ago, to get the ceurt order 
modified, but the judge refused. 

Before the court ruled, Hayden 
said he had gone into hock “up to 
my eyeballs” to try to “do some- 
thing honest” in the way of a tele- 
vision adventure film. He said he 
wanted to make this South Seas 
trip to show viewers. how such a 
trip is made, “including the mort- 
gages and the heartbreak.” 

Los Angeles Judge Emil Gum- 
pert awarded custody of the chil- 
den, three boys and a girl, to Hay- 
den but nixed the _ ex-sailor’s 
“dream voyage” with his children. 
The judge's reasons included the 
facts that the gaff-rigged schooner, 
a former Frisco Bay pilot boat, 
carried no radio, that she was too 
old for such a trip and that the 
crew lacked sailing experience. 

But in Frisco it was learned that 
Hayden had plotted two courses be- 
fore sailing. One was to Santa 
Barbara, 300 miles down the Coast 

(Continued on page 62) 








Robert Douglas 
Arthur Dreifuss 
Charles Einfeld 
Don Fedderson 
Zsa Zsa Gabor 
Alex Harrison 
Donald Henderson 
Fred Henry 
Martha Hyer 
Arthur Kennedy 
Howard W. Koch 
Carol Lynley 

W. C. Michel 
Robert Ellis Miller 
William Sackheim 
Ed Saxe 

Murray Silverstone 
Spyros P. Skouras 
Lawrence Weingarten 


New York to L. A. 


Sidney Carroll 
Betty Comden 
David Ewan 

Bob Gardett 
Adolph Green 
Alfred Hitchcock 
Dan Melnick 
Lucille A. Phillips 
Donald Saddler 
Max E. Youngstein 


U. S. to Europe 
Otto Cesana 
William Goetz 
Sidney Hart 
Jac Holzman 
Walter Koppel 
Bernard Miller 
Margot Myers 
David Niven 
George Pilzer 
David Rose 
Charles Vidor 


Europe to U. S. 
Keith Herrington 
Danny Kaye 
Neil Kirk 
Darryl F. Zanuck 


FREDRIC MARCH’S HONOR ~ 


To Read Lincoln’s Gettysburg 
Speech Before U.S. Congress 


Washington, Jan. 27. 
Fredric March has been booked 
to read Lincoln’s Gettysburg Ad- 
dress to a joint session of Congress 
Feb. 12 at a ceremony commemo- 
rating the 150th anniversary of 
Abraham Lincoin’s birth. 

Rep. Fred Schwengel (R-Iowa), 
chairman of arrangements com- 
mittee, also has Carl Sandburg, 
Lincoln historian, set to deliver 
an address. 

Among special invited guests: 
President Eisenhower and ex-Pres- 
idents Truman and Hoover. 


British Movie Color Ltd. 
Sues Eastman & Techni 
- Under Antitrust Laws 


Mevie Color Ltd., a British firm, 
filed a $75,000,000 treble damage 
suit in,N. Y. Federal Court Thurs- 
day (22) against Eastman Kodak, 
Technicolor and Technicolor Mo- 
tion Picture Corp. alleging viola- 
tion of the antitrust laws. 

The suit charges Eastman with 
eonspiring with Technicolor and 
its subsidiary to,monopolize the 
manufacture and processnig of 
color film used in still and motion 
picture cameras. Complaint further 
claims that Movie Color is in the 
process of liquidation and was 
forced to terminite its business of 
exploiting the Keller-Dorian proc- 
ess because of the conspiracy. East-. 
man is further accused of sabo- 
taging the process in violation of an 
agreement between the plaintiff 
and Eastman. 
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| Who Says Budgets Don’t Bleed? 


[Justin’s Studio Bulletin Board Wailing Prose} 
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While not attempting to rival the multi-syllabled prose memos of 
David O. Selznick reprinted in Life recently, producer George Justin 
has shown an inventive flare all his own with his daily missives to the 
crew of Paddy Chayefsky’s “Middle of the Night,” starring Kim Novak 
_ nag March. The film is being shot at the Gold Medal Studios in 

e Bronx. 


Combining pathos, pleading, poverty and signed by the “coach” or 
“chief,” the Justin memos are posted daily on the bulletin board for 
the cast and crew to take to heart. Chronologically, the progress of 
the film can be traced by the following: 

SECOND DAY: “Ladies, gentlemen and gorillas—just because the 
cameras didn’t break down and the radiators stopped tick-tocking, 
don’t get carried away with confidence. We've a long rough road ahead 
of us and most of you will be fired before then. ONWARD TROOPS! ! 


THIRD DAY: Just because Milty Oshins fell off the projection ma- 
chine and into all those free lunches we're providing for the highér 
echelon is no damned excuse for falling behind yesterday's schedule. 
Please, troops, get in there and give your ail. I don’t care what it costs 
as long as it comes out of Mr. March's salary. FIGHT, FIGHT, 
FIGHT! !!! 

FOURTH DAY: Let’s not even talk about yesterday. It was ridicu- 
lous, ludicrous. Come on, troops, we’re not doing a remake of “Son of 
The Everglades.” They may have run us out of Florida, but they used to 
love us in the Bronx on “The Goddess.” Remember those good old days 
when we were ahead five days after two days’ shooting. ONWARD! ! 

FIFTH DAY: Today is our first, official, glorious, keep-’em-in-the- 
east, “Middle of The Night” pay day and please know that it is only 
with the utmost misery and pain and agony that we are delivering 
your checks to you. For God's love, how can you take our money when 
you know what a low budget picture this is. HAVE MERCY! Onward! ! 


SIXTH DAY: Congratulations artists and Gorillas! ! ! What a wonder- 
ful first week’s shooting. The Gorilla’s executive board is considering 
varsity sweaters for the following team members: First, for our fear- 
less leader director Delbert (Mann) who remained a true Southern 
gentleman in spite of some disastrous sessions with Milty, the Mad 
Projectionist. Second, for our bearded bard, you know who, who re- 
mained a true, shy, retiring artist in spite of his beautiful prose being 
garbled to death by foxy Freddy March. Thirdly, for our beloved cam- 
eraman je ne sais pas qua qua Brun, who remained a true French gen- 
tleman in spite of our happy-go-lucky true red, white and blue Ameri- 
can crew. And last but not least. for our leading lady Miss Novak who 
turned out to be a better grip than most of the white shirt and tie ex- 
ecutives in brother Knott's department. ONWARD FOR ANOTHER 
GLORIOUS WEEK. > 

SEVENTH DAY: Let’s not even talk about yesterday. If the director, 
cameraman, assistant director, leading lady and her juvenile leading 
man didn’t all have foolproof contracts, we'd start all over again with 
a brand new cast. How can you do this to your old coach? Get in there 
and FIGHT, dammit, and I’m plenty mad... Grrrrrrrr. 

EIGHTH DAY: No catch up on schedule. No budget looks good. No 
joke today. The unhappy coach. 

TENTH DAY: What happened to the fighting first team? What hap- 
pened to that old tick tock? What happened to the mighty machine 
that used to fly through 40 to 50 set-ups each day with Old Gadge, 
and 50 to 60 with Young Sidney and 0 to 1 with Everglades Nick???? 
~~ you got no mercy, Gorillas. F-I-G-H-T! ! ! 


sh Se Sate gets ae ‘ 
SAS a 





DAY: The direction is brilliant. The acting is phenom- 
enal. The photography is super collossal. But where did that lousy 
shooting schedule go to? 
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New York Sound Track 


In London Jose Vilallonga, Spanish author and actor, says he has 
been encouraged by the Russian embassy in Paris to believe a lecture 
tour by Boris Pasternak is possible. It would raise funds for a Paster- 
nak Foundation to help promising writers. Vilallonga says he will pro- 
ceed to Moscow to complete the deal. He speaks of a 10-week tour, 
with $100-a-plate dinners in New York, London, Chicago, Los Angeles 
as a chief funds-raising method. 

Overflow crowd (some 250) at Sardi’s for the N.Y. Film Critics 
award party. The N.Y. Mirror's Justin Gilbert, chairman of the critics 
group, presented the plaques. Among those who showed up: Nathan 
E. Douglas ‘really Nedrich Young) and Harold Jacob Smith who wrote 
the “The Defiant Ones” script. There were some ill-mannered boos 
when Young went to the mike for his acceptance speech . . . David Niv- 
en off today (Wed.) by jet to Switzerland . . . Michaei Myerberg hoping 
to make a film of his “Lute Song” in Japan . . . Reminder: It’s now 
more than two months since the original (Nov. 12) deadline for the 
Russians to pick their 10 American films . . . George Pilzer, Col Paris 
rep in charge of Iron Curtain sales, in N.Y. and now back at his h.q. 
... Sam Spiegel’s “Bridge on the River Kwai” named the best of ’58 
and picked for Seventeen mag’s Readers’ award .. . Tudor Pictures 
acquired the British “A-Cry from the Streets’ for U.S. release. It’s 
an Edinburgh award winner. 

Novelist Budd Schulberg is in Cuba doing an extensfve profile on 
Fidel Castro for True Magazine . . . Darryl F. Zanuck came into N.Y. 
.. . Susan Hayward in accepting her Best Actress award from the N.Y. 
Film Critics on the weekend (at Sardi’s Restaurant): “Tonight is the 
nicest thing that could happen to someone from Brooklyn!” . . . Bob 
Evans up for the George Raft biog . . . Bob Edwards, Titanus (Italy) 
p.r. topper, back to his Rome h. gq. after “Naked Maja” confabs with 
UA in N.Y. 

Jan Baalsrud, the Norwegian now in States in connection with “Nine 
Lives,” was here before in April when “Omnibus” telecast had him 
interviewed by Alistair Cooke . . . In “Christian Economics,” which cir- 
culates to 20,000 Protestant clergymen, former film producer Eugene 
W. Castle raps the cultural exchange deal, asking, “Do we want Com 
munism here, or don’t we? Do we want our State Department to spon- 
sor Communist propaganda in this country, or don’t we? Do we want 
to promote Moscow here at American tarpayers expense, or don’t we?” 

United Artists’ “I Want to Live!’ “Separate Tables” and “The De- 
fiant Ones” head list of five nominated best dramatic films of 1958, 
for which the Hollywood Foreign Press Assn., will present. its Gold- 
en Globe award at a March 5 banquet at Cocoanut Grove. Other two 
in this class are Metro’s “Cat On a Hot Tin Roof” and Warner Bros.’ 
“Home Before Dark.” 

Victoria Shaw, inactive since she costarred with Tyrone Power in 
“The Eddy Duchin Story,” resumes her screen career as femme lead 
in Samuel Fuller’s “The Crimson Kimana,” for Columbia Pictures 
release . . . Philip Ahn will undertake lead role in Hammer Films’ 
“Yesterday's Enemy,” World War II pic, which British outfit will make 
for Colfimbia in London . . . David E. Rose to London to prep “The 
House of Seven Flies,” which he'll produce for Metro as a Robert Tay- 
lor starrer. 

A telegram to Variety from the old silent film star, Jacqueline Lo- 
gan, who lives in retirement at Bedford, N.Y. and raises Great Danes, 
interpreted the “quiet” funeral of DeMille as an instance of neglect. 
She wired: “shame on Hollywood—the great man could do nothing 
more for them so they failed to honor his passing. He spent the last 
of his energy trying to perpetuate high ideals.” 

“The Ave Maria,” Roman Catholic home weekly, has put out a 
special entertainment issue devoted to films, television, radio and rec- 
ords. Article on films was written by John E. Fitzgerald, weekly col- 
umnist for “Our Sunday Visitor.” Rupbert Brizzolara did the tv piece, 

U.S. Information Agency nixed the Glenn Ford western, “Cowboy,” 
for all Iron Curtain territories. Why?? . . . It’s anyone’s guess at the 
moment what effect—if any—the resignation of the Amintere Fan- 
fani cabinet in Italy will have on the Italo-American film pact, which 
still has to be ratified officially. 

Orch leader Ray Anthony signed for a dramatic role in Metro’s “The 
Big Operator.” ... Gabe Sumner and John Friedkin retained by pro- 
ducer George Justin to assist in the national publicity-exploitation 
tcampaign for Paddy Chayefsky’s “Middle of the Night.” ... Peggy 
Cass, who appeared in the legit and film versions of “Auntie Mame,” 
went to Rochester last week to help the RKO Theatre there celebrate 
its 30th anni... 

Chariton Heston and Martha Scott, who completed their roles in 
Metro’s “Ben-Hur,” returned from Rome on the S.S. Independence 
on Saturday (24). Heston had been in Rome for nine months, portray- 
ing the lead in the picture. Miss Scott joined the company during the 
summer. Heston will remain in Gotham for an appearance on the 
Perry Come show ‘Feb. 7) and for interviews before returning to his 
heme on the Coast. Miss Scott returned to her home in Connecticut... 

Fred Kohimar and Charles Vidor’s respective indie units will co- 
produce “Barbara Woodcock,” new novel by Stephen Birmingham, for 
Columbia Pictures release, Kohlmar producing and Vidor directing 
. . » Robert Ryan joins Harry Belafonte and Shelley Winters in star 
lineup of “Odds Against Tomorrow,” Belafonte-Robert Wise produc- 
tion for United Artists release, deal involving 20° of profits ... 
George Stevens sold Paul Wellman novel, “Comanchero,” which he 
had been prepping for indie production, to 20th-Fox. 

“Any Marx Brothers film” is the draw at London’s 300-seat Every- 
man Theatre, reports Wallece Reyburn in Toronto Telegram. Asked 
why their first, “The Coconuts,” was never shown, manager said he 
had a print but “by today’s standards the 1930 soundtrack is so ap- 
palling it is unusable.” 

Author-producer Hareld Rebbins is in Miami adapting his “79 Park 
Avenue” novel for the screen. He's to make it for Allied Artists re- 
lease . . . Irving Ludwig, new president of Buena Vista, off for the 
Coast and huddles at the Disney studio accompanied by BV division 
managers Jesse Chinich and James O’Gara. 

David Rese off to Holland to scout locations for “The House of 
Seven Flies,” which he'll produce for Metro. Rebert Taylor stars and 
Richard Thorpe directs . . . Noel Coward to co-star with Alec Guin- 
ness in the Carol Reed’s production of Graham Green’s “Our Man in 
Havana.” Location shooting on the Columbia release is due to start 
in the Cuban capital in April ... Danny Kaye in Gotham for a short 
stay after returning from abroad. He heads to the Coast shortly to 
start his next Columbia film, “The Bamboo Kid.” .. . 

Alfred Hitchcock is back in Hollywood after a month in Europe and 
is now at the Metro studio supervising the editing of “North by.North- 
west.” ... 

Talks leading to a possible merger have started between the Mo- 
tion Picture Assistant Directors and Script Supervisors, Local 161, 
International Alliance of Theatrical Stage Employees and the Screen 
Directors International Guild. Both are New York outfits ... Fred 
Kohlmar and Charlies Vidor are joining forces to film “Barbara Wood- 
cock,” an unpublished novel by Stephen Birmingham, for Columbia. 
Property was bought from the galley proofs . . . Before embarking on 
this project, Vidor is combining with William Goetz to make “The 
Franz Liszt Story,” also for Col. Vidor and Goetz are enroute to Lon- 
don on the first leg of a location scouting trip . . . Betty Comden and 








Adolph Green are due on the Coast today (Wed.) to confer with pro- 





ducer, Arthur Freed on the, film.adaptation of “Bells ate Ringing.” 
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‘PRODUCE LESS & IMPORT LESS’ 





Split-Up on Film Ticket In Italy KK RUAN Th Af. 


The following is a percentage breakdown of who gets what from 
a 500 lire Italian first-run admissions ticket. The study was made 
by the Rome office of the Motion Picture Export Assn.: 


500 lire gross (incl. average share of social relief surcharge) 


Surcharge 
. Admission Tax 
Taxes (IGE Tax on Ticket) 


(IGE Tax on Distribution) 
(IGE Tax on Distrib’s Net Share 


Music Rights 


Distributor’s Share 
Producer’s Share 
Exhibitor’s Share 


Grand Total 


Cee eres sere esreeseeseeeerTerree 


4.00°% 


ee ee 


7.96°% 
. 19.15% 
. 31.30% 


. .100.00% 


American films circulating in Italy contribute about 70° of the 
total tax revenue from admissions. 


Italian Fans Ape Yank Counterparts 





Little Films No Longer Getting By—Alec Manson 
Compiles Supportive Statistics 
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The days of the so-called “small 
film” in Italian theatres are fin- 
ished and, as in America, Italian 
audiences today go to see a par- 
ticular picture and not just to go 
out to the motion picture theatre. 

This is one conelusion in an ex- 
tensive statistical report on the 
Italian film industry, compiled by 
Alec Manson of the Motion Picture 
Export Assn.’s Rome office for the 
New York homeoffices in connec- 
tion with the renegotiation of the 
recently signed Italian film agree- 
ment. 

Taking the period from Aug. 1, 
1957 to July 2, 1958, the latest date 
to which official figures are avail- 
able, the report shows that “Ten 
Commandments” grossed 703,000,- 
000 lire in that period, “Bridge on 
the River Kwai,” running only 
since the spring, grossed 360,000,- 
000 lire, “Young Lions” accounted 
for 258,000,000 lire and “Sayonara” 
came in with 222,000,000 lire. Same 
big grosses are being rolled up by 
the Italian top features. 

Against this, the small films de- 
cline. Reports Manson: “During 
the period in question, 119 Ameri- 
can feature films failed to make 
10,000,000 lire and half of that 

(Continued on page 18) 


Big Year’ Penalty 
Of Tax Laws To 


Be Attacked: 


Hollywood, Jan. 27. 

Motion Picture Industry Coun- 
cil will throw its weight to the 
income “tax averaging” reform 
bill favored by Rep. Mills (D., 
Ark.), chairman of the House 
Ways and Means Committee, as a 
result of discussions held recent- 
ly night by org’s tax committee. 

Committee blueprinted plans to 
embark upon an exhaustive sur- 
wey of the film industry, and also 
outside groups and _ individuals 
which would be affected by such 
legislation. 

“We want to get as much co- 
operation and help as_ possible 
from others” in pitching for an 
adoption of such a bill, Lou Green- 
span, exec secretary of MPIC, 
noted, adding it was expected that 
the survey would be completed 
within the next couple of months. 

With whatever pertinent ma- 
terial is gathered both from film 
industry as well as from outside, 
such as the sporting world where 
many figures are in the same brief, 
high-salaried bracket as film per- 
sonalities, MPIC then will contact 
its rep on the House Ways and 
Means Committee, which writes 
the tax laws, for submission of 
data. . 

MPIC last year pushed for a 
tax reform bill, but when it was 
apparent this wasn't forthcoming 
switched to its present stand for 
the tax averagi aging | plan, to, cover 
possibly “10°Years. 


> 


| 





} ploitation director, 


Italy ’58 in Capsule 


The following are the 1958 Ital- 
ian film industry statistics at a 
glance: 

140 films made locally and co- 
produced both in Italy and abroad, 
including 56 in color; 

369 foreign films imported, an 
increase of about 20% over 1957; 

758,000,000 admissions against 
790,000,000 in 1957 and 819,000,000 
in 1956. 

American companies on their 
own spent well above $15,000,000 
on production in Italy. Sum in- 
cludes “Ben Hur.” 


Ease Rules For 
Venice Shorties 


Washington, Jan. 27. 
Rules have been changed for en- 
tering short films and document- 
aries in the Venice Film Festival. 
As a result more American films 
are eligible to be entered, accord- 





ing to Don Baruch, motion picture | 


chief of the Defense Dept. who was 
a delegate to the '58 festival. He 
returned disappointed that there 
was so little U.S. participation as 
far as short films. documentaries 
and children’s films were con- 
cerned. 

New rules permit films to be 
entered if they have already been 
shown in Europe. Under old rules, 
a short film or documentary 
couldn’t be entered if it had been 
shown outside its country of origin. 
Children’s films have never been | 
so restricted. 

The Venice Festival, at the Lido, 
will be July 2-12 this year. 


HEINEMAN, VELDE JUICE 
UA 40TH ANNI YEAR 


Pegged to its 40th anniversary, 
United Artists has skedded ‘na- 
tional sales conventions in Los| 
Angeles and Miami Feb. 15-21, 
according to William J. Heineman. | 
distribution v.p. 

Heineman and general sales 
manager James R. Velde will pre- | 
side over the meetings which will | 
be attended by members of UA’s | 
two division, six divisions and 33 
U.S. and Canadian offices. In a 
message to the sales force, Heine- 
man said the UA booking pattern, 
reflecting the upped quality of re- 
leases, “must reach a greater por- 
tion of the total film audience than 
ever before.” 

First meet will be held in_L.A. 
Feb. 15-17. Miami confab follows 





Feb. 19-21. Coming from the UA 
homeoffice will be v.p. Max E. 
Youngstein; Milton FE. Cohen, 


eastern and southern division man- 
ager; Sidney Cooper, eastern dis- 
trict manager; J. K. Chapman, 
Canadian district manager; Roger 
H. Lewis, national ad-pub and ex- 
and David 
Picker, Yoangstéin’s ‘exec assistant.’ 


A voluntary international agree- | 
ment to reduce production; coupled 
in the case of Germany with an | 
American willingness 
limit imports, was called for in 
N. Y¥. this week (26) by 
Koppel, head of the West German 
Real Film studios in Hamburg and 
his country’s leading independent 
producer, 

Koppel was in N. Y. for confabs 
with Metro and Seven Arts Films 


tion of “Schinderhannes,” 
Maria Schell, which was made at 
Real Film and has been success- 
fully released in Europe. Metro 
holds release options for various 
territories, inclug‘ng the U. S. 

Additional coproductions between | 
Metro and Real Film are under 
discussion. 

“We must have fewer imports in 
boy Koppel opined, adding 
} 





that this was likely to come about | 
| under the European Common Mar- | 
ket via a unified import quota. “It | 
seems so obvious, going only by | 
the American example, _that— | 
speaking of Germany alone—we 
are over-producing and over-im- 
porting. Fewer films would mean 
longer runs for everyone, including 
the Americans. When you have an 
oversupply of product, no film ac- 
tually gets what it deserves.” 

The German producer, whose | 
Real Film studio with its seven 


1960, stressed that he preferred 
these changes to come about 


tries rather than via governmental 
regulations. “In Europe, the | 
American lesson hasn't been lost 
on us. You make more money 
today with fewer but bigger films. 
It makes sense for us, too,” he said. 


An international producers hud- 
dle of the kind proposed by Kop- 
pel is likely to take place in Paris 
this spring. It’s being pushed by 
both the French and the Italians. 
The Americans have always re- 
fused to participate in meetings 


production or imports. 

Koppel said that, in Germany, 
the local industry was earning 
more with 100 films than {mporters 
from the U.S. and other countries 
with 400. There had been an at- 
tendance drop of about 12° in 
1958, he said. 
| The Real Film topper said it was 





imperative for the German indus- | 


(Continued on page 20) 





PARADISE-KOPPEL 


to further | 


Walter | 


(Elliott Hyman) on the coproduc- | 
starring | 


stages is booked solid to March, | 


through agreements among indus- | 


designed to arbitrarily curb either | 


May Soon Not 


| Legion: ‘Watch Nabes’ ch Nabes’ | 


Washington, Jan. 27. 

Catholic women have been urged 
| to keep a sharp eye on neighbor- 
| hood theatres to keep “condemned” 
| films out. Msgr. John Devlin, the 
| National Legion of Decency’s West 
| Coast secretary, made the exhorta- 
| tion, per the National Catholic 
Welfare Conference here. 

Msgr. Devlin told the Archdio- 
cesan Council of Catholic Women 
!to consult bi-weekly moral ratings 
| issued by the Legion. 

“If condemned movie comes to 
| the theatre, tell the owner care- 
| fully and definitely in a real spirit | 
| of moral consideration what you | 
| think of a picture, ” he stated. “If 
| the theatre is owned by a chain, 
| write to the head of the chain.” 

















Extended Firstruns. 
Starve US—Volk 


Minneapolis, Jan. 27. 

Unless they're sold _ firstruns 
even the top local neighborhood | 
houses with big grossing potential 
are doomed, claims William Volk, 
| co-owner of four such theatres, in- 
cluding the Terrace, one of the 
nation’s newest and finest. 
| The earliest clearance slot for 
these theatres now is 28 days, But 
| with practically every important 
| picture now holding over down- 
| town for extended firstruns and 
| times when there’s not even one 
|loop newcomer, the clearance 
breaks frequently find the 28-day 
houses unable to playdate any of 
the kind of attractions that'll draw 
nowadays, he points out. 

As a result, “we're starving to 


firstrun theatres are in a heyday 
of prosperity and if this goes on 
it’s only a matter of time before 
we'll have to toss in the sponge,’ 
asserts Volk. 

“Even the industry’s bigwigs 
concede that a steady flow ef box- 
office pictures is necessary for ex- 
hibition’s survival and that's just 
what the downtown theatres here 
are getting—just the opposite ob- 
tains for us,” he declares. 

“In one of the best boxoffice 
(Continued on page 15) 








| 


One Key Must Unlock U.S. and Europe 


Podhorzer: O’seas Piilienties: Can’t Treat Europeans 
Like They Were Americans 





When it comes to getting for- 
eign films a wider play in the U.S. 
'market, “it’s the American thea- 
tre-man who inherits the ultimate 


responsibility,” Munio Podhorzer, 
prez of Casino Film Exchange, 
‘told George E. Kerasotes, head of 
Theatre Owners of America, in a 
| letter this week. 

Podhorzer, whose firm releases 
German pictures, was responding 
to an invitation from Kerasotes 
to comment on a recommendation 
to the American Congress of Ex- 
hibitors. Suggestion, made by S. 
H. Fabian, was that foreign pro- 





turn out films with U.S. appeal. 
“Fabian’s proposal strikes me as 
eminently sound,” wrote Podhor- 
zer, “though I get the impression 
that producers there (in Europe) 
are quite sharply aware of the 
need to conform to the tastes of 
the American audience.” How- 
ever, he added, “I do not think 
a European producer can very 
well afford to make pictures which, 
in his view, have appeal for Amer- 
icans but which fail to excite his 
own, local audiences. It seems to 
me that the ‘problem’ of the for- 
eign film as a substitute for the 





ducers make a greater effort to} 


dwindling supply of Hollywood 
movies is not one that can be 
solved by the foreign producer 
alone. 

“American exhibitors are as 
much of a key to this question as 
are the European producers. The 
latter must provide the merchan- 
dise, but it is the American thea- 
treman who inherits the ultimate 
responsibility. I must confess that, 
at times, I get the feeling that ex- 
hibitors have not yet made u 
their minds on what they really | 
want. 

“If exhibition needs a supply of 
product and calis out to European 
producers to help to provide it, 
then it is exhibition which must 
show its faith in those pictures 
by giving them a chance.” 

Podhorzer said imports couldn't | 


night. “They must be introduced 
patiently and with care, with the | 
realization that anything strange. 
regardless of how much value it) 
may have, has to be almost spoon- | 
fed to the audience before it can 
hope to gain wide acceptance.” 

Podhorzer expressed his convic- | 
tion that European producers and | 
American exhibitors would suc- | 
cessfully collaborate. 





be sprung on the audience over- | 


‘Oh | Saw That Weeks Ago on Post’ 


Taunt Theatre Men 


Government officials have 
agreed to make a study in order 
to seek a solution to exhibitor com- 
plaints concerning the playing of 
pictures by military posts before 
commercial theatres in the same 
area can show them. 

A committee of service officials 
will work in conjunction with a 
delegation from fheatre Owners 
of America ov the problem. This 
modus operandi was resolved last 
Wednesday (21) in Washington by 
a TOA committee headed by Rob- 
ert J, O'Donnell in a meeting with 
Assistant Secretary of Defense 
Charles C. Finucane and repre- 
sentives of the Army, Air Force 
and Navy motion picture services. 
| The TOA group asked the armed 
| forces to shift the booking of mili- 
tary post theatres to an exchange 
|area basis and piay pictures after 
|commercial houses. 
| O’Donnell’s presentation, aug- 
ment by members of his com- 
|mittee, urged the military serv- 
ices to abandon their present 
booking policies in the Contin- 
;ental U.S. and instead book their 
| films just as commercial theatres 
do now. He said exhibition and 
distribution would cooperate to 
make all pix available to the post 
| theatres immediately after the 
films play commercial houses in 
| the areas of each military thea- 
| tre. O'Donnell contended that this 
system would eliminate the com- 
petition that now exists between 
military and civilian theatres. He 
pointed out that tax-paying civilian 
theatres are local businesses and 
that the Government, through the 
recent Hoover Report, is on rec- 
ord as saying that the military 
should not compete with civilian 
businesses. 
| James Velde of United Artists, 
(Maurie Geldstein of Allied Ar- 
tists, and Rebert Mochrie of Met- 
|ro represented production and dis- 
| tribution under the banner of the 
| Motion Picture Assn. of America, 











death slowly while the downtown | 


WB Stock, $27.62, 


As Plus Factors 
Impress Street 


Some lively trading in the War- 
ner Bros. stock on the New York 
Stock Exchange the latter part of 
last week sent the issue up to a 
new year’s high of $27.62'4 per 
share. This compares with a 1958 
low of $16.8714. 

Among the reasons for the new 
upbeat is speculation around the 
Wall Street area that the film com- 
pany is thinking in terms of build- 
ing up its cash position further via 
the unloading of non-domestic film 
assets for capital gains advantages. 
| In addition to this earnings are on 
| the upgrade and certain downtown 
| brokers are high on the caliber of 
the WB management thinking. 
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‘De Laurentiis Pleased 
With MPEA-Italo Pact 


Rome, Jan. 20. 

Early favorable comment on the 
paged signed MPEA-ANICA pact 

as been voiced here by producer 
Dine De Laurentiis, who termed 
| the agreement a good sign for the 
| Italian industry, because “our col- 
| laboration with the American 
(film) industry cannot but be of 
|very great use to us, both with re- 
gard to credit and to the local ex- 
hibition sector.’ 
News of the continyed arrival 
lof American films in Italian thea- 
tres, De Laurentiis opined, would 
| be joyfully received by local exhtb- 
itors. “If it were still possible to- 
| day to speak of a film industry 
| crisis, " the Italian producer wert 
on, “then it’s clear that one of the 
| products with which (such a crisie) 
jean best be fought is the American 
*(filmi.” *” 
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e Hanging Tree 
(COLOR) 


Western with all stops out; 
lively, colorful; strong b.o, 
promised. 


Hollywood, Jan. 23. 

Warner Bree, eeeoes of sop ~—— 
Richard Shepherd ur*‘on. rs Gary 
Cooper, Maria Malden; “in- 
troduces” Ben ’ Pryovet be 

ves. Screenplay, Wendell Mayes and 
Halstead Welles; based on a story by 
Dorothy M. dohnson; camera, Ted Me- 
Cord; music, Mex Steiner; editor, Owen 
Marks, Previewed at the studio, Jan. 22, 
°59. Running time, 106 MINS. 














Wee PUG .o6cccceundoabeoes Gary Cooper 
Blizabeth ...cccceceeccoes Maria Schell 
Premchie ...ccccocceeseseose rl = 
Rune +. oe. Ben Piazzz 
Grubb . George C. Scott 
Flaunce Karl Swenson 
Mrs. Flaunce . Virginia_Gregg 
Society Red .......+ss500- John Dierkes, 
Wonder . King Donovan 

Mystery, suspense, action and 


romance are the elements of “The 
Hanging Tree,” a_ high-budget, 
high-class western that mises 
to be high-powered boxoffice. The 
Warner Bros. presentation is the 
initial film ——_- for Martin 
Juroy and Richard Shepherd and 
it is an exceptionally promising 
bow. It represents an effort to 
serve both art and commerce, and 
while its success in the first cate 
gory is not entirely consistent, it 
will be a strong entry in the sec- 
ond. Delmer Daves directed. 

Wendell Mayes and Halstead 
Welles did the screenplay from a 
long short story by Dorothy M. 
Johnson, who is a kind of western 
writers’ western writer. Miss John- 
son's stories show the west as it 
was, not as it is nowadays often 
shown, with tinted romance or du- 
bious Freudianism. Her west is_a 
hard, cruel, lonely frontier, in 
which the humans were often 
stripped of the savagery of the 
country. In transmitting this kind 
of story to the screen, the dramatic 
solution is either to soften it or 
present it so skillfully that it is 
understood in human terms. Mayes 
and Welles have chosen the latter 
course, the harder and better way. 

“The Hanging Tree” is a frank 
melodrama, but with touches of 
poetry and significance. At least 
when you have four leading char- 
acters named Frail, Rune, Grubb 
and Wonder, it is fair to assume 
significance. The story is told with 
some salty dialog and some frank 
situations, not, however, provoca- 
tive, but teugh and accurate to life. 

In essense, the story follows 
western classic form. Gary Cooper 
is the mysterious stranger in 
Hanging Tree,” a taciturn and 
quixotic man who drifts into a 
Montana goild-mining town. He 
quickly establishes himself as a 
man equally handy with a scalpel, 
a Colt and an inside straight, ten- 
der in his professional role as M.D., 
atid a paradoxically tough man 
when dealing with gamblers and 
con men. 

His first action is to rescue youn 
Ben Piazza from a lynch-mind 
mob and make him his_ bond- 
servant on threat of exposure. His 
second is to take on the recovery 
_ of Maria Scheli, a Swiss immigrant, 
who is ill and blinded from ex- 
posure. — in these compli- 
eated relationships is the charac- 
ter of Karl Malden, an evil and 
lascivious gold_ prospector, who 
wants Piazza’s life, Cooper’s money 
and Miss Schell’s body, more or 
less in that order. 

When these and other elements 
get sufficiently brewed, the blow- 
eff comes in the discovery of gold 
and the berserk efforts by the 
drunken miners to burn down the 
town and lynch Cooper. This scene, 
while wildly effective, is weak in 
motivation, or seems so. There 
doesn’t seem to be much reason for 
murdering Cooper except a vague 
resentment against im, that 
doesn't seem strong enough for 
such violent action. Still the scene 
plays. 

There are fine performances 
from a good cast, but the main 
contribution comes from the direc- 
tor. Daves uses an exceptional 
number of camera set-ups. He, and 
his cameraman, Ted McCord, don’t 
lose any chancés to show the loca- 
tion backgrounds, but they also 
come in for plenty of revealing 
closeups. Since the picture is in 
what might be called modified 
wide-screen (1.85), the frame is 
suitable for both long and close 
shots. The natural splendor of the 
Washington location is thoroughly 
exploited in Technicolor, but 
Daves doesn't allow his characters 
to get lost in the forest or moun- 
tains. Daves uses one technique, of 
presenting hig background scene 
and then letting his characters 
walk into it, that is intriguing. It 
is not, of course, new, but by his 
deliberate repetition of it, it 
achieves freshness and importance. 

Cooper has one of his best roles. 
His mystery and tight-lipped re- 
fusal to discuss it perfectly suit his 
laconic style. Miss Schell was an 
inspired casting, giving her role 
-unusual sensitivity a strength. 
Karl Malden, with an out-sized 
role of a leering and lewd sadist, 
vives it king-sized treatment. There 








fener cetsa. pete 


<n actors, i.e. Burl Ives, 
Lees , ete., dit spices the 
se . 

Ben Piazza in first bow, de- 
livers a compelling performance. 
He ig different from what had 
come to be considered a New York 
stage type, and his playing has a 
cleaner style. Another pic bow is 
that of George S. Scott, a satur- 
nine fellow playing a_ burning 
zealot, and very interestingly. In 
more conventional characters and 
very well done, are Karl Swenson, 
Virginia Gregg, John Dierkes and 


King Donovan. 
The picture ends on a note of 
inflammatory excitement, - with 


Cooper rescued from the hanging 
tree when -Miss Schell diverts his 
murderers with sacks of raw gold. 
The final scene, as the camera pans 
slowly away, is a stark frieze of the 
ately tree, with Cooper, Miss 

hell and Piazza grouped beneath 
it. It is a beautifully framed and 
striking tableau. 

Title song by Mack David and 
Jerry Livingston, is ay ee be- 
hind this scene as it is behind the 
titles. It is a good song, done in 
semi-folk song style. But it suffers 
by comparison with the realism of 
the scene on the screen, and the 
scene itself suffers in the same 
relation. Nobody would dispute the 
value in exploitation of a good titie 
song, as this is. But there is no law 
that a title song has to be in the 
picture at all, and in the case of 


The Hanging Tree,” neither art | first dramatic writing. There’s a 


nor commerce seem to be served 
by use of this song. Max Steiner’s 
score, elsewhere in the picture, is 
helpful and unobtrusive. 

In the technical sense, both edit- 
ing by Owen Marks and sound by 
Stanley Jones are worth noting. 
Marks because he notably increases 
the pace and tension by the clean, 
sharp editing, and Jones by main- 
taining authenticity through pre- 
serving the natural sounds without 
loosing any dialog. Powe. 


Paratroop Command 


Good low-budgeter, war meller 
for exploitation. 


Hollywood Jan. 23. 
American International release of 
James H. Nicholson-Samuel Z. 











Murphy. 

Shpetner. Directed 

me nplay, Shpetner; 
arrenton 


ilbert ; music, Ron- 
ald Stein; editor, Robert Eisen. Previewed 








at Warner Theatre projection room, Jan. 
19, ’59. Running time, 77 MINS. 
DE -Ansbcecte esses Richard Bakalyan 
Ceedeeccaccssesces Ken Lynch 
OD .n - we vvecvesesccececesss Jack Hogan 
Sergeant .. Jimmy Murphy 
n . Jeffrey Morris 
Cawboy ous « im_ Beck 
SE ccccccecceocecass - Carolyn Hughes 
“ee Mee Patricia Huston 
“ ’ 
Paratroop Command,” a war 


melodrama, is an unusually good 
film for a low budget production. 
Stanley Shpetner produced and 
William Witney directed the Amer- 
ican-International picture, which is 
being paired with the same com- 
pany’s “Submarine Seahawk” for 
dualling. There are.no names to 
speak of, but with this unit’s usual 
exploitation, the pair will make a 
strong action twin-bill. 

Richard Bakalyan plays a mem- 
ber of a paratroop unit who soon 
becomes an outcast when he in- 
advertently kills one of the group's 
members. 
sion within the squad that mounts 
as it sees action through North 
Africa, Sicily and finally in Italy. 





His action creates ten- | 
‘< |her mind as did her mother. Miss 


It complicates his own personality | 


problems, too, until he is able to 
reach a solution at the end where 
he is killed in a gesture that re- 
solves his life and the story. 

Shpetner’s story moves smoothly, 
managing to create individual char- 
acters and believable, interesting 
ones, not so easy in a film of ac- 
tion. Méercifully, he avoids the 
usual collection of types considered 
a “cross-section” of radical and re- 
gional America. He gets some nat- 
ural and effective humor out of 
his story, humor that is not ex- 
traneous, but is inherent in his 
people, exposing characterization 
and advancing the story. The 
screenplay halts abruptly once in 
a too-long scene where Bakalyan 
explains his background, and it has 
a hard time getting back into mo- 
tion but aside from this script plays 
well. Witney’s direction exploits 
every bit of it. 

Bakalyan seems miscast in the 
central role, but he approaches it 
sensitively, while Ken Lynch is 
strong as the unit’s commafding 
officer. Jack Hogan, Jimmy Mur- 
phy, Jeffrey Morris and Jim Beck, 
all young players, are those others 
most important and they handle 
their assignments well. Carolyn 
Hughes and Patricia Huston are 
helpful in smaller roles. 

Gilbert Warrenton’s photography 
is notable. His utilization of two- 
and three-shots is unusual in these 
days of the wide, wide screen, and 
they have freshness and perception. 
Ronald Stein’s music is an asset 
and other technical credits are 
good. Powe. 





The Black Orchid 
(VISTAVISION) 


Warm story of Italian-Ameri- 
cans, with Sophia Loren and 
Anthony Quinn. 


—_——~ 





Hollywood, Jan. 22. 

Paramount release of a Carlo Ponti- 
Marcello Girosi production. Stars Sophia 
Loren and Anthony Quinn; features Mark 
Richman; introduces Ina _ Balin. Directed 
by Martin Ritt. Screenplay, Joseph Ste- 
fano; camera, Robert Burks; editor, How- 
ard Smith; music, Allessandro Cicognini. 
roees Jan, 19, 59. Running time, 94 
MINS. 
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sets from more expensive produc- 
tions, and adding some miniature 
work, has put together a story 
around these elements for “Sub- 
marine Seahawk.” Except for 
some occasionally over-ripe dialog, 
and some misguided humor, the 
American-International production 
makes an absorbing adventure film. 
Paired with the same unit's “Para- 
troop Command,” the dual booking 
should mean brisk business at the 
boxoffice. ‘ 

Setting for the Lou Rusoff-Owen 
Harris screenplay is a submarine 
on Pacific patrol during World 
War ll. John Bentley plays a 
naval officer who is an expert on 
Japan but short on command ex- 
perience when he is made com- 
mander of the Submarine Seahawk. 
His crew soon gets restless when he 
insists on keeping strictly to recon- 








Paul a'eeae 
Consuello Zolya Talma 





“The Black Orchid” is a fine | 
picture, substantially plotted and 
legitimately peopled, bearing a} 
blend of conflict and warmth that | 
has been potently filmed. Sophia | 
Loren and Anthony Quinn, who} 
star in the Carlo Ponti-Marcello | 
Girosi production, will attract film- 
goers, but Paramount also will 
have to bank on word-of-mouth to 
overcome a title that, for this story 
of Italian-Americans, is a mis- 
nomer. 

“Orchid” is an original story and 
screenplay by Joseph Stefano, his 


flavor of “Marty,” a touch of “Wild 
Is the Wind” to season what pri- 
marily is an intelligent non-imita- 
tion, and with this work, Stefano 
gives more than promise of joining 
the rank of first-class screen- 
writers. 

The story threads and changing 
emotions are secureiy locked in 
through Martin Ritt’s honest direc- 
tion. Without pushing, he tells an 
intricately drawn story with a 
smooth, authoritative hand. Many 
scenes—particularly the card-play- 
ing and proposal sequences—are 
masterful pieces of film, part of an 
expert whole. 

As the widower who falls in love 
with the pretty widow, Quinn is 
excellent, uniting charm with 
strength and creating a role that 
will be thoroughly appealing and 
memorable to filmgoers of all 
genre. Miss Loren plays with 
notable feeling and turns in her 
most impressive acting job to date, 
while convincingly portraying the 
mother, the widow and the bride. 
Mark Richman tops the supporting 
cast and is a stand-out, as is Ina 
Balin in her first film role. Also 
tops are Virginia Vincent, young 
Jimmy Baird, Frank Puglia, Naomi 
Stevens, Joe Di Reda and Zolya 
Talma. 

The black orchid literally is a 
white rose—Rose Bianco—who is 
the late widow of a man she helped 
turn to crime to satisfy her own 
desires. Played by Miss Loren, she 
mourns her husband and mourns 
what she has done when a widower 
(Quinn), with a daughter about to 
be married, comes along with a 
joyous manner and serious inten- 
tions. They fall in love, but com- 
plications exist in his daughter's 
not approving of “that gangster’s 
wife.” When the daughter locks 
herself in her bedroom for days at 
a time, Quinn fears she will lose 


Loren’s son, on the other hand, is 
on a work farm for having stolen, 
is told he will be able to go home 
when his mother remarries and 
finally runs away with disappoint- 
ment when he hears the marriage 
is off. 

The film technically is excellent, 
Robert Burks’ photography stand- 
ing out adeptly in black-and-white 
VistaVision. Hal Pereira and 
Roland Anderson created authentic 
settings which were nicely dec- 
orated by Sam Comer and Robert 
Benton. Sound by Hugo Grensbach 
and Winston Loverett, costumes by 
Edith Head and tight editing by 
Howard Smith also are assets. The 
musical score by Allesandro Cicog- 
nini is an interesting one that 
aptly points up contrasts in the 
story. Ron. 


Submarine Seahawk 





So-so meller for exploitation. 





Hollywood, Jan. 23. 
American International release of 
James H. Nicholson-Samuel Z. Arkoff 
production. Stars John Bentley and Brett 
Halsey. Executive producer, u Rusoff; 
producer, Alex Gordon; director, Spencer 
mnet; screenplay, Lou Rusoff and 
Owen Harris; camera, Gilbert Warrenton; 
music, Alexander Laszlo: editor, Ronald 
Sinclair. Preview at Warner Theatre 
projection room, Jan, 19, °59. Running 
time, 83 MINS. 
Paul Turner 


I John Bentley 
David Shore 


Brett Halsey 








Dean Stoker . Wayne Heffley 
Andy Flowers Steve Mitchell 
li snes beceeveees Henry McCann 
Capt. Boardman ... Frank Gerstle 
il ree . Paul Maxwell 
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Pee eee Mabel Rea 








Producer Alex Gordon has taken 


|ly all hands see the wisdom of his 


Naissanee, passing up some sure 
shots at Japanese ships. Eventual- 


actions when his plans lead to de- 
struction of large elements of the 


ap fleet. 
“Submarine Seahawk” is most 
effective when it sticks to the 


tension-building sequences of the 
sub stalking the enemy, fully util- 
izing all visual and audible aspects 
of the special circumstances of the 
surroundings, i.e., the sonar and 
radar equipment, etc. It’s been 
done before, but it’s still engross- 
ing. The production weakens when 
it gets ashore or when it explores 
some of the human relationships 
of the crew-members. An unstable 
Navy officer who attempts to take 
over the sub’s command the first 
time his two superiors are absent 
from the bridge, is strongly in- 
credible. Still Spencer Bennet’s 
direction builds tension and inter- 
est to offset the less successful 
writing. - 

John Bentley is good as the mis- 
understood commander, and Brett | 
Halsey interesting as the unstable | 
young officer. Others who im- 
press include Wayne Heffley, Steve 
Mitchell, Henry McCann, Frank 
Gerstle and Paul Maxwell. 

Gilbert Warrenton’s photography 
is good, and Ronald Sinclair's edit- 
ing does an important job of weld- 
ing together the stock, miniature 
and staged shots. Other technical 


credits are adequate. Powe. 
Helden 
¢Heroes) 
(GERMAN-COLOR) 


Berlin, Jan. 20. 

Bavaria release of H. R. Sokal and P. 
Goldbaum production. Stars O. W. Fischer 
and Liselotte Pulver; features Ellen 
Schwiers, Jan Hendriks, Ljuba Welitsch, 

urt szmar, Manfred Inger. Directed 
by. Franz Peter Wirth. Screenplay, 
Johanna Sibelius and Eberhard Keindorff, 
adapted from “Arms and Man,” comedy 
by G. B. Shaw; music, Franz Grothe; 
camera (Agfacolor), Klaus v. Rautenfeld; 
editor, Claus von Boro. Previewed at Zoo 


Palast, Berlin. Running time, 98 MINS. 
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Man” (1894), comes to the screen 
as nice, solid entertainment bene- 
fitting primarily from handsome 
settings and some sturdy acting | 
performances. Although this 
parody about heroes, heroism and 
militarism is a departure from 
the usual cliche, there's nothing 
much special or exciting about it. 
Comedies of this type have it 
usually tough finding buyers on 
the local market, but the names of 
O. W. Fischer and Liselotte Pulver, 
two of Germany’s top stars, will 
probably make this an exception. 
(Miss Pulver was starred in 
Universal's “A Time to Love and a 


Time to Die.” Pic has some 
foreign chances and U.S. art 
circuit. 


Despite the fact that the crea- 
tors of this held closely to the 
original, the irony of the latter 
somehow got lost. One may put 
part of the blame on the players: 
They all tend to exaggerate so 
that the story itself nearly be- 
comes secondary. Most of the 
players talk a bit too much. With 
not much action, “Heroes” occa- 
sionally borders on the dull. 

It’s Franz Peter Wi:th’s second 
directorial job of a feature film 
after his various vidpic successes. 
It is questionable whether he 
could have made more of this ma- 
erial. 

One knows what’s the score is 
after 10 minutes when Swiss-born 
Serbian artillery captain Blunt- 
schli (O. W. Fischer) is on his 
flight hidden by the Bulgarian girl 
Raina (Liselotte Pulver) in the 
latter’s sleeping room. She is 
engaged to a certain Bulgarian 
lieutenant (Jan Hendriks), the 
officer who put Fischer to flight. 

Score by Franz Grothe is an 
asset. Same goes for the settings 
which, via solid Agfacolor, have 
often very impressive effects. 





some stock footage. some standing 





Hans. 


Room at the Top 
(BRITISH) 





First-class emotional drama 
with standout direction. Un- 
compromising dialog and adult 
plot offer fine opportunity for 
impressive performances; big 
b.o. entry. 





London, Jan. 20. 

British Lion release of a Remus (John 
and James Woolf) production. Stars 
Simone Signoret, Laurence Harvey, 
Heather Sears. Directed by Jack Clayton. 
Secesntary Nek Paterson, from novel by 
John raine; editor, Ralph Kemplen; 
camera, Freddie Francis; 
Nascimbene. At Plaza Theatre, 
Running time, 117 MINS. 


Joe Lampton Laurence Harvey 


music, Mario 
London, 


Alice Aisgill . Simone Signoret 
Susan Brown ..........- eather Sears 
Mr. Brown Donald Woltit 


Ambrosine Phillpotts 
Donald Houston 
Raymond Huntley 
John Westbrook 
Allan Cuthbertson 
Mary Peach 


Mrs. Brown ‘ee 
Charles Soames ..... 
Mr. Hoylake : 
Jack Wales 
George Aisgill 


June Samson 


Pn... rentteerd Hermione Baddeley 
Miss Breith .........- helma Ruby 
ee ee ee af Anne Leon 
MUD an. ~. eo ceovccedehetec< Wendy Craig 
Miss Gilchrist .......... Avril £lgar 
Ame ...... .cccecceecs Beatrice Varley 
SONENUID: cc ccccagsocses Miriam Karlin 
SEE Sccccoccasesaceses Richard Pasco 
| ae ee April Olrich 
DOMED: 40:0 c0snececeneegecs John Welsh 
BPONGED o oc cccvcncceecce Everley Gregg 

iE t20% si deen waste Basi! —. amo 
Man at Bar ......... Paul Whitsun-Jones 





.. Yvonne Buckingham 
reen Dawn 


Girl at Window 
High Stepping Girl 


“Room at the. Top,” based on 
John Braine’s best-selling novel, 
suddenly establishes Jack Clayton 
as a major British director. Some 
three years ago, he directed “Be- 
spoke Overcoat,” a Venice fest 
award-winning short feature. Since 
then he has concentrated on pro- 
ducing. Now, with his first im- 
port-nt directorial chore, Clayton 
has made an indelible impression 
with an adult, human picture. Neil 
Paterson’s literate, well-molded 
screenp'ay has been enhanced by 
subtle, intelligent direction and a 
batch of topnotch performances. 
The film should be a winner with 
all adult British audiences. 

The occasionally raw dialog and 
frank approach to sex has earned it 
an “X” certificate which means 
that children under 16 may not see 
it. Even the localized North coun- 
try accent is unlikely to mar U.S. 
appreciation of a film solid in 
story-line and emotional values. 

Laurence Harvey takes a job as 
an accountant in the local govern- 
ment offices of a North Country 
town. He is an alert young man 
with a chip on his shoulder because 
of his humble background. He is 

rtly determined to be true to 

imself, but even more eager to be 
on the make. He quickly finds that 
the small town is riddled with 
snobbishness. It .is virtually con- 
trolled by a self-made millionaire 
and is dominated by those with 
money and pomer Harvey is de- 
termined to break down this c’ass- 
consciousness and sets his cap at 
the millionaire’s daughter. At the 
same time he is irresistibly drawn 
to an unhappily married French- 
woman with whom he has a vio- 


urt Kasznar | lent affair. 


In this relationship he finds gen- 


| uine happiness and also an aware- 
“Heroes,” a filmization of -G. B. | ness of the necessity of clinging to 
Shaw's comedy, “Arms and the | his own ideals. But his mistress is 


driven to suicide when he marries 
the rich young girl after making 
her pregnant. So he “gets to the 
top” in social and business: stand- 
ing, but at the loss of his self- 
respect. 

The Clayton touch produces 
some fine scenes. These include 
the young girl’s first capitulation 
to Harvey, the manner in which the 
millionaire stresses his power over 
the young upstart, the love scenes 
between Harvey and Simone Sig- 
noret and their quarrel and part- 
ing. Above all, Clayton never loses 
the authentic “small town” at- 
mosphere. The result is that he has 
directed a film which deals with 
reat human beings. These are flesh 
and blood characters, with all the 
average frailties. 

The director has been assisted 
with several fine performances. 
Harvey makes a credible figure of 
the young man, likeable despite 
his weaknesses, torn between love 
and ambition, and he _ brings 
strength and feeling to his love 
scenes with Simone Signoret. She 
gives, perhaps, the best perform- 
ance in a capital all-round cast. She 
is all woman, combining tender- 
ness and passion and she is pathe- 
tic in her loneliness when deserted. 
Heather «ears has less opportunity 
as the young girl. 

In the string of rich supporting 
roles are Donald Wolfit’s ruthless 
millionaire, the “best friend,” 
breezily played by Donald Houston; 
a ripe cameo by Hermione Bad- 
deley, as a blowsy music mistress 
Alan Cuthbertson’s pee yy 0 
Mile. Signoret’s husband and a neat 
study of a snobbish woman by 
Ambrosine Phillpotts. But one of 
the strengths of this satisfying film 
is that even the tiniest rt has 
been given to an artist calibre. 

Freddie Francis’s lensing, Ralph 
Brinton’s art work, Ralph Kem- 
plin’s editing and Mario Nascim- 
bene’s music all fit soundly into a 

(Continued on page 16) 
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‘Moderates’ Prevail In Pittsburgh 


Pittsburgh, Jan. 27. 

The “moderates” within Allied States assn., scored a victory over the 
“firebrands” as the board voted “enthusiastically” to endorse the pro- 
gram and principles of the new American Congress of Exhibitors. In 
a stormy weekend session here which did not break up until 9 p.m: 
Sunday night (25), the board hammered out Allied’s position on the 
congress. 

But despite allusions to “wholehearted” and “enthusiastic” support, 
qualifications such as “except” and “but” crept into Allied’s defiini- 
tions. These qualifications were inserted to satisfy the demands of the 
dissidents who were suspicious of some leadership in Congress. As a 
result of word-changes, the final vote regardng ACE was carried unani- 
mously. 

It’s argued that the no-holds-barred, give-and-take airing at conven- 
tion here makes Allied itself “stronger than ever.” During the some- 
times heated board exchanges, the dissidents frequently referred to 
the staunch Allied supporters of new Congress as the “eastern bloc,” 
despite the fact that Allied prexy Horace Adams of Cleveland was as- 
sociated with this group. 

Carrying the ball for ACE were Irving Dollinger, Sid Stern, Wilbur 
Snaper, Ed Lider, Milton London and Adams, In the suspicious camp 
were Trueman T. Rembusch and Rube Shor. Point made by the ad- 
vocates was that the Congress should be given every opportunity to 
prove itself. It’s contended that the opposition of the dissidents was 
not based so much on the “principles” but involved objections stem- 
ming from personal situations. 

The board emphasized that Allied has always been willing to jotn 
other industry groups in matters of common interest and noted that 
Allied has participated in seven such movements, three of which it 
initiated. This long-standing policy, it added, has been manifested by 
repeated attempts to bring about a round-table discussion between the 
presidents of the film companies and the principal exhibitor associa- 
tions. 





JUDGES YAWN IN 
OKAYING NUDIE 


By GUY LIVINGSTON 


Boston, Jan. 27. 

Filmed nudes are “dull and unin- 
teresting,” the fully robed male 
members of the Massachusetts Su- 
preme Judicial Court ruled last 
Wed. (21), after a private showing 
of “Garden of Eden.” 

The Judges thereby set aside the 
convictions of Benjamin P. Rogers, 
63, Brookline, and Antone T. Moniz, 
37, Fall River, clearing them of 
conviction {n lower court of pre- 
senting a salacious film at a Fall 
River theatre three years ago. 

A 10-page decision, written by 
Justice Arthur E. Whittemore, de- 
scribed the film as having “ a far- 
fetched and thin plot.” It said 
“Garden of Eden” was an “unin- 
teresting portrayal of how nudists 
have normal lives.” 

The decision of the justices said: 
“The statutes, the indictments, and 
the motion picture are described in 
the earlier opinion. While the 





provision varies, the issue presen'- 
ed under each indictment is wheth- 


In keeping with this policy, the board said it welcomed the proposal |er the picture could reasonably and 


of 20th-Fox prexy Spyros Skouras for a conference such as Allied has } constitutionally be found to be ob- 
long advocated and it approved the proposal that the conference be | scene .. . In our prior decision, we 


arranged and conducted under asupices of. ACE in order to achieve 
the maximum of exhibitor unity. The board urged that there be no un- 
necessary delay in holding such a meeting. 

Commenting on ACS’s agenda, the board specifically approved the 
section dealing with producer-distributor-exhibitor relations and noted 
that the ACE position is consistent with the substance of Allied’s “white 
paper” although it does not commit ACE to the procedures outlined 
in the Allied document. 

Other sections of ACE's program regarded as consistant with Allied’s 
policies were also approved. These included the following: 

(1) 

Approval of all lawful means for protecting exhibitors from 
the danger ef the selloff of the post-1948 films te television. How- 
ever, Allied said it reserved the right to pass upon the legal and 
other aspects of any specific measures that may be advanced to 
stop the selloff before it commits itself. 

(2) 

Reaffirmation of opposition to tollvision involving “appropria- 
tion” of the free airwaves. But Allied board feels that extension 
of opposition to include cable-tv, as advocated in the ACE agenda, 
requires further study from the legal, practical and public rela- 
tions aspects. 

(3) 

Restatement on the necessity for increasing the product “flow.” 
This subject is an appropriate one for discussion with the film 
company toppers. 

(4) 

Divorced circuits should be permitted to produce pictures with 
priority for their presently owned theattrees, but only on terms 
which will prevent a return “of the monopolistie conditions” of 
yesteryear. 


(3) 

Expressed sympathy with the proposals for encouraging the 
production of foreign films adapted to the U.S. market and for the 
subsidizing of indie producers, cautioning, however, that thought 
pn _ to the effect of such a program on existing sources 
of produc 


SINDLINGER INTERPRETS 
VIDPIX HOUR ‘DRAIN’ 


Pittsburgh, Jan. 27. 
Albert E. Sindlinger points to 
the effects of the pre-1958 films on a 
television to emphasize the im- | ®t 
portance to the theatres of keep-/ Jn the film industry's coming 


+ 
¥ 











there is a substantial tendency to 
deprave or corrupt those exposed 
to it by inciting lascivious thoughts 
or arousing lustful desires. 

From the Rear 

“We have described the picture, 
which we have seen, as follows: “It 
depicted the experiences of an 
elderly man, a young woman and a 
child (nonnudists) in a so called 
nudist colony. Members of the col- 
ony were shown in the nude, walk- 
ing the woods, bathing in the lake, 
lying on the shore, and playing 
games. Except for several scenes 
in which men and women were 
shown naked to the waist the pic- 
torial representations of unclothed 
persons were views photographed 
from the rear. 

“Apart from the effect of the 
showing of nudity, the picture is 
substantially free of erotic appeal. 
The single episode (other than gen- 
eral nudity) specified by the Com- 
monwealth as secually stimulating 
is not significant in view of the 
requirement to judge the picture 
as a whole in the light of current 
customs and habits of thought. 

“The plot is far-fetched and thin, 
and the picture is dull. Notwith- 
standing the declared patronage of 
the Sun Bathers’ Assn. of America 
and the warranted assumption that 








ing the post-'48 libraries off the air. 


In a talk to the Allied conven- 
tion here, Sindlinger noted that, 
prior to the availability of the pre- 
"48s to tv, theatres were getting 
300,000,000 or more hours of peo- 
ple’s time. Since then, and by 
1958, his measurements showed 
that people spent 90,866,700 hours 
watching tv, 

Sindlinger, who's a_ business 
analyst, cited these statistics to 
prove the importance of keeping 
the films off tv as long as possible. 

He said tv advertisers now were 
“taking a hard look at the tv road 
ahead,” and he maintained that 
they were beginning to worry about 
the cost of reaching home viewers 
with their messages. 

Sindlinger said that about 85°% 
of the weekly gross now comes 
from the frequent patron, In 1946, 
that group made up 61° of the au- 
dience, in 1955 26° and in 1958 
only 14%. 





Mare Daniels has been named 
vice president in charge of pro- 
grams for Theatre Network Tele- 
vision Inc., Nathan L. Halpern’s 





closed-circuit television firm. 


“battle for survival,” in which the 
initial skirmishes already are tak- 
ing place, which are the types of 
theatres destined to weather the 
storm? 

Opinions within the industry it- 
self differ widely on that point, 
though it’s practically unanimous 
that the “fringe” type of situations 
are on their way out, the victim 
both of a shortage of product and 
of public demand for better service 
and greater convenience. 

That leaves four other major 
theatre categories: 

The downtown house, showcases 
of the industry, the theatres with 
the highest overhead, the enter- 
tainment nub of the shopping dis- 
tricts, the blue-chip accounts which 
can either deliver the big revenue 
or take on the shape of the big, 
white elephant. 


(Continued on page 16) 
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[And Their Respective Survival Problems 
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share the fruit day-and-date with 
downtown. 

The art houses, often modern 
and operating in good neighbor- 
hoods where they draw a steady if 
limited clientele. Where “art” once 
spelled only foreign films, today it 
covers both imports and offbeat 
American pictures. Tailormade for 
intimacy, elegance and service, the 
arties make up for limited seating 
capacity with long runs. 

The drive-ins, product of the 
postwar era, the magnet for Amer- 
ica-on-wheels, drawing an audience 
that barely overlaps with the hard- 
toppers. The ozoners serve their 





wording of the several statutory | 
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Beware Divided Loyalties 
| Pittsburgh, Jan. 27. 
At the National Allied Drive- 
In convention here in the 
Penn-Sheraton hotel, the board 
members proved cautious 
about the idea of hoisting thea- 
tre operators via stock pur- 
chases onto the directorates 
of film-producing companies. 
There was fear articulated 
that such action might itself 
threaten or weaken the very 
consent decree situation Allied 
wished stiffened. 


Okay Status Quo 


Pending Hearing 
Of Gems-U Case 


While denying the Government's 
|motion for a summary judgment 























‘said that the test for a motion |'® prevent Screen Gems from fur- 
picture, as for a book, is whether | 


ther releasing to television Uni- 
|versal’s pre-1948 backlog, N.Y. 
| Federal Court Judge Sylvester J. 
| Ryan, however, partially granted 
jthe Government’s request for a 


| preliminary injunction. 


| In a ruling on Thursday (22), | 


Judge Ryan, in effect, permitted 
continuation of the status quo, but 


licensing additional Universal 
films at a rate greater than 50 pic- 
tures within a six-month period 
until the suit is brought to trial. 
However, the court’s decision al- 
lows the defendant to apply for a 
modification of the 50-picture limi- 
tation if the Government unduly 
delays the start of the trial. 
Present indications are that the 
suit will go to trial in about three 
months. 

In allowing maintenance of the 
status quo, the Court said it was 
being permitted without prejudice 
to the right of the Government to 
apply for further injunctive relief 
if subsequent facts should develop 
warranting renewal of the mo- 
tion. 

Decision stems from a_ suit 
brought by the antitrust division 
of the Dept. of Justice charging 
Screen Gems and Universal with 
violation of the consent decrees. 
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using the parking roof of a shop- 
ping center in New Jersey, fits that 
pattern. 

As for the arties, many believe 
that this is the kind of theatre 
which can and will survive almost 
indefinitely. Already, in New York, 
where several films have opened 
day-and-date on Broadway and the 
plush east side, the arties have 
;}done proportionately better busi- 
ness than the big showcases, the 
recent “Inn of the Sixth Happi- 
ness” being a case in point. 

Loyalties " 

Explanation is that art theatres, 

|being in effect neighborhood 





restricted Screen Gems from sub- | 


Masked Distrib Exec Tells Exhibs 
They Ought to Join Preduction Act 


* An expression of surprise over 


'the failure of exhibitors to do 
something about the serious prod- 
|uct shortage came this week from 
an unexpected source—a highly- 
placed executive of a major film 
company. 

The exec, who for the usual rea- 
sons chooses to remain anonymous, 
agrees with the complaints of the 
theatremen that the production 
cutback could well result in dis- 
aster for a large number of the na- 
tion’s theatres. 

Although placing some of the 
blame for the shortage on the film 
companies——not his own, for it is 
one of the most active of the pro- 
duction-distribution firms—he feels 
that the problem can only be 
solved if exhibitors take the mat- 
ter in their own hands. 

Several of the majors, he con- 
tends, are producing as many pic- 
tures as is feasible under present 
market conditions and cost factors, 
Others, he acknowledges, are not 
pulling a full load and are the 
ones that are contributing to the 
serious shortage. 

These, he points out, are a well 
| known set of circumstances which 
| theatremen have faced for several 
|years. Although they've talked a 
great deal about “causing” films 
|to be made, he notes that so far 
| it has been mere lip service and 
that no one has come up with a 
workable plan. 

For what it’s worth, he said, he’s 
offering exhibitors a suggestion 
on how they can mect and solve 
the product shortage. His idea, 
in short, consists of the following: 

Each exhibitor in the U.S. should 
put aside two or three cents of 
his share of each admission for the 
establishment of a production fund, 
The exec believes that this system 
of collection could result in a pro- 
duction bankroll of some $15,000,- 
000. and he sees it as a sort of 
private enterprise version of Brit- 
ain’s Eady Plan. The coin, he con- 
tends, can be employed either to 
finance independent producers or, 
for that matter, for the formation 
of a new production-distribution 
company. 

Despite the present status of the 
existing major film companies, the 
exec, a veteran in production and 
distribution, frankly states that he 
feels that the time is now ripe for 
the organization of a new major 
film company, if it is put together 
properly and is cognizant of the 
ailments afflicting the going con- 
cerns. A new company, he argues, 
can fill the void created by the dis- 
appearance of RKO and Republic 
and the half-hearted éfforts of 
some of the “living” firms. 


REGIONAL SUPPORT 
FOR CONGRESS GROWS 


Despite the opposition of sev- 
eral leaders of Allied States Assn., 
the new American Congress of Ex- 
hibitors appears to be receiving 
support of its aims and program 
from regional groups of exhibitors, 
including theatremen with Allied 
affiliation. A total of 10 areas in 
the country have held meetings 
and have unanimously endorsed 
the policies of the. “umbrella” or- 
ganization, according to the N. Y. 
office of the Congress. 

The support, it’s maintained, has 
come from territories representing 
more than 40° of the potential 














income from theatres in the U. S. 
Solid endorsement of the Congress 
has come from Buffalo, Dallas, 


own purposes, thriving on infor-| houses of a special sort, tend to|Denver, Omaha, Detroit, Kansas 
mality, their appeal for young cou-| create a “loyal” clientele of their| City, New Haven, New Jersey, 
| ples on a date and the whole family ;own which knows the house, appre- | New York, Philadelphia, San Fran- 
|spending an evening out, with|ciates it and doesn't mind paying} cisco, and Milwaukee. Additional 
youngsters and oldsters included. |the extra charge for extra comforts, | meetings have been sef for Cleve- 

Most observers are agreed that,| the service, the feeling of “being lland and St. Louis, with many 
for a long time to come, the drive- | with one’s own.” In a sense, the | others in the planning stage. 


The neighborheods, conveniently |ins will remain as part of the/arties have caught the vital ele- It's anticipated that every ex- 
located. but sometimes neglected | American landscape. They mush-| ments of the future in which the | change area will have held local 
theatres, which must day-date the | roomed after the war because they | motion picture house looms as a/ meetings within the next 20 to 30 
product with other nabes, are prob-| met a specific purpose, and the | “special event,” a modern frame|days. At each local session, the 
ably hardest hit by the impact of | need they meet will exist for many for a product designed to be shown | makeup of the Congress is detailed 
the drive-ins. Along with the shop-|years. Increasingly, they'll be mod-| amidst maximum comfort to elicit | and emphasis is placed on the fact 
ping centres, they've taken on a | ernized, enlarged and made part of | the greatest enjoyment. jthat the only qualification for 
new importance, though industry | an overall recreational area. Wal- Which leaves the big decision to) membership is the ownership of a 
traditionalism rarely lets them/ter Reade’s recently opened ozoner, (Continued on page 16) | theatre, 
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L.A. Solid: ‘Gig? Sockeroo $16,000, 


Mile’ Light 156, ‘Mame’ Wow 26 
In 6th, ‘Tan’ Hot 216, ‘Tables’ 116 


Los Angeles, Jan. 27. 

First-run trade is solid this week, 
with hefty holdovers, headed by 
“Auntie Mame,” helping to pro- 
duce this outlook. “Gigi” looks 
like it’s off to a longrun at the 
Four Star with boff $16,000, this 
peing first popscale run_ after 
engthy showcasing at Hollywood 
Paramount. 

“Last Mile” is only so-so at $15,- 
000 in three houses. ‘“Paratroop 
Command” paired with “Sub- 
marine Seahawk” looms only fair 
$14,000 in three spots. 

“Mame” looks smash $25,000 in 
sixth Chinese session. “Inn of 
Sixth Happiness” shapes torrid 
$21,000 or better in fifth round, 
three sites. “Some Came Running” 
still strong $15,000 in sixth Holly- 
wood Par stanza. ; 

“Separate Tables” looms big 
$11,000 in fifth round at Fox 
Beverly. Hard-tix films generally 
are racking up good returns. 

Estimates for This Week 

Orpheum, Hollywood, Uptown 
(Metropolitan-FWC) (2,213; 756; 
1,715; 90-$1.50)—“Last Mile” (UA) 


and “Escort West” (UA). Light 
$15,000 or near. Last week, 
“Sheriff Fractured Jaw” (20th), 


$7,800. 

State, Hawaii, Wiltern (UATC- 
G&S-SW) (2,404; 1,106; 2,344; 90- 
$1.50) — “Paratroop Command” 
(AD and “Submarine Seahawk” 
(AD. Fair $14,000 or near. Last 
week, State with Iris, El Rey, “Cat 
Hot Tin Roof” (M-G) (3d wk, State, 
Iris; 1st wk, El Rey), “Never Love 
Stranger” (AA) (3d wk, State), 
“Goddess” (Col) (reissue) (Iris, 
E! Rey), $15,200. Hawaii with Hill- 
street, “Screaming Skull” (AD), 
“Brain Eaters” (AI), $9.900. Wil- 
tern with Downtown, Vogue, “Bell, 
Book, Candle” (Col) (1st multiple- 
house release), “Murder by Con- 
tract” (Col), $20,600. 

Four Star (UATC) (868; $1.25-$2) 
—"Gigi” (M-G). Boff $16,000. Last 

(Continued on page 18) 


‘Live’ Great 196, 

Philly, ‘Inn’ 156 
y; 
Philadelphia, Jan. 27. 

Midtown first-runs are displaying 
8 decided b'z upswing. City is vir- 
tually 100% holdover, and since 
these pix are bluechip winners, 
trade is necessarily helped. Top 
second-weeker is “I Want To Live,” 
wham at the Stanton. “Inn of Sixth 
Happiness” still is brisk in fifth 
round at the Fox while *?Perfect 
Furlough” is rated trim in second 
week at the Midtown. “Auntie 
Mame” is holding with great total 
in fourth round at Stanley. “Gigi” 


still is smart in sixth fram at the 
Viking. 
Estimates for This Week 

Areadia (S&S) (536; 99-$1.80)— 
“Tom Thumb” (M-G) (5th wk). 
Oke $6,000. Last week, $7,500. 

Boyd ‘SW) (1,480; $1.20-$2.40)— 
“Windiammer” (NT) (13th wk). 
Good $7,500. Last week, $9,000. 

Fox (National) (2,250; $1.10- 
$1.80)—"Inn of Sixth Happiness” 
(20th) (5th wk). Brisk $15,000. Last 
week, $14,000. 

Goldman (Goldman) (1,200; 94- 
$1.49) — “Perfect Furlough” (U) 
(2d wk), Trim $8,000. Last week, 
$9,500. 





Midtown (Goidman) (1,200; $1.20- 
$2.40) — “South Pacific” (Magna) 
(44th wk). Big $13,000. Last week, 
same. 

Randolph (Goldman) ‘1.250; 94- 
$1.80)—“Bell, Book, Candle” (Col) 
(4th wk). Good $8,000. Last week, 
$10,000. 

Staniey (SW) (2,900; 99-$1.80)— 
“Auntie Mame” (WB) (4th wk). 
Holding at great $14,000, same as 
last week. 

Stanton (SW) (1,483; 99-$1.49)— 
“I Want to Live” (UA) (2d wk). 
Wow $19,000 or over. Last week, 
$23,000. 

Studio (Goldberg) (385; 95-$1.80) 
Milkmaid” (Indie). Fair $3,200. 
Last week, reissues. 

Trans-Lux ‘T-L) (500; 99-$1.80) 
—‘Tunnel of Love” (M-G) (9th wk). 
-Big $3,000 or over. Last week, 
$3,500. 

Viking (Sley) (1,000; 75-$1.49)— 
“Gigi” (M-G) (6th wk). Smart 
$7,000. Last week, ditto. 

World (Pathe) ‘604; 95-$1.30)— 
“Florse’s Mouth” (Lopert) (5th wk). 
Loud $6,000. Last week, same. 











Broadway Grosses 


Estimated Total Gross 





This Week .......... $500,900 
(Based on 22 theatres) 
Last Year . ........$578,600 


(Based on 27 theatres) 


Furlough’ Fat 86, 
L'ville; Bell 76 


Louisville, Jan. 27. 

Newcomers are giving the trade 
a lift this week, with only one hold- 
over, “Anutie Mame,” fine in fifth 
round at the Mary Anderson. 
“Tonka” at Rialto is proving prime 
fare for juves. “Bell, Book and 
Candle” shapes only fair at United 
Artists but “Perfect Furlough” at 
the Kentucky looks fancy. This 
area has had torrential rains, with 
even tornado warnings on the 
radio, but first-runs held up well 
despite this. 

Estimates for This Week 

Brown (Fourth Ave.) (1,200; 60- 
90\—“Moon is Blue” (UA) and 
“Man With Golden Arm” (UA) 
(reissues). Puny $4,000. Last week, 
“High Cost of Loving” (M-G) and 
“Andy Hardy Comes Home” (M-G), 
same. 

Kentucky (Switow) (900; 60-90) 
—“Perfect Furlough” (U). Fancy 
$8,000. Last week, “Restless 
Years” (U) and “Appointment With 
Shadow” (U), $6.000. 

Mary Anderson (People’s (1.000: 








75-$1.25)—“Auntie Mame” (WB) 
(5th wk). Looks like windup 
stanza, with fine $6,000 likely. 


Fourth, week, $7,500. 

Rialto (Fourth Ave.) (3,000; 60- 
85)—"Tonka” (BV). Solid $12,500 
or near. Last week, “Inn Sixth 
Happiness” (20th) (3d wk), $8,000. 

United Artists (UA) (3,000; 60- 
90)\—“Bell, Book, Candle” (Col). 
Fair $7,000 or near. Last week, 
“Some Came Running” (M-G) (2d 
wk), $7,000. 


‘Tonka’ Tight $11,000, 
Port.; ‘Mame’ 11G, 5th 


Portland, Ore., Jan. 27. 

Main stem is loaded currently 
with good product including hefty 
holdovers. “Auntie Mame” moves 
into a fifth torrid round at the 
Broadway. “Some Came Running” 
continues fast in second Orpheum 
week. “Tonka” is standout new- 
comer with a hotsy first session at 
Paramount. 

Estimates for This Week 

Broadway (Parker) (1,890; $1- 
$1.50)-—“Auntie hkume” (WB) (5th 
wk). Solid $11,000 or close. Last 
week, $12,600. 

Fox (Evergreen) (1,536; $1-$1.50) 
—"Old Man And Sea” (WB) and 
“Quantril’s Raiders’ (AA). Good 
$8,000. Last week, “Sheriff of 
Fractured Jaw” (20th) and “Villa” 


(20th), $5,800. 
(400; $1-$1.50)— 





Guild (Indie) 
(Continued on page 18) 


‘Bell’ Good $10,500, Buff; 
‘Mame’ Rousing 106, 4 


Buffalo, Jan. 27. 

Several newcomers teed off here 
this stanza but they’re not helping 
|grosses much. Best of newies is 
'“Bell, Book and Candle,” rated 
| good at the Century. “Last Mile” 
lis fair at the Buffalo. “Auntie 
| Mame” looms big in fourth round 
at the Center. ‘Perfect Furlough” 
looks mildish in second Lafayette 
week. 

Estimates for This Week 





Buffalo (Loew) (3,500; 70-$1)— 
“Last” Mile’ (UA) and “Fearmak- 
ers’ (UA). Fair $9,000. Last 


week, “Nowhere to Go” (M-G) and 
“Decks Ran Red” (M-G), $7,000. 

Lafayette (Basil) (3,000; 50-90)— 
“Perfect Furlough” (U) and “Once 
| Upon Horse” (U) (2d wk). Mild 
1 $6,000. Last week, $7,000. 

Paramount (ABPT) (3,000; 70-$1) 
—*“I, Mobster” (20th) and “For 
Massacre” (Indie). Mild $9,500. 
Last week, “Submarine Seahawk” 
‘(Al and “Paratroop Command” 
| (AD, $8,500. 

Center (AB-PT) (3,000; 70-$1.25) 
}—“‘Auntie Mame” (WB) (4th wk). 
| Big $10,000. Last week, $11,500. 
| Century (UATC) (1,410; 70-$1)— 
“Bell, Book, Candle” (Col) and 
|“True Story Lynn Stuart” (Col). 
| Good $10,500. Last week, “Inn of 
| Sixth Happiness” (20th) (3d wk), 
$6,700 at $1.25. 

Teck (Loew) (1,200; 70-$1.25)—- 
“Some Came Running” (M-G) (5th 
|wk). Sturdy $4,500. Last week, 

5 





Cinema (Martina) (450; 70-$1)— 
i“Night Heaven Fell” (Indie). Ca- 
| pacity $6,000. Last week, “Horse’s 
Mouth” (UA) (4th wk), $1,500 at 
$1.25 top. 


Omaha Holds Up; 
Bell’ Bright 66, 
Furlough’ 6446 


Omaha, Jan. 27. 

Biz is holding stoutly at down- 
town first-runs this session despite 
the fact there’s only one new entry. 
New pic, “Bell, Book and Candle,” 
shapes wow at the Brandeis. Sec- 
ond stanza of “Perfect Furlough” 
is big at the Omaha. Fourth weeks 
of “Auntie Mame” at Orpheum and 
“Some Came Running” at State 
are showing some slimming but 
are still nice. Hard-ticket “South 
Pacific” is great in 14th round at 
the State. 

Estimates for This Week 

Brandeis (Cooper) ‘694; 90) — 
“Bell, Book, Candle” (Col). Boff 
$6,000. Last week, “Last Hurrah” 
(Col) (2d wk), $2,200. 

Cooper (Cooper) (708; $1.50- 
$2.20) — “South Pacific’ (Magna) 
(14th wk). Hotsy $10,500. Last 
week, $9,500. 

Omaha (Tristates) (2,066; 75-$1) 
—-"Perfect Furlough” (U) (2d wk). 
Looms big $6,500 after $7,500 bow. 

Orpheum (Tristates) (2,890; 90- 
$1.25)—“Auntie Mame” (WB) (4th 
wk). re good staying 
power at $7,000. Last week, $8,000. 

State (Cooper) (850; 90)—‘‘Some 
Came Running” (M-G) (4th wk). 
Fast $4,000. Last week, same. 











‘Hill Wow $25,000, Det.; ‘Mile’ Hot 
156, To Live’ Big 106, ‘Mame’ 15146 


Detroit, Jan. 27. 

Big noise this week here is 
“House on Haunted Hill” which is 
heading towards a wow total at 
the Broadway -Capitol. Another 
newcomer downtown, “Last Mile,” 
which looks hotsy at the Palms. 
The others are holdovers and 
they’re at Se Fourth weeks 
for “Auntie Mame” at the Michi- 
gan, “I Want to Live” at Madison 
and “Some Came Running” at 
Adams all loom potent. “Inn of 
Sixth Happiness” at the Fox shapes 
okay. “South Seas Adventure” con- 


tinues great in 17th week at Music 
Hall. 


Estimates for This Week 

Fox (Fox-Detroit) (5,000; $1.25- 
$1.50)—“Inn of Sixth Happiness” 
(20th) (4th wk). Okay $11,000. Last 
week, same. 

Michigan (United Detroit) (4.000: 
$1.25-$1.50)—“‘Auntie Mame” (WB) 
(4th wk). Swell $15,500. Last week, 
$19.000. 

Palms (UD) (2,961; $1.25-$1.50)— 


|“Last Mile” (UA) and “Escort 
| West” (UA). Hotsy $15,000. Last 
|week, “Tonka” (BV) and “Lost 
| Missile” (Indie) (3d wk-5 days), 
$10,000. 

Madison (UD) (1,900; $1.25-$1.50) 
|—‘‘House on Haunted Hill” (AA) 
jand “Cosmic Man” (AA). Wham 
$25,000. Last week, “Sinbad” (Col) 
|and “Enemy from Space” (Indie) 
(5th wk), $12,000. 
| United Artists (UA) (1.667; $1.25- 
$3) — “South Pacific” (20th) (42d 
wk). Good $6,000. Last week, 
| $8,400. 

Adams (Balaban) (1,700; $1.25- 
| $1.50) — “Some Came Running” 
| (M-G) (4th wk), Fast $9,500. Last 
| week, $11,000. 
| Music Hall (SW-Cinerama) 
| (1,208; $1.50-$2.65) — “South Seas 
| Adventure” (Cinerama) (17th wk). 
| Great $17,000. Last week, same. 
| Trans-Lux Krim (Trans - Lux) 
(1,000; 90-$1.65)—“Horse’s Mouth” 
| (Lopert) (6th wk). Fine $4,500. Last 
‘week, $5,000, 





H.0.s Still Pacing Mpls.: Furlough’ 
Smash $8,500, To Live’ Big 76, 4th 





Key City Grosses 


Estimated Total Gross 

This Week $2,345,000 
(Based on 22 cities and 233 

theatres, chiefly first runs, in- 

cluding N.Y.) 

Last Year $2,835,000 
(Based on 23 cities and 256 

theatres. ) 


To Live’ Hep 186, 
Pitt; ‘Rally’ 146 


Pittsburgh, Jan. 27. 

Warmer weather, after long cold 
spell, was just what the doctor 
ordered here, weekend being great 
in the Golden Triangle as biz 
everywhere looked up _ sharply. 
Biggest phenomenon is still 
“Auntie Mame” at Stanley, with 
fourth stanza topping last week. 
“Rally Round Flag, Boys” is grab- 
bing a bundle at Harris and “I 
Want to Live” likewise is solid at 
the Penn. Roadshow longruns 
“South Seas Adventure” at War- 
ner and “South Pacific” at Nixon, 
both are up, too. 

Estimates for This Week 














Fulton (Shea) (1,700; 80-$1.25)— | 


“No Name on Bullet” (U). For a 
modest entry, this not at all bad at 
close to $4,500. Last week, “Silent 
Enemy” (Rank), same. 

Guild 
“The Circle” (Indie) (4th wk). Fig- 
ured right in holding since it came 
right back after the cold and snow. 
Okay $2,000. Last week, $1,300. 

Harris (Harris) (2,165; 80-$1.25) 
“Rally Round Flag, Boys” (20th). 
Laugh picture looks solid at $14,- 
600 or over. Sticks around for 
awhile at such pace. Last week, 


“Inn Sixth Happiness” (20th) (3d | 


wk), $6,500. 

Nixon (Rubin) (1.500; $1.50-$3)— 
“South Pacific’ (Magna) (2d run) 
f4th wk). Heavy weekend take 
upping ante to over $6,500, fine. 
Last week, $4,500. 

Penn (UA) (3,300: 90-$1.25)—“I 
Want to Live” (UA). Got away a 
little slowly, then went into high 
gear and figures to hit bangup 
$18,000 or better. Last week. 
“Some Came Running” (M-G) (2d 
wk-9 days), $14,000. 

Squirrel Hill (SW) (900; 99-$1.25) 
—“Now and Forever” (Indie). Just 
a filler and out in a week. unusual 
for this sure-seater: mild $2,000. 
Last week. “My Uncle” (Cont) (5th 
wk), $2,100. 

Stanley (SW) (3.800; 90-$1.50)— 
“Auntie Mame” (WB) (4th wk). No 
let-up and continues a blockbuster 
at fantastic $7,700 for the fourth 
Saturday. Wow $19,000, ahead of 
last week's $18,000. 

Warner (SW-Cinerama) (1,500; 
$1.20-$2.40)—“‘South Seas Adven- 
ture” (Cinerama) (4th wk). Sharing 
in general downtown prosperity. 
Fancy $12,000. Last week, $10,500. 


‘Inn’ Robust $11,000, 
Indpls; ‘Running’ 8G, 4 
Indianapolis, Jan. 27. 
Mild weather over weekend after 
prolonged cold wave gave show biz 
here a boost. All houses were 
crowded Saturday night. “Inn of 
Sixth Happiness” opened big at 
Circle but first-run situation still 
is dominated by holdovers. “Some 
Came Running” is bigger in 4th 
round than it was in third stanza 
at Loew’s. “Perfect Furlough” 
and “Bell, Book and Candle” are 
okay in second weeks. 


Estimates for This Week 


Circle (Cockrill-Dolle) (2,800; 75- 
90)\—“Inn of Sixth Happiness” 
(20th). Hefty $11,000. Last week, 
“Senior Prom” (Col) and “Man In- 
side” (Col), $5,500. 

Indiena (C-D) (3,200; '75-90)— 
“Perfect Furlough” (U) and “Men, 
Women and Guns’ (U) (2d wk). 
Oke $6,000. Last week, $10,000. 

Keith’s (C-D) (1,300; 90-$1.25)— 
“Bell, Book, Candle” (Col) (2d wk). 
Solid $7,500. Last week, $12,000. 

Loew’s (Loew) (2,427; 90-$1.25)— 
“Some Came Running” (M-G) (4th 
wk). Strong $8,000, Last week, 
$7,000. 

Lyric (C-D) (859; $1.25-$2.20)— 
“South Pacific’ (Magna) (40th wk). 
Fine $11,000. Last week, $11,500. 
Being held on week to week basis, 
now being in second week past an- 
nounced closing date. 





(Green) (500; 99-$1.25)— | 


Minneapolis, Jan. 27. 

Holdovers continue to dominate 
the scene. However, there’s at 
least one important newcomer, 
“Perfect Furlough” at the Gopher, 
which shapes stout. Temperatures 
as low as 20 below zero or near 
aren't any boxoffice help. Ace 
longrun pic is “Auntie Mame,” 
socko in fifth Lyrie round. 

It’s the 30th and 11th weeks, re- 
spectively, for hard-ticket “South 
Pacific” and “Windjammer,” both 
strong. A fourth stanza is being 
chalked up by “Some Came Run- 
ning” as well as “I Want to Live.” 
Second for “Inn of Sixth Happi- 
ness,” at World is smash. 

Estimates for This Week 


Academy (Mann) (947; $1.50- 
$2.65)\—“South Pacific’ (Magna) 
(30th wk). Still in chips at $6,000. 
Last week, $7,000. 

Century (S-W) (1,150; $1.75- 
$2.65)—“Windjammer” (NT) (11th 
wk). Saturday morning youths’ 
shows helping. Sock $16,500. Last 
week, $17,000. 

Gopher (Berger) (1,000; 85-$1)— 
“Perfect Furlouwgh” (U). They’re 
going for this one. Another of the 
new year’s many winners. Smash 
$8,500. Last week, “Geisha Boy” 
(Par) (3d wk), $4,400. 

Lyric (Par) (1,000; 90-$1.45)— 
“Auntie Mame” (WB) (5th wk). A 
boxoffice sweetheart. Socko 
$7,500. Last week, $8,500. 

RKO Orvheum (RKO) (2,800; 85- 
$1.25) — “Some Came Running” 
(M-G) (4th wk). Big $7,000. Last 
week, $7.500. 

RKO Pan (REO) (1,000; 85-$1)— 
“The Spider” (AIC) and “Brain 
Eaters” (AIC). First horror pic- 
tures in weeks. Boff $7,500. Last 
| week. “The Buccaneer” (Par) (5th 
| wk). $4,500 at 85c-$1.25. 
| State (Par) (2.200; 85-$1.45)—"I 
| Want to Live” (UA) (4th wk). This 
| sensational b.o. performer is still 
}much alive. Big $7,000. Last 
week. $9,000. 

Suburban World (Mann) (800; 85) 
—“Truth About Women” (Cont). 
Mild $1,500. Last week, “Night 
Heaven Fell” (Indie) (2d run) (3d 
wk). $1.500. 

World (Mann) (400; 85-$1.50)— 
“Inn of Sixth Happiness” (20th) (2d 
wk). Smash $7,500. Last week, 


Ton Torrid 15, 
K.C., To Live’ 106 


Kansas City, Jan. 27. 

Batch of big new films will hold 
grosses high currently although 
facing competition from _ the 
weather. “Inn of Sixth Happiness” 
at two Fox Midwest houses shapes 
whopping, and certain to hold. “I 
Want To Live” at the Midland and 
“Home Before Dark” at the Para- 
mount are big newcomers, and 
probably will hold. “Auntie Mame” 
at Roxy continues sock trend, 
present fifth week being onty a 
little behind the fourth stanza. 
Elements swooped down with 
major fury last week with heavy 
snowfaH and blizzard, and by the 
weekend going underfoot was still 
rough. 

Estimates for This Week 

Kimo (Dickinson) (504; 90-$1.25) 
—“God Created Woman” (Kings) 
(51st wk). Steady $1,200, with great 
celebration under way for 52d 
week. Last week, $1,000. 

Midland (Loew) (3,500; 75-$1)— 
“I Want To Live” (UA) and “Raw- 
hide Trail” (AA). Fancy $10,000, 
may hold. Last week, “Some 
Came Running” (M-G) (3d wk-8 
days). $6,000. 

Missouri (SW-Cinerama) (1,194; 
$1.25-$2)—“‘South Seas Adventure’ 
(Cinerama) (7th wk). Sturdy $11,- 
000. Last week, $10,000. 

Paramount (UP) (1,900; 75-$1)— 
“Home Before Dark” (WB). Pleas- 
ing $9,000, may hold. Last week, 
ee Boy” (Par) (2d wk-9 days), 


Rockhill (Little Art Theatres) 
(750; ‘75-$1)—“Foxiest Girl in 
Paris” (Times). Oke $1,200. Last 
week, reissues dualed. 

Roxy (Durwood) (879; $1, $1.25, 
$1.50)—“Auntie Mame” (WB) (5th 
| wk). Strong $7,000; stays. Last 
week, $7,500. 

Uptown, Granada (Fox Midwest) 
(2,043; 1,217; 75-$1)—“Inn of Sixth 
Happiness” (20th). Great $15,000, 
one of biggest here recently. Like- 
ly to hold at Uptown. Last week, 
“Perfect Furlough” (U), also in- 
cluding the Fairway (700), nifty 
$13,000. “Furlough” is currently 
playing second week at Fairway 
for fair $1,100. 
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Storm Sloughs Chi Albeit ‘Mame’ 
Tall 44G; ‘Spy’ Fast 116, ‘Mom-Dad 
Hep 606, 10 Spots, ‘Tables’ 146, bth 
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Chicago, Jan: 27. 

Stormy weather and frigid tem- 
peratures are generally depressing 
the first-runs here this stanza. 
Despite conditions, “Auntie Mame” 
is heading for an excellent $44,- 
000 initialer at the Chicago. Es- 
quire’s “Two-Headed Spy” is lur- 
ing a satisfactory $11,000. 

“Mom and Dad,” sex hygiener 
playing in city for first time, looks 
hefty $60,000 at 10 theatres open- 
ing week. This took 11 years of 
legalisties to crack the Chi censor 
ban on film. Pie did play a suburb 
back in 1947. 

Second- weekers are “Old Man 
and Sea,” hotsy at the Roosevelt, 
and “Sheriff of Fractured Jaw,’ 
fairish at the Oriental. 

“Separate Tables” is hotsy in 
State-Lake fifth session while ditto 
frame of “Inn of Sixth Happiness” 
looks fine at United Artists. Woods’ 
fifth week of “Bell, Book and 
Candle” is rated exciting. “My 
Uncle” expects a brisk fifth week 
at the Surf. “Tom Thumb” is 
happy in sixth Loop sessio n. 

Of the mows Fee “South Seas 
Adventure” holds fine for 18th 
Palace term while “Gigi” is oke 
for 29th frame at Todd’s Cine- 
stage. “South Pacific” notched a 
good 44th stanza at the McVickers. 

Estimates for This Week 

Carnegie (Telem’t) (485; $1.25) 
—‘Pather Panchali” (Indie) (3d 
wk). Fine $3,200. Last week, $4,000. 

Chicage (B&K) (3,900; 90-$1.80) 
—‘‘Auntie Mame” (WB). Excellent 

4,000. Last week, “Buccaneer” 
Par) (5th wk), $17,000. 


Esquire (H&E Balaban) (1,350; 
$1.50)—“Two-Headed Spy” (Col). 
Good $11,000. Last week, “Doc- 
tor’s Dilemma” (M-G) (3d wk), 


$8,200. 

Garrick (B&K) (850; 90-$1.25)— 
“Revolt in Big House” (AA) and 
“Cry Baby Killer” (AA). Nice $8,- 
000. Last week, “Seventh Voyage 
of Sinbad” (Col) (5th wk), $9,000. 

Leop (Telem’t) (606; 90-$1.50)— 
“Tom Thumb” (M-G) (6th wk). 
or scene $9,000. Last week, 


MeVickers (JL&S) (1,580; $1.25- 
$3.30)—“South Pacific”. (Magna) 
(44th wk), Fine $16,500. Last week, 
$16,000. 

Monroe (Jovan) (1,000; 65-400)— 
“Plan 9 From Outer Space” (DCA) 
and “Timelock” (DCA). Oke $4,- 
500. Last week, “Showdown Boot 
Hill” (20th) and “Flaming Fron- 
tier” (20th), $4,800. 

Oriental (Indie) (3,400; 90-$1.50) 
—Sheriff of Fractured Jaw”. 
(20th) and “Dangerous Exile” 
(Rank) (2d wk). Slow $12,000. Last 
week, $22,000. 

Palace (SW-Cinerama) (1,434; 
$1.25-$3.40)—“South Seas Adven- 
ture” (Cinerama) (18th wk). Steady 
$23,000. Last week, $24,500. 

Roosevelt (B&K) (1,400; 90- 
$1.80)—“Old Man and Sea” (WB) 
(2d wk). Exciting $18,000. Last 
week, $23,000. : 

State-Lake (B&K) (2,400; 90- 
$1.50)\—“Separate Tables” (UA) 
(5th wk). Happy $14,000. Last 
week, 000. 

Surf (H&E Balaban) (685; $1.25) 
—‘‘My. Uncle” E> (5th wk). Hep 
$4,000. Lae week, $5,500. 

e (Todd) (1,036; 


Todd’ 
$1. 25-$3)—"Gi ” (M-G) (29th wk). 
Oke $12,500. st week, $12,000. 


United Artists (B&K) (1,700; 90- 
$1.80)\—“Inn of Sixth Happiness” 
(20th) (5th wk). Nice $13,000. Last 
week, $16,000. 

Woods (Essaness) (1,200; 90- 
$1.50)—“Bell. Book, Candle” (Col) 
(5th wk). Fancy $14,000. Last 
week, $19,000. 

World (Teitel) (606; 90)— 
“Tosca” (Indie) (6th wk). Fine $3,- 
200. Last week, $4,500. 


Hub Boffo; ‘Jaw’ Torrid 
$10,000, ‘Running’ Smash 





196, 4th, ‘Inn’ 96, 5th! $s 


Boston, Jan. 27. 

Little new product in currently 
but biz continues sturdy at the 
b.o. with big pix holding nicely. 
“Sheriff of Fractured Jaw” is fair- 
ly nice at the Paramount. “Hot 
Angel” looms okay at the Pilgrim. 

“Geisha Boy” is holding great 
in third week. “Some Came Run- 
ning” shapes socko in fourth week 
at Orpheum. 

“I Want to Live” is good at 
State in third. “Bell, Book and 
Candle” is bright in fourth. 

Estimates for This Week 

Astor (B&Q) (1,371; $1.25-$1.50) 

—‘Inn of Sixth Happiness” (20th) 
(Continued on page 18)’ 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; Le., 
without usual tax. Distrib- 
utors share on met take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


To Live’ Rugged 











$9,000, Prov. Ace 


Providence, Jan. 27. 

A fourth week is still big for 
State’s “Some Came Running.” 
Also on healthy side are other 
main-stem pix. Majestic’s fourth 
for “Auntie Mame” looks good. 
Second of “I Want to Live” is 
strong at Albee. “Bell, Book and 
Candle” is rated fine at Strand. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)—“I 
Want to Live” (UA) and “Ten Days 
to Tulara” (UA) (2d wk). Strong 
$9,000. First was $9,500 
(2, 000: 65-89)— 
“Auntie Mame” (WB) (4th wk). 
Good $6,000. Last week, $7,500. 

State (Loew) (3,200; 65-80)— 
“Some Came Running” (M-G! (4th 
wk). Good $8,000. Third was 
$11,000. 

Strand (National Realty) (2,200; 
65-80)—“‘Bell, Book, Candle” (Col) 
(2d wk). Nice $7,000. First was 
$9,000. 


Furlough’ Bolt $13,000, 
Toronto; To Live’ 166, 
‘Jaw’ 126, Years’ 146 


Toronto, Jan. 27. 

Despite weekend bliz, “Mademoi- 
selle Striptease” has set an all- 
time record at a four-house Taylor 
combo. However, “Auntie Mame” 
in second frame at the Imperial, 
Canada’s largest theatre, still is 
leading the city with wham takings. 
Also big among ewcomers Be 
Want to Live” at Carlton, “Rest- 
less Years,” “Sheriff of Fractyred 
Jaw” and “Perfect Furlough.” Last 
is at upped prices, and very big at 
the Uptown. “Inn of Sixth Happi- 
ness’ is holding solid as is “Some 
Came Running,” both in third 
frames. 

Estimates for This Week 

Carlton (Rank) (2,518; 75-$1.25) 
—“I Want to Live” (UA). Big $16,- 
000. Last week, “Silent Enemy” 


(U), $10,000, 

Danforth, Fairlawn, Humber 
(Rank) (1,330; 1,165; 1,205; $l)— 
“Restless Years” (U)| Fine —_—. 

Downtown, Glendale, Prince of 
Wales, State (Taylor) (1,059; 996; 
1,200; 694; 50-75)—“‘Mademoiselle 
Striptease” (IFD) and “ Liane Jun- 
gle Goddess” (IFD). With first as 
draw, house record of $25,000 
looms at four-theatre combo. Last 
week, “Revolt Big House” (AA) and 
“Johnny Rocco” (AA), $12,500. 

Eglinton, Palace, Runnymeade, 
York (FP) (1,080; 1,485; 1,385; 887; 
$1)\—“Sheriff of Fractured Jaw” 
(20th). Good 
“Wild One” (Co!) (reissue) 
“Senior Prom” (Col), $10,000. 

Holiywood (FP) (1,080; $1-$1.25) 
—Inn of Sixth Mappiness” (20th 
(3d wk). Still es swell at $11,- 
000. t week, sam 

Imperial (FP) (3 343. $75-$1.25)— 
“Auntie Mame” (WB) (2d wk), 

Last week $26,000 
International (Taylor) (557: 
$1.25) —“Gigi” (F-G) (26th wk). Hep 
000. Last week, $6,000. 
Loew's (Loew) (2,098); 60-$1.25) 
—*“Some Came Running” (M-G) (3a 
ony Big $12,000. Last week, 


Towne (Taylor) (695; $1.25)— 
“My Uncle” (Cont) (6th wk). Big 
$3,500. Last week, $4,000 

Tiveli (FP) (995; $1 .15-$2.40)— 
“South Pacific” (Magna) (30th wk). 
—— $10,000. Last week, ditto. 

(FP) (1,255; $1.50- 
$2.40. South Seas ‘ Adventure” 
arene) (9th wk). Good $11,- 

000. Last week $12,000. 

U (Loew) (2,074; 75-$1.25) 
—*“Perfect"Furlough” (U). Big $13,- 
000. Last week, “Tunnel of Love” 
= (4th wk), $7,000 at 60-$1 
scale, 





and 


$12,000. Last week, 





‘Old Man’ Slick 156, 


Frisco; ‘Lucasta’ 136, 


San Francisco, Jan. 27. 

First-run biz here currently is 
shaping up amazingly strong. This 
showing is being mades despite a 
surplus of holdovers and longruns. 
“Old Man and Sea” is doing well 
opening round at Paramount after 
flopping as a Frisco roadshow. 
“Tonka” is rated bright at the 
Fox. “House on Haunted Hili” 
shapes fancy in second Golden 


'B'way Boosted by New Bills, Regents; 
‘Running -Stage Rich 1456, Furlough’ 
Fair 556, ‘Tables’ Smooth 376, 6th 





Gate stanza. One of few new pic, | 


“Anna Lucasta,” is big at United 
Artists. “Auntie Mame” looms 
sock in fourth round at the St. 
Francis. “South Seas Adventure” 
is pushing to a great ninth week 
at the Orphgum. 

Estimates for This Week 


| 


Some new bills plus an unusu- 
ally strong Saturday and the Re- 
gent examinations (enabling some 
students to get out of school) will 
help give Broadway business a| 
brighter tone this session. More 
favorable weather much of week 
also is a plus factor. 

Top newcomer is “Some Came 
Running” with new stageshow, 
which is heading for a lofty $145,- 


Golden Gate (RKO) (2,859; $1.25) | 000 opening stanza at the Music | | 


—‘“House On Haunted Hili” (AA) | 
and “Affair In Havana” (AA) (2d 


wk). Fancy $14,000. Last week, | 
$26,500. 

Fox (FWC) (4,651; $1.25-$1.50 
—“Tonka” (BV) and “Mask Of 
Zorro” (Par) (reissue). Sparkling | 
$15,000. Last week, “Inn Sixth 
Happiness” (20th) (3d wk), $12,000. 


Warfield (Loew) (2,656; 90-$1.25) 
—“Some Came Running” (M-G) 
(4th wk). Sturdy $9,500. Last week, 
$11,500. 

Paramount (Par) (2,646; 90-$1.25) 
—“Old Man And Sea” (WB) and 
“Mam’zelle Pigalle” (Indie). Good 
$15,000. Last week, “Sheriff Of 
Fractured Jaw” (20th) and “Gang 
War” (20th), $12,000. 

St. Francis (Par) (1,400; $1.25- 
$1.50)—“Auntie Mame” (WB) (4th 
wk). Big $13,000. Last week, 


$15,000. 

um (SW-Cinerama) (1,- 
456; $1.75-$2.65)—“‘South Seas Ad- 
venture” (Cinerama) (9th wk). 
Powerful $21,000. Last week, 
$19,000. 

United Artists (No. Coast) (1,- 
207; 90-$1.25)—“Anna _  Lucasta” 
(UA) and “I Bury Living” (UA). 
Big $13,000 or close. Last week, 
“I Want To Live” (UA) (4th wk) 
and “I0 Days To Tulara” (WB) 
(3d wk), $6,800. 

Stagedoor (A-R) (440; $1.25-$3)— 
“Gigi” (M-G) (29th wk). Neat $8,- 
600. Last week, $9,200 


Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—“‘Paris Hotel” (In- 
die) (3d wk). Fine $2,400. Last 
week, $2,500. 

Vogue (S.F. Theatres) (364; 
$1.25) — “Seventh Seal” (Indie) 


(10th wk). Great $2,600. Last week, 
ditto 


Alexandria (United California) 
(1,170; $1.50-$3.50)—“South Pa- 
cific” (Magna) (30th wk). Still good 
at $11,000. Last week, $13,000. 


Balto Brisk; ‘Furlough’ 
Hot $7,500, ‘Running’ 76, 
Tonka’ Slow 56 in 2d 


Baltimore, Jan. 27. 

New product this week includes 
“Perfect Furlough,” okay at the 
New, and “Constant Husband,” the 
same at the Little. Cold weather 
hasn't done much to help here. Of 
the holdovers, “Auntie Mame” in 
fifth looks good at the Century 
while “Some Came Running” in 
fourth at the Hipp is nice. 

“Tonka” is way down in second 
at the Stanley while “Inn of Sixth 
Happiness” is only fair in fourth 
at the Town. “My Uncle” is very 
good in fifth session at the Play- 
house. 

Estimates for This week 

Century (R-F) (3,100; 50-$1.50)— 
“Auntie Mame” (WB) (5th wk). 
Lively $7,800 after $8,000 in pre- 
vious frame. 

Cinema (Schwaber) (460; 90- 
$1.25) — “Summer Wind Blow:' 
(Janus). Slow $2,300. Last week, 
“Circus of Love” (DCA) (2d wk), 
ditto. 

Five West (Schwaber) (460; 90- 
$1.50) — “Horse’s Mouth” (Lopert) 
(5th wk). Nice $2,500 after ditto 


in fourth. 

Hi (R-F) (2,300; 50- 
$1.50) — “Some Came Running” 
(M-G) (4th wk). Good $7,000 after 


$7,400 for third. 

Little (R-F) (300; 50-$1.25) — 
“Constant Husband” (AA). 
$2,300. Last week, “Campbell's 
Kingdom” “‘(Ran) and “Gentle 
Touch” (Rank), $2,000. 

Mayfair (R- F) (900; 50-$1.25) — 
“Anna Lucasta” (UA) (2d wk). Fair 
$4,500 after $6,000 opener. 

New (R-F) (1,600; 50-$1.25) — 
“Perfect Furlough” (U). Warm 
$7,500. Last week, “I Want To 
Live” (UA) (3d wk), $5,000. 

Playhouse (Schwaber) (460; 90- 
$1.50) — “My Uncle” (Cont) (5th 
wk).. Good $2,000 after same in 
fourth. 

Stanley (R-F) (3,200; 50-$1.25)— 
“Tonka” (BV) (2d wk). Slow $5,000 
after $7,500 in first. 

Town (R-F) (1,125; 50-$1.50) — 
“Inn of Sixth Happiness” (20th) 
(4th wk). Fair $4,500 after $5,000 





for previous week. 


| Carnegie. Setond week of 


| Tables,” 


Hall. It was not particularly big | 
| the first two days but perked over | 
|the weekend. “Perfect Furlough” | 
with stageshow looks fair $55,000 | 
in first round at the Roxy, with pic | 
holding. 

“Sins of Rose Bernd,” another 
newie, looks to hit a very big $11,- 
000 opening round at the Little 
“Anna | 
held near a nice $20,000 
Top holdover, how- 

to be “Separate 
with a great $25,000 at 
the Astor in current (6th) week 
and smash $12,000 at Normandie, 
where day-dating. 

Helped by new comment from 
religious and civic groups, “He 
Who Must Die” held at an amazing | 
$12,600 in fourth round at the 590-| 
seat Beekman. Current run is so} 
strong as to almost assure the 
house of being a regular first-run. 
Several other arty theatres held 


Lucasta” 
at the. Victoria. 
ever, continues 


|even or topped last week's takes. 


Oke | g00 





“My Uncle” perk to a wow 
$8.600 for 12th session at the 
Baronet. “Gigi,” instead of re- 
treating in 12th week, upped near- | 
ly $2.000 to a terrific $21,400 at | 
Sutton. “Doctor’s Dilemma” also | 
climbed ahead of a week ago to) 
get a big $10,500 in sixth stanza at 
the Trans-Lux 52d St. 

“Night To Remember” held with | 
a bright $16, 300 in sixth frame at 
the Criterion. “The Trap” opens 
today at the Capitol after “Bucca- 
neer” dipped to a light $20,000 in 
fifth week. “Rally Round Flag, 
Boys” was just okay at $14,500 in 
fifth round at the Palace. 

“Inn of Sixth Happiness” looks 
like nice $36.000 in seventh session 
at the Paramount and Plaza. “Bell, 
Book and Candle” is getting a big 
$13,000 in current (5th) round at 
the Odeon and hot $8,200 at the 
Fine Arts in the same week. 

“South Seas Adventure” pushed 
to a stout $22,800 in 27th session 
at the Warner while “South- Pa- 
cific,” the other hard-ticket pic, 
was hot $18,500 in 16th week at 
the Rivoli. 

Estimates for This Week 

Astor (City Inv.) (1,094; 75-$2)— 
“Separate Tables” (UA) (6th wk). 
Current round ending today (Wed.) 
is heading for great $25,000. Fifth 
week $27.000, over expectancy. 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80\—“Sins of Rose 
Bernd” (Pres. Films). Initial week 
winding up tomorrow (Thurs.) 
looks to hit very big $11,000 or 
over. Set for holdover. 

Baronet (Reade) (430; $1.25-$3) 
—“My Uncle” (Cont) (13th wk). 
The 12th frame finished Sunday 
(25) perked to amazing $8,600 after 
$7.200 last week. Stays indef at 
this gait. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘“The Trap "(Par). Opens today 
(Wed.). In ahead, “Buccaneer” 
(Par) (5th wk), held at light $20,- 
000. Previous week, $20.500. 


Criterion (Moss) (1.671; $1.50- 
$2.40) — “Night To Remember” 
(Rank) (7th wk). Sixth stanza 


ended yesterday (Tues.) was brisk 
$16,300. Fifth was $17.800. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘Bell, Book, Candle” (Col) (5th 
wk). This round finishing today 
(Wed.) is re for hep $8,200. 
Fourth was $8,000 

Beekman (R&B) (590; $1.20-$1.75) 
—“He Who Must Die” (Kassler) 
(Sth wk). Fourth round ended 
Saturday (24) was wonderful $12,- 
Third was $12,300. Favor- 
able comment from religoso and 
civic groups helping this one. 

Guild (Guild) (450; $1-$1.75)— 
“Nine Lives” (Indie) (4th wk). 
Third stanza ended Sunday (25) 
was good $7,500. Second was 
$8.500. 

Mayfair (Indie) (1,736; 79-$1.80) 

—"Geisha Boy” (Par) (6th-final 
wk). This week winding up tomor- 
row (Thurs.) looks like thin $8.000. 
Last week, 500. “Last Blitz- 
krieg” (Col) opens Friday (30). 

Normandie (Trans-Lux) (592: 
$1.80-$2.80) — “Separate Tables” 
(UA) (6th wk). This round ending 
today (Wed.) is heading for smash 
$12,000 or over. Fifth was $12,000 
also. Continues. 

Palace (RKO) (1,642; 90-$2)— 


| 000. 





“Rally Round Flag, Boys” (20th) 


(6th wk). Fifth session finished 
yesterday (Tues.) was okay $14,500, 
Fourth was $15,000, a bit below 

hopes. 
Odeon (Moss) (813; 90-$1.80)— 
“Bell, Book, Candle” (Col) (5th wk), 
winding up toda 


This round 
(Wed.) looks like big $13,000, 
Fourth, $13,700. Stays on. 
Parameunt (AB-PT) (3,665; $1- 
$2)—“Inn of Sixth Happiness” 
(20th) (7th wk). This stanza finish- 
ing tomorrow (Thurs.) looks to hit 
fine $27,000. The sixth was $28,000. 
Paris ‘Pathe Cinema) (568; 90- 
$1.80)—“Horse’s Mouth” (Loperi) 
(12th wk). The llth round con- 


| cluded Monday (26) was big $15,- 


000. The 10th was $13.500 

Radio City Music Ha'l (Rocke- 
fellers' (6.200; 90-$2.75)—‘“Some 
Came Running” (M-G) with new 
stageshow. First session ending to- 
day (Wed.) looks to hit tall $145,- 
Holding. In ahead, “Auntie 
Mame” ‘WB: with holiday stage- 
show (7th wk), big $126,000, but 
hit new high for seven-week 
ture at the Hall, and broke four 
other marks during engagement, 
most ef which had annual Xmas 
stageshow, rated obviousiy to have 
terrific draw 

Rivoli (UAT) (1,545; $2-$3.50)— 
“South Pacific’ (Magna) (17th wk), 
The 16th round completed Monday 
(26) was fine $18,500, big as pickup. 
The 15th week was $14,500 

$1. 50-$2)— 


Plaza ‘Lopert) (525; 
“Inn of Sixth Happiness” (20th) 
(7th wk). This session winding 
tomorrow (Thurs.) looks to push 
to solid $9,000 after $8,700 in sixth 
week. Stays. 

Roxy (Indie) (5,705; 90-$2.50) — 
“Perfect Furlough” (U) with new 
Stageshow (2d wk). Initial stanza 
ended yesterday (Tues.) hit fair 
$55,000 or close. In ahead, “Sin- 
bad” (Col) and stageshow (5th wk), 

37,000, but registered three great 
weeks during run, the second round 
be'ng topped only by “The Robe” 
(20th) at this house, 

Sution (R&B) (561; 95-$1.80) — 
“Gigi” (M-G) (13th wk). The 12th 
week concluded Saturday (24) was 
terrific $21,400. The llth was 
$19,600. 

Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)\—“Doctor’s Dilemma” (M-G) 
(7th wk). Sixth round ended yester- 
day ‘1 my was big $10,500. Fifth 
was $9, 

Vitoria (City Inv.) (1,003; 50-$2) 

“Anna Lucasta” (UA) (3d wk), 
First hold-over session finished 
yesterday (Tues.) was nice $20,000 
or near. Initial week was $26,000, 
a bit below expectancy. 

Warner (‘SW Cinerama) (1,600; 
$1.80-$3.50)—“‘South Seas Adven- 
ture” (Cinerama) (28th wk). The 
27th frame completed Saturday 
(24) was solid $22,800 as against 
$20,300 in 26th week. 


Cincy Flooded, Biz Oke; 
‘Bell’ Lusty at $8,500, 
‘Inn’ Bangup 76, 4th 


Cincinnati, Jan. 27. 

Strong product is enabling first- 
runs here to withstand crippling of 
general business by floods and 
frigid blasts in first half of week, 
Grosses are firm at all locations, 
“Bell, Book and Candle,” the lone 
newcomer, looms swell at Keith's, 
Sturdy holdovers, “Auntie Mame” 
at Albee and “Inn of Sixth Happi- 
ness” at Palace, are in fourth 
weeks. “Old Man and Sea” shapes 
okay in second round at Grand. 
“South Pacific’ is showing im- 
provement in 39th week. “South 
Seas Adventure” is holding great 
in 13th stanza at Capitol. 

Estimates for This Week 

Albee (RKO) (3,100; 90-$1.50)— 
“Auntie Mame” (WB) (4th wk), 
ty A sweet at $11,500. Lon week, 
$13,500 

Capitel (SW-Cirterama) (1,376; 
$1.20-$2.65)—“South Seas Adven- 
ture” (Cinerama) (13th wk). Strong 
$16,000. Last week, $17,000. 

Grand (RKO) (1,400; 90-$1 25)— 
“Old Man and Sea” (WB) (2d wk). 
Oke $7,500 after $9,000 preem. 

Keith’s (Shor) (1,500; 90-$1.25)>— 
“Bell, Book, Candle” (Col). Swell 
$8,500. Holds for second stanza. 
Last week, “Tonka” (BV) (2d wk). 
$7,000. 

Palace (RKO) (2,600; 90-$1.50)— 
“Inn of Sixth Happiness” (20th) 





(4th wk), Fast $7,000. Last week, 
$8,000. 

Valicey (Wiethe) (1,300; $1.50- 
$2.50)\—“‘South Pacific’ (Magna) 


(39th wk). Perking to oke $6,000 on 
“final weeks” notice, Last week, 
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20 Years of Zurich Repertory 


Waelterlin Regime Updated Quality of Drama in Swiss 
Metropolis — During Hitler’s Time ‘Freedom’ 
Became a Burst-of-Applause W ord 





Zurich, Jan. 20. 

The year 1958 marked the 20th 
anniversary of Switzerland's lead- 
ing legit house, the near-1,000-seat 
Schauspielhaus of Zurich, under 
its present management of Dr. 
Oskar Waelterlin who took over 
in 1938. With him a completely 
new concept and change of policy 
took place. It opened a new era 
in Swiss legit and brought this 
stage up to European calibre. 

Prior to the year of 1938, the 
Schauspielhaus had devoted a 
good part of its repertory te light- 
weight boulevard comedies and, 
beside the traditional classics, had 
ventured only occasionally into 
contemporary drama of stature. 
Waelterlin inaugurated “conscious” 
schedule - planning, abandoning 
more and more the frivolous fod- 
der or at least restricting it. 

During the Hitlerian nightmare, 
the Schauspielhaus stood out as 
the 
stage and one of the few free legit 
outlets in Europe, Hitlerian repres- 
sion ef thought had the effect of 
accentuating implications in dialog 
and significance of long-familiar 
classics. 

Scores of plays by U. S., British 
and French authors have been pi- 
oneered here during and since 
World War II, some of them in 
werld premiere. Here’s a rundown 
of Anglo-U. S..-French vehicles 
produced here since 1938 (exclud- 
ing the classics such as Shakes- 
peare, Sheridan, Moliere, Racine 
etc. and semi-classics such as G. 
B. Shaw and Oscar Wilde): 

American: “Our Town” (Thorn- 
ton Wilder), “Abe Lincoin in Illi- 
nois” (Rebert E. Sherwood), “The 
Gentle People” (Irwin Shaw), 
“George Washington Slept Here” 
(Kaufman & Hart), “Mourning Be- 
comes Electra” (Eugene O'Neill), 
“Accent On Youth” (Samson Raph- 
elson), “The Moon Is Down” (John 
Steinbeck), “Skin Of Our Teeth” 
(Wilder), “Arsenic and Old Lace” 
(Joseph Kesselring), “Glass ‘Mena- 
gerie” (Tennessee Williams), “On 
Borrowed Time” (Paul Osborn), 
“Time Of Your Life” (William 
Saroyan), “I Remember’ Mama” 
(John van Druten), “Voice of the 
Turtle” (van Druten), “Across the 
Board on Tomorrow Morning” 
(Saroyan), “Streetcar Named De- 
sire” (Williams), “Death of a Sales- 
man” (Arthur Miller), “Iceman 
Cometh” (O'Neill), “Caine Mutiny 
Court-Martial” (Herman Wouk), 
“Teahouse of August Moon” 
(adapted by John Patrick), “Har- 
vey” (Mary Chase), “Requiem for 
a Nun” (William Faulkner) (world 
preem), “Matchmaker” (Wilder), 
“Winterset” (Maxwell Anderson), 
“Desire Under Elms” (O'Neill), 
“Rainmaker” (N. Richard Nash), 
“Diary of Anne Frank” (Goodrich 
& Hackett), “View from Bridge” 
(Miller), “Alcestiad” (A Life in the 
Sun) (Wilder), “Touch of the Poet” 


(O'Neill), “Thunder Rock” (Rob- 
ert Ardrey). 

British: “Remember?” (Saville), |. 
“Time and the Conways” (J. B. 
Priestley), “Night Must Fall” 


{Emlyn Williams), “Wind and the 
Rain” (Merton Hodge), “Morning 
Star” (Williams), “Hay Fever” 
(Noel Coward),.. ‘Jupiter. Laughs” 
(A. J. Cronin), “Family Reunion” 
(T. S. Eliot), “Playboy of Western 
World” (J. M. Synge), “Blithe 
Spirit” (Coward), “They Came To 
A City” (Priestley), “Murder in 
the Cathedral” (Eliot), “Cocktail 
Party” (Eliot), “Lady’s Not for 
Burning” (Christopher Fry), “Love 
of Four Colonels” (Peter Ustinov), 
“Silver Tassie” (Sean .O’Casey), 
“Dial M» For Murder” (Frederick 
Knott), “Confidentiat Clerk” (Eli- 
ot), “Empty Chair” (Ustinov), 
“Look Back in Anger”: and “Epi- 
taph for George Dillion,” both by 
John Osborne. 

French: “Ondine” (Jean Girau- 
doux), “The Fair Sex” (Edouard 
Bourdet), “Marius” (Marcel Pag- 
nol), “Sedom and Gomorrha” 
(Giraudoux), “The Satin Slipper” 
(Paul Claudel), “The Flies” (Jean- 
Paul Sartre), “The Hostage” 
(Claudel), “Sylvia and the Ghost” 
(Alfred Adam), “The Humiliated 


By GEORGE MEZOEFI 


last free German-language | 


“Baker's 








Father” (Claudel), “Madwoman of 
Chaillot” (Giraudoux), “Jeanne 
With Us” (Claude Vermorel), 
“Eurydice” (Jean Anouilh), “Eagle 
With Two Heads” (Jean Cocteau), 
Wife” (Pagnol), “Red 
Gloves” (Sartre), “Tiger at the 
Gates” (Giraudoux), “Three Boys, 
One Girl” (Roger J. Ferdinand) 
“The Just Ones” (Albert Camus), 
“Siegfried” (Giraudoux), “Cleram- 
bard” (Marcel Amey), “Dialogues 
of the Carmelites” (Georges Ber- 
nanos) (world preem), “The Devil 
and God” (Sartre), “The Wheel- 


work” (Sartre) (world preem), 
“Story of Tobias and Sarah” 
(Claudel), “Waiting For Godot” 


(Samuel Beckett), “Time Remem- 
bered” (Anouilh), “Duel of Ang- 
els” (Giraudoux), “Intermezzo” 
(Giraudoux), “The Immortal One” 
(Jean- Pierre Giraudoux, Jean's 
son) (world preem), “Leonor” 
(Maurice Clavel), “The Bald Sing- 
er” and “The Lesson” (Eugene 
Ionesco). 


Loved Steinbeck Play | 


One Yankee script became al- 
most a symbol here during the war, 
namely John Steinbeck’s “The 
Moon Is ” eoncerning as it 
did the fight for freedom of an 
unidentified “little” European na- 
tion under Nazi oppression — a 
situation too close for comfort in 
Switzerland at that time, border- 
to-border with Germany and Ger- 
man-occupied countries. This unu- 
sually high degree of self-identifi- 
cation lead to “Moon” becoming 
the alltime hit play here, with 71 
sellout performances within six 
months of the 1943-44 season, a 
record for repertory. Its success 
was only equalled much later 
(1956-57) by another U. S. play, 
“The Diary of Anne Frank.” 


The wartime period and threat 
of invasion emphasis on __ the 
“meaning” in familiar works cre- 
ated an incident during perform- 
an@s of Goethe's “Goetz von Ber- 
lichingen.” One. character says: 
“Long Live Freedom!,” to which 
the title hero, Goetz, replies: “And 
if Freedom outlives us, we can die 

peace.” Thundrous applause 
broke forth at each performance, 
blocking the action onstage for 
several minutes. Similar reaction 
was registered in Schiller’s “Don 
Carlos” when Marquis Posa de- 
mands of King Philip of Spain: 
“Sire, give us Freedam of 
Thought!” 

The stream of Jewish or simply 
anti-Nazi artists immigrating from 
Germany and Austria (latter post- 
38) to Switzerland caused the 
formation of an unprecedented en- 
semble of top players and directors 
which was further brightened by 
such guest personalities as Albert 
and Else Bassermann, Curt Goetz 
and wife Valerie von Martens, 
Maria Fein, Erwin Kalser and 
many others. Top directors such 
as Leopold Lindtberg, Leonard 
Steckel, the late Berthold Viertel, 
Giorgio Strehler, and, at one time, 
the late Max Ophuls contributed 
to the Schauspielhaus’ high artistic 
level. 

Some 446 plays have been pro- 
duced at the playhouse since 1938, 
averaging over 22 per season. 60 
of these have been staged here as 
world preems, including such 
noted items as Carl Zuckmayer’s 
“Devil’s General,” Georges Berna- 
nos’ “Dialogues of the Carmelites,” 
William Faulkner's “Requiem for 
a Nun,” Jean- Pau! Sartre's “L’En- 
grenage” (The Wheelwork), G. B. 
Shaw's posthumuous comedy 
“Buoyant Billions,” Bert Brecht's 
“Mother Courage,” “Good Woman 
of Setzuan” and “Life of Galilei,” 
Friedrich Duerrenmatt’s “The Vis- 
it,” (later the Lunts’ N.Y. vehicle) 
Paul Burkhard’s musical .comedy 
“Firework” and Max Brod’s adap- 
tation of Franz Kafka’s posthu- 
muous “America.” 

Number of actors, actresses, di- 
rectors and set designers employed 
by Schauspielhaus in the past 20 
years reads just as impressively: 
176 actors, 113 actresses, ‘26 direc- 
tors .and 17 designers (top man 
among. the latter, Teo Otto, who 
designed “The Visit” for Broad- 
way last season, has been under 
contract to the Schauspielhaus 
since 1933). 











San Remo Song Festival 
Still Top Italo Event 
But Many Fights Loom 


San Remo, Jan. 27, 

The San Remo Song Festival, 
biggest musical event of year for 
this country, gets under way Thurs- 
day (29). Many things have helped 
focus attention on San Remo this 
year. First is doubtless last year’s 
“revolutionary” sueeess 
no's “Nel Blu,” 


sequent inte: 
two songs San’ 
year was Modugno’s * 
vast disk and publish 
have helped beat the drums for 
the Fest as usual. 

Inevitably, the song selection (20 
finalists from among 351 official 
entries submitted by all top Italo 
writers) brought beefs from all 
those left out. The choice of sing- 
ers for the event dittoed in riling 
performers not “invited” this year, 
while those whe “made” it com- 
plained about songs they were 
asked to sing. 

Another fracas has just been 
started by comedian Ugo Tognazzi, 
who has threatened to sue San 
Remo for having cancelled him as 
emcee. 

Still another row started over 
Modugno’s participation, = his 
single accepted entry, “Piove” 
since it is claimed this already had 
been performed and recorded in 
the U.S.—hence disqualifying the 
tune. Modugno has since noted 
that “Piove” (It’s Raining) was in- 
spired by his U.S. visit. 


It is perhaps sadly ironic that 
the man who organized the event 
and courageously bore most of the 
criticism himself, Achille Cajafa, 
should have been tragically killed 
in an auto accident less than two 
weeks before the Fest’'s start. 


PUERTO RICO BOOKS 
BACH ARIA GROUP 


Following the- success of the 
Bach Aria Group's completely sold 
out two-month 1959 road _ tour 
(which includes appearances with 
the symphony orchestras of Wash- 
ington, Dallas, Indianapolis, San 
Antonio, and Louisville), the 
Group, under the direction of Wil- 
liam H. Scheide, will tour the Far 
West for the first time in 1960. 
Among the highlights of the 1960 
tour—already completely booked— 
will be two appearances on suc- 
cessive nights in Berkeley. 

Group will give a series of con- 
certs in Puerto Rico in May of 
1959 as a highlight of the opening 
week of the Casals Festival there. 


18 Italo Opera Singers — 
On 2-Month Japan Trek 


Tel Aviv, Jan. 20. 

A select group of 18 Italian opera 
singers will give 20 performances 
in Tokyo and five in Osaka of five 
operas in February and March, 
Opening in this city at the Toho 
Theatre Feb.°4, group will ‘offer 
Verdi's “Othello,” Puccini's “La 
Boheme,” Bizet’s “Carmen,” Doni- 
zetti’s “The Elixir of Love” and 
Verdi's “La Traviata.” 

Singers have been chosen from 
Rome State Opera House, La Scala 
of Milan and the San Carlo Opera 
House of Naples. 

Accompanying the troupe will be 
conductors Nino Verchi and Alber- 
to Elede. Music will be by the NHK 
(Japan Broadcasting Co.) Sym- 
phony and chorus by Tokyo Broad- 
casting Chorus, Nikikai Chorus and 
the Fujiwara Opera Co. Chorus. 
Tour is at invitation of NHK and 
has the support of both govern- 
ments. 
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British Film Tags in Rut © 
London, Jan.-27. | 

A new registration scheme, re- | 
cently introduced by the British 
Film Producers. Assn., spotlights | 
the similarity in titles. 

Some recent examples are cited 
in the latest list. In addition to the | 
Associated British registration of | 
“School for Scoundrels,” other pro- 
ducers have submitted “School for | 
Cats,” “School for Scandal” and 
“School for Secrets.” 

There are also three titles list. 
ed featuring the word “stars” and | 
five using “murder.” 


British Film Biz Leaders Forecast 
Full Shakeup in Exhib, Distrib As 


Rationalization 


— 





‘End of the World’ Slap 


Melbourne, Jan. 20. 
Ava Gardner, here to costar 
with Gregory Peck in “On the 
Beach” for Stanley Kramer, 
irked the local press boys and 
gals when she is alleged to 
have cracked just after arriv- 
al: “‘On the Beach’ is about 
the end of the world, and this 
place is the right locale for 
Sad 
Those associated with the 
star emphatically deny that 
the remark was made as re- 
ported. They say the press 
peeve came about because 
Miss Gardner declined addi- 
tional interviews with press 
reps. She did this because re- 
hearsal dates, called for by 
Kramer, kept her on strict 
schedule. 


New Mex Move To 
Get Pix Ministry 


Mexico City, Jan. 20. 


A project to centralize all offi- 
cial organizations related to film 
industry has been initiated by the 
Mexican Assn. of Film Producers 
and Distributors. Idea of an auton- 
omous official Ministry of the 
Motion Picture Industry is not new 
by any means. Proposal has beer 
made in former administrations, 
but no action ever was taken. Un- 
wrapped from mothballs yet again, 
the association feels that President 
Adolfo Lopez Meteos, very kindly 
disposed towards the pix and all 
show biz, will give his official okay 
to create the new federal agency. 


In association arguments for the 
creation of the new 
organization, it is stressed that a 
lot of délays and bureaucratic red 
tape would be eliminated. The 
industry would not only receive 
concrete benefits but save money 
and time in readying production 
schedules. 

The association particularly 
stresses the need for an “autono- 
mous” organization which would 
still be official. In dealing with 
one central agency producers could 
eliminate many pre-production 
headaches. 

Under current. conditions, the 
producer has first to seek produc- 








federal film | 
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ms to Take Grip 


By HAROLD MYERS 


London, Jan. 27. 

Rationalization of the British pic- 
ture industry, which began to take 
shape late in 1958 when the Rank 
Organization introduced plans for 
reshaping its exhibition policy, is 
likely to develop in drastic fashion 
within the next three years or 80. 
Top industry observers now take 
the view that the present format of 
exhib and distribution cannot con- 
tinue much longer. 

By the time the Rank rational- 
ization plan takes full effect, the 
exhibition strength in Great Brit- 
ain is likely to fall well below the 
4,000 mark in contrast to a 
strength of more than 4,500 dur- 
ing the peak post-war period. The 
forecast is that the decline in num- 
ber of theatres will continue at a 
steady rate and will find a new, 
natural level cf 2,500 to 3,000 by 
1962 or 1963. 

At the same time, there will be 
an accompanying streamlining of 
distrib. The present system of all 
the U.S. majors maintaining their 
own distribution in Britain t ex- 
pected to go by the board and the 
number may well go down to a 
maximum of three or four Holly- 
wood majors operating independ- 
ently in the United Kingdom. 

The British distributing com- 
panies will also be caught up in 
the rationalization trend. The ex- 
itsing three majors—Rank, AB- 
Pathe and British Lion—will pre- 
sumably continue to function on 
their own, but many of the other 
indie distributing outfits may be 
obliged to make an accommodation 
with an existing company. The 
pattern in this direction was set a 
year or so ago when, to all intents 
and purposes, Exclusive Films 
dropped most of its direct distribu- 
tion and made straight releasing 
deals with U.S. majors. Other suc- 
cessful production - distribution 
companies may well see the ad- 
vantages of eliminating their ex- 
pensive sales overheads and cen- 
fining their activities to more 
profitable production. 


Signe Hasso as Legiter 
Redeems Stumbling Debut 
In Stockholm Cabaret 


Stockholm, Jan. 27. 
Not having appeared on a Span- 
ish stage for 20 years, Signe Hasso 
is playing the lead in “In the Final 





tion permission and offical okay of | Moment,” a comedy by Italian Alde 
shooting script. Then he has to| De Benedetti, at Stockholm's Lilla 


file forms in quadruplicate or 


Theatre. Actress returned to Swe- 


more, requesting advance financ- den a little over a month ago and 
ing from the Film Bank, through | first appeared in the stage show 
one of the authorized distributor- | @t Berns restaurant, which seats 
ships of which he must be a mem- | 4bout 2,000. Critics found her res- 
ber. When film is ready for exhibi- | ‘aurant act disappointing, consist- 
tion, more red tape is encountered | Pg mostly of her somewhat boring 
in obtaining official exhibition per- | @"4_overly sentimental memories 


mits. All this running around to 
different federal agencies means 
costly and irritating delays. 


‘80 Days’ Rounds Out Year; 
Stockholm’s Previous Top 
Runs 45 and 38 Weeks 


Stockholm, Jan. 27. 


“Around the World in 80 Days” 
has been running one year (Jan. 





24) in Stockholm at the rebuilt Ritz | 


Theatre. By last November the net 
was around $200,000, and it is 
expected finally to bring in a total 
twice that sum. 

The 52 weeks is an all-time rec- 
ord for a first run theatre in Swe- 
den. “Going My Way” ran 45 
weeks and the Swedish release 
“One Summer of 
played 38. 


It is believed to have cost the} 


Ritz Theatre owners some $70,000 


| to rebuild for the Todd-AO system. 


“Around the World In 80 Days” 
has also been exhibited in the 
Swedish cities of Gothenburg and 
Malmo and in the Finnish capital, 
Helsinki, but in these cases it was 
shown in CinemaScope and box- 
office interest was only lukewarm. 

“South Pacific” will be the next 
show at the Ritz, but its opening is 





of Swedish childhood. 

Miss Hasso called her restaurant 
act “A Saga of a Dream.” Critics 
felt that she could have made bet- 
ter use of her talent by either re- 
citing poetry or having a more 
talented writer script her material, 

However, when she opened in 
“In the Final Moment,” critics were 
delighted to hail trer talent come 
into its own. They were also 
pleased that she still spoke Swe- 
dish without difficulty. 

Signe Hasso will return to the 
States before summer. She states 
she took the Stockholm engage- 
ments primarily to have an oppor- 
tunity to see her aging mother, 


? * 
Dualers’ Fight in Italy 
Rome, Jan. 27. 
Abolition of d®Buble features in 





Happiness” | ‘!s country is the subject of a 


distributor-exhibitor controversy 
which will be the topic cf discus- 
sion at the next meeting of the two 
industry groups, ANEC and UNDF. 
Exhibs have voiced loud objections 
and official reservations regarding 
a distrib circular which announced 
the abolition of all dualers dates 
as of Feb. 16, 1959. 
Theatre-owners point out that 
while the move is necessary in 
many cases, in others it would spell 
disaster for those situations unable 
to hold up with a single feature 


| probably two or three months off. | program, 
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33 Weeks On The 4 | — ! ...soon on the sereen with 
Best-Seller List 2 . * the most dazzling boxoffice | 
cast in years! 





GREGORY PECK- AVA GARDNER | 
FRED ASTAIRE “ANTHONY PERKINS | 


in STANLEY KRAMER’S PRODUCTION 


of NEVIL SHUTE’'S 


“ON ThE BEACH” 


Introducing 


DONNA ANDERSON 


Directed and Produced by 
STANLEY KRAMER 
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DeMille: ‘Founder’ of Hollywood 





Pioneered ‘Rembrandt Lighting’ When Sun Failed 
To Shine—Long, Unique, Creative Career 





Cecil Biount DeMille was the, work, DeMille became nationally 


third member of the trio gener-| 


ally considered to have been the, 
founders of Hollywood as the) 
world’s motion picture capital. It) 
was in 1912 that DeMille, Samuel 
Goldwyn and the late Jesse L. 
Lasky met at the Hotel Claridge 
in New York and formed the Jesse 
L. Lasky Feature Play Co. with a 
capitalization of $20,000. Four years 
later the company was estimated 
to be worth $8,000,000. 

DeMille went west with the) 
rights to Edwin Milton Royle’s | 
“The Squaw Man,” and Broadway 
actor Dustin Farnum. He intended 
te stop at Flagstaff, Ariz., but when 
he and his little company arrived 
there it was raining. Discouraged, | 
they stayed on the train until they | 
arrived in Los Angeles and chose 





famous during radio’s most lucra- 
tive period for his association with 
the Lux Radio Theatre, for which 
he served as host and narrator. His 
association with this presentation 
eventually ended on a conflict .of 
principle; DeMille refused to pay a 
nominal fee levied by the radio 
union for “political action.” As a 
consequence he was 
the union and barred from the air. 

DeMille was born in Ashfield, 
Mass., August 12, 1881, the younger 
of two sons of a distinguished 
American family. His father was a 
successful playwright whose family 
traced its ancestry to a Dutch De 
Mil who arrived in America in 
1658. His mother, also a teacher, 
was a native of England. 

Young DeMille ran away from 


a then—pastoral suburb, Holly-| home to enlist for the Spanish 
wood, for their location. Here, in| American war, was turned down 
a barn at the corner of what is! because of his youth, studied at the 
now Selma and Vine, DeMille! American Academy of Dramatic 
made “The Squaw Man.” It cost! Art and made his acting debut in 
$15,450.15 and grossed $225,000. 1901. In 1902, while touring with 
Success of this venture eventu-| E. H. Sothern, he married a mem- 
ally brought Lasky and Goldwyn ber of the company, Constance 
to the west coast and in June 1918,' Adams, daughter of a New Jersey 
the trio merged with Adolph Zu- | judge. In addition to acting DeMille 
kor’s Famous Players Corp. In| collaborated with David Belasco on 
1926, the company moved to Mara-/| several plays, including “The Re- 
thon Street, where Paramount Pic-{ turn of Peter Grimm,” and also 
tures, as the organization eventu- | with brother William on some 
ally came to be called, is still lo-| plays, among them, “The Royal 
cated. Mounted.” 
Knew Public’s Taste | ‘Founding Father’ Film Colony 
DeMille’s ability to read accu-— At time of DeMille’s demise, 








rately the public taste and to pro- 
duce for it, was repeated again 
and again during the 70 motion pic- 
tures he made. Four of his pictures, | 
the original “‘Ten Commandments,” | 
“The King of Kings,” “Reap The, 
Wild Wind,” and the still-currem | 
second coming of the “Ten Com-| 
mandments” were among Para-| 
mount’s five top money-makers in | 
its history. ; | 

The first “Ten Commandments” 
had a budget of $1,400,000 ‘in 1925, 
only 13 years after “The Squaw 
Man” was produced at about 1/100 
of that figure), until that time the | 


greatest budget ever put on a mo- | ® 


tion picture. The second “Ten)} 
Commandments” was estimated to! 
have cost $13,500,000, another rec- 
ord that still stands. 

A partial list of DeMille’s pic- 
tures is a roll call of Hollywood 
cinema history. They included “The 
Virginian,” “‘The Girl of the Golden 
West,” “Carmen,” “The Trail of 
the Lonesome Pine,” “Male and 
Female” (“The Admirable Crich- 
ton”), “The Sign of the Gross,” 
“Cleopatra,” “Samson and Deli- 
lah,” “The Greatest Show on 
Earth.” DeMille’s scope included 
comedy, romance, and spectacle, 
and it was for the last that his 
name became world-famous. 

Less well-known outside the in- 
dustry were the many innovations 
DeMille put into practice or in- 
spired. 

DeMille was the first to intro- 
duce color into a Hollywood fea- 
ture, with scenes for which the film 
was hand-colored in “Joan the 
Woman,” starring Geraldine Far- 
rar, in 1917. 

While shooting “The Man From 
Home” in 1914, DeMille became 
impatient with the vagaries of de- 
pending upon sunshine for light- 
ing. He borrowed a spotlight from 
a local opera company and used it 
to light only part of a character’s 
face instead of trying to light the 
whole scene as was formerly done. 
When the picture was first shown 
in New York, some_ exhibitors 
claimed they should pay only half- 
price for the picture, “because you 
can see only half the character's 
face.” “That's Rembrandt lighting,” 


DeMille shot back, and it became 


a premium instead of a liability. 
The term has survived. 

In the early days, the camera 
was immobile, held te one plane. 
DeMille wanted his camera to 


swing in an arc. When his techni- | 


cians: told him it could not be 
done, he ordered a step ladder, a 
heavy belt, a long thick plank and 
five sandbags. The first camera 
boom was born. 

On another occasion, early in 
the sound days, the camera was 
similarly inhibited by the insulated 
little cell it was encased in to keep 
its machinery from recording on 
the sound track. He improvised a 
camera-covering of prop depart- 
ment blankets and quilts - and 
showed it to Douglas Shearer, who 
designed from this idea the now 
standard sound “blimp.” 





In addition to his motion picture 


film reviewer for the radio net- 
work of the Canadian Broadcast- 
ing Co., Gerald Pratley, was in 
Hollywood on a two-week visit the 
main purpose of which was taping 
material to be utilized in a 60- 
minute documentary on DeMille 
and the histery of Hollywood. 
Again the idea that DeMille was a, 
or the, “founding father” of the 
film colony. 

One of DeMille’s last appear- 
ances was Dec. 16 ih N.Y. at a 
luncheon when he was hailed by 
the revitalized American Academy 
f Dramatic Arts as one of its 
early graduates (1900). This was 
during the newspaper strike and 
DeMille’s ad lib talk went unre- 
ported. He recalled that his own 
father, Henry DeMille, had influ- 
enced the choice of name for the 
school, previously dubbed the N.Y. 
School of Acting. He also men- 
tioned his recollection of his dad 
taking him as a boy to dine with 
the great Edwin Booth. 

DeMille ended his extempoi 
(as Aaped) with these remarks: 

“I am afraid to go tnto the 
the depths of what 1 would 
like to say—there is so much 
to say. I am a little emotion- 
ally involved. The, stage has 
meant so much to me. My 
father studied to be an Epis- 
copalian minister — then he 
met my mother who was a 
teacher of English at Lock- 
wood’s Academy. She told 
him he would have a much 
larger congregation in the 
theatre than he would in the 
pulpit. In the pulpit he would 
have a few thousand people, 
and in the theatre he would 
have hundreds of thousands. 
He accepted her advice and 
became a playwright and a 
good one. 

“Then a little instrument 
was invented, a motion pic- 
ture camera, and they thought 
the theatre was ruined—the 
same as television today. I 
was given the opportunity to 
use this little instrument, and 
I can give you some rather 
startling figures: The De- 
Mille pictures alone have 
been seen by Some three and 
a half billion people—that is 
once and a half times the 
population of the earth—so 
you ‘can see what came from 
my mother’s prophecy. 

“The greatest art in the 
world is the art of story-tell- 
ing and we are all its com- 
ponent parts—from the actor 
to the lowest stage hand. 

“I want to thank you for 
your graciousness in this 
award. I shall not go on fur- 
ther—I talk too much. It is 
a very lovely thing for you to 
do—I shall keep it close be- 
side me for the few years I 
have left. It suggests a cer- 

now that is rather 
flattering. It is very beauti- 
ful—Steuben glass is the fin- 





DeMille Draws Editorials 


“All life was a wide screen 
to him and he played his part 
in magnificent dimensions.” 
His influence shall be felt so 
long as movies are made.” 

The quotes are excerpted 
from an editorial in New 


York’s Journal-American. In 
addition to extensive biograph- 
ical pieces in all other papers, 
Gotham’s Times and Herald 
Tribune printed editorials on 

h of Cecil B. DeMille. 





end of a Po vr at. wit?! babes 
its place among the legends of 
the entertainment world with 
those of P. T. Barnum and D. 
W. Griffith. For Mr. DeMille 
combined the flair for show- 
manship of a Barnum with the 
cinematic inventiveness of a 
Griffith.” 3 

Such editorial acknowledge- 
ment of a Hoilywoodite's con- 
tributions to the world’s enter- 
tainment has been rare—if 
not unprecedented. 

—————————————— 
est in the world—and even 
more beautiful than its clas- 
sic design—is your thought- 
fullness and your recognition 
to an old man of 77 that he 
has not sted his time.” 

One of 12 Acad Pioneers 

DeMille was among 12 
founding members of the 
Academy of Motion Picture 
Arts & Sciences voted life 
membership in film organiza- 
tion. (Board of Governors’ 
action was taken prior to 
DeMille’s death.) 

Skedded for gold card life 
membership are Richard 
Barthelmess, George Cohen, 
Henry King, Edwin J. Loeb, 
Harold Lloyd, Bess Meredyth, 
Mary Pickford, Joseph M. 
Schenck, Raoul Walsh, Jack 
L. Warner and Carey Wilson, 
Academy's aim is to recognize 
members living who helped 
found it in 1927. 


Ties With Carolina Town 
Greensboro, N.C., Jan. 27. 

Cecil B. DeMille spent much of 
his boyhood at the little town of 
Washington, N.C. He should have 
been born there but arrived pre- 
maturely while his parents were 
vacationing in Massachusetts. 

His parents were touring in one 
of their own plays when he was 
born at Ashfield, Mass. 

DeMilie once made a short at 
his boyhood town as part of an 
appeal to help fight TB. His last 
visit to Washington, N.C., was in 
1940 to attend the wedding of a 
cousin. 

DeMille’s parents and grand- 
parents are buried at Washington. 








Argentina Frets 


around $6,000,000 to the Motion 
Picture Export Assn. member 
companies. 

One foreign executive said last 
week he wasn't sure whether, un- 
der these conditions, it'd be worth- 
while to continue operating in Ar- 
gentina. Others, noting that the 
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See DeMille Co. Gong On 


Canny Showman Kept Own Unit Frugally Staffed— 
Foundation Charity Angles on ‘10 C’s’ 





DE MILLE EXITS QUIETLY 


At His Orders Eulogy Omitted 
From Episcopal Services 


Hollywood, Jan. 27. 
One of the briefest funeral serv- 


Unique situation obtains with the 
death of Cecil B. DeMille. Al- 
though he operated as an indepen- 
dent in partnership with Para- 
mount, expectation is that his com- 
pany, Cecil B. DeMille Produc- 
tions, will continue. 

While DeMille turned out some 

Hollywood's most expensive 











= —_ be we Pag) Cecil an'| of 
Mille, con n the small,| product his outfit was of a modest 
400-seat St. Stephen Episcopal | sca'e, personnel-wise. It consisted 
Church which the film pioneer of himself, members of his family, 
long had attended. | producer Henry Wilcoxin and some 

There was no eulogy, probably clerical help. And DeMilles’ 50° 
the first time that a Hollywood share of the ewnership of his big- 
celebrity had not (by his own re-| 
quést), had one, and the simple , 
service was read by the Rev. Harry | 
E. Owings Jr., rector of St.| 


California's State Assembly 
at Sacramento adopted a reso- 


Stephen's, from a prayer book | 
given DeMille by his parents 66) 


lution last Thursday (22) ex- 
pressing sadness at the death 


years ago. of Cecil B. DeMille. 

Approximately 250 members of — . a 
the film colony, many with whom | 
he had been associated for many | gest epic, “The Ten Command- 
years, attended the services, which ments.” went on to his company 
had none of the spectacular ele-| but all was earmarked for various 
ments that sometimes color such charities via the Ceci? B. DeMille 
filmdom moments. | Foundation. 

Unlike the recent Tyrone Power | Specifics of the future operation 
rites, which drew great crowds hinge on DeMille’s will, which has 
and excitement—during which one | yet to be filed. But some indica- 
femme spectator lost her shoe in| tion in New York has it that Par 
the grave—it was a quiet and will “ontinue as 50-50 partner with 
solemn occasion, orderly as the the Foundation as a separate en- 
producer would have wished. | tity, perhaps with Wilcoxin at the 

DeMille’s body then was interred helm. 
in the $250,000 cyrpt he built some | It's noted that “The Buccaneer,” 
years ago for his family, in Holiy- | while a presentation of the De- 


wood Memorial Park. 


From Blueprint 
To the Audience 


Cecil B. DeMille, who died of a 





heart attack at his Hollywood home | 


last Wednesday (21), was the mas- 
ter craftsman—indeeed, a giant, in 
filmmaking—who until the end re- 
mained in immediate touch with 
the screen's technological ad- 
vances. He was a “follow-through’ 
producer. He was lavish in ex- 
penditures of time and money for 
his pictures and upon their ccm- 
pletion exerted all effort to assure 
maximum publicity and, in the ex- 
hibitien, the ultimate in delivery 
to the public. 

Russell V. Downing, president 
of New York's Radio City Music 
Hati, has a fond memory of De- 
Mille’s Academy Award-winning 


“Greatest Show on Earth,” which | 


played 11 weeks at the Hall. 


It was on opening day, relates | 


Downing, that DeMille “gave me 


}a merry chase.” Although he was 


| 


import-export system of the coun- | 


try had just been completely re- 
vamped, opined that time would 
have to-elapse before the full im- 
pact of the regulations could be 
accurately gauged. 

Eric Johnston, MPEA president, 
saw president Arturo Frondizi of 
Argentina in Washington last week 
and discussed the situation with 
him. Robert Corkery, MPEA v.p. 


in charge of Latin America, is see- | 


ing Del Carrio, the Argentina Min- 
ister for Economic Affairs, tomor- 
row (Thurs.) to go over the prob- 
lem with him. 

Despite substantial loans from 
the U.S., the Argentine economy 
is very shaky and it’s assumed that 
“austerity” is one of the conditions 
that was attached to these loans. 
All imports now operate on a com- 
pletely free market basis. The for- 
mer official 18 pesos to the dollar 
exchange rate has been eliminated, 
import license requirements have 
been lifted and quotas dropped. 

American companies import 
about 200 A pictures a year into 

On black-and-white 


y $340,000 
the deposit to $570,000. On color 


films, the surcharge would run a/| the 


total of $540,000 and the deposit 
to $900,000. 


then in his 70's, DeMille, accom- 
panied by Downing, insisted on 
sitting in every part of the theetre 
to check the picture’s presentation 
and the sound. Following this he 
went to the booths to investigate 
the projection and discuss techni- 
cal matters with the operators. 
Trade reporters may recall a 
press interview with DeMille at 
the time the widescreen was coming 
into vogue. Instead of the usual 
question and answer session that 


| was expected, the producer pro- 





vided the press with a lecture on 
aspect ratios and the intricacies of 
the various new systems, with em- 
phasis on the values of Paramount's 
Vistavision, 


Myers Talk 


——e= Continued from page 3 Gas 


would tend to hurt rather than help 
the independents. 

Myers revives the idea of a na- 
tional buying circuit for the indies 
and deplores the failure of the 
business building drive. As for 
the drive-ins, Myers blames de- 
layed availabilities to the ozoners 
for some of the bad business and 
flays drive-in operators who blame 
the decrees for their troubles. 
Drive-ins owe their existence to- 
day mostly to the existence of the 
decrees, he argues. - 

The Allied official again attacks 
the attitude of the Justice Dept. in 
enforcement of the decrees, 
noting that even the Courts have 
become suspicious of it. 











| Mille company, actually was pro- 
| duced by Wilcoxin. DeMille had 
| the role of “supervisor.” 

Not long ago DeMille sold out 
| his interests to Par in his pre- 
1948 productions. These are slated 
for television exposure as part of 
| the Par library sold to a subsidiary 
| of Music Corp. of America. 

Mostly With Paramount 

DeMille racked up a gross of 
$750.000.000 from 70 pictures made 
Since 1913, when Hollywood was 
on!y farming land. 


} 


Second “10 Commandments,” 
which at the end of 1958 had al- 
ready grossed $32,000,000, may 
pite up $75.000,000. 

Virtually DeMille’s entire career, 
with the exception of a compara- 


tively brief intervai, was with the 
same company, Paramount. In 
1924, he left Famous Players-Lasky 
to set up his own company, and it 
was then that he made “The King 
of Kings.” In 1930, he moved to 
Metro, where he turned out his 
first sound film, “Dynamite,” and 
a'so a re-make of “Squaw Man.” 
He returned to Paramount in late 
| 1932 as an indie. 





Atlanta’s Recollections 
Atlanta, Jan. 27. 

Cecil B. DeMille had many per- 
| sonal friends in Atlanta and came 
| here in mid-December for the pre- 
| mier of “The Buccaneer,” starring 
, Yul Brynner. It had been 20 years 
|ago that he brought his original 
!*Buccaneer” to Atlanta for its 
| Southern bow. 
| DeMille was also here in 1947 
| tor the opening of “The Uncon- 
quered” and returned in 1952 for 
the debut of “The Greatest Show 
}on Earth,” which was filmed in 
| Sarasota, Fla. On the latter visit 
jhe remarked that someone older 
| than himself (70 at the time) would 
| have to say when a man became 
| too old to be intrigued by a good- 
| looking woman. 
| He told a local reporter, who 
| questioned him about being afraid 
of failure in the film industry: 
|“Any man in any creative art who 
has not been afraid of failure ts 
stupid.” 

The Atlanta Journal, comment- 
ing editorially on the death of 
DeMille, said: 

“Mr. DeMille thought in pano- 
ramic proportions and that was the 
way his multi-milion dollar pic- 
tures came out... . He lived to be 
77 and produced 70 films, only two 
of which lost money... . 

“There is no one to take his 
place because none possesses his 
skill, his grasp of history—-and 
then his ability to finance huge 
undertakings. His audiences were 
big, too—some three billion people 
buying tickets to see his super- 
colossals. 

“A truly great figure in the 
make-believe of the cinema has 
passed from the scene. He made 
jit a colorful and exciting scene 
| with his masterful productions.” 


j 
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Paramount announces the availability of a 
completely updated merchandising manual for 


CECIL B. DeMILLE’S 


“THE TEN COMMANDMENTS” 


specially prepared for the thousands of 
engagements yet to play this greatest boxoffice 
grosser the world has ever known! 


[EXPANDED AD SECTION] [ADDITIONAL ACCESSORIEST] [NEW POSTERS!] 
[ UPDATED TEASER AND CROSS-PLUG TRAILERS!] [ENLARGED PUBLICITY AND EXPLOITATION SECTIONS!} 
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Now Producer But 
Gordon Still Fan 


Hollywood, 
Editor, VARIETY: 

I was very much intrigued in 
Clarry Ashton's claim to be Brit- 
ain’s champion moviegoer, and 
would like to put in my claim as 
America’s champion, even though 
I also hail from London original- 
ly and emigrated to the U.S.A. in 
1947, being now an American citi- 
zen. 

Being born in 1922, I saw my 
first movie in 1928 (Mrs. and Mrs. 
Martin Johnson's “Simba”). Since 
then, I have kept a complete rec- 
ord of every feature picture I 
have ever seen, and the grand 
total as of Dec. 31, 1958, is 20,072, 
which includes serials (each com- 
plete serial counted as one fea- 
ture). My average has been 724 
pictures a year, which included 
screenings of 35m and 16m 
prints of old silent and talking 
pictures I had missed or which 
were produced before 1928. 

When I finally left a movie 
theatre long enough tc get married 
in 1957, my wife luckily turned out 
to be a movie enthusiast too, al- 
though I had to “educate” her to 
westerns and serials as she pre- 
ferred dramas and sophisticated 
comedies. 

We still see an average of 15 
features every week, which in- 
cludes approximately 10 in thea- 
tres and five or six on the late 
television shows. , 

My all-time record for one 
month is 159 features (in Novem- 
ber, 1947, my first month in the 
U.S.A.) when I had a lot of catch- 
ing up to do in 42d Street, New 
York, on pictures I had missed 
during the war, mainly westerns 
and all-night movies which were 
not shown in England at the time. 
(Ashton had this same experience. 
—Ed.) 

I used to travel well over 100 
miles every week to see the west- 
erns of Gene Autry and Buck 
Jones, which were rarely shown 
in London’s larger theatres, and 
often waited in line, sometimes 
three hours, to see them. During 
my five years in the British Army, 
while stationed in England, I man- 
aged to time my 24-hour furloughs 
to travel up to London and catch 
the trade-shows of these westerns. 

In England I worked in motion 
picture publicity for George Min- 
ter’s Renown Pictures, and my 
first job in the U.S.A. was as as- 
sistant booker for Walter Reade 
Theatres, after which I became 
pressagent for Gene Autry and 
toured 85 cities twice a year with 
the Gene Autry Show. 

Landing in Hollywood in 1951, 
I wrote two screenplays in be- 
tween further Gene Autry tours 
and then became associated with 
American -International Pictures 
when this company was formed, 
starting its first production com- 
pany, Golden State. As vice presi- 
dent, and producer of Golden 
State Productions I produced 14 
pictures, the latest being the cur- 
rently released “Submarine Sea- 
hawk.” 

Last month, I ended my associa- 
tion with AIP and formed Alex 
Gordon Productions, my first pic- 
ture being “Atomic Submarine” 
for Allied Artists. This will be fol- 
lowed in 1959 by “Mask of the 
Red Death,” based on Edgar Allan 
Poe’s. classic, “War Against 
Crime,” an FBI story, “The Bee- 
tle,” “Killer Smog” and “The 
Boneless Man,” with “The Buck 
Jones Story” scheduled as a fu- 
ture major project. 

My greatest delight in now be- 
ing a producer is to be able to 
use in my pictures many of the 
wonderful character actors I have 
always admired in movies when I 
was just a plain movie fan, 

Alex Gordon— 
President, 
Alex Gordon Productions 





New Release From India 


Looks like foreign film importer 
Edward : a 





Censoring Mentality Now Comes Up 


With: ‘Moral Licensing 





SHOOTIN’ TROUBLE IN TEXAS 


Theatre Side-Job Costs Triggery 
Cop His Shield 


San Antonio, Jan. 27. 

Roscoe Eddings, former city po- 
lice officer who was dismissed for 
firing at a man in a local motion 
pic theatre, last Wednesday (21) 
lost his appeal to the Fourth Court 
of Civil Appeals. 

Police Chief George W. Bichsel 
suspended Eddings last Feb. 23 
after he allegedly shot Leroy Wil- 
liams in the hand and thigh. Ed- 
dings then had an off-duty job 
as a special officer at the Comeo 
Theatre. The Fire and Police Civil 
Service Commission finally dis- 
missed Eddings from the force on 
March 27. 

Eddings appealed to the 131st 
District Court, arguing that the 
commission had never determined 
whether Bischel’s charges were 
true and whether or not he had 
violated Police Department rules. 
The district court and the appeals 
court now have both held that 
Bichsel cited a rule banning un- 
necessary display of firearms as 
the reason for dismissal. 

Eddings may still appeal to the 
State Supreme Court. 


Yank-Yugoslav 
Ist Film Prod. 
Deal Nearly Set 


London, Jan. 27. 

Subject to an acceptable world 
distribution deal being confirmed 
not later than Feb. 28, filming will 
start on thé first 50-50 American- 
Yugoslav co-production in Belgrade 
July 15. If a distribution arrange- 
ment cannot be concluded by that 
date, production will be delayed 
until April, next year, Partners in 
deal are Robert Aldrich and Avala 
Films of Belgrade. Subject they 
plan to co-produce is Nicolai V. 
Gogol’s “Tarus Bulba, the Cos- 
sack,” with Anthony Quinn already 
signed for the title part. Joan 
Crawford has agreed to play the 
leading femme role. 

Production is budgetted at 
around $3,000,000 and the Yugoslav 
partners will put up their share of 
the coin entirely in local currency, 
Most of their contribution will, 
inevitably, be in the form of serv- 
ices and facilities. Aldrich will be 
taking care of the non-Yugoslav 
contribution, including, of course, 
star payments, in dollars. 

The film, which will be made 
entirely in English, will be in col- 
or. Where possible, featured roles 
will be filled by Yugoslav artists, 
but their engagement will be de- 
pendent on an adequate knowledge 
of the English language. Aldrich, 
who will produce and direct, plans 
to visit Belgrade in February for 
a pre-production survey and con- 
fabs with his Yugoslav partners. 

One of the main hurdles in nego- 
tiating an acceptable distribution 
agreement was explained by Ald- 
rich here last week. He and Avala 
were equal partners in every sense 
of the word. It was, therefore, es- 
sential that the distribution ar- 
rangement enabled Avala to be 
paid off dollar for dollar and not 
be obliged to wait until the dis- 
tributing company had recouped its 
own investment, 


Disney Climb 


=——— Continued from page 3 Gees 


expectation that the Disneyland 
amusement park in Ansheim, Cal., 
is likely to further bolster the net 
income now that major expenses 
have been written off. 

On the third count, the m 
men figure that Disney has a g 
thing in “Sleeping Beauty.” This 
all-cartoon feature was brought in 











» have seen the picture at advance 
screenings 


think Disney has his 
money's worth on the screen. 





of Theatres’ 





Albany, Jan.27. + 


The suggestion that an alterna- 
tive to film licensing by the State 
of New York might well be theatre 
licensing came up in a panel dis- 
cussion on motion piciure censor- 
ship here_last week. Powwow 
was held auspices of the 
School 16 > 

Possibili! 
was raised 
counsel t@ 
Committee ; 
scene Material, which takes in 
films, radio and tv as well as the 
printed word. Actually, the same 
suggestion, as an alternative to a 
Supreme Court ruling knocking 
out state censorship altogether, 
was made some time back by Hugh 
M. Flick, then the N. Y. censor 
and now executive assistant to the 
N. Y. State Education Commis- 
sioner. 

Participating in the panel dis- 
cussion, Flick and Fitz- 
Patrick, were Lewis A. Sumberg of 
Albany, who has several inde- 
pendent exhibitors as his clients, 
and who agreed to take part after 
circuit representatives had politely 
declined; €. R. (Tip) Roseberry, au- 
thor of a recent series on censor- 
ship in Hearst's Times-Union, and 
David H. Bettie, onetime screen- 
drama-music critic for Gannett’s 
Knickerbocker News. 

To the surprise of observers, 
none of the expected anti-censor- 
ship sentiment developed. Sum- 
berg and Roseberry voiced some 
polite objections, but made up for 
it by throwing out the astonishing 
suggestion that national censorship 
would be preferable to local (state) 
censorship. Sumberg felt that the 
difference in various state statutes 
re film censoring was illogical. 
Flick agreed, but opined that adop- 
tion of Federal censorship wasn't 


likely. 
Ad-Copy Phobia 

FitzPatrick said he favored ex- 
tension of the powers of the N. Y. 
censor to include advertising gen- 
erally. The motion picture divi- 
sion currently is limited to post- 
ers only. He said also that the 
committee was studying a film 
classification bill, a reference to 
the pending Conklin-Marano Act 
under which the N. Y. censor could 
divide pictures into three classifi- 
cations, with the theatres to note 
the category in their advertising. 

Exhibitors generally are sharp- 
fy opposed to such a classification, 
proposed also in Maryland and 
now under tentative study by the 
industry's own Production Code. 

Flick, long an advocate of clas- 
sification, said he would like to see 
categories ranging all the way 
from pictures suitable for family 
entertainment ta pictures which 
are banned because they're “porno- 
graphic.” Latter shouldn't be seen 
by auyone, not even adults, he 
opined. 


Paperbacks Peddle Co-op 
Advertising Packages 













PRODUCERS ADDED AWARD 


Goes To, Arthur Freed For His 
“Gigi” (Metro) 


Hollywood, Jan. 27. 
Arthur Freed won the Screen 
Producers Guild’s award for the 











hi DSIDZ | hest theatrical feature of 1958, 
tro’s “Gigi.” Kudo marked the 
v< }first time that the Guild had made 


such an award, only SPG honor 
bestowed annually in years past 
being the Milestone Award, which 
this year went to Samuel Goldwyn, 
for “his historic contribution to 
the American motion picture.” 

Two awards also were presented 
for best-produced telefilm of 1958, 
due to a tie in ballotting. Winners 
were Bert Granet for “Lucy Makes 
Room for Danny” (“Westinghouse- 
Desilu Playhouse”) and William 
Froug, “Eddie” (“Alcoa-Goodyear 
Theatre”). 

The Jesse L. Lasky Intercollegi- 
ate Award for the best produced 
film produced at a college or uni- 
versity was won by Marvin Gluck 
of UCLA. With award goes a six- 
month contract at 20-Fox. 


K.0. City-Owned 
Aud as Exhib's 
Tax-Free Rival 


Red Wing, Minn., Jan. 27. 

After standing idly by for many 
years, Chief theatre owners here 
decided they didn’t want any more 
competition from another show- 
house which happened to be the 
city owned and operated Audi- 
torium. So court action was 
taken to eliminate it. 

As a result of a supreme court 
reversal of an adverse lower tri- 
bunal decision and a just-issued 
injunction, the Chief has been suc- 
cessful in the effort te put the Au- 
ditorium out of business as a pic- 
ture house. Which means that af- 
ter Feb, 16 this town of 12,000 
population will be left only with 
the one four-wall theatre and a 
drive-in. 

Although the Auditorium be- 
quest to the town specified it 
should be used for non-profit, 
non-competitive enierprises, Red 
Wing has gone along in the exhibi- 
tion field, accruing 
revenue much of the time, undis- 
turbed for 25 years, including even 
a decade after the Chief came into 
being. 








Cut Rent in Vermont 
Bellows Falls, Vt., Jan. 27. 
Board of Selectmen here has 
shown a willingness to meet mov- 
ies at least half way to aid them 
with their current ¢roubles. 
The board has offered to cut the 
rent on the Opera House, which 
is rented as a movie house by the 





To Film Distributors 


New advertising outlet is being 
offered the film companies via a} 
tieup of paperback publishers. | 
Pocket Books, Dell, Avon, Bantam 
and New American Library, com- | 
bined, are undertaking to sell four | 
pages, two colors, in a total of 25) 
different books at a price of $60,000. 

Publisher's’ reps say the 25 
titles provide a total circulation of 
over 5,000, 


. . , 
Playing ‘South Pacific 

“South Pacific’ in Todd-AO is 
getting a wide playoff. According | 
to Albert Leonard, foreign sales 
manager for Magna Theatre Corp., 
the Rodgers & Hammerstein musi- 
cal is now playing 61 houses out- 
side the U. S. and Canada in its 
Todd-AO version. 

In England alone, 16 houses are 
prneteeee A running the film and 10 
more open it soon in Todd-AO. 
In Germany, four houses are show- 
ing it, and four more will open. In 
Paris, three theatres playing the 
picture day-and-date are now in 
their sixth week with it. Houses 
and Lisbon are install-. 

equipment to show 





Interstate Theatre Corp., to $4,000 
a year, of $333.33 an month. 

Last Summer, when the corpo- 
ration was paying $6,600 a year, 
the selectmen reduced the rent to 
$500 a month, with a promise to 
review the rental charge early 
in 1959. 


COLUMBIA PICTURES 





Los Angeles, Jan. 27. 

Damage suit for $300,000 brought 
against Columbia Pictures and 
KTTV by Mrs. Rose Zahler, widow 
of composer-conductor Lee Zahler, 
over sale of motion pictures to tel- 
evision was found for the defend- 
ants by Superior Judge Kurtz 
Kauffman last week. 

Columbia countered Mrs. Zah- 
ler’s claim her late husband had 
not given Columbia any rights to 
his music in pix shown on tv, there- 
fore his estate was entitled to dam- 
ages, by maintaining it had paid 
Zahler for all rights, including tv, 
and there was no restriction em- 
bodied in contract. Some 300 films 
were involved in case, on which 
musician had worked between 1936 
and 1946. 


KTTV was named for having tele- 
cast one of the films, “Crime Takes 





in Madrid 
ing “‘Todd-AO 
the film. 


a Holiday,” in 1956. 


substantial | 


BEATS WIDOW’S SUIT) 





Next Steps For 
Loew's Revealed 


Loew's Inc. will begin “in a mat- 
ter of weeks” the distribution of 
separate shares of stock in the two 
companies resulting from the divi- 
sion of Loew's Inc. and Loew's 
Theatres Inc. 


This is revealed in new proxy 
statement, sent to stockholders 
last week, for the special and reg- 
ular annual meeting Feb. 24 and 
Feb. 26 respectively, both at 
Loew's 72d St., N.Y. 


In issuing the call for the spe- 
cial meeting, aimed at eliminating 
cumulative voting, prexy Joseph R. 
Vogel reiterated the arguments he 
presented to the press after a 
board meeting two weeks ago. In 
essence, he asks the stockholders 
to judge the cumulative voting sys- 
tem “not on a theoretical b>sis but 
in the lighi of Loew's experience.” 
Pointing to the strife that has 
plagued the company for the past 
two years, Vogel stated that it is 
the opinion of the board of direc- 
tors that the existence of cumula- 
tive voting at Loew's “has been a 
major element in provoking these 
dissensions and threats of proxy 
fights.” Vogel stated that the 
board feels that unless cumulative 
voting is eliminated “it will con- 
tinue to be both a cause and an 
instrument of dissension and that 
its abolition will reduce the likeli- 
hood of the recurrence of such 
strife.” 

Proxy statement also indicates 
that the board will be reduced 
from 19 te 15 and names the 15 
Management nomineec—Ellsworth 
C. Alvord, Omar N, Bradley, Ben- 
nett Cerf, Nathan Cummings, Ira 
Guilden, George L. Killion, J. 
Howard McGrath. Beniamin Mel- 
i. —— H. O'Brien, Wil- 

am A. Parker, Philip A. Roth 
John I. Snyder Jr., Charles H. Sil. 
ver, Jokn L. Sullivan and Vogel. 

According to the proxy state- 
ment, a total of $1,096,761 was 
paid last year to officers and di- 
rectors, with Vogel receiving 
$156,000; v.p. and treasurer Rob- 
ert H. O'Brien, $78,000; v.p. and 
general counsel Benjamin Mel- 
nicker, $65,000; v.p. and studio 
exec Edgar J. Mannix who retired 
during 1958, $113,900. 








Starve Nabes 

=e Continued from page 5 — 
periods, like the ensuing weeks, 
we'll have nothing worthwhile to 
play. Then in the spring, when the 
public is outdoor bent, too busy 
fixing their lawns, etc. to go to 


theatre, there'll be a flock of im- 
portant availabilities for us." 


The Volks fought unsuccessfully 
in federal court to require the dis- 
tributors to include the Terrace at 
least among the moveover firstrun 
theatres here. During the trial it 
was brought out that the Terrace 
frequently outgrossed the move- 
over houses. 








But Downtown Cheery 
Minneapolis, Jan. 27. 

Jess McBride, Paramount branch 
manager, an industry veteran, con- 
Siders what has been happening to 
the Jocai loop boxoffice since mid- 
December one of the most phe- 
nomenal things in film industry 
history. He feels it's calculated to 
bring blushes to the sour faces of 
those who have been lamenting 
about exhibition's alleged severe 
sickness. 

“In the first place, the week- 
before-Christmas downtown aggre- 
gate gross here not only set an all- 
time record high, but also was 
more robust than many cf the 
year’s otherwise vicy good weeks,” 
he points out. “And th's is the 
week that in the past has been 
tossed to the scrap heap. 

“Then, after very good holiday 
business downtown, we find that 
the entire month of January will 
wind up a loop recordbreaker. 
This, too, is all the more remark- 
able because hitherto after New 
Year’s week the boxoffice always 
has slumped sharply. So that the 
month as a whole turned out 
poorly.” 

Of course, the exceptionally 
strong product explains what has 
been happening, but what's en- 
couraging, McBride believes, is 
Hollywood's ability to turn out so 
many topnotch boxoff’ce pictures 
and the evidence thaf the public 
will go te see thym. 
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Col ‘Screening Circuit’ In Red Orbit; 
Now Clear New Pix With Washington 


Columbia Pictures now has set¢— 


up a system under which all of 
its productions, as they come from 
the studio, are automatically sub- 
mitted to both the U.S. Informa- 
tion Ageney and the Internation- 
al Media Guarantee program for 
showing behind the Iron Curtain, 
George Pilzer, Col’s “outside sales” 
rep in Paris, reported in N.Y. 
Monday (26). 

It's Pilzer’s main funetion to 
negotiate Iron Curtain deals both 
for Columbia’s American product 
and for non-American, pictures re- 
leaced by the company. Without 
underestimating the difficulties, he 
said he felt the sales possibilities 
in the area were growing. _ 

The way it’s set up now, 
“cleared” films automatically go 
on.the Iron Curtain screening cir- 
cult, with Albania seeing the pic- 
tures in Bulgaria. Col isn’t under 
any obligation to check sales of its 
foreign-produced releases with the 
State Dept. 

Pilzer, who has no counterpart 
among the other U.S. distribs in 
Europe, has sold non-American 
films in virtually all of the Com- 
munist countries and his Col pix 
in a good many. In Poland he 
sold French and other films, but 
the deal for the American prod- 
uct was made by the Motion Pic- 
ture Export Assn. In Czechoslova- 
kia Col sold “Picnic” and non- 
Hollywood films, In Roumania, no 
American films have been sold by 
Col, but Pilzer sold some of Col’s 
European releases. 

Bulgaria beught “The Harlem 
Globetrotters” and paid in French 
franes for it. That country also 
bought a Mexican and a French 
film. Albania acquired a Fernandel 
starrer. Col hasn't sold to East 
Germany for over a year. No So- 
viet deal can be made pending 
finalization of the MPEA deal 
there, — 

Most of the Iron Curtain nations 
are eager for some sort of commer- 
cial reciprocity, though not neces- 
sarily in the film field. This handi- 
caps a major outfit like Columbia, 
Pilzer explained. Also, it’s been 
d fficuit to get the French to go 
along with permitting franc pay- 
ments, the theory being that the 
Bulgars and others should spend 
their franes on more vital mer- 
chandise. 

Pilzer returned to his Paris 
he. iquarters yesterday (Tues.) 


If Oscar Cometh, 
Rules Reversed 


Exhibitor committees have been 
organized in nearly all important 
population centres to take on the 
job of promoting the upcoming 
Academy Awards telecast on the 
local level. Theatremen in effect 
will be urging the public to stay 
' home to watch tv, rather than at- 
tending film shows. 

Charles E,. McCarthy, informa- 
tion director of the Council of Mo- 
tion Picture Organizations, said the 
goal is to surpass last year’s Oscar 
home audience of 70,000,000. 
While theatre business doubtless 
will be hurt because of the tv’ers, 
exhibs figure the good-will and 
pubicity values accruing to the film 
industry, which is the sponsor, will 
provide the payoff over the long 
haul. 


Catholic Crack at Deal To 
Exhibit USSR Films Here 


Manchester, N.H., Jan. 27. 
New Hampshire Catholic War 
Veterans have followed the lead of 
several other veterans’ organiza- 
tions in condemning the showing 
of Soviet-made films in commer- 
cial theatres in the United States 
as arranged by the U.S. State Dept. 
Four strongly worded resolu- 
tions on the situation were adopted 
at the meeting of the CWV Depart- 
ment Executive Committee at St. 

Theresa Parish hall in this city. 
The committee pledged “to do 
our utmost to get members of CWV 
posts, auxiliaries, members of their 
families and friends to write to our 
senators and representatives, ask- 
ing them to reconsider and call off 
this disgraceful showing of clever, 

subtle Red Russian propaganda. 














lowa’s 5% Decline 


Des Moines, Jan. 27. 

State tax figures indicate 
Iowa film attendance dropped 
about 5% last year. Sale tax 
reports show Iowa picture the- 
atres took in $13,219,157 dur- 
ing the year ending last June 
30, which was a reduction of 
$706,339 from the previous 
year. 


LOEW’S STATE GETTING 
MILLION-$ FIX-UP 


An army of workmen has invad- 
ed the Loew's State Theatre on 
Broadway and is stripping the 
house down to the bones, in pre- 
paration for about $1,000,000 in re- 
modeling. In March, the “new” 
Loew's State will emerge as a 
showcase for long-run pix. 

When completed, the “new” 
theatre will have innovations in 
comfort, projeetion, sound, acous- 
tics and seating. urpose pro- 
jectors will @mable the theatre to 

ies @t films from 
; new, king- 
TH j clude Todd- 








While the tax figures reflect 
total income of the theatres, 


they do not provide a break- | 


down to indicate how much of 
the $13 million came from | 
ticket sales and how much | 
from popcorn and candy bars. | 
The number of theatres op- | 
erating in the state declined | 
from 450 in the summer of | 
1956 to 411 in the summer of | 
1957 to 384 this past summer. 











Film Reviews 
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Room at the Top 
worthwhile yarn. Only once does 
the film lag. That is towards the | 


end when: a piece of symbolism, | “21 Club” (Gotham) luncheon for | gress of Exhibitors. He declared | Corp. v. 


tied up with Simone Signoret’s 
death in a car smash, does not | 


quite jell with the earthiness of the =~ 


remainder of the film. Rich, 
Christine 
(FRENCH; COLOR) 
| 


Paris, Jan. 20. | 
Cinedis Fiims release of Speva-Play Art| 
eduction. Stars Romy Schneider, Alain 
Jon; features Micheline Presle, pope | 











Grimaldi, Jea ude _ Brialy, Fernand 
Ledoux, Jacques Duby. Directed by Pierre- | 
Gaspard - Huit. Screenplay, Georges 
Neveux. Gaspard-Huit from play by 
Arthur Schnitzler; camera (Eastmancolor), 
Christian Matras; editor, L. Hautecocur. 
At Colisee, Paris. Running time, 100 MINS. 
Christine .......6..05-+ Romy Schneider 
Franz ... oon Alain Delon 
Lena - Micheline Presle 
Mizzie ... -. Sophie Grimaldi 
Weiring ....ccrscceseces Fernand Ledoux 
Binder ..... PeccccSiscscos Jacques Duby 








Arthur Schnitzler’s play served | 
as the basis for one of the late 
Max Ophuls’ pix, “Leibelei,” which 
he made with Magda Schneider in | 
Austria, back in 1932. Now it is 
remade as a French pic with Miss 
Schneider’s daughter Romy. It 
seems mother was righter. Her ver- 
sion as seen in reissue is fresher 
than this one made as a French 
entry. 


Lacking a feel for the times and 
the characters, this appears curi- 
ously old-fashioned. The bite of a 
decaying class system and society 
is absent. So this is about a young 
lieutenant in _ turn-of-century 
Vienna who loves a pure little 
singer. It ends in tragedy when he 
is killed in a duel over a irried 
woman, 

Color and technical aspects are 
all right but Alain Lelon’s- wooden 
thesping, as the lover, and Romy 
Schneider's playing as the girl do 
nqt give this the needed feeling 
to make the dramatic piece very 
effective. Lacklustre direction is 
also against this, and it remains 
mainly a Continental item with du- 
bious possibilities for the be 

osk. 


Les Vignes Du Seigneur 
(The Vines of the Lord) 
(FRENCH 





Paris, Jan. 20. 
Cocinor release of Fides-Cocinor-Regis 
reduction. Stars Fernandel; features 
ierre Dux, Simone Valere, Beatrice 
Bretty. Directed by Jean Boyer, Screen- 
play, Serge Veber, Jean Manse, Boyer 


from play by R. De Flers and F. De Crois- 
set; camera, Charles Suin; editor, Leonide 
pa At i 


c, Paris. Running time, 





. _Fernandel 
® Pierre Dux 
" +» Simone Valere 
Mother 2. ciccccccscccces Beatrice Bretty 


Fernandel has a couple of drunk 
scenes in this which are fairly 
risible. But otherwise, this is a 
stagey item with little chance for 
America wg possible dualer 
status on the Fernandel monicker. 

He, Fernandel, comes back to 
stay with his best friend after 
a abroad. The latter, bag rich, 

keeping a woman the former 
once loved. Love begins to blossom 
but ends harmlessly when Fernan- 
del’s drunkenness has everything 
going awry. . 

Direction by Jean Boyer does not 
help this get over its talkiness. 
Technical aspects are only fair. 
Thus, this is another Fernandel 
item with only his name as a pos- 


AD, neMiracle, Camera 65, Cine- 


| maScope, VistaVision and normal 


wide screen, 


Longer-type seats, with self-ad- 
justing contour backs, 


and egress and will be staggered to 
provide perfect screen visibility. 
Dino DeLaurentiis In 

N. Y. for ‘Tempest’ Talks 


Dino DeLaurentiis, 





ture with Par execs, 

Par president Barney Balaban, 
worldwide distribution 
George Weltner and other com- 
pany officials joined the press at a 


DeLaurentiis yesterday. 


Four Kinds 
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fali between the big downtowners 


and the nabes. One group of in- | 


dustryites sees the downtown 
houses surviving, in modernized 
form, i.e. with a new emphasis on 
service and convenience, as the 
pivot around which any future in- 
dustry must turn. These execu- 
tives, accepting the fact that thou- 
sands of houses will eventually 
have to shutter, believe the blow 
will fall in the suburbs. Film-go- 
ing, they argue, will become an 
event, something special for which 
the family will journey downtown 
“to make an evening of it.” 

This is largely in line with the 
traditionalist approach, which is re- 
inforced by exhihition’s own rev- 
erence for the investment which 
these downtown “palaces” repre- 
sent. Though a good many sales 
execs privately believe that there 
should be day-dating between 
downtown and the suburbs, i.e. a 
bringing of the entertainment to 
where the public lives, this isn’t 
being done on any impressive 
scale, partly because the downtown 
operators nix such propositions, 
and partly because the key theatres 
still are able to deliver whopping 
big revenues on given films. 

There’s an opposing argument, 
which runs like this: People are 
growing tired of paying inflated 
prices to go and see pictures down- 
town. They rather wait until the 
films come to them. Also, more 
people than ever actually live in 
the suburbs. According to one sur- 
vey, suburbia since 1950 has grown 
fully seven times as fast as the rest 
of the country. In 1950, 34,000,000 
people lived in the suburbs. Last 
year, 47,000,000 people lived there, 
and increase of 36°%. 

Theory is that, in the light of this 
trend, suburban life will tend to 
become increasingly self-sufficient, 
a trend already recognized and act- 
ed on by department stories and 
alike. The public is discouraged 
about battling downtown traffic 
jams and the lack of parking facili- 
ties. Given modernized, up-to-date 


theatres, it'll prefer them to the | 


downtown 
argument. 
The downtown vs. suburbia bat- 
tle promises to become noisy with- 
in the next year or two. In, addi- 
tion, it’s an accepted fact that, in 
the smaller towns, competition will 
shutter many houses on mainstreet, 
i.e. where there are three theatres 
today, only one or two may sur- 
vive, and where there are two, 
only one may remain open. 
Distribution, intimately con- 
cerned with the new shape exhibi- 
tion promises to take, is watching 
anxiously for the straws-in-the- 
wind, though once the drift is 
clearly discernible, the sales end of 
the industry can be expected to 
bring its own pressures to bear to 
throw the weight into the corner 


showcases, runs 


where the prospects of greatest re- | 





sible sellin it abroad. Support 
is okay. com Mosk. 


turns are the best, 


will he | 
| spaced to permit ease of entrance | 


this | 


Allied Pages COMPO 


Pittsburgh, Jan. 27. 
Allied States endorsed 
American Congress of Exhibit- 
ors “research” recommenda- 
tions and in turn recommended 
the use for this purpose of a 


third industry organization, 
the Council of Motion Picture 
Organizations. 


Allied attested its faith in 
different viewpoints and 
groups finding common ground 
when possible. 








Myers 
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| has been general counsel fer the 
entire period. 

Previous to his appointment to 
the FTC, Myers had been a gov- 
ernment attorney with the Anti- 
Trust Division of the Dept. of Jus- 
tice. This experience served him 
well in organizing Allied’s cam- 
paign for the government action 
which resulted in the consent 
| decrees. 

Reelected as officers of Allied 





late William Carroll. 


Adams emphatically scotched 


chief | any reports that Allied would be|the majority 


| dissolved because of the recent or- 
| ganization of the American Con- 
| that there has never been even the 
slightest notion of dissolving Allied. 
Such speculation stemmed from an 
item in -the bulletin issued by 
Myers, in which the latter, attribut- 
ing the query to unnamed members 
ef Allied, raised the question (for 
| Allied should be dissolved in lignt 
of the formation of the Congress. 

“There has never been anything 
more improperly construed,” 
Adams asserted. He termed the 
question a natural one that would 
be raised by members unaware of 
the functions of the new congress. 


Earlier, at a press conference 
here, Adams insisted that there had 
never been any question about 
Allied’s support of the Congress of 
Exhibs. However, heacknowledged 
that there had been numerous com- 
plaints from members on Allied’s 
| participation based solely on the 
| ground that Allied board had never 
officially approved such action. 
Now that the board has given the 
Congress its full approval, Adams 
said, all Allied members are solidly 
behind the “umbrella” organiza- 
tion. All Allied members repre- 
sented on the committees of Ace 
jneve been appointed by the board 
| to serve in that capacity for a year, 
'thus “legalizing” Allied’s associa- 
tion with the new body. 

In the weekend board conclave, 
|privately, “Myers’ bulletin item 
j}about Allied’s possible dissolution 
raised considerable fireworks. 

Board also voted here “to take 
| action” to interest a Congressional 
}committee with a view to an offi- 
|cial probe of why the Dept. of 
Justice allegedly has been lax in 
enforcing the consent decrees 
| against film distributors. This vote 
|followed a discussion of National 
Allied’s “white paper,’ which the 
board voted to now implement 
through necessary political action. 


Kaye Mobbed in Tel Aviv 


Tel Aviv, Jan. 20 

Danny Kaye, here for his third 
visit and to attend Israeli premiere 
of his film “Me and the Colonel,” 
(Col), virtually stopped traffic in 
Tel Aviv’s main artery Saturday 
night on his way to the Allenby 
|Cinema where the film is playing. 

















;|Thousands of patrons lined the 
|streets, and the comedian finally 
reached the doors—the show start- 
ing 75 minutes late. 

The performance was SRO des- 
pite a $8.50 surtax on each ticket 
to help polio-stricken children. 
Over the weekend, Kaye had been 
the guest of Mrs. Vera Weizmann, 
widow of Israel’s first president, 
attended a club dinner, visited Gal- 
ilee, entertained patients at a hos- 
pital and paid some private visits. 





Palance in ‘Hannibal’ 
Hollywood, Jan. 27. 

Italian producer Ottavio Poggl 
is negotiating with Jack Palance, 
seeking him as the star of his up- 
coming film, “Hannibal.” 

Picture will be shot, in color, 
in Rome this summer. 





| consideration of the convention) if | 





‘Eden’ Not Lewd 
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the picture exemplifies the tenets 
of the Association, the conclusion 
could reasonably be drawn that the 
promoters of the picture relied on 
the curiosity of the general public. 

“But that is not a reason for not 
judging the picture for what it is. 
We agree with the Commonwealth 
that the advertised limitation, ‘For 
Adults Only,’ and some other as- 
pects of the advertising could be 
found to have a tendency to attract 
persons having a prurient interest. 
But there was a lawful reason for 





a dete-mination that children 
|shou'd be excluded . . . We have 
no doubt, therefore, that if this 


| picture can be found obscene, it is 
only -because it shows naked men 
j}and women together and in the 
|presence of nonnudists. 
As Naked Does— 
| “We assume, and believe that 
such a showing is greatly offensive 
| to many citizens as violative of 
}aecepted standards of propriety 
|} and decent behaviour. But a work 


who pro-| along with Myers were prexy Hor- | May not be adjudged obscene only 
| duced “The Tempest” for Para-| ace Adams, Treasurer Edward W. AS | 
| mount release, arrived in New| Lider, and Secretary Abe Beren- | ‘The prohibition of the stature are 
| York from Rome Monday (26) to| son. Carl Goldman was named re- | concerned with sex and sexual de- 
| discuss releasing plans for the pic-| cording secretary, succeeding the | sire.’ 


| because it is offensive in this way. 


“ 


... Our view of ‘Garden of 
| Eden’ is substantially that taken by 
of the New York 
Court of Appeals as stated by Des- 
| mond, J... in Excelsior Pictures 
Regents of the Univ.. of 
the State of N. Y. 3 N. Y. 2d 237, 
| 239-240, 242, ‘There is nothing sexy 


lor suggestive about it.’ It has 
|been shown in 36 states and in 
|} many foreign countries. In it the 


nudists are shown as wholesome, 
| happy people in family groups 
practicing their ‘sincere if mis- 
| Suided theory that clothing, when 
rclimate does not require it, is de- 
|leterious to mental health by pro- 
|moting an attitude of shame with 
|regard to natural attributes and 
| functions of the body’ (American 
| Law Institute, Model Penal Code, 
| Tentative Draft No. 6, p. 35)... 
‘The New York censors) rejected 
|the film .. . on the ground that 
it is ‘indecent.’ These censors, 
| however, did not declare it to be 


4 obscene as, indeed, they could 


not... (T) his picture cannot 
|lawfully be banned since it is not 
| obscene in the sense in which the 
law has used that term for cen- 
|turies. Nothing sexually impure 
|or filthy is shown or suggested in 
‘Garden of Eden.’ Nudity in it- 
self and without lewdness or dirti- 
ness is not obscenity in law or in 
common sense. 


Nude That Allures 


“.. . Even the strictest moralists 
| tell us that ‘an obscene nude is a 
jnude that allures’ ‘(Vermeesch, 


|Theologiae Moralis, 1936, p. 94). 
|In answering a contention of the 
| minority, the court said (p. 245) 
| that even if the practice of nudism 
| were criminal it does not follow 
| that every picturing of such ac- 
| tivity is criminal. ‘The showing 
| of crimes in book, play or cinema 
jis evil only when it is done in a 
dirty way or when it glorifies the 
}criminal act. So to characterize 
|The Garden of Eden’ is impos- 
| sible.” 

“The subject and the presenta- 
tion being nonsalacious in our 
judgment, we rule that the show- 
ling of this uninteresting portrayal 
lof how nudists live normal lives 
notwithstanding their nakedness, 
however offensive to ‘the prevail- 
ing climate of opinion’ (Roth v. 
United States, supra, p. 484), was 
not an offense which can be ad- 
judged criminal.” 

The defendants in their first 
court appearance were fined after 
Superior Court Judge Harry Kalus 
had ordered a jury to return a 
guilty verdict as a matter of law. 
The defendants appealed to the Su- 
preme Court, which ruled Kalus 
erred and sent the case back for 
trial. Again, the defendants were 
convicted, and again they appealed. 

This time, the judges of the Su- 
preme Court went to see the pic- 
ture and wrote the review, which 
described “Garden” as an “unin- 
teresting portrayal.” The defend- 
ants were tried in the Superior 
Court after appealing from con- 
victions in a District Court. Moniz 
was the motion picture operator, 
and Rogers was the film booker 
who rented the theatre in Fall 
River, The picture was shown on 


Jan. 1, 1956 in Fall River, and 
raided by police. 

The decision was hailed by lead- 
ers in the motion picture industry 
here as a forward step. 
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‘1,000,000 TITLE! 


FIRST motion picture to leap 
ahead of the headlines and cap- 
italize on the most talked-about 
subject of our times! 





FIRST motion picture to lift the 
veil, foresee the future in a spec- 
tacular drama of the first man in 
history to be rocketed into the 
terrifying unkown of outer space! 





FIRST motion picture to present 
| this news-hot subject in an 
a | exploitation gold-mine packed 
with surprise, suspense and high- 
powered, built-in showmanship! 


She knew that her greatest 
rival was his burning am- 
bition to be the FIRST 
MAN INTO SPACE! 





; M-G-M presents “FIRST MAN INTO 
Q P feo a 4 SPACE” starring MARSHALL 
. : . Ve THOMPSON and MARLA LANDI 
WHO CAN SAY what strange mysteries Screenplay by John C. Cooper and Lance 


await our pioneering into hitherto hidden Z. Hargreaves + Produced by John Croydon 


: : and Charles F. Vetter, Jr. » Directed by 
and mysterious regions of outer space ! Robert Day + An Amalgamated Production 
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‘INN’ WHAM $20,000, 
CLEVE.; ‘MAME’ 156, 5 


Cleveland, Jan, 27. 
Standout here currently is “Inn 


of Sixth Happiness,” which is 
wham at the me. City 
appears to be g out in this 
round after snowstorms 


undermined biz for several weeks. 
In fact, some spots are running 
well ahead of last stanza. “Auntie 
Mame” looks fe ey in fifth round 


at the Allen while Came 
Running” is rated in fourth 
State session, “Geisha Boy,” ‘e 


ning ahead of opening week, is 

okay at Stillman. “South Seas Ad- 
venture” looms very good in eighth 
frame at the me 


Week 
Alien (S-W) a | nae 5 
“Auntie Mame” (WB) wk). 
Potent $15,000. Last 
Centinental Art 
Guild) (850; $1.25)—“My gt 


(Cont) (m.o.}. Average $1,500. Last 
be “Tides of Passion” (Indie), 


ye eichts Art (Art Theatre Guild) 
Magnifi- 


(925; $1.25)—“Senechal 

cent” (Indie). Excellent $3,000. 
Last week, Uncle” (Cont) 
(4th wk}, $2,2 


00. 
e (Telem’t) Sap 
Bie eno LB. Sixth Happiness” 


Big $20 Last week, “perfect 
Puiu’ ¢ (U), $10,000. 
Lewer Mall (Community) (500; 


70-90)—“Port of Shame” (Indie) 
and “Nana” (Indie) (revivals) (2d 
wk). Oke $1,900. Last week, $2,300. 

Mayfield Art (Great Films Inc.) 
(700; $1.25)—“Lueretia Borgia” 
(Indie) and “Ecstasy” (Indie) (re- 
issues). Opened Tuesday (27), Last 
week, “Idiot” (Indie), so-so $1, 100 
- last 5 days after $1, 600 for first 
rame. 


Ohie (Loew) (1,244; $1.25-$2.50) | 


.“South Pacific” 43d wk), Modest 
$6,500. Last week, $6,000. 
(SW-Cinerama) (1,523; 
$1.25-$2.40)—“‘South Seas Adven- 
ture” (Cinerama) (8th wk). Good 
$14, 400 after $15,200 last week. 
tate (Loew) (3,500; 70-90) — 
PO Came Running” (M-G) (4th 
wk). Good $10,000. Last week, 
$9,000. 
Stillman (Loew) (2,700; 90-$1.25) 
—Geisha Boy” (Par) (2d _ wk). 
Okay $9,000. Last week, $8,500. 


BOSTON 


(Continued from page 9) 
ot Sturdy $9,000. Last week, 


$10 

Beacon Hill (Sack) (678; $1- 
$1.50)\—“Gigi” (M-G) (4th wk). 
Strong $13,000. Last week, $14,000. 
Boston (SW-Cinerama) (1,354; 
$1.25-$2.65)—“Windjammer” (NT) 


(23d wk). Stout $14,000. Last week, 


same. 

Capri (Sack) (1,150; 90-$1.50)— 
“Sins of Youth” (Indie) and “Le 
Plasir” (Indie) (2d wk). Nice $4,-. 
800. Last week, $5, 

Exeter (Indie) (1,300; 75-$1.25) 

—"“Inspector Maigret” (Lo oe 
(5th wk). Fifth week began 
day (25), Last week, oke $4,000. 

Fenway (Indie) (1,376; 75-$1.25) 

— "Ship Was Loaded” (Arthur) and 





“Shamus” (Indie). Oke $3,200. 
Last week, “Milkmaid” (Indie) and 
“Time Without Pity” (Indie), 


$3,000. 

Gary (Sack) (1,240; $1-$1.75)-—— 
“Bell, Book, Candle” (Col) (4th 
ve Bright $11,000. Last week, 


Kenmore (Indie) (700; 90-$1.50) 
—"My Uncle” (Cont) (11th wk). 
Solid $4,000. Last week, $5,000 

Memorial (RKO) (3 000; 60-$1. 10) 

—"“Auntie Mame” (WB) (5th wk). 
Wow $20,000. Last week, same. 

Mayflower (ATC) (683; 75-$1.25) 

—"Last Hurrah” (Col) (2d run) and 
“Lapland” (Indie). Oke $3,300. 
Last week, “Mardi Gras” (20th) 
and “The Hunters” (20th), $3,000. 

Paramount (NET) (2 357; 70- 
$1.10) “Sheriff of Fractured Jaw” 
(20th) and “Alaska Passage” (In- 
die). Torrid $10,000 or near. Last 
week, “Submarine Seahawk” (AI) 
and “Paratroop Command” (AD), | 
$13,00v. 

Pilgrim (ATC) (1,000; 60-$1.10) 

— “Hot Angel” (Par) and “Bucca- 
neer” (Par). Okay $5,000. Last 
week, “Last Blitzkrieg’ (Col) and 
“She Played With Fire” (Col), 
$8,500. 


Saxon (Sack) (1,000; $1.50-$3.50) 
—"South . Pacific” (Magna) (42d 

be Solid $10,000. Last week, 
tto. 

Trans-Lux (T-L) (730; 75-$1.25) 
—'Shameless Sex” and “Girl With 
Itch” (Indie) (3d wk). Good $3,000. 
Last week, $4,000. 


Orpheum (Loew) _ (2900; 90- 
$1.50:—“Some Cam * 
(M-G) (4th wk), Hatey $19 


Last week, same. 
State (Loew) (2,600; 75-$1.25)— 
yh Want to Live” (UA) (4th wk). 


ture” 
Sunday (25) after big $22,000 last 


LOS ANGELES 


(Continued from page 8) 
week, with Pantages, Los Angeles, 


Loyola, “Inn of Sixth Happiness” 
(20th) (4th wk, Four Star, 8 days), 
$27,800. 

Downtown Paramount (ABPT) 
(3,300; 90-$1.50)—“Helen of Troy” 
(WB) and “Land of Pharaohs” 
(WB) (reissues). Good $9,000. Last 

le Goddess” 
“Mile, § 


iptease” (re- 
issue), $8,600. 

Downtown, Vogue (SW-FWC) 
(1,757; 825; 90-$1.50)—"“Bell, Book, 
Candle” (Col) and “Murder by 
Contract” (Col) (2d wi). Nice 


Hillstreet, Iris El Rey (RKO- 
FWC) (2,752; 825; 861; 90-$1.50)— 
“Cat Hot Tin Roof” (M-G) (ist wk, 


“Sheriff Frac- 
(Iris, m.o.), 
“Goddess” (Col) (reissue) (2d wk, 
El Rey). Potent $12,000 or close. 

Fox Beverly (FWC) (1,170; $1.50- 
$2)—“Separate Tables” (UA) (5th 
wk). . Big $11,000. Last week, 


$10,800. 

Pantages, Los Angeles, Loyola 
(RKO-FWC) (2, 815; 2,017; 1,298; 
$1.50-$2)—"“‘Inn Sixth Happi- 
ness” (20th) (5th wk), Lusty $21,- 
000 or over. 

Warner Beverly (SW) (1,612; 90- 
$1.50)—"“‘Lonelyhearts” (UA) (5th 
wk). Dull $3,000. Last week, 
$2,700. 

New Fox (FWC) (765; $1.25-$3)— 
“Windjammer” (NT). (5th wk). 
Oke $7,000. Last week, $7,400. 

Fox Wilshire (FWC) (2,296; 90- 
$1.50)—“Tunnel of Love” (M-G) 
(6th wk). Soft $2,000 in 5 days. 
Last week, $4,100. 

Chinese (FWC) (1,408; $2-$2.40) 


—‘Auntie Mame” (WB) (6th wk). 
Smash _ $25,000. Last week, 
$26,300. 

Hollywood Paramount (F&M) 
(1,468; $1. 50-$2) — “Some Came 
Running” (M-G) (6th wk). Rich 


$15,000. Last week, $15,100. 
Fine Arts (FWC) (631i; 90-$1.50) 
—“My Uncle” (Cont) (6th wk). 
Stout $4,000. Last week, $4,300. 
Warner Hollywood (SW) (1,389; 
$1.20-$2.65)—“South Seas Adver- 
(Cine) started 18th week 


week. 

Egyptian (UATC) ($1.65-$3.30)— 
“South Pacific’ (Magna) (34th wk). 
Sturdy $14,000. Last week, $13,700. 

Carthay (‘FWC) (1,135; $1.75- 
$3.50)—‘Around World in 80 
Days” (UA) (110th wk). Tall $17,- 
000. Last week, $16,300 


PORTLAND, ORE. 
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ak (M-G) (23d — Steady 
$4,500. Last week, $4,300 
Orpheum (Eve n) (1 ,600; $1- 
$1.50)——“Some ame Running” 
(M-G) and “Dunkirk” ,M-G) (2d 
wk). Fast $7,000 or near. Last 
week, 7,900. 

Paramount (Port-Par) (3,400: $1- 
$1.50)—“‘Tohka” (BV). Torrid $11,- 
000. Last week, “Restless Years” 
(U) and “A pointment With Sha- 
dow” (U), $6. 00. 


French Documentary On 


Houston Juve Delinquent 
Houston, Jan. 27. 

The fall and rehabilitation of a 
Houston juvenile delinquent is be- 
ing photographed for a French film 
documentary. Other items wil] in- 
clude low} county fair, a hobo con- 
vention, a California twin contest, 
the New Orleans Mardi Gras, a 
soap box derby and scenes on a 
U.S. aircraft carrier, Behind proj- 
ect are three young Frenchmen 
who last year won the French gov- 
ernment’s first award for a docu- 
mentary film, based on their study 
ofthe Marine base at Parris Island. 
The fitm was titled “Les Marines,” 
and was also commended at the 
Venice International Film Festival | 
last September, 

Francois Reiehenback is direc- | 
tor of the ion crew spon- 
sored by Films de la Pleiades of 
Paris. His assistants are Jean- 
Marc Rippert and Bill Flores. 

The 90 minute CinemaScope 
documentary fill will contain 
scenes from the recent Huntsville 
Prison rodeo, and he had previous- 
ly made a 20 minute film of the 
city and its environs for French 








. theatre audiences, 


The filming is being done in the | 
courtroom where Domestic Rela-. 
tions Court Referee Ed Roche con- 





Good $97000. Last week, $11,000.” 





ducts hearings of juvenile cases. 


Longruns Bolster D. C.; 
b | e 
Seas’ Nifty $13,000, 6, 
‘ x7: 
Inn’ Lively 106, 4th 
Washington, Jan. 27. 

Holdovers are doing well on 
the mainstem here this stanza. 
“Intent to Kill” made only a fair 
entry at Ontario. Only other new 
pic, “Seventh Seal” at Apex, shapes 
big for this small house. “Sepa- 
rate Tables” still is nice in sixth 
at the Columbia. “Inn of Sixth 
Happiness” is rated nice at the 
Palace in fourth round. “South 
Seas Adventure” registered a climb 
over last week to get a nifty sixth 
session. “Geisha Boy” is doing 
good in second frame at Keith's. 

Estimates for This Week 

Ambassador - Metropolitan (SW) 
(1,490; $1,000; 90-$1.25)—‘“Auntie 
Mame” (WB) (4th wk). Still big at 
$17,000. Last week, ditto. 

Apex (K-B) (940; 60-90)—‘Sev- 
enth Seal” (Indie). Big $5,000. 
Holds. Last week, reissues. 

Capitol (Loew) (3,426; 90-$1.49)— 
“Some Came Running” (M-G) (4th 
wk). Fair $10,000 following $11,- 
000 in third; may stay. 

Columbia (Loew) (904; 90-$1.49) 
—‘‘Separate Tables” (UA) (6th wk). 
Holding nicely with $8.000 after 
$9,500 in fifth. Remains on. 

Keith’s (RKO) (1,85¢; 90-$1.25)— 
“Geisha Boy” (Par) (2d wk). Good 
$9,000. Last week, $12,500. 

MacArthur (K-B) (900;. $1.10)— 
“No Sun in Venice” (Kings) (2d 
wk). Okay $3,500 after $4,500 
opener. Holds on. 

Ontario (K-B) (1,240; 90-$1.25)— 
“Intent to Kill” (20th). Fair $4,000. 
Last week, “My Uncle” (Cont) (4th 
wk), $2,600. 

Palace (Loew) (2,390; 90-$1.49)— 
“Inn of Sixth Happiness” (20th) 
(4th wk). Nice $10,000 following 
$11,000 in third. Stays. 

Plaza (T-L) (276; 90-$1.50)— 

(Kings) (5th 


“Night Heaven Fell” 
wk). Excellent $6,000; remains on. 
Last week, $6,500. 


Trans-Lux (T-L) (600; 90-$1.80)— 


$1.25-$2.40)—“South Seas Adven- 
ture” (Cinerama) (6th wk). Nifty 
$13,000, a climb over last week’s 
$12,600. Remains. 


‘MISSILE’ FAT $6,000, 
ST. L; ‘FURLOUGH’ 166 


St. Louis, Jan. 27. 
Bad weather, including slippery 
streets, is taking its toll at: the 
wickets here this week, with the 
city loaded with holdovers. “Auntie 
Mame” 
Louis is 





standout. “Some Came 
Running” in fourth at Loew's looks 
good while “Perfect Furlough” 
shapes solid in second at the Fox. 
Only new bill at a major house is 
“Lost Missile,” fine at the Or- 
pheum. “South Seas Adventure” 
still is very big in 13th stanza at 
the Ambassador. 
Estimates for This Week 

Ambassador (SW-Cinerama) (1,- 
400; $1.20-$2.40) —- “South Seas 
Adventure” (Cinerama) (13th wk). 
Holding at fancy $9,000. Last week, 
same. 


Apollo Art (Grace) (700; 90- 
$1.25\—“Father Panchali” (Indie) 
(2d wk). Okay $2,000. Last week, 
$3,000. 

Fox (Arthur) (5,000; 60-90)— 
“Perfect Furlough” (U) and “Ap- 
pointment With Shadow” (U) (2d 


wk). Lofty $16,000. Last week, 


$20,000 

Loew's ‘Loew) (3,200; 60-90)— 
“Some Came Running” (M-G) (4th 
| wk). Good $8,000.. Last week, 
| $10,000. 

Orpheum (Loew) (1,000; 60-90) 
—"Lost Missile’ (UA) and “Ma- 
chete” (UA). Fine $6,000. Last 
week, “Senior Prom” (Col) and 
“Man Inside” (Col), $4,000. 

Pageant (Arthur) (1,000; 
| $2.25)—“South Pacific” 
| (41st wk), 
we 500. 

St. Louis (Arthur) (3,600; 90- 
$1.75)—“Auntie Mame” (WB) (4th 
wk), great $18,000. Last week, 
$19,000. 

Shady Oak (Arthur) (560; 60-90) 
|—“Windom’s Way” (Indie). Mild 
} $1,000. Last week, “Buccaneer” 
| (Par) (3d wk), $2,500. 





$1.80- 
(Magna) 
Fine $5,200. Last week, 





Leo Jaffe’s Travels 


Leo Jaffe, Columbia v.p., who's 
been spending some time in Ari- 
| zona, heads for studio conferences 
| today (Wed.). 

He’ Il be back at his New York 


| office in two weeks. 











20th Skeds 
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Leo McCarey’s “Rally Round the 
Flag, Boys,” “Say One for Me,” 
“Warlock” and “The Remarkable 
Mr. Pennypacker.” 

Studio said that approximately 
one-half of ad coin would be allo- 
cated to point-of-sale newspaper 
ad-promotion to assist local exhibs. 
Balance goes to national bally. 

Slate may include a special road- 
show film in Todd-AO, but it has 
not been decided if it will be one 
of the properties in preparation or 
a totally new one. It had been re- 
ported that George Stevens’ pro- 
duction of “The Greatest Story 
Ever Told” and/or Darryl F. Zan- 
uck’s “De Luxe Tour” would be in 
Todd-AO. The $66,000,000 figure 
does not include increased ex- 
penses for the prospective Todd- 
AO production. 

The 34 pix, many of them defi- 
nitely set for production, will be 
selected from some 70 properties 
currently in work at the Westwood 
studio. List is tentative since some 
of the properties are books con- 
tracted-for that are not yet written 
or completed. If these do not work 
out, presumably other pix will be 
scheduled. 

Three of the films included in 
the $66,000,000 budget went before 
the cameras late last year—“Wom- 
an Obsessed,” “Say One For Me” 
and “The Man Who Understood 
Women.” A fourth—‘“Holiday for 
Lovers”—has had a location unit 
at work in South America. Other 
pix expected to roll this year are 
“Blue Denim,” “No House Limit,” 





“Blue Angel,” “The Alaskans,” 
“Stage Door,” “The Best of Every- 
thing,” “O Mistress Mine,” “Ten- 
der Is the Night,” “Salaambo,” 
“Island in the South,” “Cleopatra,” 
“Sink the Bismark,” “Bachelor’s 
Baby,” “The Billionaire,” “The 
“Bell, Book. Candle” (Col) (5th wk). | Loves of Ruth,” “A Journey to the 
Nice $7,500. Continues. Last! Center of the Earth,” “De Luxe 
week; $8,000 !Tour,” “Can Can,” “Beloved In- 
Uptown (SW) (1.100; $1.25-$2 50) | fidel,” “The King Must Die,” 
—"South Pacific” (Magna) (4th | «From the Terrace,” “The Chinese 
a. Good $6,000. Last week, Room.” “Sons and Lovers.” “The 
itto. 

Warner (SW-Cinerama) (1.300; 


}turn to Peyton Place” 


| 





| ter 





Story on Page One,” “Requiem for 
a Nun,” “Tight White Collar,” “Re- 
and “John 
Brown's Body.” 

Remaining properties to roll in 
1959 will come from a group in- 
cluding “The Love Maniac,” “Mary 
Magdalene,” “The Comancheros,” 
“The Lost Country,” “Big River, 
Big Man,” “The Dud Avocado,” a 
Pat Boone property and a pic to 
be made by Mervyn LeRoy Pro- 
ductions. 

Producing companies contribut- 
ing to the 1959 schedule include 


in fourth frame ot the 22. | those headed by Darry! F. Zanuck, 


David O. Selznick,*Jerry Wald, 
Walter Wanger, Leo McCarey, 
Samuel G. Engel, 
and Mervyn LeRoy. 
includes Nunnally Johnson, 
Charles Brackett, Elia Kazan, Dick 
Powell, Frank Tashlin, Mark Rob- 
son, Sidney Boehm, John Bra- 
bourne, Henry Ephron, David 
Weisbart, Tony Muto and Fred 
Zinnemann. 


Taking part in the current talks 
here with Skouras and Adler are 
veepees W. C. Michel and Joseph 
H. Moskowitz, treasurer Donald 
Henderson, sales chief Alex Harri- 
son, ad-pub topper Charles Einfeld, 
international distribution head 
Murray Silverstone, Todd-AO chief 
George Skouras, and from the 
studio, Lew Schreiber, Sid Rogell, 
J. B. Codd, David Brown, Fred 
Metzler and Ed Herrscher. 


Metro to Film ‘Gazebo’ 


Hollywood, Jan. 27. 

Metro has purchased film rights 
to Frederick Brisson’s current 
Broadway Walter Slezak-starring 
production, “The Gazebo,” ‘and 
turned it over to Lawrence Wein- 
garten for production under his 
Avon banner. Under terms of deal, 
Metro cannot release film until 
July, 1960. 

George Wells, assigned to write 
screenplay of the Alec Coppel play, 
heads for N. Y. immediately to 
start chore. 








Harold Spero Re-Berthed 


Harold Spero, formerly sales 
chief for UMPO and Richard Davis’ 
foreign pictures, named general 
sales manager of President Films. 
This company brought “Sins of Rose 
Bernd” into the Little Carnegie, 
N.Y., last week. “ 

1€ 


Same company also has 
French import, “Call Girls.” 





| cause 


Down-East Publishers: 
When B.0. Droops, Sexy 
Copy Raises Its Head 


Boston, Jan. 27. 

New England daily newspaper 
publishers are policing film ads 
vigorously as a result of a rash of 
“suggestive” ads for film product, 
it was reported at the winter meet- 
ing of the New England Daily 
Newspaper Assn. at the Sheraton 
Plaza Hotel. 

One publisher said that he had 
receiv letters from parents in- 
forming him that film ad pages 
had to be removed from the news- 
paper before the kiddies got hold 
of it. 

(_-aers lately put the most em- 
ph. . on suggestive copy, but sexy 
copy and pictures usually flares up 
“after a little slump in the picture 
business.” 

Over half the publishers re- 
ported they had experienced cir- 
culation gains in 1958 over 1957. 
None appeared to see a 10c per 
copy price in the offing for 1959 
in New England like present 10c 
price charged by the Manchester, 
N.H., Union- Leader. More than one 
half the N.E. daily newspapers are 
now charging 7c per copy. 








Italians Ape 


=e Continued from page 5 Baas 


number barely reached 6,000,000 
lire. Of the total, 98 pictures were 
distributed by MPEA member com- 
panies, including United Artists 
(via DEAR Film) ‘and Republic; 
and 21 were released by Italian in- 
dependents. The same poor results 
apply to 43 Italian pictures.” 

Hitch is that the Americans must 
pay a dubbing fee of 5,500,000 lire 
for every film. In any case, “such 
a low boxoffice makes it clear that 
the picture involved will not even 
cover its distribution cost.” 

In 1957, the Italian boxoffice 
dropped 3,000,000,000 lire, which 
was almost entirely to the detri- 
ment of the American films “be- 
Italian film revenue from 
the domestic boxoffice rose from 
28.4% in 1956 to 30.2% in 1957,” 
an increase of between 33,000,000,- 





| 000 and 34,000,000,000 lire for the 


Jack Cummings | 
Producing ros- | 





year. The upward spiral of Italian 
films in the local market has con- 
tinued into 1958. Concluded Man- 
son: 

“This trend, if it continues, is 
indicative of the fact that 1958 
will see increased takings and an 
increased share of the Italian prod- 
uct in the domestic market, where- 
as the American product will either 
register a further decline or re- 
main static, because there are so 
far no signs of a general upward 
trend.” 


From a table in the report it’s 
evident that the U.S., with 61.8% 
of the boxoffice returns, dominated 
the Italian market in 1957. The 
Italians accounted for 30.2%, the 
British 4%, the French 2.5% and 
others 1.5%. 

The French figure is of some 
significance in the light of the up- 
coming European Common Market 
in which the films of CM nations, 
which include Italy and France, 
are to flow freely from one market 
into the next. The Italians and 
French coproduced 49 films in 
1957. Between Jan. 1, 1958 and 
July 15, '58, the two countries co- 
produced 24 films. Manson said 
1958 will set a record for high in 
Italian coproductions, though three- 
country coproductions still are 
infrequent. 

Italy, in relation to the size of 
its population has the largest num- 
ber of motion picture theatres, the 
report said. The number stood at 
17,103 in 1957, which included 
those for which construction per- 
mits had been granfed. Of this 
total, 11,148 were regular houses 
and 5,955 parish halls. During 1953, 
theatre construction permits were 
issued only in districts with a pop- 
ulation of over 10,000 where a min- 
imum average 5° increase in ad- 
missions had been registered dur- 
ing 1957. 


As for television, the report said 
it had proved “a formidable com- 
petitor in Italy. This is not so much 
due to the approximately 1,000,- 
000 tv sets at present being oper- 
ated but fhe fact that about 90,000 
of these sets are being operated 
in what have come to be known 
as ‘television halls’ . where tv 
may be seen with a small or no 
surcharge over and above the nor- 
mal cup of coffee or drink being 
consumed. The rural cinema has 
been the principal victim.” 
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To My Exhibitor Friends: 


In all my years in show business nothing has meant quite 
so much to me as the expressions of confidence and regard 
which you have sent me from all parts of the world since my 


return to our studios. 


My deepest appreciation to all of you for joining so 
warmly in this tribute, which I am well aware is directed not 


alone to me but to the world-wide Warner Bros. organization. 


f 

| 

| To say thanks for your friendly salute is not enough. My 
: great concern—the goal of everyone at Warner Bros. — is to 
reflect the inspiration of your “welcome back” in productions 


of which we can all be proud. 


In this connection it is especially pleasing to all of us 
at Warner Bros. that “Auntie Mame,” the first picture to be 
released during the period you have generously dedicated to 
honoring me, is bringing you — our exhibitor friends — so 
much success. I am sure we will share many more successes, 
not only in the months immediately ahead, but in the con- 


tinuing future. 


Sincerely, 
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Shifting Economics of Screen-Time 


In Overseas Areas Worrisome 





With small pictures dropping off + 


at the boxoffice, and American 
films generally getting less screen- 
time in some of the key territories 
abroad, the film companies are 
facing a tougher problem than ever 
in trying to pick their releases 
overseas. 

Situation is, of course, particu- 
larly acute in the quota territories, 
but it applies also in places where 
the license allocation is compara- 
tively liberal, or in countries like 
West Germany where there's no 
“official” limitation on imports. 

What bothers the companies is 
the comparatively large number of 
small or mediocre pictures which 
are released in places like Ger- 
many’and Italy, which are needed 
to keep the present. setups running, 
but which tend to lose money or— 
at best—to break even. 

In Italy, for example, it’s figured 
that a film mugt gross $15,000 if 
it’s black-and-white and $30,000 if! 
it's color in order to recoup its 
costs, ie. dubbing, prints, etc. A 
surprising number of pictures 
aren't able to do this. 

Though they're eager to put on 
the release schedules pictures 
which, by past precedent, would 
interest local audiences, the dis- 
tributors often are ‘in a curious fix, 
Most of them, in the light of the 
product situation, must release 
films “in sequence,” i.e. pretty 
much the way they come through 
and without particular reference to 
their suitability for a given market. 

“It'd be different if we had a 
good backlog that would permit us 
to pick and choose,” a foreign exec 
commented last week. “There’ve 
been a number of occasions where 
we would have liked to withhold a} 
given picture in preference to one, 
coming through later, but we 
couldn't do it because our local or- 
ganization needed the product and 
we had to give them films which, 
on hindsight anyway, weren't ideal 
for that market.” 

In addition to this, the large 
number of independents now re- 
leasing through the majors tend to 
bring pressure on the companies 
to have their films go into certa‘n 
territories. Though a_ certain 
amount of precedent has been es- 
tablished, the pattern of foreign 
preference is impossible to estab- 
lish tc any degree of certainty. The 
same is true the other way ‘round, 
too. 

A surprising number of films 
which have failed abroad are ac- 
claimed as artistic masterpieces in 
the States, and conversely several 
successful pictures abroad have 
failed to show any strength in the 
VU. &. 





A HISTORY OF U. A. 


Working Title: ‘The Lunatics Take 
Over the Asylum’ 








Arthur L. Mayer and Arthur 
Knight have teamed up to write 
the history of United Artists. 
Timed with UA's 40th anniversary, 
the tome is due out via Macmillan 
Co. the end of this vear. 

Working title of the book is “The 
Lunatics Take Over the Asylum.” 
Both Mayer and Knight have had 
books published on the history of 
the film. The UA history is a com- 
pletely “independent” project, i.e. 
in no way “assigned” by the 
company. 





Columbia’s British Scifis 


Columbia has acquired western 
hemisphere distribution rights to 
a pair of British-made science fic- 
tion films—“Womaneater” and 
“Zex.” 

The company plans to package 
“Womaneater” with the recently- 
acquired Japanese-made sci-fi film. 
“The H-Man,” for spring-summer 
release. 


New York Theatre 


BAGIO CITY MUSIC HALL 
Rocketelier Center + Ci 6-4600 
FRANK SINATRA - DEAN MARTIN 
SHIRLEY MacLAINE 
“SOME CAME RUNNING” 


A SOL C. SIEGEL PRODUCTION from M-G-M 
ond GALA NEW STAGE SPECTACLE 





















TV OGRE SCARING 


GERMANY & JAPAN 


Two countries where television 
is coming up in a hurry and is be- 
‘ginning to affect theatre attend- 
ance are mapping moves to keep 
top screen actors away from the 
tv cameras. 

The concern, and the measures 
outlined, are identical with the 
steps which were taken in Holly- 
wood in the late 40s and early ‘50s, | 
when the studios viewed with 
alarm the rising popularity of tv, , 
and before Hollywood itself jumped 
on the tv bandwagon. 

In Germany, where tv is defin- 
itely becoming a factor, both the 
producers association and the ex- 
hibitors are casting around for 
Ways and means to keep name stars 
off the air. A contract clause, pro- | 


hibiting a performer to go on tele- | 
vision ‘until three months after re- 
lease of a film, or six months fol- | 
lowing expiration of his contrac- 
tual commitment, is being sug- | 
gested. 

| 


In Japan, the industry also is) 
viewing with alarm the appear- 
ance of its stars on budding tv. In 
Britain, where tv has hit hard, a 
handful of top stars voluntarily 
stay away from the tv cameras. 
Kenneth More recently said in 
N.Y. that he wouldn't go on tv “be- 
cause I owe a certain loyalty to the 
film business.” He noted that 
when a performer like Sir Laur- 
ence Olivier went on tv one night, 
it practically ruined the theatre 
business. 

A great many of the top German 
Stars have appeared in dramatic | 
tv shows. What irritates German 
industryites is that a top star, like 
Sonya Ziemann, who commands 
50,000 DM per picture plus 12!2°% 
of the net, is willing to appear on 
tv for less than 10,000 DM. 





iton lobbyist for the 


| Medical 


Amusement Stock Quotations 





Produce Less 


=e Continued from page 5 aa 
iry to acquire a showcase house in 
the Broadway area. However, he 
said he wasn’t sure whether the 
“right” kind of German films had 
been picked for the U. S. mart to 
date. “We are making the most 
‘daring’ and advanced types of 
films in Germany today,” Koppel 
declared. “‘We touch themes that 
few other industfies in Europe to- 
day will touch.” 

A directors unit, operating with- 
in Real Film and headed by Hel- 
mut Kautner, plans to make a 
modern version of “Hamiet” for 
Real Film release, Koppel said. 
It'll star Hardy Kruger. After that, 
the same unit, which is independ- 
ently financed by the studio, will 
shoot a picture about the Hope 
diamond, 

Koppel said one of the main 
characteristics of the German in- 
dustry was that it still depended to 
such a large exient on the home 
market “though our exports are up 
sharply.” He said this dependence 
constituted both the strength and 





; the weakness of the German busi- 


ness. 





CECIL DICKSON DECAMPS 





MPAA D. C. Contact 
American Medical Assn. 





Washington, Jan. 27. 

Cecil Dickson has resigned his 
post as Capitol Hill contact man 
for the Motion Picture Assn. of 
America to become top Washing- 
American 
Assn. The switch took 
place last week. 

Dickson, former Washington cor- 
respondent, was with MPAA for 
about 10 years, 

Dickson will not be replaced at 
MPAA here, v.p. Kenneth Clark 


| said. 





Renie Conley was elected prexy 
of the Costume Designers’ Guild in 
Hollywood for coming year. Newly- 
clected panel of officers also in- 
cludes Howard Shoup, vp; Leah 
Rhodes, secretary; and Marjorie 
Best, treasurer. 


Week Ended Tuesday (27) 


N. Y. Stock Exchange 


1958-'59 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
2078 14 ABC Vending 209 2078 1978 21 +14 
2212 13 Am Br-Par Th 227 2212 2158 2134 — 3a 
7073 6734 Ampex ..... 249 7334 6734 7034 +1% 
41144 2414, CBS ........ 457 4014 3612 391¢ +2% 
20% 12% Col Pix ..... 23 197% 19% 1955 — % 
197s 137% Decea ...... 245 1812 18 181% —%M% 
49% 14 Disney ..... 262 49%, 4458 465 +214 
154 97's Eastman Kdk 111 14534 139 141 —418 
S36 -7% OME......... 435 8 74 758 — *% 
1042 +634 «List Ind. . 89 97% 93% 938 — *% 
2342 12% Leew’s ..... 638 2134 203% 2034 — 5 
121% 748 Nat. Thea. 544 121% ll’ 11% —% 
47394 30° Parameunt 72 4678 46'2 4619 — 4 
2658 12%% Phileo ...... 24 2658 2334 2518 +154 
10954 43\4 Polaroid 197 102% 9838 98534 + 4 
5018 301% RCA ....... 552 493% 4758 4734 —1% 
7 5 Republic .... 206 914 812 858 —M% 
1412 914 Rep., pfd. ... 17 14'2 14 141% + 
22% 14'Q Stanley War. 139 2114 2058 21% —* 
2834 «20 Storer ...... 56 2838 2518 28 +214 
421% 21°54 20th-Fox . 210 41%8 3812 3958 + ls 
2718 15% United Artists 83 2578 2478 2518 — 4 
2878 182 Univ. Pix 6 2814 28 28 - 
2758 1673 Warner Bros. 162 275% 2538 2612 +1 
208'2 6712 Zenith .... 57 192 192 178 —13 
American Stock Exchange 
473 27% Allied Artists 83 45% 418 43% + 144 
1034 7% All’d Art., pfd. 5 95% 914 95% + % 
5 15g Cinerama iac.1781 5 334 4738 + 4% 
8% 3 DuMont Lab. 246 74 6% 7 — 2 
442 136 Guild Films.. 524 238 2'8 238 + % 
934 55g Nat’l Telefilm 160 934 938 934 + % 
734 35g Skiatron .... 304 7 618 634 + 5% 
834 314 Technicolor . 476 8 7% 754 + % 
87g 454 Tele Indus... 74 67% 6% 636 —% 
12% 9 Teleprompter 29 97% 91% 912 —% 
914 #2 TransLux .. 12 878 8 878 + ¥% 
Over-the-Counter Securities 
Bid Ask 
Chesapeake Industries ...........0000008 334 4 —% 
Cinerama Prod. Ldovecsedececvevecs 234 3% a 
Magna Theatre ...... oot ccccccccecs 3% 3% : 
Metropolitan Broadcasting ............... 1458 1456 — 4% 
EEE A errr ee ae 12 +% 
U. A. Theatres RiLeeee beso esedeee 9 938 + 5 





* Week Ended Monday (26). 





’ (Courtesy of Merrill Lynch, Pierce, Fenner & Smith Inc,) 
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Columbia Re ‘Independents 


Taking exception to Variety's 


description of certain producers 


as “lesser independents” to distinguish them from the so-called 


“independent inde 


manager Rube Jackter provides 


ndents,” Columbia’s v.p. and general sales 


the following as containing the 


essence of the Columbia formula: 


“The keystone of the Columbia 


formula !s elasticity. It is elastic 


enough to encourage all types of independent producers to work 
with Columbia. They range from those who prefer to handle al- 
most every phase of production within their own organizations to 
those who want to be free to devote themselves more completely 
to the purely creative aspects of production. For the latter, Colum- 
bia maintains well-integrated teams of top specialists and the finest 
movie-making facilities which are available to any producer who 


wants to call upon them.” 





The Plot To Shave Colonna 


By LEONARD LOUIS LEVINSON 


Field Marshal Montgomery’s ver- 
sion of how he won World War 
II is becoming a bestseller. For 
some time now, World War II 
heroes have been telling their 
several versions of how they won. 
So I come to the conclusion it is 
now time I told how a certain Un- 
known Hero also won WW 2, name- 
y me. 

This escapade took place one 
summer's night in the crucial days 
of 1943 when I was camped out on 
the side of a hill in Laurel Canyon, | 
on the south rim of San Fernando | 
Valley, California. I know this is 
a bit back from the live- ammuni- 
tion sector, but it was no picnic, 
what with the freezing cold of a 
Southern California summer's 
night, plus the land bugs and flying 
insects up there in the scrub oak. 

There I was. looking for suspi- 





“Then we run back to the car, 
drive downtown and split up,” the 
other replied. The car started, 
ees around and went down the 

ill, 

It would be difficult to describe 
the thoughts racing through my 
mind as I raced after them. I knew 
their objective—a mustache prob- 
ably as famous and certainly much 
more valuable than the one that 
acorned Adolf Hitler. Snip-snip 
Adolf's and he could grow another 
in a couple of days. Snip-snip Co- 
lonna’s and there was no replace- 
ment — the entire war machine 
would grind to a halt. ¢ 

I had to stop them before the 
entire keystone of the Allied effort 
fell out. For, without his mustache, 
Jerry was no longer Colonna. With- 
out Colonna, Bob Hope might just 
as well stay home. And if there 


cious lights, ; fighting the flying| were no Hope for the Armed 
fauna and listening to the low| Forces, for the war plant workers, 
drone of the L.A. policebroadcasts, | for the Bond Drives, there would 


when I heard this auto come | 
chuffing up to the little dead-end 
street which was behind my house 
and down the bill from my bivouac. 

In 1943 this was a suspicious ac- 
tion. No patriotic American would 
waste gasoline parking on this 
dead-end street during a war. True, 
prior to the national emergency, 
the cul-de-sac was a rather popular 
lovers’ lane, but now all that was 
out. With gasoline strictly rationed, 
girls out to win the war were mak- 
ing up their minds a lot quicker 
and making no unnecessary trips. 

When the car just halted with 
the motor idling, I knew this was 
no ordinary necking excursion. My 
suspicions aroused, I turned down 
my radio, picked up my helmet and 
armband and quietly crept down, 
near the road, where I cauld listen. 

Believe me, my suspicions were 
justified. There were two male 
voices emanating from the car. One 
had distinct Teutonic overtones 





be no hope for our side. It 
would be an end to civilization 
as we have come to know it, 
I said to myself as I pelted down 
the hill. 

Then, as I saw the enemy agents’ 
car far ahead, despair almost en- 
gulfed me. But suddenly I remem- 
bered a short-cut—it was through 
Gene Autry’s property — and I 
quickly ran up the lawn, around 
the house, through the garden, onto 
a little bridge across a dry creek, 
over a fence, across a couple of 
back yards and into the driveway 
ot the Colonna house. (If this were 
long enough for a book, there 
would ‘be a map here.) 

I arrived from the rear just as 
the team of sabotage experts were 
climbing out of their car in front. 
Desperately, I looked about me 
for a weapon. All I had was my 
white air-raid warden’s helmet, my 
armband and the portable radio, 


and the other a strange accent | Determined to sell my life as 
which I soon was comparing with} dearly as possible, I was about to 
that of my pre-war Japanese gar-| fling my helmet at the Jap and 





dener. 


|the radio at the Nazi, when a bet- 


“Are you sure he still lives|ter idea popped into mind. 


there?” I heard the German ask. 


“Sure,” replied the Jap, “But I| radio calls. 


doe not know if he is home.” 


The set was tuned to the police 
I simply turned the 
volume up as high as it would go 


It occurred to me at once that? and immed'ately an official voice 


the Japanese couldn't speak Ger- 
man and the German didn’t know 
a word of Japanese and therefore | 
they were forced to converse in} 
their one common language—the 
enemy English. These ironical 
touches keep cropping up in all; 
the chronicles of war adventures. 

“He's home, all right. Left Eng- 
land day before yesterday. Due to} 
fly out to the Pacific tomorrow. | 
Our sources are impeachable,” | 
replied the German with typical | 
Teutonic efficiency. | 

“Then it's got to be tonight,” the 
Japanese voice said. | 

“Right,” replied his Nazi oppo-| 
site number. “You say it’s the| 
second house on the left in Fryman 
Canyon? Then let’s go.” My blood 
dropped & good 30 degrees. The 
second house on the left in Fryman 
Canyon is Jerry Colonna’s and I 
knew very well that he’d just ar- 
rived from a tour of England and 
was on his way to the Pacific. You 
see, he was my assistant air raid 
warden, although he was always 
running off on those personal ap- 
pearance tours, instead of remain- 
ing home and brushing up on his 
drills and relieving me on the hill- 
side. 

But there was no time to dwell 
on that. The enemy agent, in utter 
disregard of the tight gasoline 
situation, revved his motor and put 
the car in gear. For a moment I 
was frantic. What was it all about? 
Then his companion checked him 
and I found out. 

“Let’s have this straight. When 
we get there, we leave the engine 
running, go to the door, ring the 
bell, and when he comes, you pin 
his arms and I snip-snip it .off. 
Right?” car radi 








blared out: ‘CALLING ALL CARS! 
CALLING ALL CARS! A 347 AT 
FOURTH & SPRING STREETS. 
PROCEED TO —” 


Believe me, I never saw two 
enemy agents freeze in their tracks 
the way these two did. They 
thought they'd stumbled into a 
stakeout. They wheeled around, 
hopped into their car and bar- 
reled down Fryman, into Laurel 
Canyon Road without even mak- 
ing the boulevard stop, and out of 
the country, for all I know. I 
turned my radio down, stood there 
shaking, I must admit for several 
moments, then I returned to my 
post, taking the long way around. 

And until this moment, I've 
never said a word about this to 
anyone—not even Jerry Colonna. 
After all, who would believe me? 
But it was a narrow squeak for 
the U.S.A. and the entire Free 
World. The tide might have gone 
other way. Really, I mean it. It 
would have been a real demoraliz- 
ing -blow. Not if those enemy 
agents had shaved off Colonna’s 
mustache. But if they'd have 
learned another well-kept secret of 
World War II and spread the word 
so eyeryone would have known it, 
I mean, if they'd have started to 
shave him and learned the truth. 
That Jerry Colonna’s mustache is 
really a rake. 
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‘EDWARD R. MURROW STORY’ 





Death in the Afternoon 


In sharp contrast to its nighttime success story, the ABC-TV 


daytime foray, now that a good 
into Nielsen-Trendex limbo, can 
larly unsuccessful, if the Nielsen 


chunk of the season has passed 
only be interpreted as spectacu- 
record on “Operation Daybreak” 


(and that’s perhaps as definitive as you can get) is to be used as a 


base. 


The $15,000,000 bought-and-paid-for program lineup, insofar 
as rating and share of audience are concerned, remains just about 
where it was at the kickoff in mid-October, with the other net- 
works maintaining their 3-to-one or better rating leads. 


The clients, most of them out 


of the Young & Rubicam shop, 


are committed for 26 weeks. What happens at that point is any- 


one’s guess, but it’s considered 


a certainty that, unless things 


change materially, ABC will have some tall explaining to do to 
square those continued 11% and 12% share of audience tallies 
with the initial promissory note of a 25% share (and in daytime 
tv it’s pretty much agreed that you gotta deliver in a hurry). Aver- 
age Nielsen national rating for the competitive time periods hit 
a 2.7 peak in early December, only to slide back in the second De- 
cember report (2.3) after a program reshuffle. 


Here’s the Nielsen record since “Daybreak’s” inception: 


Second Oct. Report 


First Nov. Report ..........- 


Second Nov. Report 
First Dec. Report 
Second Dec. Report 


eee ee weee 


eee ee ewes 


Rating Share 
ae Tk: Lee 2.0 12.4 
hE os . 2.0 11.6 
ante coves sXe 11.4 
eg oe aie CO 2.7 12.6 
Wh ceca ke ste > 2.3 11.6 


How does ABC feel about it? Thinks that the Trendex for last 
week (3.9) suggests “Daybreak” may at last have started to move. 


Lyman Bryson | Was Never Like This! 


CBS Radio Isn’t Averse to Publicity, But That 


Prostie Posie—Whew 





a 








CBS Radio, which ordinarily | 
knocks its brains out in a valiant 
effort to get a stick of news in the | 
paper about such noble projects | 
as Lyman Bryson’s “Invitation to | 
Learning” and “Lamp Unto My | 
Feet,” this week was belly-deep in | 
clips as a result of its broadcast | 
of “The Business of Love,” a de- | 
tailed documentary of latter-day | 
erotikos commercial and the har- 
lot’s hanky panky with the credit- | 
card confederacy of the world of | 
commerce and finance. 

Unlike the recent quiz show) 
shenanigans which had affected | 
the two big webs with resultant | 
banner lines in the daily press, this 
one had CBS standing alone in the 
pillory with its “Business of Sex” | 
script exposed to niggling pdlice 
action, the fulminations of prose- 
cuting attorneys and the sullen 
editorial displeasure of the N.Y. 
Journal-American, to name a few. 

Soon after the CBS Radio broad- 
cast of “The Business of Sex” many 
dailies in the country reported the 
affair in detailed stories. The AP 
sent a 1,000 word report to its sub- 
scribers. UPI did similarly. The | 
N.Y. Post published the entire) 
script over a four-day period. Con- | 
densed versions of it appeared in| 
virtually every daily in the Gotham | 
area. Radio and tv comics, as well 
as night club comedians, dredged | 
up triple-entendre wheezes and sly | 
one-liners about call girls and 
cadets. The three “M’s” of the| 
week appeared to be Madam, the | 
Mann Act but, above all, Edward 
R. Murrow, who had narrated “The | 
Business of Sex” and subsequently | 
refused to tell the coppers the | 

(Continued on page 35) 


Colgate Axing 
Burns In April 


Latest casualty of the °58-'59 
television season is George Burns 
who is slated to wind up his net- 
work run April 24. Slotted in 
Tuesday at 9 on NBC-TV, Burns 
tried to go it solo this year. A few 
weeks back McCann-Erickson _ per- 
suaded Burns to shift from film to 
live, with a premissory note from 
Gracie to do some guest shots, but 
apparently it was to no avail. 

One cheerful note came out of 
the decision by sponsor Colgate 
and NBC brass. Colgate has decided 
to ride with the time period until 
June 23 although the replacement 
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Ed Denning to MCA 


James E. ‘Ed) Denning has 
joined Music Corp. of America as 
veepee in charge of talent and 
program contract administration. 
He had been in a similar capa- 
city with NBC which he leaves 
next week. He goes to the talent 
agency Feb. 16 after a brief vaca- 
tion. 

Denning, who headed the con- 
tract administration department of 
the net for several years, joined 
NBC in 1951 after a term with 
RCA in charge of industrial re- 
lations. 


CBS Affils Hatch 
Plot to Buy Out 
Spot Sales Org 


Washington, Jan. 27. 





Prospect for a group of CBS broadcast annals. 





| 
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Using ‘20’ as Dividing Line, There 


B'GAST ANNALS Are 18 Network TV Shows in Peri 


By GEORGE ROSEN 


} 

With 1959 less than’a month old, | 
Ed Murrow’s’ win-place-&-show | 
status in dominating this year's | 
broadcasting scene gives him a 
distinction few if any in the me- 
dium have ever enjoyed. | 
One would probably have to go | 
back to the days of Boake Carter, | 
with ih: cttemdant Lindbergh-| 
Hauptmann kidnap nipups, to find | 
even a semblance of a parallel for | 
the “Edward R. Murrow Story” of | 
today. It’s unique not only in| 
terms of radio-television but in the | 
annals’ of show biz itself. 
What makes it all the more re-| 
markable is that, when Murrow | 
himself became the subject of | 
Page One interviews and photos | 
as a major personality in his own | 





right, in the wake of the radio 
documentation of the call girl cut- 
ups ( a switch, incidentally, on 
the spectrum pastures he usually 
treads), it was hardly a case of | 
finally having “arrived.” Murrow | 
had it made when many of today’s | 
newscaster-commentator crop were | 
in swaddling clothes. | 

There's no doubt but that “The | 
Business of Sex” radio broadcast, | 
with all its subsequent hoopla | 
and threatened reprisals from the 
D.A’s office, provided something 
of a dramatic crescendo to the | 
Murrow story. But the fascination | 
lines in the fact that it’s a story | 
that’s been going on year after 
year, for a couple of decades, cul- 
ting across a diversity of paths, | 
exploring areas and spheres for | 
enlightenment, responsibility and 
entertainment. 

Show biz being what it is—and 
radio and tv are no exceptions— 
the star system with one-man dom- 
ination still prevails. Thus one 
year it’s Milton Berle. The next 
it could be a Jackie Gleason. Or 
a Perry Como. Or a Jack Benny 
Right now it’s Murrow. Not only 
because of “The Business of Sex” 
morsel (although this gave him a 
dubious prominence of sorts not 
exactly attuned to the Murrow 
sphere of influence), but chiefly 
because of a round-robin of radio- 
tv activity which, in less than a 
single week’s span, saw Murrow 
probably operating at all-time per- 
formance peak, and that even goes 
back to his wartime days in broad- 
casting. 

Whether by accident or désign, 
that jampacked six-day schedule 
for the vet broadcaster last week 
was perhaps without precedent in 
Taking it from 


radio and television affiliates ac-|the top, start with Friday night, 
quiring CBS Spot Sales to service 10:30 to 11, with Murrow doing 
themselves as well as network 0&0 | his “Person to Person”; two nights 
properties are looking up, it ap-| 


peared here. 
President John S. Hayes of 





later (Sunday) came his 6 to 6:30 
“Small World” global chinfest; the 
following night came the sensa- 





—a ban decided upon as 
y i 


Washington’s WTOP radio and tv, | tional “Business of Sex” documen- 
one of the independents served by | tary; two nights later (Wed.) 
CBS Spot Sales, originated the | came the tv hour “Missing Class 
idea and met greater response than 0f '59” on the Norfolk school inte- | 
he had first anticipated. a problem, marking the re- 
Und lan. th . ; } turn o Murrow’s in-depth probing 
a das Spot aaln tal eoe of controversial issues (though no 
present staff and present operation longer called “See It Now”), while 


; the same night—and virtually 
as it is. Purchase would conform | °” , A 
with Barrow report recommenda- | +2 confiict “ with _ himself—CBS 

| Radio did “The Hidden Revolu- 


Uons. ____| tion,” which found Murrow nar- 

Hayes started = conversations | rating a 30-minute documentary 
among seven radio and seven tv : R 
stations (besides the o&os) using | (Continued en page 38) 
CBS Spot Sales. Now, Hayes re-| 


ts, fi th have shown in- | ° 
teres in getting in on the deal, DOFe Schary’s ‘Blueprint’ 
ey include four tv properties | Set f ° ’ 
or ‘Kaleidoscope 


and one radio station not now 
Hollywood, Jan. 27. 


(Continued on page 42) 
Dore Schary’s first television | 


RCA, L & M BUYING Pecentiy-aigned deal with the net-| 
30-MIN. GOBEL SHOW 


work will be “Blueprint for Bio- | 
The George Gobel situation has 








graphy,” to be seen on the “Ka- | 

leidoscope” slot Sunday, April 5. | 

Charles Van Doren will host the 

finally been resolved. It’s now def-| show, a discussion of biographies, | 

inite that.the Gobel Tuesday night/ with Schary, Arthur M. Schles- | 

hour entry will be trimmed to aj inger Jr. and others due to appear | 

half-hour, 8:30 to 9, with RCA and/ on it. Negotiations are now on for | 

Liggett & Myers sharing the tab. John Gunther to appear. 

New format starts in April when Allen Rivkin is scripting the | 

the hourlong Eddie Fisher show/| hour-long program, to be presented | 

‘oes off. Fisher and Gobel current-| under the aegis of Schary Tele- 
y alternate in the 8 to 9 hour. ' “| Vision Productions. ’ 








Starring Sam Nielsen 


Life in decimal point row or 
how ratings are arrived at will 
occupy the attention of How- 
ard K. Smith on an upcoming 
“Behind the News” over CBS- 


TV. 

John Fuller, writer in the 
Public Affairs Dept. of CBS 
News, has been assigned the 
job of writing the objective 
story of tv ratings and the sig- 
nificant role 
broadcasting. 

Program will not be slugged 
“Murder By Decimal Point” as 
suggested by suffering talent 
below the Top Ten. No date 
set yet for the video account 
of ratings. 


Webs in Trouble 
Unless Politicos 
Pick Same City 


Washington, Jan, 27. 
The Democrats are singing “Cali- 
fornia Here We Come,” while the 





| Republicans are understood to be 
| humming “Chicago.” But there may 


yet be a harmonious duet by 1960. | 

The television networks, which 
have plenty of coin at stake on 
where the two political parties 
meet next year to choose their 
Presidential candidates, still hope 
the GOP and Democrats will finally 
decide on the same city. 

Although the Democrats’ Site 
Committee selected Los Angeles 
for the ‘'60 national convention 
(and no Site Committee has ever 
been overruled in the party's his- 
tory), the Democratic National 
Committee still has the final word 
at a Washington meeting Feb. 27 
Strong pressures are at work on 
national committee members to 
break precedent, veto the site 
group and move the meeting to 
Chicago. (Republicans are expected 
to announce the selection of Chi- 
cago in March.) 

The Democratic leaders’ of both 
houses of Congress, Sen, Lyndon 
B. Johnson and House Speaker 
Sam Rayburn, both Texans, are 
among many actively lobbying for 
Chicago. 

TV networks, not wanting to 
make enemies among civic leaders 
and big businessmen in major 
cities, are not taking the side of 
any city. Their campaign is based 
on getting the two parties together 
on a single city (unnamed) to save 
heavy cost and engineering diffi- 
culties involved in working from 
twe cities. 

Apparently no chance exists that 
GOP will go to Los Angeles. Re- 
publican National Chairman Meade 
Alcorn said flatly that the Califor- 
nia city is out for his party. It’s 
an open secret that the Republi- 


eans have decided on Chicago, a 


mid-city between the homes of the 
two major Presidential candidates 


— 


they play in | chances of riding into next season 


Hollywood, Jan. 27. 

Using the industry's vardstick 
based on the Nielsen average audi- 
| ence ratings for the second Decem- 
| ber report, 18 Hollywood-produced 
tv network shows are in trouble 
with their sponsors. Which is not 
| to say they'll be pink-slipped at 
| the end of their current cycles but 
a pickup in points and rankings 
| would be, considered imperative if 
renewals are in order. That most 
of the shows will ride out the re- 
| maining months of the season is a 
fairly safe conjecture but their 


will be seriously impaired unless 
their rating position improves, 


Citing the arbitrary rated figure 


| of 20 as the divider between re- 


newal and cancellation, it would 
follow that a show ranked below 
65th in average audience is in the 
trouble area. For example, a show 
with an AA rating under 20 would 
be ranked somewhere around 65th 
place. Here then are the shows on 
shaky ground and their Nielsen 
rankings: 

Robert Cummings, 72nd place; 
“Buckskin” 83; -“Cimarron” 86; 
Donna Reed 90; Eddie Fisher 97; 
“Ellery Queen” 102; George Burns 
100; “It Could Be You” 89; Jeffer- 
son Drum” 106; Lawrence Welk 
(Plymouth) 78; “Leave It To 
Beaver” 82; Lux Theatre 68; 
“Northwest Passage” 111; “77 Sun- 
set Strip” 69; “Bold Journey” 114; 
“Dragnet” 92; “Rough Riders” 101; 
‘You Asked For It” 95. 

At the bottom of 124 ranked 
shows are Jack Paar and John 
Daly’s ABC-TV news. 

Following are the Hollywood 
shows on the safe side aside from 
the top 10 previously printed: Jack 
Benny 45; Milton Berle 60; “Law+ 
man” 20; Lawrence Welk (Dodge) 
44; “The Lineup” 46; Loretta 
Young 32; “M Squad” 55; “The 
Millionaire” 51; “Naked City” 66; 
“People Are Funny” 39; “Perry 
Mason” 34; Playhouse 90 42; “The 
McCoys” 11; Red Skelton 28; Ozzie 
and Harriet 40; Alcoa-Goodyear 
50; Alfred Hitchcock Presents 15; 
Ann Sothern 37; “Bachelor Father” 
35; “Bat Masterson” 33; Chevy 
Show 61; “Cheyenne” 21; “Colt 45” 
58; “December Bride” 43; “Father 
Knows Best” 27; Ernie Ford 25; 
GE Theatre 23; Gale Storm 59; 
George Gobel 62; “Steve Canyon” 
64; “Sugarfoot” 12; “This Is Your 
Life” 38; “Trackdown" 53; Walt 
Disney Presents 26; “Wanted, Dead 
or Alive” 22; “Yancy Derringer” 
59: “You Bet Your Life” 31; Zane 
Grey Theatre 14; “Zorro” 36. 

Of the foregoing shows on the 
shaky side of 65, it must be as- 
sumed that a costlier show has less 
chance of riding it out than one 
budgeted under $50,000. In the 
final analysis it’s the cost-per-thou- 
sand that is the determining factor 
at option time based on audience 
size and what it costs the sponsor 
to reach 1,000 persons per com- 
mercial minute. 


Robert Taylor's 
TV Series to ABC 





California’s Vice President Richard | 


M. Nixon and New York's Gov. 


Nelson Rockefeller. 


Only thing finally decided and 
announced is that the Democratic 
National Convention will open July 
11. The party’s national committee 
has already passed on the date 


LEVER FINANCING 
‘HENNESSEY’ PILOT 


Hollywood, Jan. 27. 
Lever Bros. will finance a new 
Jackie Cooper pilot, “Hennessey,” 
a comedy series about a naval doc- 





tor, which rolls here next month. | 
Cooper is partnered with Don Mc-, 


Guire on the pilot, MeGuire dou- 
bling as head writer. Hy Averbach 
directs the pilot. 

It’s the second new pilot with 
sponsor financing, other being Gen- 
eral Foods’ “Father of the Bride,” 
still in development. ° 


ABC-TV has acquired one of the 
highest price half-hour telefilm 
programs around. Web, picking 
up where Procter & Gamble may 
have left off recently, has bought 
a Robert Taylor series, originally 
called “Captain of Detectives,” 
though the name will probably 
been changed. ABC pians to in- 
stall it next season Tuesday 9:30 
or Sunday 9:39. 

Blueprint calls for only 32 first- 
runs (instead of 39) and for seven 
repeats, at $50,000 per first-run 
episode—which, according to some 
sources, is the price left after 
agency commission, 

Some weeks ago, P&G was re- 
ported as having taken the series, 
but status of that deal is now 
| shaky, as it appeared the sponsor 
figured it'd have to pull too high 
a rating to achieve a reasonable 
cost-per-1,000- return. William | 
' Morris"handred (he TayTor tv bale: 
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earings on TV Ratings, Feevee 
Face Delays; Greenlight for Harris 


a 
a 


Washington, Jan. 27. 

There'll be delays in getting both 
the House Commerce Committee’s 
hearings on pay television and the 
Senate Commerce Committees 
probe of tv ratings underway. 

Tollvision debate before Rep. 
Oren Harris’ committee, originally 
planned for mid-January, won't 
start until late February, probably 
the week of Feb. 23. 

The ratings issue won't be 
thrashed out in New York hear- 
ings until early March, according 
to the latest report. In a new de- 
velopment, the Senate committee 
is now seriously considering hear- 
ings in Chicago as well as New 
York to take up the shutout of 
live web programming from Chi- 
cago, as it relates to ratings, The 
Chicago session would follow the 
New York opener. - 

Harris had hoped to get to the 
pay-tv issue quickly, but has met 
several obstacles. Time was con- 


What’s With Harris? 
Washington,, Jan. 27. 

It'll be a few weeks before 
Rep. Oren Harris (D.-Ark.) 
will disclose what he has up 
his sleeve for television inves- 
tigations in the new congress. 

Money tells the story, and 
he’s delaying making public 
what he'll ask for his House 
Legislative Oversight Sub- 
committee. (In 1958, the group 
spent over $290,000.) 

Monday (26) he requested 
(and is a cinch to get) $25,- 
600 for the subcommittee to 
finance staff work on drawing 
up bills to carry out the legis- 
lative recommendations of the 
group after the ’58 probes. 


ed 


sumed by the House Democratic 
and Republican leadership in se- 
lecting new members of his com- 
mittee, delaying committee organ- 
ization. Then, Harris found it neces- 
sary to schedule hearings on new 
airport federal aid legislation and 
amendments to the Railroad Re- 
tirement Act ahead of feevee. 

In another development, Harris 
has already won authority from 
the House to keep his investigating 
subcommittee alive and active 
through the next two years. He 
may change the name of the sub- 
committee which in ’58 probed the 
Federal Communications Commis- 
sion and other federal agencies, 
and Harris has not yet said 
whether or not he'll retain the 
chairmanship of the subcommittee. 
(Best bet is that he will keep it.) 
The old name under which the sub- 
committee operated (House Legis- 
Jative Oversight Subcommittee) 
never caught on. 

Sen. Mike Monroney (D-Okla.), 
most vocal Capitol Hill foe ot 
ratings, is the one-man promoter 


(Continued on page 34) 


Dick Clark Helms 
Show Biz’ Entry 


The gavel has come down on 
the hot and heavy bidding for Dick 
Clark with P. Lorillard edging out 
Liggett & Myers in a ciggie spon- 
sorship battle for the performer's 
services. 

Lorillard through Lennen & 
Newell has inked a 52-week pact 
with ABC-TV starting in the fall 
for the Irving Mansfield package 
“This Is Show Business” which is 
pencilled in for Thursday night at 
9:30. Program is described as 
panel-variety type show with per- 
formers from show bisiness doing 
skits and Clark hosting. 

“This Is Show Business” had a 
long network run a few years back 
but execs at Lennen & Newell say 
the “format is entirely different.” 

The two ciggie companies 
weren't the only ones bidding on 
Clark’s services. A few months 
ago Beechnut Gum via Young 
& Rubicam showed more than 
passing interest in Clark. 

Lorillard, which  bankrolls 
“Rough Riders,” which currently 
holds down the 9:30 on Thursday 
slot on ABC, say that “Riders” 
isn’t completely dead and another 
network berth may be found for 
the program. 











b ? 

WOQXR’s Banner ’58 
WQXR, the Times’ owned radio 
station in N. Y., hit another record 
‘money year in 1958. Stations re- 
ports its biz volume was 6% higher 
last year than in 1957, making the 
highest sales return in the outlet’s 
22-year history. 

WQXR’s highest month ir, its 


the Gotham newspaper stirke. 


Mikoyan ‘Meet Press’ 
NBC-TV’s Hottest Kinnie 
In Sales Around Globe 


Thanks to Soviet First Secre- 
tary Anastas Mikoyan being such 
big international news, NBC In- 
ternational has. come in for un- 
expected largesse. The web's for- 
eign operation has sold kinnie re- 
peats. of NBC-TV’s “Meet the 
Press” of Sunday (18), the one in 
which Mikoyan starred, in Britain, 
Germany, Luxemburg (and, conse- 
quently, a good part of France), 
Australia, Mexico and deal is pend- 
ing for Tokyo. 

Emilio Azcarraga, Mexican tv 
entrepeneur, bought the show for 
Channel 4, the biggest channel in 
the country, and last week pre- 
empted the highly commercial Sat- 
urday 8-9 p.m. slot for the show. 
BOAC flew the kinnie to England 
for showing on the 19th, to Ger- 
many for exposure Jan. 20. Luxem- 
burg showed it two days later, 
Thursday (22). 

NBC wasn’t certain how the 
overseas stations treated the sound- 
track for foreign-language audi- 
ences. 


BING’S 2D SPECIAL 
SET FOR MARCH 2 


ABC-TV has slotted the second 
Bing Crosby special of the season 
in the 9:30-10:30 p.m. slot Monday, 
March 2. Since the show will be 
sponsored by Oldsmobile, client is 
going to preempt, as it did for the 
first Crosby-ABC special, its every- 
week Patti Page stanza, seen at 10 
on Mondays. 

There was talk that Frank Sin- 
atra will guest on the stanza, but 
at the moment it appears unlikely. 
First special, on Oct. 1, featured 
Dean Martin and Miss Page. At 
that time, both Crosby and Miss 
Page held Wednesday slots on 
ABC. 


NBC-TV’s Mennen Coin 


Mennen Co. bought alternate- 
week sponsorship of NBC-TV’s 
“Cimarron City” and “Dragnet” as 
well as participation campaign on 
“Jack Paar Show.” 

Mennen’s order calls for vune- 
half of program on alternate Sat- 
urdays starting (31). Sponsor will 
back “Dragnet” on alternate Tues- 
days starting Feb. 3. Paar parti- 
cipations began Monday (26). _ 


Rukeyser’s Press Post 


M. S. (Bud) Rukeyser Jr., has 
been named press editor of News 
and Public Affairs, a newly-created 
unit in the NBC Press dept. 

New unit, according to Ellis 
Moore, director of press and pub- 
licity, will handle all publicity for 
NBC News, Public Affairs and ed- 
ucational tv in line with upped 














history was last December, during : 





programming in these sectors. 
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Rank’s British TV 
Setup Gets Old Vic 


2-Year Exclusive 


Lendon, Jan. 27. 

A two-year exclusive deal, with 
options for a further three years, 
to televise productions by the Old 
Vic and the Bristol Old Vic in 
Britain has been closed by South- 
ern Television. That is the com- 
pany which operates the South of 
England commercial tv sutlet and 
which is owned equally by the 








Rank Organization, Associated 
Newspapers and Amalgamated 
Press. 


John Davis, deputy chairman of 
the Rank Organization, announced 
the details of the deal in his capac- 
ity as chairman of Southern TV. 
He said that starting in the Fall 
they will present the Old Vic in 
12 plays over a two-year span. 
Most of them will be commissioned 
for the occasion. Leading contem- 
porary writers were being invited 
to write specially for the series and 
a committee of four had been 
named to choose subjects, decide 
casting and direct policy. 

The panel comprises Roy Rich, 
the network’s program controller; 
David Webster, administrator of 
Covent Garden Opera.House and 
director of Southern TV; Michael 
Benthall, director of the Old Vic; 
and Norman Millar, the Old Vic 
administrator. Benthall will, ad- 
ditionally, be overall producer for 
the series. He is currently in the 
U. S. rehearsing the Old Vie North 
American Touring Co. for a special 
tw production to be aired by CBS 
next month. 


lic a “distorted reflection of the | 





Look, Pa, No Tube Replacement 


Washington, Jan. 27. 


Development of a new “eool-running” radio tube could portend 
advent of radio and tv sets which rarely, if ever, need tube re- 
placement, according to Army Dept. 


Tube was developed jointly by 


Army Signal Research and De- 


velopment Laboratory, Fort Monmouth, N.J., and Tung-Sol Elec- 


tric Inc., of Bloomfield, N.J. 


Army described it as constituting the first major breakthrough 
in basic tubes design in more than 30 years. The “cold cathode” 
tube glows blue instead of red and uses less than one-tenth the 


power of a standard hot cathode 


tube. 


It could be the forerunner, Dept. said, of a new line of general 
purpose tubes for broad military and civilian use. It offers promise 
of outlasting any equipment in which it is used. 

The cold cathode principle is believed adaptable to almost all 
types of electron tubes, including tv screens, radar and transmit- 
ting tubes, Ordinary tubes require red hot cathode element to 


generate needed electrons. This 


heating takes large amount of 


power and forces use of more complicated circuits. 





Report CBS Going Into Fulltime 
Production With Tape Blurb Setup 
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‘Wire Service’ Back 


Repeats of “Wire Service,” the| 
Don Sharpe-Warren Lewis - hour- 
long film which first ran on ABC- 
TV two seasons back, are being 
moved into the same network's 
Sunday 9:30-10:30 p.m.; slot as of} 
Feb. 8, to be carried as sustainers. 
‘Meet McGraw,” another repeat 
series which lately picked up spon- 
sorship coin, will probably go into | 
the 10:30-11 slot the same night. 

“McGraw” has as bankroller a 
company called Alberto Culver. 


Justice Douglas Parries 

nh: 2 J 

Some TV ‘Distortions 
In High Court Dissent’ 
Washington, Jan. 27. | 

Is Television unconstitutional? 

It is a point which received U‘S. | 
Supreme Court attention Monday 
(26). 

In a lone dissent on a narcotics 
case Justice William O. Douglas 
declared tv crfme and mystery pro- 


grams have the wrong pitch on 
catching criminals, giving the pub- 








constitutional system under which | 
we are supposed to live.” 

Court ‘except for Douglas), up- 
held conviction of a narcotics ped- 
dier seized in 1956 as he stepped | 
off a Chicago train in Denver. A| 
paid informer had tipped narcotics 
bureau agents on his appearance. | 
When nabbed, the man, 
Alonzo Draper, had narcotics and a | 
syringe in his possession. Draper's | 
counsel appealed claiming there | 
was no warrant and the constitution 
bans illegal searches and seizures. 

“Of course, the education we re-_| 
ceive from mystery stories ard | 
television shows teaches that what | 
happened in this case is efficient } 
police work,” Douglas said. 

“The police,” he said, “are tipped | 
off that a man carrying narcotics | 





Although no networking arrange-| will step off the morning train. No 


ments have as yet been made with 


the other program companies, Da-| 
vis was hopeful that this would be | 


achieved. He also announced that 


the shows would be recorded on | 
Ampex video tape with a view to} 


overseas sales. Revenue from these 


warrant for his arrest has been— 
or as I see it, could then be—ob- 
tained. Yet he is arrested. 

Douglas called it “the , familiar 
pattern crime detection” which tv} 
has contributed to. : | 

“It is, however,” he added, “a | 


sales would be shared with the} distorted reflection of the constitu- | 


Old Vic. 

About a week before the first 
show goes on the air, Southern TV 
is to produce an hour-long pro- 
gram about the Old Vic, describing 
its unique position in the theatre 
world, explaining what it means to 
tv and highlighting some of the 
famous actors, actresses and plays 
associated with it. 
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Nielsen’s Top 10 in Britain 


(Week Ending Jan. 11) 


Spot the Tune ......... i a uenesd Teed ice (GRANADA) 

Sunday Night at the London Palladium ....(ATV) 76% 

. se aera at Dain ee-s bei (GRANADA/ 

AR/ATY) 74% 

i MRRPGOO02 00062 4808400048 (ATV) 712% 

SI ae a ne ee a oa (AR) ? 

_ jf 4 _ roe ep (GRANADA) {71% 

Television Playhouse—"The Gift” ......... (AR) 

Great Movies of Our Time— 69% 
“Commandos Strike at Dawn” .......... (ATV) J 

Professional Boxing ........ .....+.+..(GRANADA) 67% 

Play of the Week—“Bridge of San Luis Rey” (ATV) 

ee  capeden ... (GRANADA 

ne wean 5 noe.es as 6eeceas 04.04 00% (AR) 64% 

SOCUGRY BHCC CUAT o.oo oc ccc cc cccense (ATV) J 





tional system under which we are 
supposed to live.” 


Serling ‘Rank and File’ 
Gets CBS-TV’s Okay 


“Rank and File,” the Rod Serl- 
ing original about labor bosses 
which was first rejected by CBS- 
TV for “Playhouse 90” because of 
its subject matter, has now been 
bought by the web as it reversed 
its field. 

Network is planning a spring 
airing for the Serling story and 
has assigned him to write the tele- 
play. Serling wrote the yarn to 
give “equal time” to his “Patterns,” 
in which big business was the 
heavy, but the web originally 
turned it down on grounds it was 
teo controversial. 


Another CBS’er to MBS 


KSIL, Silver City, N. M., has be- 
come an affiliate of Mutual. Sta- 
tion, for the past 12 years had been 
a CBS affiliate. 

WJQS, Jackson, Miss., another 
former CBS affiliate, joined Mu- 
tual earlier this month. 











Widely-cireculating report is that 
CBS plans -to open ‘its own full- 
time production division for mak- 
ing tape blurbs. Move is expected 
to take effect by mid-summer of 
this year. 

Though unconfirmed, the report 
has been substantiated in good 
measure by the fact that CBS has 
been “feeling out” potential staff- 
ers for the new division. A full- 
time division would differ greatly 
rom the present now-and-again 
status of network commercial pro- 
duction, and it would put C8S 
directly up against the competi- 
tion of extant film teleblurb pro- 
ducers, some of whom are already 
involved in tape operations. 

Measure is being looked upon 
with trepidation by members of 
the Film Producers Assn. of N.Y. 
and by Coast-based_ teleblurb 
makers. Several weeks ago, the 
FPA, as a body, asked the Fed- 
eral government to review the pos- 
sibility that network entry into 
tape commercial production is 
monopolistic. However, no an- 
nounced government action has 
been taken up to the moment. 

NBC, described as “more ecau- 
tious,” has not indicated any pres- 
ent plans to go fulltime into tape 
commercializing. Nor has ABC. 

So far, CBS has fairly well lim- 
ited tape production to blurbs 
made in behalf of its network 
program sponsors. A new division 


| would put the network on the 


open competitive market, even for 
bankrollers who are not necessar- 
ily -interested in CBS shows, and 
would unquestionably invelve so- 
liciting business from national 
spot underwriters. 


NBC-TV Acquires 
Webb's Black Cat’ 


Looks like the NBC-TV and 
Jack Webb program association 
is developing into a real love af- 
fair. Only two weeks after the 
preem of Webb’s “D.A.’s Man” as 
a Saturday night entry, the net- 
work has concluded a deal with 
Webb for an upcoming series 
called “Black Cat.” (Latter is the 
symbol of the San Francisco Press 
Club, which is tied up in the 30- 
minute filmed series). 

“Black Cat,” with a mysterioso- 
adventure format. will deal with 
an undercover newspaperman. 





|Series will be put on ice until 


the new fall season. 


SID CAESAR, NBC 
DICKER ON DEAL 


Sid Caesar is huddling with NBC 
program execs for a_ series of 
specs and guest appearances on 
the NBC-TV shows. Pact would 
call for a goodly number of guest 
appearances. 

First of the upcoming specs 
would have him head up the Rex- 
all special on Sunday, May 3 from 
10 to 11 p.m. with Art Carney, 
Audrey Meadows and Jaye P. 
Morgan. 

Caesar’s recent turns on the 
web were two Sunday Chevy shows 
as well as a guest shot on the 
Dinah Shore program. 
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~ CHI FM’ER CRASHES ‘TOP 10’ 


Jeepers, Here Come the Beepers 


Paralleling the growth of indie radio news services, as witness 
formation of Radio Press, and last week, International Transmis- 
sions, is an informal exchange system among local stations through- 
out the country which have been feeding each other on-the-spot 
coverage of news events via beeper phone. 

There’s no official organization, nor is there any intention of 
forming one, and dealings are strictly on a “you feed us, we'll 
feed you” basis. When the local news director hears of a hot news 


break in a city where he’s dealt 


simply picks up the phone, calls long distance and takes a beeper 
feed on the story. Beeper can be either a tape already made by the 
station or a direct report from one of its newscasters. 

One participant in the setup is KMPC, the Bob Reynolds-Gene 
Autry indie here, which sports one of the larger newsgathering 
units hereabouts for local coverage, including three mobile units. 
Since Southern California has of late been an active national news 


source, what with its forest fires, 


sile activity and as headquarters for most of the big aircraft com- 
panies, stations throughout the country have had ‘no compunction 
in calling the station for direct reports. KMPC fed over 40 stations 
one day during the Malibu fire, stations calling collect, of course. 
By the same token, KMPC feels free to call those stations it’s fed 
in the past for a fast-moving story. 

No small measure of credit in the setup goes to national indus- 
try meetings, one being the two public service programming sem- 
inars held by Westinghouse Broadcasting Co. in Baltimore and 
Boston. It was there that the operators got to know each other's 
news setups and capabilities, and strictly on an informal basis, 
agreed to swap coverage if the occasion ever arose. The occasion 
has arisen several times for KMPC and other stations, including 
the Westinghouse outlets themselves, and the result is direct news 
coverage of major stories as quick as picking up a phone and 


starting a tape recorder. 


Now It's AP Maybe 





Radio News Act With Own Feeds 


Hollywood, Jan. 27. 


with the station in the past, he 


supermarket strike, nearby mis- 


Getting Into 





Associated Press is reportedly + 


readying a special radio depart- 
ment to provide U.S. stations with 
national and international news 
feeds. Target date is supposed to 
have been set for roughly April or 
May, which would put one of this 
country’s largest existing news 
services into direct competition 
with regular network services and 
with the other new entrants into 
this sudden-born sweepstakes for 
local audience and local radio sta- 
tion affection. 

There have been services formed 
in quick order by three companies, 
Radio Press, Internationai Trans- 
missions and, now, by a company 
called Brooks-Hage, which is offer- 
ing to stations—in tv as well as 
radio—“editorials” of three-and-a- 
half minutes apiece, seven days a 
week. Instead of offering voices 
with the news as the other new 
companies have, Brooks & Hage 
intend to airmail printed matter to 
subscriber stations, to be inte- 
grated into local newscasts and 
read by local announcers, at week- 
ly fees ranging from $7.50 to $75 
weekly. Bill Brooks, former NBC 
news veepee, and his partner, 
writer A. Maxwell Hage, say they 
have editorial specialists lined up 
around the globe to prepare un- 
signed editorials for American con- 
sumption. 


The probability of the AP move- 
in, (after at least a year of study 
by the outfit) and by one other 
event indicate that a growing num- 
ber of people are banking on the 
disintegration of traditional net- 
work services. A special boost to 


‘Open End’ Gets Sponsor 


Helena Rubinstein has bought 
one-hour sponsorship of David 
Susskind’s “Open End” show on 
WNTA-TV, N.Y. 

Cosmetic firm, via Ogilvy, Ben- 
son & Mather, bought the open- 
ing hour (10 to 11 p.m.) of the 
public affairs show, which has no 
set closing time. Sponsorship be- 
gins Sunday (1). 


CBS-TV's Eye 
On N.Y.-Berthed 
Film Series (6) 


Hollywood, Jan. 20. 

There’s a major accent on New 
York telefilm production in CBS- 
TV's programming plans for the 
fall. Of some 15 pilots either com- 
pleted or to be made by the web | 
are entries fer fall, minimum of 
six will be dene in Gotham, reason 
basically being in the fact that the 
people the web wants are in 
Gotham. 
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‘atin, a star- 
tling fact of d significance: (1) 
that the medium itself is at last 
coming into flower in this market, 
and (2) that there is a palpable 
audience for cultural audio fare in 
the Windy City, one that is not 
only measurable but apparently 
sizable. 

WFMT, an indie with a fine arts 
image, shows up in eighth place 
in the latest Hoopers in a field of 
36 radio stations (AM and FM 
combined) in the Chicago area. The 
first on ‘the frequency modulation 
band to rate in the ratings, WFMT 
now tops such established AM out- 
lets as WAIT, WAAF, WTAQ and 
WGES in audience share for all 
time periods, and it ties or out- 
rates, in certain periods of the 


times on Saturday and Sunday it’s 
only a whisker behind NBC's 
WMAQ. 

Some veteran local tradesters 
observe WFMT’s emergence into 
Chi's major league as a clear re- 
action by audio audiences to Top 
40 programming and the jangling 
commercials on the AM pand. 

But to Bernie Jacobs, who owns 
the FMer, it means that “there are 
enough people in Chicago so vital- 
ly interested in the fine arts that 
it would show up in the Hooper- 
ratings.” From WFMT’'s inception 
(Dec. 1951), against admonition 
and occasionally-at the loss of ad- 
vertising, the stations has always 
fed a strict highbrow diet of seri- 
ous music, drama, poetry, discus- 
sion and news, never compromis- 
ing with so-called semi-classics or 
“sweet music.” 

In Black for 3 Years 


Jacobs’ advertising terms are up- 
pish and r’gid, yet his station has 


three years. 

To preserve the fine arts image, 
WFMT passes on all advertising 
(“we've rejected more ads than 
we've taken,” Jacobs says), making 
sure that every pitch is made in 
a dignified tone and accepting no 
electrical transcriptions. Ruled out 
are all patent medicines, used car 
dealers and a number of borax 
furniture houses. 

Jacobs sells only minute an- 
nouncements and one hour pro- 
grams, shunning shorter segments 
for the reason that they tend to 
chop up programming overly. Re- 
fusing to program his station by 
a precise timetable, he will never 
cut a piece of music if it runs be- 
yond the hour. Also verboten are 
station breaks and double-spotting, 
and all buys are deemed minute 


week, the ABC station, WLS. Day- | 


Jet Age & Hate-Mongers Next To 
Come Under CBS News Scrutiny 


» 





‘Mike Wallace Mebbe 
As New ‘Ellery Queen’ 


Mike Wallace is reportedly one 
|ef the contenders for the title role 
lin NBC-TV’s “Ellery. Queen” 
|which moves to Gotham Friday. 
Feb. 27. Other contenders are 
Gig Young and Richard Kiley. 

When the hour-long live mystery 
drama series originates from N. Y. 
it will be produced by Alan Neu- 
man, replacing Albert N. McCleery. 

Wallace played bit parts in the 
theatre before crashing the air- 
lanes as newscaster and bare-fisted 
interviewer. 





See Slim Chance 





- For Paid Weekly 


TV Show by GOP 


| Washington, Jan.- 27. 
Nothing is expected to come 
from an exploratory study of Re 
| pu 
bow idea of having a regul- 
|larly scheduled GOP tv network 
program at the party’s expense, 
Democrats previously toyed with 
the idea and abandoned it for two 
reasons: (1) too expensive; and 
(2) no one would watch a Demo 
cratic show except Democrats 


who couldn’t be converted but who 
would want to see what the Demo 
crats were up to). 

But the Republicans are look: 
| ing into it anyway. At the party's 
|reeent Des Moines meeting, Chair- 





been operating in the black for|man Alcorn named a subcommit: | ¢5,je, 


tee of three GOP National Com- 
| mittee members to explore the 
|idea. Appointed were Richard F. 
|Cooper (N.H.), Thomas G. Judd 
(Utah) and Mrs. Henry Swan,Ii 
| (Colo.). 

Alcorn is understood to have 

been thinking in terms of a 15- 
minute or 30-minute Sunday after- 
noon program. The party would 
have to buy the time. 
Top Democrats here told 
| VarnreTy that the Democrats “long 
ago” discarded the idea of a regu- 
larly scheduled tv program. 

“We keep a careful watch,” one 
{high official at Democratic head- 
quarters said, “to be certain tha‘ 
able spokesmen for our party gei 
an equal share of time with the 
Republicans on shows like ‘Face 
the Nation,’ ‘Meet the Press,’ 





blican National Chairman Meade | 


(and perhaps Republican snoop: | 


commercials regardless how little 





Six series are “The Blue Men,” | 


| “My Sister Eileen,” “Nero Wolfe.” | 


“I,” “The World of Little Julius” | 
and “Suspense,” latter started last | 
year. Pilots will be filmed either 
at Gold Meda! Studios or at Hi} 


These shows have a regular fol-| 
lowing among independents and | 
people of both poli.ical parties, | 
and we figure they help get our | 
message across. You can't get a 
bipartisan audience—or the people | 
you really need to reach—with a} 


time they use. (Sinclair Oil, for) 
instance, buys only five seconds | 
and pays the full minute rate). 
Hourly rate is $150, and basic min- 
ute sells for $27. In every case, the 
blurbs are read by staff an- 
nouncers. 


’ 


CBS News, which just completed 
its first 12 months as a division of 
CBS by putting to bed “The Busi- 
| ness of Sex” with as loud a bang 
as the Explorer exploding into out- 

er space, is getting ready to ex- 
| emine such other important prob- 
}lems as the coming of the jet age 
and what it means to the transpor- 
| tation world as well as a hip-deep 
study of hate-mongers and a pro- 
| found analysis of alcoholism which 
will involve more than merely put- 
ting video cameras on an Alco- 
holics Anonymous meeting. 

Past year saw CBS News func- 
tioning as a “business” of its own 
|within the CBS cerporate struc- 
ture. It operated on a $21,000,000 
budget and pioneered in many as- 
pects of broadcast journalism mak- 
ing full use, at the same time, of 
video tape. As CBS News staffers 
regard the past 12 months, it was 
indeed the year of the fast news 
special; the year that one could 
fashion an heroic-sized news pro- 
duction on two-hours notice; the 
year that “fact” or “reality” pro- 
gramming was made fully avail- 
able to CBS News’ broadcast divi- 
| sions, namely CBS-TV Network and 
| CBS Radio Network. 

CBS News this week revealed 
| that it had also made conspicuous 
headway in the syndication of its tv 
news. In 1958 CBS Newsfilm pro- 
vided a daily service to 72 outlets 
in this country and more than 100 
stations in 19 foreign lards. At the 
|close of 1958 its newsfilm was on 
display in 20 of the country’s top 
25 markets and CBS Newsfilm had 
|grossed slightly over $1,000,000 

from the distribution of its project. 

CBS Newsfilm was supplying its 

subscribers with a _ staggering 
amount of coverage of every news 
[happening of consequence around 
the world. Basic Newsfilm service 
|now includes 60 minutes of film 
footage weekly—approximately 60 
averaging a minute each— 
| serviced to stations from bureaus 
in N. Y., Washington, Chicago and 
Los Angeles by fastest means of 
| delivery. Its service alse includes 
such extras as week-end quarter- 
| hour program scripts for re-use of 
| news and sports footage; obit foot- 
|age; kits of maps for on-camera 
presentation, etc. 

Howard Kany, who heads up the 
'CBS Newsfilm section of CBS 
| News, said the technical advances 
| included the increased use of mag- 

netically striped film; the develop- 
| ment of a printer to translate mag- 
netic hi-fi quality to service prints; 
use of improved film rawstock and 
(Continued on page 34) 
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| Capitol Cloakroom,” and the like. | Could Be You Exit 


Cues Olds Show 


Pharmaceuticals, having had 
three cracks at bat with different 


Brown's 26th St. production cen- 
ter, and, according to CBS exec 
v.p. Hubbell Robinson, if sales 
materialize on any of them, there's | 
no problem in continuing full series 
production in Gotham, rather than 
switching any of them to the Coast. | 

Robinson was here last week on 


(Continued on page 38) 


‘Rawhide’ SRO Status 


(Continued on page 38) 


It Certainly Pays 
To ‘Keep Talking’ 


Nominated as the show most 
likely to bounce back when things 











Ja 


A recent Pulse study, cited by 
cobs, shows that WFMT’s listen- 
ership is greater than that of any 
other FM station and nearly equal 


program bought, paid for, adver- 
tised and staged by the Demo- 
cratic National Committee. And 
the Republicans can’t either.” 





to the combined audience of the | 


(Continued on page 38) 
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FM Car Craze 
Chicago, Jan. 

Pooled statistics of car radio 
dealers in this area indicate 
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27. 





F eo Romance between advertisers 
0 peemee CBS-TV's “Keep Talk-| andthe “ahmagonnas” (“I'm going 
ng. |} to shoot . . .”) continues hot and 


Herb Wolf-packaged entry started | heavy. Evidence of this is the CBS- | 
as a summer filler last season. It | TV's “Rawhide” Friday night oater | 
got a last-minute reprieve when, | which, within two weeks after bow- | 
in the axing of “$64,000 Question” | ing in, got SRO status with the 
Sunday nights, P. Lorillard grabbed | pacting of two new sponsors, Al-| 
it on a pro-tem basis pending the| lied Van Lines and Gulf Oil. Both | 


that motorized FM _ radios 
have been paralleling the for- 
eign car craze. It's estimated 
now that there are 5,000 autos 
of all makes in the Chi area 


| ’ 
| Emmy’s Sponsors 

Procter & Gamble and Benrus 
Watch set to sponsor the Emmy 
Awards of National Academy of 
TV Arts and Sciences on NBC-TV 
Wednesday, May 6 from 10 to 
11:30 p.m. 

Jess Oppenheimer will be exec 
producer. Joe Cates will produce 
Eastern segment and Bob Henry 
will handle coast origination. 








arrival of “Richard Diamond” next 
month, 

Now, just as it looked like final 
curtains for “Talking,” along comes 
Mutual of Omaha and buys the! 
show for Wednesdays at 8, starting | 
Feb. 11. (This is the old “Pursuit” | 
time, with “Trackdown” being! 
nioved over to Wed. 8:30 to fill out 
the hour), . 


| sponsorship. 


alternate-week | 
Previously, Lever} 


bought one-third, 


Bros. and Pharmaceuticals had/! 
signed in. | 
“Rawhide.” which has Eric) 


Fleming and Clint Eastwood in top | 
roles and is produced by Charles | 
Marquis Warren, topped ABC-TV’s | 
“Disneyland” on the Trendex in 
its first two times up. | 


equipped with frequency 
modulation receivers. KASMIRE’S NBC SLOT 

It’s considered that the sud- Robert D. Kasmire has been 
den upbeat owes partly to the named coordinator of special pro)- 
fact that standard radio in ects, corporate planning, NB. 
Germany is FM, and many He'll report to Allen R. Cooper, di- 


German makes come equipped rector of corporate planning. 


with FM sets. But mainly, For past two years Kasmire was 
some dealers opine, the for- assistant to former Gov. Avere|l 
eign car set is motivated by Harriman and previously director 
the idea, “if you're gonna be of business publicity for N.Y. 


different, go all the way.” | State Dept. of Commerce. 


programs in the Thursday night 
8:30 slot on NBC-TV has struck 
out and cancelled “It Could Be 
You.” The audience participation 
show is slated to be replaced on 
March 26 by a drama show, with 
integrated music, out of the Talent 
Associates Shop 

Picking up the tab on the re- 
placement vehicle, at least for a 
13-week run, will be Oldsmobile, 
via D. B. Brother agency. The 
Oldsmobile program will feature 
Bill Hayes and Florence Henderson 
(long identified with Olds commer- 
cials) and will be telecast live from 
New York Oldsmobile will axe 
the Patti Page show in March. The 
latter show is carried on ABC-TV 
Lon Mondays at 10 and has suffered 
from low ratings 

The Thursday night time slot has 
been trouble to both NBC-TV and 
Pharmaceuticals all season. Quiz 
show “Twenty One” started in that 
stot and when the scandal broke it 
was replaced by another shortlived 
Barry & Enright production “Con- 
centration.” ‘This in turn pit the 


, dust in favor of “It Could Be You.” 
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NTA Again Dickering to Purchase 
Gross-Krasne-Sillerman & This 
Time It Looks Set for Delivery 


Wheeling-dealing National Tele-+- 


film Associates is close to a deal 
buying out Gross-Krasne-Sillerman. 
Barring any unforseen complica- 


tions, the deal will be set within 
the next couple of days. Same deal 
was hot a couple of months ago 
but it went dead. 

Under the projected deal, the 
distribution organization of G-K-S 
would be absorbed by NTA, with 
Michael Sillerman, G-K-S_ prexy, 
becoming head of the combined 
half-hour program sale operation. 
Also accruing to NTA, under the 
contract, would be all G-K-S half- 
hour properties, including “Glen- 
cannon,” “African Patrol,” “O. 
Henry Playhouse,” “Streets of Dan- 
ger,” and upcoming series, “Flying 
Doctor” ‘and “Fate.” 

Jack Gross and Phil Krasne 
would continue as a _ production 
team, but under the NTA banner. 
Sellout definitely does not involve 
the Gross-Krasne studio on the 
Coast, which still will be owned 
and operated by Gross and Krasne. 
But in all probability the G-K stu- 
dio, which is humming and recent- 
ly underwent an -expansion pro- 
gram, would be utilized for var- 
ious NTA projects. The effect of 
the sellout on G-K’s British oper- 
ations remains clouded at this 
point. 

The combined G-K-S-NTA oper- 
ation would markedly strengthen 
NTA’s status in the half-hour syn- 
dication field. NTA now has a 
number of half-hour shows pen- 
cilled in for production, some of 
which are destined for the NTA 
Film Network and others for 
straight syndication. NTA’s major 
accent has been in the distribution 
of feature pix to tv, but jt has 
been expanding in other areas, 
half-hour syndication, acquisition 
of stations, and the purchase of 
Telestudios. NTA, itself, is in the 
midst of being acquired by Nation- 
al Theatres. The large Hollywood 
based theatre circuit already has 
bought the controlling stock inter- 
est in NTA heid by NTA’s prin- 
cipal officers. An identical deal 
will be offered to all other NTA 
holders. 

Only a few months ago, Siller- 
man bought a 25% interest in 
Gross-Krasne, becoming prez of 
the combined G-K-S as a conse- 
quence. Sillerman made the deal 
after the takeover of Television 
Programs of America by Independ- 
ent Television Corp. Sillerman has 
been TPA's exec v.p. in charge of 
sales. NTA’s buyout will give Sil- 
lerman a capital gains. . 


Goldman Prexies 
NTA’s Int'l Setup 


National Telefilm Associates, 
with its eve on the foreign markets 
as its next big area of expansion, 
has formed NTA _ International, 
with Harold Goldman as prexy. 


Goldman, besides being interna- 
tional topper of the subsid, will re- 
tain his post with the parent com- 
pany as exec v.p. and a board mem- 
ber. Sid Kramer will be director 
of foreign distribution and Sam 
Gang foreign sales manager, both 
reporting to Goldman. 

NTA International will immedi- 
ately absorb all NTA offices over- 
seas, with new offices in foreign 
countries planned. Also due for an 
upbeat is the number of co-produc- 
tions. NTA currently has a co- 
production with BBC, “Third Man” 
and another earmarked for lensing 
in Australia 

NTA Pictures, theatrical dis- 
tribution organization for the U.S., 
will come under the aegis of NTA 
International. 








‘Judge Roy Bean’ Reruns 

Charles _McGregor’s* Banner 
Films has taken over distribution 
of the “Judge Roy Bean” telefilm 
skein from Screencraft. 

McGregor so far has closed re- 
Tun sales on the series in New 
York, Harrisburg, Boise and Den- 
ver. 








Foreign Shows Dropped 
As WNTA-TYV Strives For 
‘Madison Ave. Image’ 


WNTA-TV, Newark-N. Y. indie, 
scrapped its American-Jewish and 
Italian and Spanish-speaking pro- 
grams in order .to capture an 
“image” receptive on Madison 


Ave., according to Ely A. Landau, 
National Telefilm Associates board 
chairman. ; 

A stockholder spokesman at 
NTA’s annual meet beefed about 
the dropped of the American-Jew- 
ish programs, which he stated, 
netted the station a minimum of 
$175,000 and served the large 
Jewish population in the Metro- 
politan area. 

Landau, rhetorically ask’ 1g 
whether the objector represented 
a stockholder or someone in the 
dumped programs, said the de- 
cision was his. He went on to 
maintain that he wanted WNTA 
to have the stature of a “quality 
theatre,” saleable to advertisers 
with the bulk of the monies to 
spend on tv. He added in order to 
get that “Madison Ave. image,” 
American-Jewish, Italian, Spanish 
and_ pitch-type programming had 
to be eliminated. For the time 
‘being, the station must push for- 
ward for the major income sources, 
he stated. 


Chi WNBQ Sheds 
TV Cinematics, 
Reversing Trend 


Chicago, Jan. 27. 

Against the trend, WNBQ has 
put the axe to six feature film pro- 
grams at a time when the other 
Chi stations are competing hot and 
heavy with cinematics. Sole -fea- 
ture left on the station is the one 
on Sunday nights. 

Lloyd Yoder, the NBC veep who 
took a pasting from the local critics 
for ousting a number of veteran 
live shows when he took over the 
steerage of the NBC o&os last. fall, 
has increased WNBQ’s live tele- 
casting by three hours a week in 
deleting the cinematics and, in ad- 
dition, has installed six half-hour 
vidpix, four of which are being 
stripped. 

Next weekend, WNBQ withdraws 
its premium Saturday night film to 
expand “Live Bowling” an addi- 
tional half-hour and to add on a 
pair of vidseries, “Sheriff of Co- 
chise” and “Badge 714.” “Bowling,” 
in 30-minute format, had been 
getting good ratings against two 





were starting too late to win over 
the cinematic audiencé. 
Weekday feature films, which 
noon berth owing to Jack Paar’s 
occupancy of the late evening, are 
giving way this week to an extra 
half-hour of “Chicago Bandstand” 
(teenage record hop protracted to 


syndicated film shows, “Robin 
Hood” and “Jim Bowie,” both 
stripped. 


Another pair of half-hour vidpix 
are going into the noon hour, 
replacing two others. “People’s 
Choice” takes over from “It’s a 
Great Life” on Feb. 2 across the 
beard at noon, and “Life of Riley” 
supplants an anthology series at 
12:30 p.m. 





ANOTHER BIG ‘UN FOR ‘SA 7’ 


week deal on “SA 7,” this one to 
Genessee Brewing for eight up- 
state markets. Contract, made via 
Marschalk & Pratt, is for a March 
start. 

Phil Conroy starrer about a 
treasury agent was recently sold 
to Lucky Strike Cigarets for 26 





weeks in 34 markets. 


feature films, and WNBQ’s features | 


had been confined to a late after-| 


a full hour’s length) and two more. 


MCA TV has inked another 26- | 














BETTY MADIGAN 
Currently for Four Weeks 
COPACABANA, New York 
To Follow Feb. 10th for 
Five Weeks—Cotillion Room 
PIERRE HOTEL, New York 
William Morris Agency 


British ATV Sets 
Interpol, ‘4 Men’, 
‘Carbon For US. 


Associated Television, British 
partners in the Independent Tele- 
vision Corp. setup, have three proj- 
ects already lined up for U.S. dis- 
tribution and are examining a 
number of other properties. 

Three properties pencilled in 
are “Interpol,” with J. Arthur 
| Rank; “Four Just Men” and “Car- 
| bon Co.,” with Sapphire Films. 
| “Carbon Co.,” a working title, deals 
| with the settling of Australia and 
we be produced in that country. 











Michael Nidorf, who represents 
British interests-in ITC and is vice 
| chairman of ITC’s board of direc- 
| tors, cited “Four Just Men” as the 
| new organization’s most ambitious 
project. For the fourth lead in the 
projected series, ITC is talking to 
Richard Conte and David Wayne. 
Already lined up are Vittorio De 
Sica, Dan Dailey and Jack Hawkins. 
| It's ITC’s hopes to have the series, 
|based on the Edgar Wallace 
| thriller, serve as a showcase for 
British telefilms in the U.S. 
| It’s Nidorf’s contention that 
| British telefilm production can 
| handle most any theme other than 
comedy. When it comes to the co- 
| medic vein, the British humor just 
| doesn’t register too well across the 
| Atlantic. Main stumbling block for 
| U.S. acceptance of British telepix 
| has been the accent problem. That’s 
recognized and it’s being handled. 
| Another problem, according to Ni- 
| dorf, has been different approaches 
|to themes, but that, too, will 
| dwindle. Most every top American 
| telefilm success is playing in Bri- 
tain with equally favorable results 
|amd the British producers don't 
have to wonder what's popular in 
the U.S. They just have to turn on 
| their own tv sets. 
| Jack Wrather, whose organization 
is partnered with ATV in the ITC 
| distribution operation, is due in 
| London in February. He will be 
| accompanied by Nidorf. 


> ’ . 2 
NTA’s Post-’48 Brit. Pix 
With the post-’48 feature resid- 

ual impasse unresolved, National 
| Telefilm Associates has gone out 
of the country to make a deal for 
39 pix with Associated British Pic- 
tures. 

Most of the pix were produced 
after 48. Titles include: “Last 
Holiday,” Alec Guiness; “No Place 
for Jennifer,” Leo Genn; “Laugh- 
ter in Paradise,” Alastair Sim; 
“Carro Road,” Eric Portman; “So 
Little Time,” Maria Schell; “Yel- 
low Balloon,” “Top Secret,” “An- 
gels One Five,” “For Them that 
Trespass,” and “Brighton Rock.” 








‘Coronado 9’ Series 


Hollywood, Jan. 27, 

Rod Cameron will star in a new 
| private eye series, “Coronado 9,” 
for Revue Productions, where he 
has already starred in two previous 
| series, “City Detective” and “State 
Trooper.” 

Pilot of “Coronado” will be shot 
jin San Diego next month. Plans 
are to syndicate the property via 
MCA-TV Film Syndication. Rich- 
ard Irving is producer and will di- 
} rect the pilot. 





NTA’s $1,364,887 Quarter Profit; 
Film Network, Stations in the Red 





——¢ National Telefilm Associates, re- 


Aaron Beckwith Seen 
Having Inside Track 
As Shupert Sucessor 


Aaron Beckwith, exec in the pro- 
gramming for sales division of the 
ABC-TV net, is understood to have 
the inside track to become topper 
of ABC Films, the spot vacated by 
George Shupert. 

Also being considered is Phil 
Williams, ABC Film sales v.p., and 
a number of other execs outside 
the American Broadcasting-Para- 
mount Theatres organization. Shu- 
pert moved over to become v.p. 
in charge of tv for Loew’s. 

While Beckwith reportedly has 
the inside track, no definite deci- 
sion has been made as yet. Beck- 
with came to ABC-TV from MCA 
TV where he was a v.p, in the syn- 
dication operation. On the web 
level, he’s been involved in pro- 
gramming. Williams, a former Ziv 
evec, as v.p. in charge of syndica- 
tion sales has reorganized ABC 
Films syndication sales operation 
since his moveover. Heavy in sales, 
he’s net been involved in program 
production, probably a facet of 
experience desired for the post. 


With $8,000,000 In 
Features, WBBM 





Takes No Chances| 


Chicago, Jan. 27. 

With over $8,000,000 invested in 
its feature film library, WBBM- 
TV is making a drastic move in 
axing a fully-sponsored long-run- 
ning live show in order to pave a 
more auspicious starting time for 
the late cinematics. Despite a 
blockbuster-laden catalog of MGM, 
Paramount and Warner Bros. titles, 
the CBS anchor has had the dis- 
advantage of starting its films 
later than the competing stations. 

“In Town Tonight,” a 15-minute 
nightly talent showcase that at one 
time was as important to many 
vaude acts as any nightclub en- 
gagement hereabouts, is being 
sloughed at month’s end—a move 
which the station figures will hypo 
the feature pix ratings. Only a few 
months ago, WBBM-TV lopped off 
a half-hour live strip at 10:30 in 
order to advance the films from 
an 11 p.m. starting time. Now, with 
“In Town” out of the way, they'll 
start at 10:15. 

While the WGN-TV and WBKB 
features begin at 10 p.m., WBBM- 
TV exepcts its features to gain 
from the strong news lead-in at 
that hour. “Standard News and 
Weather Roundup” on WBBM-TV 
at 10 has long been the Windy 
City’s top-rated local show with 
ratings ofttimes in the 20.s. His- 
torically, according to the rating 
surveys, audiences had switched 
channels at 10:15 either to one of 
the films or to Jack Paar on NBC- 
TV, while “In Town” dropped 10 
to 15 points off the news show. 


GLASSMAN NAMED 
PATHE NEWS PREXY 


Barnett Glassman, financier and 
producer of the “Jack London TV 
Playhouse” series, was elected prez 
of Pathe News and its affiliated 
companies, Glassman has a Sizable 
stock interest in Pathe. 

Pathe has under its control 25 
million feet of film from its news- 
reel library, and musical Telescrip- 
tions that Glassman intends to 
draw upon for future productions. 
Plans are underway to produce a 
series of new musical Telescrip- 
tions, featuring recording stars, 





which will be incorporated into a 
syndicated musical deejay show. 

Glassman shortly plans to move 
his Jack London Productions office 
from its present Guild Films loca- 
tion to Pathe News offices at 55th 
Street, N. ¥, 





flecting the’ $2,000,000 settlement 
made on the sale of its contract 
to buy up controlling interest in 
Associated Artists Productions, re- 
ported a net profit for its first 
fiscal quarter of $1,364,887. 

The profit for the fiscal quarter 
ended Oct. 31, 1958 was $1.24 per 
share on 1,099,611 shares then 
outstanding. Included in this 
profit is a capital gain of $1,144- 
756 net of applicable expenses and 
taxes, or $1.04 per share, resulting 
from the sale of NTA’s contract to 
purchase AAP controlling interest. 
AAP’s controlling stock interest 
was bought by United Artists Asso- 
ciates, an affiliate of United Art- 
ists motion picture company. NTA 
dropped its suite against United 
Artists and others after the out- 
of-court $2,000,000 settlement. 

NTA net operating income from 
consolidated operations for the 
quarter amounted to $220,131 or 
20 cents per share. 

At its annual stockholders meet- 
ing, board chairman Ely A. Lan- 
dau forecast that shortly National 
Theatres would be given the green- 
light from Federal agencies to be- 
ing its stock solicitation of NTA 
holders. National Theatres, sub- 
ject to Federal Communications 
Commission, has acquired the 
controlling stock in NTA held by 
its principal officers. An identi- 
cal offer will be made to all NTA 
holders. 

Landau feported that NTA 

treasurer Eric H. Haight returned 
from Moscow, in an attempt to 
open up the Iron Curtain coun- 
tries for film export. He said that 
the NTA film Network to date ha> 
not made a profit, indicating that 
the challenge of the operation has 
now been thrown to the web’s 
newly-named prez Charles (Bud) 
arry. 
Also riding red ink, he said, 
were the two o&o operations, 
KMSP, St. Paul-Minneapolis, and 
WNTA, Newark, N.J. Landau re- 
ported that the income picture on 
both stations has improved and 
that KMSP may turn the profit 
corner this year. The Newark-N.Y. 
operation, he indicated, has a 
longer haul before a profit is 
achieved. 

On telefilm production, NTA has 
the following on its agenda, “Mon- 
tavani,” “The Third Man,” “Grand 
Jury,” and “High Noon.” Before 
the year is out, Landau indicated 
that there would be others. 

Landau said that the National 
Theatres’ acquisition of NTA 
would give NTA the required capi- 
tal resources. One holder attend 
ing the meeting, representing the 
brokerage firm of Merrill, Lynch, 
Pierce, Fenner & Smith, spoke in 
opposition to the NTA sellout to 
National Theatres. 


Det. Resurgence 
In Half-Hr. Buys 


Detroit, Jan. 27. 

With spot announcement biz at 
an alltime high on WWJ-TV, sta- 
tion execs are noting a resurgent 
interest in half-hour program pur- 
chases by several advertisers who 
are putting additional coin into the 
market. 

The new buying spree is reflect- 
ed in the recent orders from five 
sponsors of half-hour film series, 
Involved are “U. S. Marshal,” 
sponsored on alternate weeks by 
Sun Oil Co. through William Esty 
agency, and Anheuser-Busch, Inc., 
through D’Arcy, and “Col. Flack, 
sponsored lecally by Dow Chemical 
Co., through MacManus, John & 
Adams on alternate weeks. Both 
programs debuted earlier this 
month, 

Two additional fin programs, 
“Set. Preston of the Yukon,” spon- 
sored on alternate weeks by Heide 
Candy Co., through Kelly, Nason, 
Inc., and “SA-7,” sponsored on ale 
ternate weeks by American Tobac- 
co Co., through Lawrence Gum- 
binner, are skedded to preem early 
next month. 

Local, live programs, too, are 
getting renewed sponsor interest, 
WW4J-TV reported. Aisar Alumi- 
num Co. has just purchased the 
Sunday edition of “11 O’Clock 
News” through Ron Stone Asso- 
ciates, 
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The Big Four—Revue, SG, 4 Star, WB | 


Hollywood, Jan. 27. 


‘The term “majors” now can truly be applied to Hollywood tele- 
film production, with four companies now far ahead of the rest of 
the field. The quartet—Revue, Screen Gems, Four Star and War- 
ner Bros.—as of March 1 will account for nearly half of all cur- 
rent Hollywood telefilm product aired on the three networks. dur- 


ing prime evening hours. 


At that time—with cancelled shows off the air and replacements 
—largely from the four “majors’”—already on, the quartet of com- 
panies will account for a total of 32 shows among them, or 48% 
of current telefilm production for network nighttime use, and 27% 
of all nighttime programming, regardless of whether live, taped 


or filmed. 


Trend toward concentration and bigness was accentuated in 
this replacement season, with the four companies netting a total 
of five new shows among them, Four Star hitting it biggest with 
three new entries and Revue and Screen Gems one each. That the 
majors get the lion’s share of the replacement business may have 
been coincidental, but no small factor was their ability to take ad- 
ditional risks in the form of filming episodes beyond a pilot, or at 
the least, buying additional scripts. 

As it. now stands, there are about 25 production companies 
turning out a total of 67 Hollywood filmed series for the three 
webs, with the Big Four holding down 32 of these, or 48%. Break- 
down shows Revue the leader with 11 shows which it owns entire- 
ly or is in partnership in; Screen Gems next with eight shows, 
again as either partner or sole proprietor; Four Star next with 
seven and: Warners with six. Of the four, Warners is the only one 
to own its properties lock, stock & barrel, others being active in 
coproduction. There’s a fifth biggie, CBS-TV, which owns and 
staffs its own shows, but farms out production, and in this sense 
is more a packager than a producer. 

The March 1 breakdown gives Revue the lead with “Lux Play- 


house,” “Crisis” 
Presents,” 


(Ray Milland), 
“General Electric Theatre,” “Restless Gun,” 


“Hitchcock 
“Wells 


“Bachelor Father,” 


Fargo,” “Wagon Train,” “Buckskin,” “Cimarron City” and “M 
Squad.” Screen Gems will have “Naked City,” “Donna Reed Show,” 
“Rin Tin Tin,” “Dennis the Menace,” “Father Knows Best,” “Be- 
hind Closed Doors” and “Alcoa-Goodyear Theatre.” 

Four Star will have “Richard Diamond,” “The Rifleman,” “Zane 
Grey Theatre,” “Trackdown,” “Wanted—Dead or Alive,” “Law 
Gun” and its new half-hour anthology for Singer for NBC Tues- 


days at 10. 


Warners has “Maverick,” “Cheyenne,” “Sugarfoot,” “77 Sunset 
Strip,” “Lawman” and “Colt :.45.” : 

Above doesn’t take into consideration production for syndica- 
tion; latter would bring Desilu into the bigtime fold as well. But 
where it counts in terms of prestige—on the networks—these are 


industry’s bigtime producers. 





Telepix Producers Say Blacklist 
Virtually Gone—& They're Glad 


By DAVE KAUFMAN 


* Hollywood, Jan. 27. 

Hollywood vidfilms’ once-rigid 
“blacklist,” a list which controlled 
the employment of virtually 
everyone associated with a telepix 
show, is rapidly disappearing, it’s 
revealed in a check of 15 top pro- 
ducers of Hollywood-made vidfilm 
series. Majority of the producers 
contacted disclosed in many in- 
stances it’s no longer necessary to 
clear anyone with the advertising 
agencies, sponsors or networks— 
oa they no longer have a “black- 

st.” 

Some producers said while the 
“blacklist” still remains in certain 
situations, it’s.a diminishing force, 
and it was predicted by ene pro- 
ducer that the list “will be entirely 
dead in six months to* a year.” 
None said they find the “blacklist,” 
where it still exists, as tough or as 
much of a straightjacket, as it was 
a couple of years ago. 

Producers said they welcome 
the change because, they pointed 
out,. the various lists lacked can- 
sistency, with some names okay for 


(Continued on page 38) 





CNP Now Aiming 


For Web Sales 


California National Productions, 
having long since become the sub- 
ject of considerable speculation on 
the subject, is now making its bid 
to sell telefilm for network con- 
sumption. The NBC arm is gam- 
bling on a pilot for next fall, in 
addition to two series, one of 39 
half-hours, the other, for the mo- 
ment, of 26. 

It’s the first time CNP has made 
network pilots. 

It appears that both series, “The 
Lawless Years” and “Philip Mar- 
lowe” will first ke put up for net- 
work sale, and, if deals don’t come 
through within the next few weeks, 
they'll go the typical CNP syndica- 

(Continued on page 42) 
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Cornish to Flamingo 

William A. Cornish, formerly 
with Official Films, has been 
named national sales director for 
Flamingo Telefilm Sales. 

With Official, Cornish had been 
a national account exec since 1955. 
He also served as production su- 
pervisor in England. Before that, 
Cornish was an account exec for 
Edward Petry & Co. 


1 Down-4 to Go 
As Ist UATV Sale 
Snares Marlboro 


United Artists Television, which 
insiders figure took the gamble of 
the television season by green- 
lighting production of five new 
series, has hung up its first sale 
with Marlboro Cigarets inking for 
“Trouble Shooters” skein featur- 
ing Keenan Wynn for fall show- 
casing. 

Ciggie company bought 39 epi- 
sodes at $42,000 per showing and 
and laid out an additional $9,000 
for 13 repeats. Leo Burnett which 
repped Malboro in the negotiations 
is currently shopping around for 
both a time period and web with 
the decision not expected to be 
made for several weeks. Program 
will be shot on the Coast and will 
feature Bob Mathias. 

UATYV is hoping for network 
sales for its other four projects, 
“The Dennis O'Keefe Show,” 
“Hudson Bay,” “International Air- 
port” and “Tales of the Vikings.” 
In the event the properties are 
not picked up for a web run, 
UATV will have its syndication 
outfit out peddling the shows. 











VIOFILM MAKERS |IATSE’s Explosive Intra-Union 
Hassle Over Tape Jurisdiction; 
Edsel Almost Misses Com! Ride 


MUST TAKE Rit 


By MURRAY HOROWITZ 


Telefilm’s Kittgpin status, in 
terms of quality, may come in for 
a rude awakening unless something 
is dom 0 lift the qualitative level. | 

Programming always has been | 
one of the most volatile areas in | 
the medium—and many a format | 
that was in the belt line groove 
has dissappeared from the airlanes. 
No one’s predicting the demise of | 
telefilms, but there are many dis- | 
enchanting signs that should give | 
pause to the vidfilm makers, now | 
riding along with a $105,000,000 | 
production biz. 

Surely there’s no reason for com- 
placency when telefilms occupy | 
such a quantitative status on the | 
three networks, only to have a} 
relative ho-hum season. When} 
many major advertisers forsake 
vidpix and plunge into live shows 
for tv excitement, it shovld give 
the studio toppers cause for con- 
cern. It’s hardly an excuse to say 
in seasons past, the live formats 
have given tv its excitement and | 
at this outing many of the weekly 
live entries have failed. 

Fact of the matter is that for 
better or worse, the bulk of the 
programming job has been handed | 
over to the telefilmeries—and the | 
responsibility for critical and aud-| 
dience excitement also falls on vid- | 
pix shoulders. 

In a midseason appraisal, it isn’t 
the case of there not being some 
successes in the new vidpix net- 
work entries. But it is the case of 
the success/poor ratio not showing 
up well. 

One of the disappointments of 
the season to date has been the 
“Westinghouse Desilu Playhouse,” 
which had been looked upon as 
the possible showcase for vidfilms, | 
similar to “Playhouse 90" in the 
area of live dramas. Other than the 
Lucille Ball-Dezi Arnaz specials 
and other numbered outings, the 
“Desilu Playhouse,” many concur, 
hasn't lived up to the high ex- 
pectations. 

Indicative of the disenchant-| 
ment, one network is betting high 
on tape developments, hoping to | 
shift a good deal of its production | 
effort back to N. Y. Thinking of 
the tape partisans is this: More and 
more sponsors are buying partici- 
pations in ghows as opposed to} 
program buys. Development puts | 
contrél of programming back into 
net’s hands. Why look to celluloid, | 
net program execs feel, when tape 
affords an opportunity to produce 
in N. Y., where the formula belt- 
line approach isn’t that prevailing. 

More than one network exec is | 
worried about the Iqok-alikes in 
web and syndication programming. 
In many areas, the webs and syndi- 
cators are in competition, each 
pitching the same advertiser for 


(Continued on page 42) 


‘Yankee Doodle Dandy,’ 
By Act of Providence, | 
A WJAR-TV Whoop-Up 


Providence, Jan. 27. 
Tonight’s two-hour telecast of | 
the vintage “Yankee Doodle Dan-| 
dy” pic on WJAR-TV capped a 
series of promotion stunts—made | 
easier by the fact that Providence, 


R. L, is the birthplace of George 
M. Cohan, whose bio is depicted in| 
the musical. 

Station timed the Governor's, 
proclamation honoring WJAR-TV's 
10-years in broadcasting to coincide | 
with the exploitation of the James 
Cagney starrer. Yesterday (26), vet 
performer Pat Rooney, a contem-| 
porary of George M. Cohan, was) 
the guest of honor at a luncheon, 
attended by the press, civic leaders | 
and heads of veterans organiza-| 
tions. A flagstaff and plaque also) 
was placed at the birthplace home | 
of Cohan. 

Pic telecast, for which network | 
time was preempted, is being spon- | 
sored by Sunbeam Bread of New 
Bedford, Mass. 








| title “The Salted Mine.” 





Shupert: No Raiding _ 
Hollywood, Jan. 27. 

When George Shupert 
moves over to head up Metro- 
TV on Feb. 1, one of his long- 
range objectives will be to 
build up a sales force that 
can handle syndication as well 
as national deals. 

He'll be hampered in one 
respect, however. Part of the 
agreement covering his re- 
lease from ABC Films calls 
for a “no raiding” setup, with 
Shupert promising not to 
bring any personnel from ABC 
Films over with him. 


CBS Films’ Tape 
Series Bow With 
Herridge Entry 


Robert Herridge, vet tv producer 
whose credits range from “Camera 
Three” to “Seven Lively Arts” to 
“Kraft Theatre,” has been signed 
by CBS Films to do a video tape 
half-hour series. 

“The project, encompassing 
drama, music and other entertain- 
ment forms, will be either for the 
national or the syndication mar- 
ket. For CBS Films, it represents 
a first on a number of fronts: it's 








ABC Likes CBS Entry 

Ollie Treyz, ABC-TV prexy, 
is said to be interested in 
taking an option on CBS Film's 
first video tape offering, the 
new Robert Ferridge-produced 
half-hour project, 

It'd be the second tv stanza 
to go the CBS Film-to-ABC 
route, this kind of thing being 
a video rarity. First one was 
CBS’ “Navy Log,” but it moved 
over after a run on the CBS 
parent network. . 

A ELL TT 


the initial video tape entry for the 


| web-subsid; it's the first time the 
|subsid has gone out to underwrite 


such an offbeat, quality entry. 
As producer, Herridge claimed a 
first for his ranks, too. “They've 


{given me my head,” says he. Her- 


ridge explained that he has com- 
plete control 
he'll use. Because of the relative 
low cost of the show (under $20,000 
per episode), he said he won't be 
dogged by over-commercial prop- 
erties, stars who lend little but 
their names. He saw the series, as 
yet untitled, as a platform for 


young talent and some vet per-| 


(Continued on page 38) 


KOVACS INTO PILOT 
OF ‘SHOTGUN’ SERIES 


Hollywood, Jan. 27. 
Ernie Kovacs does his first tv 
western stint this week, costar- 





| ring in the pilot of “Shotgun,” new | 


Nat Holt-Frank Gruber series 


|which will be aired as 2 segment 
of “Schlitz Playhouse” under the | on 
Kovacs | 


appears-with Scott Brady, running 


|star of the projected series, and 
| Marie Windsor, in the film rolling 


this week. 

Series, as projected by the 
“Wells Fargo” producers, will 
combine a running character with 
guest stars every week, first half- 


hour western to do so. Kovacs is in | 


for the pilot, with future bookings 
waiting on a sale. Gruber penned 
the yarn, James Nielson is direct- 
ing and Holt producing in place of 
the regular Revue “Schlitz” pro- 
duction staff. 


over the material | 


The International Alliance of 
Theatrical & Stage Employees is 
under pressure to solve a serious 
internal squabble over tape video 
jurisdiction. Jay Rescher, an ex- 
ecutive of N. Y. Local 644, John 
Francovella, an official of the inter- 
national, and other union execs are 
reportedly on the Coast now, try- 
ing to iron out the jurisdictional 
differences. 

Pressure to solve matters is es- 
| sentially from the Fiim Producers 
| Assn. of N. Y., which said weeks 
}ago that Richard Walsh, a top In- 
ternational exec, promised there 
would be intra-union difficulty in 
|the shooting of tape commercials 
lif the FPA agreed to certain IA 
contract changes. FPA agreed, but 
just last week, matters exploded, 
| leading up to the reported Coast 
| powwows, which involved several 
producers, a major ad agency, CBS 
and two of IA's Gotham locals. 

It is believed that SAG, which 
may not be in on the details or 
causes of the present crisis, would 
also be interested, because if the 
IA does not sclve the jurisdictional 
bassle—the first acknowledged in- 
tra-union hassle over tape—agen- 
cies may be inclined to take their 
tape biz to shops under Interna- 
|tional Brotherhood of Electrical 
Workers jurisdiction or that of the 
National Assn. of Broadcast Em- 
ployees & Technicians. Essentially, 
SAG works out of the same shops 
| as IA, while AFTRA, its rival for 
tape work, functions in conjunction 
| with NABET or IBEW. 

On Friday (16) two Edsel com- 
mercials were to be shot on tape 
in N. Y., at least one of them for 
insertion in the Sunday (18) Ed 
Sullivan stanza on CBS. It was 
only after intensified complications 
| and a lot of apparent shouting that 
(Continued on page 34) 


Manulis Firms Up 
Jampacked Sked 


Hollywood, Jan. 27. 

20th-Fox Television has firmed 
up two more pilot deals, with Mar- 
tin Manulis inking James Michener 
to a pact for “Adventures in Para- 
| dise” rights and original stories 
|and Peggy Lee to star in a situa- 
tion comedy-musical format. Man- 
julis also added two additional 
series to the 20th slate, “Mark 
Sutherland,” science - adventure 
series scripted by Leslie Stevens, 
jand “Gunfighter,” western based 
on the 20th feature. 

Meanwhile, Manulis has been 
| making production assignments and 
schedules on other properties pre- 
viously set. Robert Stevens will di- 
| rect and Dick Berg script pilot of 
| “Five Fingers,” set te roll next 











month. Also going then is “Who- 
dunit,” with Dominick Dunne as 
exec producer. Miss Lee reports in 
this week for start of “The Peggy 
Lee Show,” scripted by Doris Gil- 
bert, with Herb Swope as exec 
producer. Phil Shuken and John 
|L. Greene are handling scripting 
“Mr. Belvedere,” set to roll in 
March. Edith Sommer and Bob 
Soderberg are writing “The Esther 
| Williams Show” pilot. The “Dobie 
| Gillis” pilot has already been com- 
| pleted, with additional segments 
| being readied. 

Other properties on the slate are 
“Helimarines,” with Richard Treg- 
askis scripting; “The Last Fron- 
tier,” Alaska series being produced, 
written and directed by Art & Jo 
Napoleon and the slate of specials, 
the 90-minute “Festival” series 
and the one-hour “Profile” biogs. 
Michener series is to be filmed in 
early spring. 
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Vanirty’s weekly chart, based on ee by Pulse’s latest reports on 

ture films and* their competition covers markets. 
wad yer be listed, with the 10 top rated features tabulated. The tabulation excludes 
features, and their ratings, telecast up to 6 p.m. during the midweek. Theit exclusion 
is dictated by Pulse’s method of reflecting daytime midweek rating data. 
would assist distributors, agencies, 
determining the effectiveness of a feature show in a specific market have been 
included in. this Variety chart. Listed below is such pertinent information reg 
features as their stars, release year, original production company and the present 
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stations and advertisers in 


time period. 
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VARTETY-PULSE FEATURE CHART 


to such factors as the time and day, the high and low ratings for the measured 
feature period and share of audience, since these factors reflect the effectiveness 
of the feature and cudience composition, t.e., a late show at 11:15 p.m. would hardly 
have any children viewers, but ita share of "audience may reflect dominance in that 
In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same theatrical throughout the week a total rating for the 
total number of showings for the week is given, the total rating not ‘aking into account 
the duplicated homes factor. Barring unscheduled switches in titles the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer- 
tained. Under Time Slot, S. O. stands for Sign-Off. 








PHILADELPHIA 


TOP 10 FEATURE FILMS 


1. “REBECCA OF SUNNYBROOK 
FARM 
Shirley Temple, Randolph 
Scott, Jack Haley; 
20th ‘Century Fox; 1938; NTA 


2. “POSSESSED” 
Joan Crawford, Van 
Heflin, Raymond Massey; 
Warner Bros.; 1947; UAA 


3. “BODY AND SOUL”— 
John Garfield, Lilli 
Palmer, Hazel Brooks; 
United Artists; 1947; NTA 


4. “ARSENIC AND OLD LACE”— 
Carey Grant, 
Raymond Massey; 
Warner Bros.; 1944; UAA 


5. “JUAREZ”— 
Paul Muni, Betty 
Davis, Brian Aherne; 
Warner Bros.; 1939; UAA 


6. “JEZEBEL”— 
Henry Fonda, Bette 
Davis, George Brent; 
Warner Bros.; 1938; UAA 


7. “KEYS OF THE KINGDOM”— 
Gregory Peck, Thomas 
Mitchell, Vincent Price; 
20th Century Fox; 1945; NTA 


8. “SUDDEN FEAR”— 
Joan Crawford, Jack 
Palance, Gloria Grahame; 
RKO; 1952; Flamingo. 


9. “THE MEN”’— 
Marlon Brando, 
Teresa Wright; 
United Artists; 1950; NTA 


9. “SYRANGER ON HORSEBACK” — 
Joel MeCrea, John McIntire, 
Kevin McCarthy; 
United Ariists; 1955; UAA 


MIAMI 


1. “CAPTAIN JANUARY”— 
Shirley Temple, Guy 
Kibbee, Slim Summerville; 
20th Century Fox; 1936; NTA 


2. “JULIA MISBEHAVES”*— 
Greer Garson, Walter 
Pidgeon, Peter Lawford; 
MGM; 1948; MGM-TV 


3. “DAVID COPPERFIELD” — 
W. C. Fields, Lionel 
Barrymore, Madge Evans; 
MGM; 1935; MGM-TV 


4. “DESTINATION MGON”— 
John Archer, 
Warner Anderson; 
Eagle Lion; 1950; UAA 


4. “GASLIGHT”-— 
Charles Boyer, Ingrid 
Bergman, Joseph Cotton; 
MGM; 1944; MGM-TV 


5. “THE CHAMP”— 
Wallace Beery, Jackie 
Cooper, Irene Rich; 
MGM; 1931; MGM-TV 


6. “THE MEN”.— 
Marlon Brando, 
Teresa Wright; 
United Artists; 1950; NTA 


7. “DR JEKYLL AND MR. HYDE”’— 
Spencer Tracy, Lana 
Turner, Ingrid Bergman; 
MGM; 1941; MGM-TYV 


8. “DODGE CITY’— 
Errol Flynn, Olivia de 
Havilland, Ann Sheridan; 
Warner Bros,; 1939; UAA 


PART I 


8 “JUAREZ”— 
Paul Muni, Bette 
Davis, Brian Aherne; 
Warner Bros.; 1939; UAA 
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Stations: 


RUN TIME SLOT 


Repeat Shirley a mg Movie 
Sun. Dec. 
2:00-3:30 am 
WFIL 


World’s Best Movies 
Wed. Dec. 3 
11:00 p.m.-S.O. 
WFIL 


World’s Best Movies 
Sat. Dec. 6 
2:00-4:00 p.m. 
WFIL 


World’s Best Movies 
Fri. Dec. 5 
11:00 p.m.-S.O. 
WFIL 


1st Run 
Repeat 
1st Run 


World's Best Movies 
Sat. Dec. 6 
11:00 p.m.-S.O. 
WFIL 


1st Run 


World’s Best Movies 
Thurs. Dec. 4 
11:00 p.m.-S.O. 

WFIL 


Late Show 
Sun. Dec. 7 
11:30 p.m.-S.0. 
WCAU 


ist Run 


Repeat 


Repeat 


Late Show 
Fri. Dec. 5 
11:15 p.m.-S.0. 
WCAU 


1st Run 


Picture for a Sunday 
Afternoon 
Sun. Dec. 7 
1:30-2:45 p.m. 
WCAU 


Repeat 


Stations: 


Repeat Shirley Temple Movie 
Sat. Nov. & 
4:30-6:00 p.m. 
WTVJ 


Movie 7 
Fri. Nov. 7 
5:00-6:30 p.m. 
WCKT 


1st Run 


Movie 7 
Tues. Nov. il 
5:00-6:30 p.m. 

WCKT 


Movie 7 
Thurs. Nov. 6 
5:06-6:30 p.m, 

WCKT 


Movie 7 
Mon. Nov. 10 
5:00-6:30 p.m 

WCKT 


Movie 7 
Wed. Nov. 5 
5:00-6:30 p.m. 

WCKT 


Big Show 
Wed. Nov. 5 
7:00-8:30 p.m. 
WTvJ 


Repeat Spencer Tracy Theatre 
Sun. Nov. 9 
2:00-4:00 p.m. 
WCKT 


Errol Flynn Theatre 
Suh. Nov. 9 
12:00-2:00 p.m. 
WTvJ 


Repeat 


Repeat 


Repeat 


Ist Run 


1st Run 


Repeat 


Ist Run 4 StarFeature 


@) ve 


PULSE 
AVERAGE 
RATING HIGH 


17.1 18.0 16.0 


13.9 15.3 12.7 


13.3 140 12.3 


13.2 14.0 12.3 


13.1 14.0 12.3 


12.8 13.3 123 


12.5 14.3 10.7 


11.3 11.7 11.0 


11.3 12.0 10.7 


WCKT, WPST, WTVJ. 
21.6 24.0 18.7 
18.5 21.0 15.8 
18.4 20.7 15.8 
18.0 19.7 15.8 
18.0 19.7 15.8 
17.9 19.3 15.8 
17.6 21.7 15.0 
15.3 16.3 14.3 
13.8 14.7 13.0 
13.8 15.0 12.7 


etesin 


16% &@ Qildvaa 


LOW 


WCAU, WEIL, WRCV. TV Homes: 


AVERAGE 
SHARE 


44 


38 


36 


36 


38 


39 


32 


33 


37 


TV Homes: 


54 


46 


47 


46 


45 


45 


29 


46 


68 


52 


1,198,900. 


TOP COMPETITION 


Picture for a Sunday 
Afternoon—“Stranger 
on Horseback” 
Basketball— 


Philadelphia vs. Cincinnati.. WRCV ..... 
News—Facenda ....i.......-. i 
Jack Paar Show.............. WRCV ..... 
Football— 

Boston vs. Holy Cross....... WROV: ses 
Ne@wO—Facemda .....ccccccess at ar 
News—Leonard ........++++-- Wie scbes 
Late Show— 

“The Men” (Ist Run)........ WEG -ain os 
News—Facenda .............. WORT 6 cen 
Late Show— 


“The Big Sky” 


News—Facenda ........0-.s WCAU. 2.60. 
Late Show— 

“Kiss Me Deadly” (1st Run)..WCAU ..... 
pT SS ee i 
Movie 3— 

“Sudden Fear” (Repeat)..... WRCV......0+% 
Wee Bie Tae oo ee os WUEEEE asco -s 2 
Mien Shem: Towess........ <5. WCAG fo ds 
Late Show—‘“Kcys of the 

Kingdom” (Repeat)......... WCAU ... .vwe- 
World’s Best Movies— 

“Arsenic and Old Lace” 

SR CEE S SSr Saab as 40.0 cn se Wee 5 ecbee 
cn. oho 4 amiss e oad aoe & JS 
PS = Pree WRG ve ccce 
City Champs '58 ...... WREY: sco cnc's 
Shirley Temple Movie» 

“Rebecca of Sunnybrook 

Farm” (Repeat)........ ae) |, | 


227,600. Survey Dates: November 5-12, 


Action Theatre—‘Last of 


the Mohicans” ‘Repeat)...... a * > are 
ga ie ei a ae i SRS 
Popeye Playhouse............. WEVA Weesse 
RPA a A ere ee 2 ea 
Jack of Sports. i catwese@aneeas 4 \({ Pere 
Popeye Playhouse............. i fe 
Victory iPivscadebaaesuns oa je 7 ry 
DO NEE... i. vce cedocwese< WEG iescas 
Popeye Playhouse............. Were sccccs 
WEE c+ 04 Lascyseehossaeete WEUS ‘<ctcece 
pe rere TT ere Wed ecvise 
Popeye Playhouse............. WHOS occss: 
Victory Pr eres Cre . 12 Sees 
Jack of Sports. Siu yoo deena ak eee ere 
Popeye Playhouse............. po!) rrr 
ee ee ee i! ea 
Gee OE BOOT... «. csbennneot os > gs pee 
Cie - RON... 2 sé 0c casetes 3 gh PR- 
PED ENON cee cane to dnmee c WERE osse- 
Football— 

Washington vs. Chicago...... WEU Erie is we 
Aes a | rr 
Youth Asks Business.......... tS co oed 
Sword of Freedom............ BE tps rai 
Command Performance........ PR 
Frontier of Faith............. ues a40%0 
PONE 5 . Gicctand Foie bcostes NONE. ox vane 


Command Performance— 
“The Yearling” 


(Repeat)..... WOR seces 


(Repeat)..... WERT ocdece 


Survey Dates: December |-8, 1958. 
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Tele Follow-Up Comment 


Leonard Bernstein 

Leonard Bernstein, with two tele 
exposures in as many days, remains 
one of the more erudite spielers 
in the field of music. On Sunday 
(25), the conductor of the New 
York Philharmonic took that crew 
through the course of merging 
American ragtime and jazz with 
the classics. This session, per- 
haps, was not as inspired as some 
of the other talks in which Bern- 
stein engaged. Perhaps, the sub- 
ject matter didn’t have as much 
personal appeal to him, or the ex- 
amples selected weren't of the cali- 
bre that would excite him as much. 

But even without the accustomed 
zeal, Bernstein still came through 
with his usual interest, his pro- 
found knowledge of music and 
further proof that he is one of the 
liviliest lecturers on video. 

Bernstein took the viewpoint 
that classical music, by the turn of 
the century. had virtually ex- 
hausted itself. The musical mas- 
ters had gone through the Mozart- 
Mendelsohn-Mahler kick into a 
form of decadence. Music needed 
a new fount of inspiration and 
started looking around to other 
fields. They were many fields to 
be probed, including the quarter 
tone scales, the more ancient forms 
of written music, French military 
airs. and that new mixed breed 
product of American dives—rag- 
time. This was one of the more re- 
warding products of the musical 
fishing in the non-Germanic wa- 
ters. Satie’s “Parade” was one of 
the results. Soon this evolution 
resulted in a looksee into American 
jazz which produced Milhaud’s 
“Creation of the World,” inspired 
by that Frenchman's visit to Amer- 
ica. The delicate Gallic mind 
created a charming and refined 
facsimile of the American product. 

Bernstein then completed this 
probe of jazz’ entry into the clas- 
sics with the playing of Gershwin’s 
“Rhapsody in Blue.” 

Bernstein gave it a good read- 
ing, doing the solo and conducting 
simultaneously, a process that 
doesn’t make for the best results. 
That's as far as he went in the dis- 
courses on the mating of jazz and 
classics, remarking that since the 
20's, when “Rhapsody” was written, 
others have gone much further into 
welding both schools of musical 
thought. 

In an hour, Bernstein is able to 
impart a lot of information. He's 
a man with seemingly inexhaust- 
able energy, moving in and out of 
his subject with resourcefulness, 
frequent poetic flights and a great 
personal charm. It is a pity that 
during this hour, he didn’t delve 
into the roles of Ferde Grofe and 
Paul Whiteman, who in concert 
with Gershwin were the prime 
movers in the famed Aeolian Con- 
cert which brought the then new 
art form to the attention of the 
musical world. But still he deli- 
vered-a most enlightening and en- 
joyable Sunday session. Jose. 


Twentieth Century 

Documentaries on juvenile de- 
linquency often probe and sift the 
causes but fail to offer a solution. 
Such was not the case of “The 
Delinquents: The Highfields 
Story,” aired as a special report on 
wayward youngsters Sun. (25) by 
CBS-TV's “Twentieth “Century.” 
The conclusion of a two-part series, 
“The Highfields Story” was an ab- 
sorbing half-hour chronicle of an 
experiment in human relations. 

Unique is the Highfields Resi- 
dence Center in Hopewell, N.J., 
where delinquent 16 and 17-year- 
old boys are sent for correctional 
therapy. In contrast to methods 
used by conventional reforma- 
tories, Highfields deliberately re- 
creates a gang atmosphere for the 
inmates but channels their activi- 
ties into more useful directions. 

Filmed series, written, produced 
and directed by Stephen Fleisch- 
man, was a documentary in the 
fullest sense of the word. For 
viewers saw and heard boys (who 
appeared with consent of their 
parents) explain in their own 
peculiar jargon how they had run 
afoul of the law and what High- 
fields was doing to rehabilitate 
them. ‘ 

“You have to learn how to get 
along with the other guys,” said 
one boy, “—it’s rough!” For the 
most part Fleischman let the boys 
speak for themselves. Walter 
Cronkite’s occasional narrative, 
however, was an effective bridge. 
“When a boy can see himself in 
a true light,” Cronkite remarked, 
“he begins to improve.” 

Withal, this was an illuminating 
presentation of CBS News’ Public 
Affairs Dept. In line with the pub- 
lic service aspects of the series, the 
sponsoring Prudential insurance 








+oooo 


Co. noted that it’s making available 
16m prints of the series for use of 
schools, churches and other in- 
terested organizations. Gilb. 





Kaleidoscope 

Another image of the mighty 
atom was presented Sunday (25) 
by NBC-TV. It wasn’t the image of 
the huge mushroom display after 
explosion. The one hour film, ex- 
ploring “the world of inner space,” 
concerned itself with the complex 
field of atomic research for peace- 
ful purposes. 

By it’s very nature the visit to 
the Brookhaven National Labora- 
tories at Long Isiand made for a 
program of specialized appeal. For 
the untrained non-scientist, the 
ecnceptions and machinery pre- 
sented both pictorially and verbally 
were difficult to comprehend. Yet, 
the presentation must have have 
filled many viewers with awe at the 
new world opened up by atomic 
science—and the potentialities it 
offers in the field of medicine. 

The most interesting rtion 
dealt with the experimental treat- 
ment of patients, one a cancer 
patient exposing hmself te the 
rays of a nuclear reactor, another 
a patient suffering from Parkin- 
son’s desease receiving an injection 
of a radio active substance. For 
such patients—the hope they and 
their loved ones must have for a 
nuclear cure—the drama of the 
atom is at Brookhaven rather than 
some Pacific atoll. It’s a pity that 
the script didn’t underline that 
Grama involved in the world of 
inner space. If it had done so, the 
trip to Brookhaven would have had 
wider appeal. 

Charles Van Doren did the host- 
ing chores ably. Chet Huntley was 
competent as the commentator. 
Producer Reuven Frank, director 
Jack Sughrue and writer Piers 
Anderton, teamed up with the 
cameramen, for an interesting, but 
very specialized, scientific ew. 

oro. 


Desilu Playhouse 

Jane Russell, sultry-scowled and 
broad-bosomed, ankled her way 
through a bana! 60-minute puffed- 
oater “Ballad For A Badman” on 
the Westinghouse Desilu Playhouse 
ever CBS-TV (26). The saving 
grace of this dopey horse opera 
was Miss Russell’s warbling of a 
number slugged “The Trouble With 
Me Is Men.” She failed however 
to add that the trouble with the 
production was both scripting and 
acting. 

Several dancing scenes managed 
to rescue the perpetrators of “Bal- 
lad For A Badman” from a lynch- 
ing. Nor did Miss Russell obtain 
much thespic support from her co- 
workers in this wooden horse saga 
of the Old West traveling musical 
show confr@nted by a a 

y 





bounty hunter played Steve 
Forrest. ; 
In this instance, the writer 


should have been bumped off, not 
the suspected bank robber. Jus- 
tice certainly didn’t triumph in 
the drayma by Bob Barbash, based 
on a story suggested by Desi Arnaz, 
host on the program. Rans. 


Playhouse 90 

In “The Velvet Alley,” Rod 
Serling penned a brilliant — a 
powerful drama of a man’s dis- 
integrating after inhaling the sweet 
smell of success. Written with 
sharp, incisive dialog, peopled with 
characters etched with vivid, razor- 
like sharpness, “Alley” is another 
triumph for Serling. 

This was one of those rare tele- 
dramas when all components were 
so expertly intermingled the play 
came across with unusual force and 
realism. Art Carney was excellent 
with a superb performance as the 
tortured Pandish; Jack Klugman 
and Katherine Bard were fine as 
the agent-friend and wife of Pan- 
dish. Franklin Schaffner directed 
with sensitivity and keen under- 
standing of the emotional turbu- 
lence wrought in this poignant 
drama. 

Struggling writer Pandish fs 
frustrated and a failure at 42, 
when his agent finally sells a tele- 
play of his to “Premiere Play- 

ouse” in Hollywood. The play is 
acclaimed by everyone, and the 
writer is suddenly in demand. De- 
spite the warnings of his friend 
and wife, Pandish yields to the 
blandishments of those who climb 
on his bandwagon. Instead of re- 
turning to N.Y. to write, he stays 
in Hollywood grabbing at offers 
eagerly. He buys a swank home 
with swimming pool and all; he 
goes on the social merry-go-round, 
he loves the flattery poured in his 
ears by those wanting to cash in 
in one way or another on his suc- 





cess. 
Here is where Serling’s story 
(Continued on page 38) 





KEEP_IN STEP 

(Pontiac Special) 

With Phil Silvers, Sydney Chaplin, 
Diana Dors, Paul Ford, Joe E. 
Ross, Beatrice Pons, Harvey 
Lembeck, Allan Melvin, Maurice 
Gosfield, Hope Sansberry, Nick 
Saunders, John Alexander, Jim- 
my Little, Billy Sands, Herbie 
Faye, Bernie Fein, Mickey Free- 
man, Jack Healy, Jerry Carter, 
Maurice Brenner; musical con- 
ductor, Hal Hastings 

Producer: Edward J. Montagne 

Directors: Aaron Ruben, Al De 


Caprio 
Writers: Billy Friedberg, Arnie 
—— & Coleman Jacoby, Terry 
yan 
Musical score: Renny Graham 
60 Mins., Fri. (23), 9 p.m. 
PONTIAC 
CBS-TV, from New York 
(MacManus, John & Adams) 


“Keep in Step” is the type of 
musical they just don’t make any- 
more, a “B” movie type that went 
out of business on the stage nearly 
20 years ago and out of films when 
George Jessel settled his 20th-Fox 
contract. 

Yet, for all its patchwork com- 
position and tired plot, “Keep in 
Step” was great fun, because Phil 
Silvers’ Sgt. Bilke continues to be 
one of television’s intriguing and 
refreshing comic characters and 
his assorted sidekicks one of the 
funniest troupes in the business. 
In this Pontiac special, the Silvers 
staff merely produced an hourlong 
Bilko show with music as an added 
attraction, and if the form was 
stale, the contents still remained 
fresh and refreshing. 

In the plot department, Bilko is 
frustrated in his attempts to put on 
a post musical, until he hears that 
famed singer Sydney Chaplin is 
being recalled for a recruiting 
drive. He finagles Chaplin’s as- 
signment to Camp Fremont, even- 
tually wangles him into the motor 
pool, gets him to write the show, 
objects when Chaplin wants to cast 
Phil Silvers as Bilko, works in a 
wolfish bit involving Silvers and 
Diana Dors and winds it up with 
a triumphant revue. 

But it’s the bits and pieces that 
score here—Bilko’s bamboozling of 
a Pentagon general, his method of 
persuading the colonel (Paul Ford) 
to put on the musical with refer- 
ences to Irving Berlin and Gens. 
Pershing and Fisenhower, the Sil- 
vers bit with him as the pursuer 
and Miss Dors as the pursued, a 
“Those Fascinating Beauties of the 
Silver Screen” number with the 
platoon doing some hilarious 
femme impersonations, including 
Doberman (Maurice Gosfield) as 
Mae West and a half-dozen other 
hilarious bits. 

Ronny Graham's small score was 
sufficient for the purposes of the 
show; Jack Cole’s staging of the 
musical numbers fitted the tone 
of the effort precisely; Hal Hast- 
ings’ musical direction was fine. 
But the honors go to the cast. 
Chaplin handled his straightman 
role in pro fashion, turning in a 
couple of good songs while about 
it. Silvers was his irrepressible 
best; in support, Ford and Hope 
Sansberry as his wife, Joe E. Ross 
and Beatrice Pons as Sgt. Ritzik 
and his Emma, and Miss Dors in a 
part that was entirely too brief, 
were fine. The platoon, Harvey 
Lembeck, Allan Melvin, Gosfield, 
Billy Sands, Herbie Faye, Bernie 
Fein, Mickey Freeman, Jack Healy, 
Jerry Carter and Maurice Brenner 
were as usual, funny just to look 
at. John Alexander was good as 
the general. Ed Montagne pro- 
duced, Aaron Ruben and Al De 
Cavrio directed without a hitch, 
and Billy Friedberg, Arnie Rosen 
& Coleman Jacoby and Terrv Ryan 
contributed the script. Chan. 


BELL SYSTEM SCIENCE SERIES 

(The Alphabet Conspiracy) 

With Dr. Frank Baxter, Cheryl 
Conway, Hans Conried, Dolores 
Starr 

Producer: Owen Crump 

Director: Robert Sinclair 

Writers: Leo Salkin, Richard Hob- 


son 
Music: Josef Zimanich 
60 Mins., Mon. (26), 7:30 p.m. 
BELL TELEPHONE - 

NBC-TV (color-film) 
(N. W. Ayer) 

The Bell Telephone System's ex- 
cursion into science this time out 
moved into the realm of linguistics. 
It was a primary school outing 
dealt with in simple and often con- 
descending terms. It may have 
hed some educational and enter- 
tainment values for the kiddie 
viewers but on the whole it was an 
elementary class that usuallv de- 
velops hookey players. Show, 
aired Monday (26) over NBC-TV, 
was called “The Alphabet Conspi- 
racy.” 

For its exposition format, Bell 
dug into Lewis Carrell and adapted 
his “Alice In Wonderland” stvle. 
Story line was pegged on an Alice- 
like girl (Cheryl Callaway) who 
dreams of meeting a Mad Hatter 





Weaver, Gould and Susskind In 
3-Way ‘Review & Preview’ on TY 





THE LOST CLASS OF '59 
With Ed Murrow, others 
Producers: Murrow, Fred W. 

Friendly 
Director: Arthur Morse 
60 Mins.; Wed. (21), 8 p.m. 
CBS-TV (Film) 

Ed Murrow and Fred W. Friend- 
ly unfurled their “See It Now” 
banner last Wednesday night on 
CBS-TV with a firstrate documen- 
tary on southern resistance to the 
school integration program. Al- 
though “See It Now” is officially 
defunct, this show was precisely in 
the repertorial eo perfected by 
that series and once again indi- 
cated video’s potential of drama- 
tizing the newspaper headlines in 
human terms. Its importance fully 
rated the cream nighttime slot 
which the network preempted for 
this special. 

The focus was on Norfolk, Vz., 
where the politicos shut down the 
high schools rather than allow 17 
Negroes to study with over 10,000 
white students. The background of 
the court battle, which led to the 
shutdown, was related by the city's 
school superintendent, J. J. Brew- 
baker, as a prelude to the show's 
wider exploration of the contro- 
versy. Although the bulk of the 
show was filmed prior to a couple 
of crucial court decisions demolish- 
ing the legal basis of “massive re- 
sistance,” Murrow covered these 
developments in his intro. In any 
case, subsequent events have indi- 
cated that the documentary’s rele- 
vance and timeliness were com- 
pletely unaffected by the judicial 
decrees. 

The show covered two aspects of 
the Norfolk school crisis. Firstly, 
it spotlighted the impact of the 
highschool lockout on the students 
and teachers. And secondly, the 
show made graphic the cleavage in 
the white community over the 
question of permitting Negroes 
into the schools. In both phases, 
the reportage was handled with 
scrupulous fairness and objectivity. 
There could be no doubt, however, 
that in the final balance, the sym- 
pathies of the show was on the 
side of the integrationists. 

The split attitude of the whites 
was sharply illuminated in a panel 
discussion of four students. Two 
youngsters opposed to the Negroes 
were countered by two others 
ready to give integration a chance. 
Here, the whole thesaurus of socio- 
logical cliches about the Negro were 
used by both sides, but it was evi- 
dent that all the youngsters were 
groping for a new perspective. 
This was also true of many of the 
white adults who were firmly on 
the side of opening up the schools. 
Not so, however, with a group of 
white supremacists whose hard- 
shelled resistance to the Negroes 
was expressed in a series of an- 
cient arguments. Here, the docu- 
mentary succeeded in making the 
most strongly partisan point for 
integration simply by presenting 
the opposing view. The documen- 
tary also made other arguments in 
this direction by showing the in- 
adequacy, on one hand, of Nor- 
folk’s stop-gap tutoring program, 
while, on the other, stressing the 
success of the integration program 
at a local Catholic highschool. 

The program cl with Mur- 
row’s interview with Virginia Gov. 
J. Lindsay Almonds Jr. Almonds, 


a master of platitudes who saw no | 


“deleterious effect” on the chil- 
dren because of the school shut- 
down, pledged a continuing fight 
against integration efforts. In do- 
ing so, he made a reference to the 
“livid stench of sadism, sex, im- 
morality and juvenile delinquencv” 
in the Washington D.C. schools 
where integration has been accom- 
plished. Unfortunately, there could 
be rfo rebuttal on the tv show and 
it remained for the D.C. school au- 
thorities to rebut Almonds’ charges 
in the press. Herm. 





(Hans Conried) and a Jabberwook | 


(Dolores Starr). Latter two are 
determined to kill the alphabet. 

Dr. Frank Baxter to the rescue, 
however. And with pedagogy, 
pedanticism and perseverance, he 
save the alphabet, the language 
but not the show. 

In some instances Dr. Baxter's 
revelations on the use and mean- 
ing of the alphabet contained in- 
teresting points but the cumula- 
tive spelling out effect was tire- 
some. 

Miss Callaway, as the little girl, 
was eager-eyed but a bit too sac- 
charine. Conried hammed-up the 
hatter and Starr jabbered through 
of the Jabberwook. Dr. Baxter 
was his usual Mr. Know-It-All self. 

Gros. 


+ In recent months it’s become 


fashionable for television to take 
to its own medium in order to dis- 
sect itself. David Susskind's “Open 
End” on WNTA-TV has become 
the major “stamping ground” for 
these self-appraisals and breast- 
beatings. As skull sessions they 
generate an interest limited for 
the most part to the trade; the 
lay public generally can soon be- 
come surfeited with the inevitable 
repetition and technicalities of, say, 
a Nielsen share of audience. 

Sunday night (25) Susskind again 
om tv on the griddle with Pat 

eaver and N.Y. Times critic Jack 
Gould as his guests. As experts 
who pursued the subject with the 
seriousness, knowledge and dignity 
that it deserves, it was perhaps the 
most comprehensive discussion of 
tv to date. But having established 
that there is a declining vitality in 
the medium (and on this score, as 
with most all others, there was a 
three-way unanimity of expres- 
sion), there are only so many ways 
to say it. After a while it becomes 
dull. A hiatus would be welcome, 

Weaver spoke mostly as an ad- 
vertising-agency man and an ex- 
NBC president (& board chairman) 
who no longer likes NBC and 
didn't particularly try to conceal 
his disdain for that network as it 
is esently operated. As a self- 
styled “architect” of the medium 
during NBC regime ('49-'56) he 
dwelt frequently and at length on 
past accomplishment and profit 
statements; harked back to the days 
when tv enjoyed a scope, daring, 
dimension and showmanship which, 
he felt, is now glaringly absent. 

It was Weaver's suggestion that 
a change was inevitable and would 
depend, among other things, upon 
forces “outside the networks,” 
tape, more frequencies, possibly 
toll-ty and some new laws. They 
all agreed that tv programming was 
in a generally sad state, with its 
ee of western and may- 

em, with good shows priced out 
of the market, time costs phenome- 
nal and overall creativity stifled by 
conformity and safety—a _ twice- 
to'd lament. 

Gould was the more realistic, 
concerned primarily with the re- 
sponsibility of the broadcaster and 
the advertiser to use the wave- 
lengths fruitfully and construc- 
tively. It was his suggestion that 
the broadcasters take control of 
the medium and set standards and 
values. The agencies and the spon- 
sors, he thought, would respect 
them. He was concerned over a 
more proper balance in program- 
ming (‘aside from Sunday after- 
noon). What particularly distressed 
him was that the viewer was in- 
sulated from the realities of the 
world as he stayed glued to his set, 
regardless of program content, 
just watching, “wrapped up in cot- 
ton wool.” 

Susskind, who takes his tv serl- 
ously, thought better manpower 
and the courage to dare to be dif- 
ferent and experiment would go a 
long way toward better program- 
ming. At the outset, he proclaimed 
the treatment of the program 
would be “in depth and in truth.” 
It was “in truth,” as each saw it, 
The depih was hardly penetrating. 
Twice Gould threw out a feeler, as 
when he stated, “It’s a social prob- 
lem, not only a television prob- 
lem.” Or again, “I'd more 
relieved to know people were tun- 
ing out, not just watching pas- 
sively.” 

This “Review & Preview” could 
have benefited by tightening and 
shortening. Even though Susskind 
improves with each program, more 





control should be exercised by 
him. The non-restriciive “Open 
End” format is not in itself an 


unmitigated joy. Speakers shou'd 
not be left to return to the same 
point time and time again. 

It appears that those who toil 
in the tv vineyards have now be- 
come firm believers in the “don't 
just do something; talk about it” 
switcheroo. Rose. 
ALCOA PRESENTS 
(The Bride Possessed) 

With John Newland, host; Virginia 
| Leith, Matt Conroy, Harry 
| Townes, Ann Morrison, others 
Producer: Collier Young 

Director: John New!and 

Writer: Merwin Gerard, Larry 

Marcus 
| 30 Mins.: Tues., 10 p.m. 
| ALUMINUM CO. OF AMERICA 
ABC-TV, from N.Y. (film) 

(Fuller & Smith & Ross) 

The occult experiences of man 
|come under the camera lenses of 
| this series. called “One Step Be- 
yond,” with “Alcoa Presents” as 
the overall commercial title. 

First outing presented a | 
hocus-pocus pill to swallow, bu 
the teleplay was replete with sus- 

(Continued on page 38) 
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SYLVANIA 
AWARDS: 





A MEASURE 


OF NBC'S 









There are many ways to judge 


the performance of a television network. But 


perhaps the most significant of all is the breadth 
and diversity of its offerings. When 13 out of 20 
Sylvania network awards go to NBC, they indicate 
something more than a preponderance of excel- 
lence. They indicate a range of programming that 
blankets virtually every category of television — 
drama, news, comedy, public service, music, vari- 
ety, religion. They lend fresh emphasis to NBC's 
belief in a broad and balanced schedule that offers 
rewarding television for every program taste. 


The true measure of a network's greatness is the 


totality of its program service. 


NBC TELEVISION NETWORK 
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VARTETY -TELEPULSE CITY-BY-CITY PROGRAM CHART. 


market, 


VARIETY’s weekly chart is based on the 22 major markets regularly reported by Tele- 
pulse each month, in addition to 133 other Telepulse tabulated U.S markets, covered 
over the course of a year. Cities will be rotated weekly. The Variety chart is a compilation of data on syndicated films, as well as network and live programs, tn each 
Under the top 10 multi-weekly heading, the (+) stands for lacal programming and the (*) for network shows. 











































































































PHILADELPHIA Stations: WCAU, WFIL, WRCV. TV Homes: 1,198,900. Survey Dates: December 1-8, 1958. 
. Top TEN NETWORK SHOWS AV.| TOP TWENTY SY NDICATED SHOWS AV. AV. TOP COMPETITION AV. 
rt. PROGRAM—DAY—TIME STA. RTG. | RK. PROGRAM—DAY—TIME __ STA. DISTRIB. RTG. SH.| PROGRAM __ STA. _RTG, 
go Gunsmoke ‘Sat. 10:00-10:30)....... WCAU 38.9; 1. San Francisce Beat ‘Sat. 10: 30)- | WCAU. ao ae 28.4 57} Brains and Brawn....... . WRCV 12.7 
2. kercsy Como ‘Sat. 8:00-9: or 74 eshte WRCV 36.5| 2. Popeye ‘Mon.-Sat. 6:00)...i..¢..4.. ++ WPIL, ces cae = = ees rae. we” = 
, 31. ‘ i yi , ep rs er : m 18. J Newsreel, Wea. ....W 2: 
re of eS ieee te 00-11: 00). WEAU 312 eg ag RN TS Nev sien Godéerd ... WFIL 12.0 
5, Danny Thomas (Mon. 9:00-9:30) . WCAU 30.9} 4. Farmer Alfalfa (Sat. 6:30). 0.) .2i-.. WFIL..... CBS 17.9 43 | Football : WCAU 14 5 
6. Hive Gun Will Travel (Sat. 9:30-10) WCAU 29.5| 4. Mike Hammer (Tues 8:00) (9.6.55. WCAU . MCA 17.9 29| Cheyenne setae WFIL 27.5 
5. \Vagon Train ‘Wed. 7:30-8:30) ..... WRCV 29.5} 4. Twenty-Six Men *Wed. 7:00)../..7... WRCV.... ABC 17.9 42| | TV Newsree!l, Wea. WFIL 14.3 
£. Cheyenne ‘Tues. 7:30-8:30) WFIL 23.7 } News-Don Goddard ...WFIL 14.0 
£. Lve Cot A Secret ‘Wed. 9:30-1 0:00) WCAU 28.2| 5. State Trooper (Thurs. 7:00)....... WRCV.... MCA 16.9 41/| | TV Newsreel, Wea. .... WFIL 13.7 
1. Father Knows Best (Mon. 8:30-9:09) WCAU 27.9 ) Frank Leahy ...- WFIL 13.0 
andi — | 6. Death Valley Days ‘Mon. 7:00).. WRCV.... U.S. Borax 16.5 42| 57 hey oe oe — +7 
| News-Don Goddard ...W 
RX De ae ‘snows ase, 6. Jeff's Collie (S:t. 7:00) peices... ITC 16.5 36 | Footba'l .-.-WCAU 14.9 
7 oe “! 6. Diystery Is My Bus: ness (Wed. 9:30). WFIL .... ITC 16.5 26| I've Got A Secret WCAU 2°.2 
Pd re ——~| 9% Afritcn Patrel (Mon. 19:30) WRCV.... G-K-S 16.2 29! Lucy-Desi Show ....... WCAU 31.9 
1. +Pepeye (M-F 6:00-6:30) WFIL 26.6| 7. If You Had A Million <iues. 7:00).. WRCV.... MCA 16.2 40) |TV — > dard nn bas ao 9 
2. *.ilekey Mouse Club (M,W.F 5:30-6) .WFIL 18.6 ) News-Don Goddard ... ; 
3. ° Amer. Bandstand (M-F 3:30-5:30) -WFIL 17.6| 8. Silent Service (Sun. 6:30) ..WFIL .... CNP 15.5 44 | 20th Century . WCAU 10.5 
4. ‘+News-Facenda, Wea., Spis. 9. Highway Patrol ‘Tues. 10:30) -» WRCV.... Ziy 15.2 29| Garry Moore .......... WCAU 28.2 
(M-F 11:00-11:15) .. WCAU 16.6; 10. MacKenzie’s Raiders (Wed. 10:30)..WRCV.... Ziv 14.7 28] U.S. Steel Hour......... WCAU 25.5 
5. *Adventure Time ‘(T.Th 5:30-6: 09) .. WFIL 14.7| 11. Reader’s Digest ‘Sun. 6:00)........ WFIL . Telestar 14.5 45 | | — <a 5 gale tae = a2 
6. *rice Is Right ‘M-F 11-i1:30 a.m.) WRCV 13.6 ) Meet e Press ,.... ; 
7. +News-Leonard, Wea. (M-F 11-11:15) WRCV 13.3| 12. City Detective (Sat. 7:00).......... WRCV.... MCA 13.9 ihe! 3S yl eee WFIL 16.5 
&. +7T.V. News Reel (M-F 7:00-7:15) .. WFIL 13.0} 1%. Sea Hunt (Tues. 7:30) ........ WCAU.... Ziv 13.9 Se | ROUGPOMTD . wo ceeded WFIL 29.9 
9. *+News-Goddard (M-W,F 7:15-7:50)... WFIL 12.7; 13. Tugboat Annie (Sun. 7:00)......... WFIL . ITC 13.2 es ees WCAU 25.5 
1°. *Guiding Light (M-F 12:45 1:00) WCAU 12.6; 14. Flirht ‘Tues. 10:00) WFIL CNP 11.2 20 | Garry Moore WCAU 26.5 
MIN NEAPOLIS- ST. PAUL Stations: KMSP, KSTP, WCCO, WTCN. TV Homes: 385,200. Survey Dates: December 1-8, 1958. 
YOP TEN NETWORK SHOWS 1. Death Vatley Days (Sat. 9:30)......WCCO....U.S. Borax 27.5 48] ygacKenzie’s Raiders ....KSTP 152 
1. Perry Como (Sat. 7:00-8:00) ..KSTP 37.5| 2 Whirlybirds (Sun, 9:30) .......... KSTP..... CBS 19.2 31) What's My Line ........ wcco 294 
2. Lucy-Desi Show (Mon. 9:00-10:00) ‘aa 33.3| 3. State Trooper (Tues. 9:30)......... KST#... ss MCA 18.5 28/ Garry Moore ........... WCCO 27.9 
3. Gunsmoke ‘Sat. 9:00-9:30) —...... WCCO 319] 4 Popeye (Mon-Fri. 5:30)........... WCCO.... UAA ie: 6° SB} nenceew Bowed Club ..... WTCN 7. 
5. Loretta Young (Sun. 9:00-9:30)... RSTP 313| 5 Highway Patrol (Mon. 9:30) KSTP..... Ziv 179 26 | Lucy-Desi Show wcco 345 
6. Danny Thomis (Mon. 8:00-8:30) ..WCCO  30.9| 6 Woody Woodpecker (Wed. 5:00).... WCCO... . Kellogg 168 47) American Bandstand ...WTCN 11.1 
i. adi A oom shag Sa <p a — 7. Superman (Thurs. 5:00)............ WwCco.... Flamingo 15.3 46 | Texas Rangers WTCN 10.3 
7. Real MeCoys ‘Thurs are. ; . -30) _... KSTP..... CN 15.2 42 | " 1 i ; 
& Lawrence Welk (Sat. 8:00-9:00).....WTCN 29.9| S Dnéee 718 (Tues. 10:30). «ss. TP giv 152 $ | Movie Spectacular ...... WICN 9.2 
9. Red Skelten (Tues, 8:30-9:00)....... weco 266, Sos Bas Se. ad. ~ tela a : | Death Valley Days....... wccO 275 
pea ES Sct 9. Sea Hunt (Thurs. 9:00) toe WE i: oe ee 13.9 20/| Playhouse 90 .......... wcco 22. 
TOP TEN MULTI-WEEKLY SHOWS 10," N.Y. Confidential (Tues. 7:00)......WCCO.... ITC 13.7 25| George Gobel .......... KSTP 19.2 
10. Wild Bill Hickok (Sat. 11:00 a.m.)..WCCO.... Screen Gems 13.7 59| True Story ............. KSTP 65 
1. *Today’s Headlines (M-F 10-10:15). KSTP 25.7/ 11. Flight (Wed. 9:30) — cor CNP 13.4 22 U.S. Stee] Hour......... wCCco 25.2 
. <3 Pe ee ae opt 10:30)... KSTF 219/11. Mr. District Attorney (Wed. 10:30)..KSTP..... Ziv 134 40! Cedric Adams Playhouse WCCO 7.0 
4. +News-D. Moore (M-F 10:00-10:15).. WCCO 16.2| 1%. U.S. Marshal (Fri. 10:45) KSTP..... NTA 13.3 32! Movie Spectacular ...... WTCN 15.7 
5. tAxel & His Dog (M-F 4:30-5:30)... WCCO 146/13. Ann‘te Oakley (Sat. 5:30) .. i. eee CBS 12.5 Sh i Mecthell .... «....0cdes. wCcco 19.2 
€. sos New (M-F 10:15-10:30).... WCCO —13.9/ 14. If You Had A Million (Wed. 8:30) WTCN..... MCA 12.2 18) 1ve Got A Secret....... WCCO 305 
> os ‘*mcrigen Bendstand (M-P 45:20) WTCN 12.7| 14. Jeff's Collie (Mon. 6:30) ..WTCN.....ITC 233  26| Nemo That Tone........ wcco 209 
#. {News-Picture (M-F 6:00-6:15) ..KSTP 125/15. Big Ten Highlights (Mon. 10:30)....KSTP..... Sports-TV 11.9 28/9 O'Clock Movie....... KMSP 15.2 
9. +c ommedore Cappy (M.T.F 4:30-5).. WCCO 12.3|15. Sky King (Sat. 11:30 a.m.).... SAA «38 Nabisco 11.9 60 | Detective Diary ......... KSTP 49 
9. *Newr-4&dams, Sports (M-F 6-6:15) WCCO 12.3) 
MIAMI Stations: WCKT, WPST, WTVJ. TY Homes: 227,600. Survey Dates: November 5-12, 1958. 
TOP 1 TEN NETWORK SHOW 
iliac 5 . 1. Highway Patrol (Sat. 10:30)......... WTVJ Ziv 28.5 59 | NE, cig eis eS bean WPST 114 
3 Guanine (Sat. 10:00-10:30)........ WTVJ ae oe . cee aes, (ri. T0)........ <bes des We .000- Ziv 28.5 ee WCKT 15.5 
2. Wagon Train (Wed. 7:30-8:30). ..... WCKT 35.2| 3. Medic (Mon. 7:00)................. WTVJ..... CNP 26.9  47/| Superman ............. WCKT 192 
Sere ee ee a ere | sett Death Valter Days (Set. 6:20)... WTVJ.....U.S. Borax 24.5 59| Tops In Sports.......... WCKT 92 
5. Red Skelton (Tues. 9:30-10:00)...... WTVJ 312| 5- Silent Service (Tues. 7:00).......... WTVJ.....CNP 23.5 40 Woody Woodpecker ..... WCKT 20.5 
6. Aifred Hitchcock (Sun. 9:30-10:00)..WTVJ 30.9} 6. Citizen Soldier (Wed. 7:00) me + ty . Flamingo 22.9 Ee OE uc chee cswnde WTVJ 21.5 
6. Zane Grey Theatre (Thurs. 9-9:30)..WTVJ 30.9] 7, MacKenzie’s Raiders (Thurs. 8:00).. WTVJ.....Ziv 225- $5| Zorro ..........scceee. WPST 26.2 
. Have Gun Wi'l Travel (Sat. 9:30-10) WTvJ 30.5 8. Rescue 8 ‘Sat. 7:00) 4? Se Screen Gems 21.5 46 Casey Jomes «2.0000. WCKT 15.5 
7. Nome That Tune (Mon. 7:30-8:00).. WTVJ 30.5 * _ a com 
%. Tales of Wells Farge (Mon. 8:30-9).. WCKT 39.5| 9% Whirlybirds (Thurs. 7:30)... xy) Se CBS 21.5 41} Colonel Flack .......... WCKT 16.5 
— — 10. Woody Woodpecker (Tues. 7:00)....WCKT.... Kellogg 20.5 35 | Silent Service ........>. WTVJ 23.5 
TOP TEN MULTI-WEEKLY SHOWS 11. Big Story (Fri. 7:30) . WCKT.... Flamingo 19.5 31| Your Hit Parade ....... WTVJ 24.5 
“). “CBS News (M-F 6:45-7:00) WTVJ 30.5| 12 1 Search For Adventure (Sun. 6: 30) WTVJ..... Bagnall 19.2 49) 5 oon yj a wees aoe 12.3 
: ( Gordon Art Show ..... iP 
; neal. 45)..WTVS 302/43, superman (Mon. 7:00).............WCKT.... Flamingo | See WTVJ 269 
(M-F -11-60-11:16):. 6.0 .c8. WTVJ 18.7| 14. Huckleberry Hound (Thurs. 7:00)...WCKT.... Screen Gems 18.9 40| Lone Ranger ........... WTVJ 249 
4. ‘tJack Of All Sports, Wea. 15. N.Y. Confidential (Sun. 7:00) WPST - -3TC 17.5 DR ee ane WTVJ 28.5 
5 Movie S GEE Lane ear eeneees arerr ey 16. Colonel Flack (Thurs. 7:30)........ WCKT..,. CBS 16.5 31| Whirlybirds ........... WTVJ 21.5 
6. *NBC News (M-F 6:45-7:00). ; ; : : ri WCKT 164 | pw ee oe Wa va. vews CNP 16.5 24 | Eddie Fisher ........... WCKT 26.9 
7. +News, Wea, (M-F 6:30-6:45)....... WCKT 16.7| 18. Mike Hammer (Tues. 10:30)........ WCKT.... MCA 16.2 34| Garry Moore ........... WTVJ 25.9 
& Skate ‘Sports (M-F 11:15-11:30).....WTVJ 15.2| 19. Casey Jomes (Sat. 7:00)............ WCKT.... Screen Gems 15.5 Sp PE .o.. « Snaie- os. eaees WTVJ 21.5 
p $V mere Gow > Aneemeant “WIV 134/20. If You Had A Million (Tues. 7:00)... WPST..... MCA 149  25| Silent Service ......... WTVJ 23.5 
: . 
RICHMOND Stations: WRVA, WTVR, WXEX. TV Homes: 96,100. Survey Dates: November 5-12, 1958. 
TOP TEN NETWORK SHOWS 1. Sheriff ‘of Cochise (Tues, 7:00) ~~ ¥ WXEX.... NTA 23.5 43| { WTVR News Rpt., Wea.. WTVR 16.3 
tented | News-Don Goddard . . WTVR 16.7 
R an tn a ees Mat, 1036)... ...sccccsduee WRVA.... CNP 21.5 45 | Movie WTVR 14.2 
‘ + emo PR my Fs «~~ Ra -WRYA 37-5) 2. Whirlybirds (Wed. 7:00)...... 00... WXEX.... CBS 215 50/ { WTV R News Rpt., Wea.. WTVR 12.0 
3. Wyatt E Tues. 8:30-9:00)....... r : ; ews-Don oddard .... WTVR 11.0 
4. Suesstest (fuse 108040) cnaadn WIvR 333 > = —_ (Mon. 8 - Sere WTV R.....Ziv 18.5 28| Tales of Wells Fargo .... WXEX 25.2 
5. Real MeCoys (Thurs. 8:30-9:00). WTVR 329 . ar Performance (1 fon. 10 30)..... WXEX.... Official 17.0 38} All Star Jazz ........... WRVA 20.4 
6. Rifleman (Tues. 9:00-9:30 Zs: =a WTVR 325 5. Death Valley Days (Mon. 7:00)...... WXEX . U.S. Borax 16.5 44) 5 ae Wea. ...WRVA 10.3 
S acave Selied ‘ | CB UE. ov. «to. cceukhe 10.7 
3. Maverick (Sun. 7:20-6:30). +++. WIVR 31.0] 6, Mama (Tues. 6:30)................ WTVR.... CBS 15.5  38| Autry-Rogers Ranch ....WRVA 13.5 
8. Price Is Right (Wed. 8:30-9: 00). a WXEX 30.5 . 
9. Zorro (Thurs. 8:00-8-30) TV 295 6. Roy Rogers (Sun. 6:30)............ WTVR.....CNP 15.5 41| Twentieth Century ..... WRVA 13.9 
B Pow take eae ee WEEX 384 OG EEs GU cos ctor aceeags WRVA.... Nabisco 35.5 44 bn Sports, Wea. .... WXEX 10.7 
- Perry Como (Sat. 8:00-9:00)......... . ; (NBC News ........... WXEX 11.0 
pte ae 6. Woody Weeipemier (Mon, 6:00)....WTVR.... Kellogg 15.5, 51) Autry-Rogers Ranch ....WRVA 7.9 
TOP TEN MULTI-WEEKLY SHOWS 7. Waterfront (Tues. Or WXEX.... MCA 14.9 34| Garry Moore ........... WRVA 20.7 
‘s ; by Gray Ghost Thurs, F os sg ates oe aoe os = +y ro re ae i Beaver ..... WTVR 17.9 
r : . alfa a a.m.)... je 5 1|Captain Kangaroo ......WRVA 10. 
1. "American Bandstand (M-F 4-5:30)..WTVR 15.8} 9. Ramar Of The Jungle (Mon. 8:00)... WTVR.....ITC 14.2 24 | Restless Gen SWS sds tidlehs WXEX 263 
2. *Mickey Mouse Club (M,W,F 5:30-6). WTVR 15.4| 9. Wild Biil Hickok (Tues. 6:00)...... WET. cup: Screen Gems 14.2 44| Autry-Rogers Ranch ....WRVA 12.9 
> * Adventure Time (T,Th 5:30-6:00)..WXEX 14.9] 10. Crusade In The Pacific (Sat. 7:00)..WTVR..... Sterling 13.5 43 Million $ Movie ..... ... WXEX 10.2 
. a bie * Wertd Totes (M-F 1:30-2).. WRVA 14.6] 11. Annie Oakley (Thurs. 6:00). ..... 0% WIVR. «0s. CBS 12.9 47 | Million $ Movie ...... .. WXEX 7.9 
5 ‘WIVR te ie (M-F 7:15-7:30)..WTVR 13.0} 11. Huckleberry Hound (Wed. 6:00)..,.WTVR..... Screen Gems 12.9 44| Million $ Movie ...... +. WXEX 9.5 
at OF s60 KC Nebaed 11. Last Of The Mohicans (Sun. 4:30).. WI'VR ITC 129 34] {Football .............. WRVA 21.7 
6. °NBC News LF. 606-990)... WTVR = 13.0 | Football Highlights “+: WRVA 19.7 
7 'G idi Li 2 A gto OO WXEX 12.5} 11. San Francisco Beat (Thurs. 10:00)... WI'VR.... CBS 12.9 25 | Playhouse 90 ........... 213 
eine Light (M-F 12:45-1:00)....WRVA 12.3 : WIVR News Rpt, Wea.WIVR 13.0 
- | [News, , Wea. (M-F. 6:30-6:45). WXEX 119] 11. Silent Service (Friy 7:00).....: is. WXEX.».. CNP 129  34/4{CBS $1 WRVA 232.7 
8 arch w (M-F 12:30- "i New 
a ae y Fomerrow beit, WRYA abp SG.» hel Wee 62.01 164 SOW (i Gis Pi ik News; Don Goddaré . Ws WTVR) 12.7 
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VARIETY 's weekly chart ts based on the 22 markets regularly reported by Tele- 
VARIETY -‘TELEPULSE CITY-BY-CITY PROGRAM CHART. oalies 4 iAgmaans Bye addition te 133 Sie Flavus tabulated US meg - 


over the course of a year. Cities will be rotated w 
market. Under the top 10 multi-weekly heading, 


covered 


eekly. Tne VarteTy cnart is a eompilation of data on syndicated films, as well as network and Uve programs, in each 
the (t) stands for local programming and the (*) for network shows. 





LOS ANGELES 


Stations: KABC, KCOP, KHJ, KNXT, KRCA, KTLA, KTTY. TV Homes: 1,980,100. Survey Dates: December 1-8, 1958. 


































































































TOP TEN NETWORK SHOWS AV. TOP TWENTY SYNDICATED SHOWS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG.| RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG. SH.| PROGRAM STA. RTG. 
“Ss oke (Sat. 9:00-9:30).......... KNXT 38.2} 1. San Francisco Beat (Sat. 9:30).......KTTV.....CBS 14.7 23| Cimarron City ..........KRCA 20.2 
2. Wagon Train (Wed. 7:30-8:30).......KRCA 32.8] 1. Sea Hunt (Fri. 10:00). URRCA. VV Ziv 14.7. 23]10 O'Clock Report.......KNXT 141 
3. Lucy-Desi Show (Mon. 9:00-10:00)...KNXT 31.0| 2. Mr. Adam and Eve (Sat. 9:30).......KNXT.....CBS 14.5 22| Cimarron City .........KRCA 20.2 
4. Have Gun Will Travel (Sat. 8:30-9). KNXT 294| 3. Death Valley Days (Thurs. 7:00)...1.KRCA.»/..U.S. Borax 14.2 25 | December Bride ........KNXT 13.7 
5. Danny Thomas (Mon. 8:00-8:30) ....KNXT  27.2| 3. Sheriff of Cochise (Wed. 8:30)....i.KYTV..ia/NTA 142  20| I've Got A Secret........KNXT 19.9 
6. Playhouse 99 (Thurs. 8:30-10:00) -KNXT 26.3| 4. People’s Choice (Tues. 7:00).........KNXT.’...:ABC 13.7 25/ Little Rascals .... .K 11.9 
7. Tales of Wells Fargo —. . Rpanee KRCA 26.2| 5. Honeymooners (Sat. 6:00)....... Sadun ses: CBS 13.4 29} Lawrence Welk ... 16.9 
8. Perry Como (Sat. 8:00-9: KRCA 25.3| 5. Mike Hammer (Fri. 10:30).......... KRCA.....MCA 13.4  33|First Show ...... 8.8 
9. Alfred Hitchcock (Sun. 9-30-10: 00)..KNXT 24.4] 6. Silent Service (Sat. 7:00)......... .-KRCA.....CNP 13.2  23|High Adventure ...... 16.9 
10. Ed Sullivan (Sun. 8:00-9:00). ........ KNXT 243) 7. Huckl Hound (Tues. 6:30). TTIIKNXT Pret Screen Gems 12.5 28| Cartoon Express . 6.9 
8 U.S. M a occ vee by KTTV..... NTA 124  22/High Adventure ....... 16.9 
TOP TEN MULTI-WEEKLY SHOWS AV.| 9. Burns and Allen (Wed. 6:30)........ BRT... Screen Gems 12.2 26| | Frontier Doctor ... 
RK. PROGRAM—DAY—TIME STA.  RTG. News-Geo. Putnam 
— 9. Divorce Court (Wed. 9:00).........KTTV.....Guild 122 17|U.S. Steel Hour 22.0 
1. +10 O'Clock Report (M-F 10-10:30)...KNXT  15.8/10. Little Rascals (M-F 7:00)... ow 11.7 21|Trackdown ........ aaaerd 17.5 
2. +Little Rascals (M-F 7:00-7:30)...... KHJ 11.7|11. Highway Patrol (Sat, 7:30).. 114 17 le Are Funny ......KRCA ° 19.2 
3. +Pepeye (M-F 6:00-6:30) .......... KTLA 11.2|12. Popeye (Mon.-Fri. 6:00).... 112 24 pha Report....... 
4. *CBS News (M-F 6:15-6:30).........KNXT 11.1 BU S55 4'sa jae 
5. +6 O'Clock Report (M-F 6:00-6:15) ._KNXT 10.8|12. Union Pacific (Wed. 7:00)... iT) i | Rp age ++++-KABC 12.7 
6. +News-G. Putnam (M-F 10:00-10:15) KTTV 10.2 | 13. (Mon. 7:30)..... 10.9 18| Father Knows Best..... 20.7 
7. *Queen For A Day (M-F 2:00-2:30) ..KRCA 9.5|14. Citizen (Fri. 7:30)... 10.7  18|Jackie Gleason ... 19.2 
8. Paul Coates (M-F 10:15-10:45)......KTTV 92\14. Flight (Wed. 10:30)........ : ; 10.7 28)|First Show ....... 84 
9. ?T. Hatton Cartoons (M-W,F 5:30-6) KTLA 9.1|14. Reader’s Digest (Sat. 9:00).. sorae 10.7 16|Gunsmoke ... sau 38.2 
10. *Art Linkletter (M-F 1:30-2:00) KNXT 8.9\14. Twenty Six Men (Mon. 7:00)......... ee | RR eertsey- 145 
~ AN DIEGO Stations: KFMB, KFSD, XETV. TY Homes: 279,900. Survey Dates: November 5-12, 1958. 
TOP TEN NETWORK SHOWS 1. Sea Hunt (Thurs. 7 00). eneeeees KFMB cone iy 25.0 §3|Crossroads .....+...-. XETV 120 
2. Sheriff Cochise PR bees . ROTOR Clty ...ccccec: KFSD 22.9 
1. Gunsmoke (Sat. 9:00-9:30) ......... KFMB 405) 3 Death Valley Days (Tues. 6:30)..... KFMB.....U.S. Borax 242 56] Roundup Theatre ....... XETV 10.0 
2. Have Gun Will Travel (Sat. 8:30-9)..KFMB 349] 4 Gray Ghost (Mon. 6:30)............. KFSD..... CBS 202  ##41|Name That Tune........ KFMB 242 
3. Perry Mason (Sat. 6:30-7:30) ....... KFMB 33.9/ 5 Burns and Allen (Wed. 7:00)........ KFMB..... Screen Gems 19.5 40|Boxing................. XETV 149 
4. Wagon Train (Wed. 7:30-8:30)....... KFSD 33.7) 6 Superman (Mon, 6:00)........ ipa KFSD..... Flamingo 179  43/{San Diego Dateline... KFMB 153 
5. Lassie (Sun. 7:00-7:30)... occce. KEMB 335 | Cae Nowe............ KFMB 157 
6. Peter Gunn (Mon. 9:00-9:30)........ KFSD 32.| 7, Annie Oakley (Sun. 5:30)........... KFMB..... CBS 17.5 47|/Omnibus ............... KFSD 14.9 
7. Zorre (Thurs. 8:00-8:30)............ 31.9) 47, My By (rts. 6:30). KFSD..... CNP 17.5 37|1 Love Lucy ............ KFMB_ 19.9 
8. Skelton (Tues. 8:30-9:00)... .. --KFMB 315| § Cisco Kid (Wed 6:30............. KFSD..... Ziv 169  41|December Bride ........ KFMB_ 175 
9. Sugarfoot (Tues. 7:30-8:30)......... XETV 30.7) 9. Honeymooners (Thurs. 10:30) ......KFSD..... CBS 15.55  49]Newsroom.............. KFMB 92 
10. Father Knows Best (Tues. 7:00-7:30) KFMB 299/19 Huckleberry Hound (Thurs. 6:00)...KFSD..... Screen Gems 15.2 36 { San Di Diego Dateline... KFMB 173 
it Me tet oeckensed KFMB 17.7 
TOP TEN MULTI-WEEKLY SHOWS 10. Jeff's Collie (Fri. 6:30)......... —_) ITC 15.2 44|Captured .......... cove EW 10.2 
11. Highway Patrol (Fri. 9:00).......... XETV..... Ziv S69. GED ERMROUB A ..o..000c0s0000005 KFMB-~ 26.5 
1. -?This Day ’53 (M-F 7:30-8:00)....... KFMB 202/12. Popeye (Mon.-Fri. 5:30) ............ KFSD..... UAA 142  49/|Early Show ........0.::- KFMB 9.1 
2. *CBS News (M-F 6:15-6:30)......... KFMB_17.3/ 13, Mike Hammer (Wed. 10:30)......... KFSD..... MCA See. GRE NEIN S ct desccactecd KFMB_ 17.0 
3. +Sam Diego Dateline (M-F 6-6:15)....KFMB 17.0 ) Newsroom ..........+. KFMB 113 
4. +tPopeye (M-F 5:30-6:00) .. . .KFSD 14.2|}13. Seience Fiction Theatre (Mon. 7:30). XETV..... Ziv 13.9 28] This Day  erebete .».KFMB~ 25.5 
5. ergy Be stg Show (M-F 5-5:30)..KFSD 122|14. Target (Tues. 10:00)............... ) Ziv 13.5 30| Californians ............ KFSD 18.9 
6. “Art (M-F 1:30-2:00). .KFMB 11.9] 14. Wild Bill Hickok (Wed. 6:00)........ KFSD..... Screen Gems 13.5 55/ { San Diego Dateline.... KFMB 18.3 
7. tUp To The Minute (M-F 7:00-7:15) KFSD 11.1 CBS News ............ KFMB 18.7 
8. “NBC News (M-F 7:15-7:30). ........ 10.9|15. Star Performance (Mon. 10: 00) vet KFMB..... Official 12.5 $1| Arthur Murray ......... KFSD 20.2 
9. tEdge of Night (M-F 3:30-4:00)..... KF 10.1| 16. Crossroads (Thurs. 7:00)........... yg Sat Telestar 12.0 SE EE a cdcecvcdases KFMB 25.0 
10. *Verdict Is Yours (M-F 2:30-3:00)... KFMB 9.9 7 
BANGOR Stations: WABI, WLBZ. TV Homes: 98,600. Survey Dates: November 5-25, 1958. 
TOP TEN NETWORK SHOWS | 
1. Whirlybirds (Wed. 7:00)............ WABI.....CBS 35.0 76|Sea Hunt . —  ) 113 
1, Shirley Temple (Wed. 7:30-8:30)....WABI 42.0} 2. Sheriff of Cochise (Sun. 6:30)....... WABI..... NTA 29.3 68 | Twentieth Century ...... WLBZ 13.8 
2. Maverick (Fri. 9:00-10:00).......... WABI 39.1| 3. Sky King (Sun. 6:00) .............. WABI..... Nabisco 27.3  67| You Asked For It....... WLBZ 13.3 
3. Price Is Right (Wed. 8:30-9:00). ..... WABI 38.8| 4. Harber Command (Fri. 8:00)........ WABI..... Ziv 26.3 47 | Trackdown .............WLBZ 293 
4. Danny Thomas (Mon. 9:00-9:30)..... WLBZ 37.8) 4. Silent Service (Mon. 8:00).......... WABI..... CNP 26.3 i, nate gaps WLBZ 35.8 
5. Wyatt Earp (Fri. 8:30-9:00)......... WABI 36.3) 5. Homeymeoners (Tues. 9:30).......... WLBZ.....CBS 25.8 48|Bob Cummings ......... WABI 27.8 
6. Texan (Mon. 8:00-8:30)........:.... WLBZ 35.8) 5. Six Men (Sun. 7:00)......... . ee ABC 25.8 I 6 oo re ke WLBZ 24.0 
7. Gunsmoke (Sat. 10:00-10:30)........ WLBZ 35.5] 6. Boots and Saddles (Sat. 10:30).......WLBZ.....CNP 25.0 54| Brains and Brawn....... WABI 213 
8. I've Got A Secret (Wed. 9:30-10:00)..WLBZ 35.3/ 7. Count of Monte Cristo (Wed. 8:00)...WLBZ..... ITC 24.8 37| Shirley Temple ......... WABI 41.8 
9. Name That Tune (Mon. 7:30-8:00)...WLBZ 35.0| 8. Highway Patrol (Thurs. 9:00)...... 23.3 OBi Rome. Grey .:...ccccces. WLBZ 27.3 
10. Cheyenne (Tues. 7:00-8:00)......... WABI 34.9| 9. Mike Hammer (Sun. 10:30)........ 223 49] What's My Line........ WLBZ =_-223.3 
10 Target (Fri. 7:00)...............0% 205 # 56|This Is Alice............ WABI 16.3 
TOP TEN MULTI-WEEKLY SHOWS ll. Life with Elizabeth (Tues. 7:00)..... 203  36/Cheyenne ... .o...- WABI 36.0 
12. Popeye (Mon.-Fri. 5:30)............ 17.9 64 | Mickey Mouse, Misc.. ..». WABI 102 
1. *NBC News (M-F 6:45-7:00)......... WABI 22.1}13. Medie (Thurs, 6:15)...............- 16.5 63|{ Brave Eagle .......... WLBZ 10.0 
2. tPopeye (M-F 5:30-6:00)............ WLBZ 17.9 | News, Wea., Spts.......WLBZ 95 
3. 16 O'Clock News, Market Today 14. Stories of the Century (Mon. 6:00)... WLBZ.....HTS 16.3 52/ § 6:00 News, Mkt. Tdy....WABI 15.5 
(M-F 6:00-6:15) .............. WABI 16.4 | Research for Life ....WABI 15.0 
4. {11 O'Clock News (M-F 11:00-11:15) WABI 16.0) 15. Gene Autry (Fri. 6:00)....,......+. WLBZ.....CBS 15.8 53] { 6:00 News, Mkt. Tdy.... WABI 13.5 
5. *Edge of Night (M-F 4:30-5:00). . WLBZ 15.9 | China Smith .......... WABI 15.0 
6. Carousel of Comedy (M-F 5:00-5:30). WABI 145/16, China Smith (Fri, 6:15)...........+. WABI..,... NTA 15.5 50| {Gene Autry .......... WLBZ 15.5 
6. *CBS News (M-F 6:45-7:00) ........ WLBZ 14.5 | News, Wea., Spts...... WLBZ 15.0 
7. *Queen For A Day (M-F 4:00-4:30). ..WABI 143/}17. My Little Margie (Sat. 6:00)........WIBZ.... Official 183 431 Bud Leavitt ........... WABI 213 
8. *Price Is Right (M-F 11-11:30 a.m.)..WABI 14.2/18. Sheena, Queen of Jungle (Sat. 6:30) WLBZ.....ABC 1448  43/Thin Man .....:....... WABI 193 
8. +Susie (M-F 5:00-5:30)............ WLBZ 14.2 
N ASHVII JLE Stations: WLAC, WSIX, WSM. TV Homes: 96,900. Survey Dates: November 5-25, 1958. 
TOP TEN NETWORK SHOWS 1, Jeff's Collie (Fri. 7:00)........... --WSM...... ITC 24.0 42) Trackdown .......0.0.. WLAC 19.5 
2. Sheriff ef Cochise (Fri. 7:30)....... WSM......NTA 22.2 38) Jackie Gleason ...... »»-WLAC 215 
3. Highway Patrel (Mon. 9:00).........WSM......Ziv 21.5 SSA GOP Piivaccccccce WLAC 21.2 
Se en ate ee - S12) ¢ Moncymoemsss (fon, 9:30).......0..WEM. <0, CBS 20.9 38/ All Star Jazz........+. WLAC 20.2 
3 Temple (Wed. 6:30-7:30).....WSM 28.0| 5. People’s Choice (Fri. 9:00)......... WLAC....,. ABC 20.2 37)|77 Sunset Strip.......... WSIx 18.4 
> ee Se a = . ary 2s 6. Mike Hammer (Sun. 9:30)..... ween WSM...... MCA 19.2 35| What's My Line......... WLAC 22.9 
Ann Southern (Mon. 8:30-9:00) ..... ; ; iv 29| Al Hite ~ > 
5. Tales of Wells Fargo (Mon. 7:30-8)..WSM 255 7. Sea Hunt (Sun. 8:30) eve ceevevtees ° - WSIX eoes Ziv 18.9 ~~ pre he ae’ A a a: 
5. Wyatt Earp (Tues, 7: oes 5 WSIx 255| 8. Popeye Ges ED nc kececv0600% WLR. cee: UAA 18.5 SOC jocks i ville, Wea wsM Hy 
6. YPve Get A Secret (Wed. 8:30-9:00)...WLAC 253 ! ock Hop......... 
7. Zame Grey Theatre (Thurs. 8-8:30)..WLAC 25.2; 8. Popeye (Sat. 10:00 a.m.)............ WLAC...-: UAA a. | Cee). cctaatdabuaiacd WSM 13.2 
8. December Bride (Thurs. 7:00-7:30)..WLAC 25.0) 9. State Trooper (Tues. 9:00).......... WSIX.....MCA 17.7. 30|Garry Moore ........... WLAC 242 
10. Count of Monte Cristo (Sat. 1:30)....WSM...... ITC 16.5 53] Million $ Musical........ WLAC 102 
TOP TEN MULTI-WEEKLY SHOWS 10. Our Gang Comedies (Tues. 6:30)....WLAC..... MGM 16.5  30|Sugarfoot ...........++. WSIx 20.5 
11. Bugs Bunny (Sun. 12:00 Nn.)........ WESC. .0< 3 AAP 16.4 70| {Oral Roberts .......... WSIX 3.9 
1. *CBS News (M-F 6:15-6:30).........WLAC 20.8 ( Christian Science .....WSIX 47 
: ere. (M-F ~~ RRS en = 12. MacKenzie’s Raiders (Wed. 9:30)....WSM...... Ziv 163  30)Circle Theatre .......... WLAC 229 
ews (M-F teeeeres 2/13. Casey Jones (Thurs. 9:00)........... WBHIX...0. Screen Gems 16.2 30| Show of the Month......WLAC 20.5 
 1hetee  s 191| 14. Little Rascals (Sat. 12:15)........ ..WSM......Interstate 15.4 45| Country Junction .......WLAC 17.2 
5. +5 O'Clock Hop (M-F 5:00-6:00).....WSM 15.9|14. Target (Fri. 9:30).......... 6006000 cee ones Ziv 15.4 30| Person To Person.......WLAC 20.7 
5 wy News (M-F 10:00-10:15)...WLAC 15.9/15. Susie (Thurs, 9:30).......... ae ie ITC 15.3 30) Show of the Month......WLAC 19.7 
. a Ee Leak TORT Lee gg | 16. Rey Rogers (Sat. 6:20).............. WSM...... CNP 147 40/ { Woods 'n’ Water.......WLAC 123 
a TRDOOTQ .ncccaee ee ’ 
= pee Tandy OF 12 Na-123) ‘WLAC ts 17. Farmer Alfalfa (Sat. 11:00 a.m.).....WLAC..... CBS 14.2 53) True Story .............WSM "a 12.5 
OE 10:00-10:15) 0044 nove «419. WSIX 11.9\17. Gray Ghost (Sat. 10:15)........++...WSM...... CBS 142 $2{Wrestting -.............WSIX 15.7 
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In Jacksonville, Florida 


or Washington, D.C., we’re 








> birds of a feather where 


success is concerned. 


, Bach television and 

radio station of 

the Washington Post 
Broadcast Division enjoys 
the largest audience in 

its respective area. Need 
,we remind you of the 


worth of a bird in hand? 


THE 
WASHINGTON 
POST BROADCAST 
DIVISION 

WTOP-TY, Channel 9 
Washington, D.C, 

WJIXT, Channel 4 
Jacksonville, Florida 

WTOP RADIO 
Washington, D.C, 


Represented by CBS Television 
and Radio Spot Sales 
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IATSE’s Explosive Hassle 


Continued from page 25 





the commercial got on the air on 
time. , 

Edsel, via Kenyon & Eckhardt, 
gave the business over to two con- 
¢ractors, Van Praag Productions, a 
well-established telefilm commer- 
cial producer and..a member of 
FPA, and to Terminitape, a new 
but active outfit involved strictly 
in tape production which works in 
connection with WOR-TV, most of 
the time using the station's studio 
space. The producers, because they 
were to make blurbs specifying the 
use of four cars, decided that the 


existing studio space was not large. 


enough, so they hired Hi Brown's 
large building in mid-Manhattan 
to do the shooting. And that’s 
where the trouble started, 
Terminitape employs the techni- 
cians and cameramen from IATSE’s 
unnumbered local, the one with 
jurisdiction at WOR-TV and also 
WNEW-TV, N. Y. Brown is under 
IA 644’'s jurisdiction, it was ex- 
plained. So when it gut down to 
the actual Edsel shooting, the 644 
men insisted that they handle the 
live cameras. (The picture was be- 
ing transmitted back to WOR for 
preservation of tape.) Tony Ter- 
mini, the boss of Terminitape, is 
known to have offered the 644 men 
full pay as stand-bys, but they re- 
fused. After an on-the-spot deci- 
sion, evidently made by attending 
union officials, it was decided that 
ied 


DYNAMIC ACTION 
FOR THE 
ENTIRE FAMILY! 








Thrilling stories of long-haul 
truckers at home and along 
the highway. 


In a brand-new series that 
brings you heart-in-your 
mouth adventure with 
plenty of heart. 


Created and produced by 
Robert Maxwell, famed 
creator of LASSIE, 
CANNONBALL will ride your 
way with big audiences and 
increased profits. 


~ 


INDEPENDENT 
TELEVISION 
CORPORATION 


488 ve. N.Y. 22° Plaza 5- position as ease: nal eirectet | 
sdeeia eo bg6to-WHOT; Youn 








the 644 men would do the camera- 


work, 

Yet the WOR technicians were 
still being paid. Furthermore, the 
ensuing scene was described as one 
which the WOR men stood at 
shoulders of the 644 film cam- 
literally to explain which 
to turn next on the live cam- 
The interesting aftermath is 

two-cameraman com- 
mercials turned out to be fully sat- 
isfying to the agency people. 
not pay the extra 


li 


is 

sorbed Terminitape. Van Praag 
paid, it's said, for the on-camera 
talent. 

While it may not have been in- 
tended, the hassle of 12 days ago 
served as a “test case” for N. Y. 
producers, and it is expected that 
the international will have to come 
up with a solution shortly. 

Further aftermath was that CBS, 
which evidently had expected to 
handle the commercials in the first 
place (using IBEW cameramen), 
was miffed over the rather sudden 
loss of biz. 


N. Y. State Censorship 
Clamp on TV Shows 
Proposed in Measure 


Albany, Jan. 27. 

With some narrow exceptions, 
the clamps of state censorship 
would be placed on ail tv programs 
broadcast over stations in New 
York State, under terms of a bill 
introduced by Assemblyman A. 
Bruce Manley, Republican of Fre- 
dionio, Chautaqua County. 

The first of its kind ever pre- 
sented to the legislature, the meas- 
ure would authorize a television 
division in the State Education De- 
partment to license shows after ex- 
amining “the script, rehearsal or 
film.” Purpose of such submission 
would be for the division to tind 
the programs, or a part of the pro- 
grams, are not “obscene, indecent, 
immoral, inhuman, sacrilegious or 
of such character that its exhibi- 
tion would tend to corrupt morals 
or incite to crime.” Excluded from 
the submission are programs of 
current events, news, sports, and 
excerpts from the press. 

The measure sets a license fee 
of $50 for each tv program of 30 
minutes or less. The bill begins 
with a statement of legislative find- 
ings: “It is hereby declared that 
unrestricted programming of plays, 
movies and skits on television de- 





Hartford U ‘Relaunched’ 


Hartford, Jan. 27. 
WHCT-TV, local U operation, 
went off the launching pad Satur- 
day (24) for the second time. 


in favor of an affiliation with 


to Edward D. Taddei, New Haven 
tv exec. Until his purchase of the 
station for $250,000, Taddei was 
general manager of WNHC-TV, 
New Haven. 

For the time being, U is operat- 
ing’on a nighttime sked, starting at 
5 p.m. Fare consists nearly 100% 
of film, with news and a variety 
bit with Kathy Godfrey, sister of 
Arthur, the main live stuff. 


Lotsa Moola On 
Chis Ballcasts 


Chicago, Jan. 27. 

Chicago baseball games on 
WGN, both AM and tv, are virtu- 
ally SRO at this date, and ditto 
the adjacent baseball shows. Sole 
availabilities are one-sixth of the 
Cubs game and half of “Leadoff 
Man,” both on WGN radio. Station 
feels they'll be easy sales before 
the season opens. 

Last year’s entire slate of spon- 
sors on the baseball telecasts have 
renewed, Hamm's Beer and Okla- 
homa Oil for co-sponsorship of the 
daytime home games of both the 
Cubs and White Sox; Walgreen's 
for “Leadoff Man”; and United 
Airlines and Household Finance 
for “Tenth Inning.” 

The Cubs radio games, which 
started on WGN only last year 
after the Tribune station plucked 
the broadcast rights from WIND, 
have been renewed by Phillies Ci- 
gars and Oak Park Federal Sav- 
ings, each for one-third sponsor- 
ship. Walgreen's again has bought 
all of “Scoreboard” on radio, and 
Howard Motors signed again for 
half sponsorship of “‘Leadoff Man.” 

Only new advertiser in the field 
so far this year is Goebel’s Beer, 
which has purchased one-third, or 
three innings of the game, every 





only two-thirds sponsored on WGN 
last year. 

Jack Quinlan and Lou Boudreau 
are repeating on play-by-play and 
color for the Cubs broadcasts, and 
Jack Brickhouse and Vince Lloyd 


casts on WGN-TV. 


National Biscuit Coin 








picting a disproportionate amount 
of crime, sex, horror, brutality and 
violence and their exploitation for | 
the sake of product advertising is 
a contributing factor to juvenile | 
crime and a basic factor in impair- | 
ing the ethical and moral develop- 
ment of our youth, and a clear and 
present danger to the people of 
the state.” 


WEWS’ 55-GAME PACT 


ON CLEVE. INDIANS: 


Cleveland, Jan. 27. | 


Cleveland Indians and WEWS | 





total blackout of all home Sunday 
games. 

The 1959 series includes all Sat- 
urday games, the first games of 
Sunday double-headers on the road 
and a total of 20 out-of-town week- 
night tilts. Ken Coleman and | 
Bill McColgan will do series spon- 
sored by Sohio and Carling Brew- 
ing Co., two of last year’s three 
sponsors. Marlboro dropped out 
this year. 

In radio, WERE will do all 
games with Jimmy Dudley and 
Bob Neal again doing air work for 

ing’s and Central National 
I . Sohio, a radio _ sponsor, 
drops out this semester. WERE is 
planning to air ball tilts begin- 
ning in March, a month earlier 
than last year’s pre-season festi- 
vities. 





San Antonio—Alex A. Coe has 
resigned as manager of KITE to 
become co-owner of WYFE, New 
Orleans, according to Connie B. 
Gay, Chairman of the Board of 
Town and Country Network. Ed 
Winton becomes general manager 
of KITE in addition to his present 





pacted 55-game haseball series, one | 7, 
less than in 1958, but featuring | 


For Kennel Club TV cast 


National Biscuit Co. will spon- 





WTIC-TV, here, U was later sold | 





i 
| 








CBS News Projects 


Continued from page 23 








many refinements in story editing, 


Abandoned last November by CBS scripting and shipping. 


CBS News was pleased with the 
program for mat of “Small World”;- 
its thorough coverage of the Cor- 


hn XXIII and | 
eaten of Pope Jae : | last of the $6,000,000 three-year 
| grant by FF will have been ex- 


its “actuality” programming of 
“Who Killed Michael Farmer” as 
well as its coverage of some 800 
half-hours of Public Affairs Dept. 
programming climaxed with five 
year-end tv programs and four 
year-end radio programs all within 
one week. It was also glowing be- 
cause numerous sponsors were 
ginning to pick up the tab for one- 
shot “specials” and execs were con- 
fident that the pattern of sponsor- 
identification with such public 
service programming would con- 
tinue well into the new year. 

Use of magnetic tape aided the 
new division immeasurably. Its 
condensation of long - drawn-out 
events by use of video tape such as 
UN meetings afforded viewers a 
more tightened, better-told story. 
Sig Mickelson, veep of CBS Inc. 
and general manager of CBS News, 
saw in video tape an opportunity 


to improve for example coverage’ 


of political conventions, thus help- 
ing te solve the controversy as to 
how much of the political goings- 
on should be covered “live.” 

CBS News’ three big operating 
departments are currently headed 
by John F. Day, director of news; 
Irving J. Gitlin, director of public 
affairs, and William C. MacPhail, 
director of sports. 








Continued from page 22 








af the ratings hearings. He has met | 


repeated stalls from others more 
friendly to the networks than he is. 
But Monroney believes he can get 
an agreement on an “early March” 
date. Those hearings will be con- 
ducted by the committee’s Com- 
munications Subcommittee, which 
is under the chairmanship of Sen. 
John O. Pastore (D-RI). But the 


| Commerce Committee’s chairman, 


other day, leaving one-sixth of the | 
Cubs game open. The games were | 


Sen. Warren Magnuson (D-Wash.), 
has said he wants to take part, too. 
Magnuson normally has a favor- 
able attitude toward tv webs. Only 
activity preceding airing of ratings 
so far is that Senate committee 
staff has mailed a questionnaire to 


| numerous advertising agencies ask- 


likewise are set again for the tele- | 


| number 


sor the telecast of the 83d annual | 


Westminster Kennel Club Dog 
Show over WPIX, N.Y., on Feb. 
10, Tuesday, from 9 to conclusion. 

Program, to emanate from Madi- 
son Square Garden, 
the sponsor via Kenyon & Eck- 
hardat. 

In the telefilm department, sta- 
tion has picked up the off-net 


was set for | 


| 


“Sergeant Preston of the Yukon,” | 
with Henry, Inc., picking up half- 
| (Texas), Paul G. Rogers (Fla.), Rob- 


sponsorship of the show. Richard 
Simmons, star of the series, will 
do a series of p.a.'s during the 
week preceding the premiere Feb. 





Helene Curtis Into 


3 ‘Playhouse 90’ Segs | 


Flurry of biz at CBS-TV saw 
Helene Curtis signing for three 
alternate-week half hours 
“Playhouse 90” starting Feb. 5. 
Elgin Watch also signed for a one- 
shot, half-hour on the March 12 
production of the 90-minute show. 

In other sales, Supp Hose (a 
hosiery) signed for alternate quar- 
ter-hour sponsorship of Arthur 
Godfrey Time and Jimmy Dean 
;Show. American Home Products 
bought alternate quarter-hour of 
the Dean program. 

Also on the daytime roster, Dow 
Chemical bought alternate quar- 
ter-hours of “I Love Lucy” reruns 
and “Love of Life” soaper. Wyler 
"& Co. bought 10 participations of 
— Kangaroo” starting in 

une, 





Lewisten—Bob Mowers has been 
named program director of WLAM, 
5,000-watt outlet of Lewiston- 
Auburn Broadcasting Corp. in Cen- 
tral Maine. Mowers _ replaces 
Frank Sweeney, who -resigned: to 

’ 





on | 


gstown, O.~~ 


ing opinions of ratings. No answers 
are back yet. 

Both House and Senate Com- 
merce Committees, which handle 
all radio-tv legislation, have a 
of new members as the 
86th Congress moves into action 
here. 

New Democrats on the Senate 
Commerce Committee: Sens. Clair 
Engle (Calif.), E. L. (Bob) Bartlett 
(Alaska), Vance Hartke (Ind.) and 
Gale W. McGee (Wyo.). 

Republicans added to Senate 
Commerce: Sens, Clifford P. Case 
N.J.), Thruston B. Morton (Ky.) 
and Hugh D. Scott (Pa.). 

Additions to the House 
merce Committee are: 

Democratic Reps Joe Kilgore 


Com- 


ert W. Hemphill (S.C.), Dan Ros- 
tenkowski (Ill), Lawrence Brock 
(Neb.), 

Republican Reps. Harold R. Col- 
lier (Ill.), Milton W. Glenn (N. J.), 
Samuel J. Devine (Ohio), Ancher 
Nelsen (Minn.) and Hastings Keith 
(Mass.). 





Hartford—lIrvin G. “Mike” Boud- 
reau has been named local com- 
|mercial manager for WDRC. 
| Upped from status of account 
| exec, 


Educ’! Radio-TV Centre 
Faces Ford Foundation 
Pullout; Shifting to N.Y. 





By the end of 1959, the Fora 
Foundation is expected to pu)! its 


| financial support away from the 


Educational Radio-TV Centre. The 


hausted, and the radio-tv outfit, 
under the new direction of Jack 
White, is beginning a campaign to 
get independent and industrial coin 
backing. 


Meantime, the board of directors 


be-| of the Centre met in New York 


over the weekend, to discuss chang- 
ing the organization’s name from 
the Educational Radio-TV Centre 
to National Educational Television 
and Radio Centre, but it will sim- 
ply be called “NET.” 


Approval was -given for this 
measure and also approval for the 
move from Ann Arbor to New 
York, either in March or April of 
this year. (White & Co. have al- 
ready taken office quarters in the 
Coliseum Bldg.) 

Another matter before the group, 
apparently already approved, is the 
plan to raise the fee to station 
affiliates from the current $7,200 
a year to $9,600 in 1960. White 
points out that there are 33 edu- 
eationalers on the air now and an- 
other 14 under construction, which 
will bring in fees before long from 
47 stations in tv. 

White said when he took the job 
last October, in a moveover from 
the Pittsburgh educationaler, he 
was aware that FF would probably 
withdraw its $2,000,000-a- year 
grant (for three years). He said, 
moreover, that. educational video 
cannot survive by “the tin-cup 





method.” His interpretation of this 
method of fund raising is depend- 
| ence on one major source for coin. 
| Instead, he advocates seeking coin 
| from as wide a possible group of 
| corporations, funds and individuals 
| as possible. 
|; money will be attracted for each 
| individual project to be undertaken 
| by the org. 

Robert B. Hudson, former pro- 
gram coordinator, was named 
program v.p. 


NBC Ups Racusin 


Norman Racusin has been named 
| director of business affairs for 
| NBC. In addition to full responsi- 
| bility for business affairs, he will 
continue in an acting capacity as 
| director of budgets, pricing and 
| planning. 

| Racusin takes over duties pre- 
| viously handled by Howard L. 
| Letts, who rejoined RCA as veep 
} and controller. 


MERCHANDISE 
INTO CASH 


Producers or Agencies 
Receiving Merchandise 

















Items Into Immediate Cash 
CONTACT 
LEO LEBOVITZ i 
60 Old Farm Rd. 
Pleasantville, New York 
Rogers 9-4838 


He feels that new ~ 








WANTED ° 
DIRECTOR RECORDED MUSIC 


Major East Coast AM radie station with adult 
audience teoking for experienced, qualified, 
top drawer recorded music . Kaowl- 


ge of Pop — Jazz — Show music — some 
Classical. Some air work possible. Ne file 
clerks, please. Gerd background, 
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NAM Castigates Murrow 


Edward R. Murrow this week 


was slapped at by the Nation- 


al Assn. of Manufacturers for his narration of “The Business of 


Sex” over CBS Radio 


In an editorial appearing in the current NAM News, Murrow 
was described as “the social philosopher of CBS” who “has proved 
himse'f to be a vast macter of innuenco. smear, snide implication, 


znd unsupported accusation—tact 


by the late Sen. Joserhn R. McCar 


mercifully and unfairlv.’ 


ics which he allered were used 
thy, a man who he pilloried un- 


Editorial castigated Murrow for cherging that big businessmen 


used the service of call girls “to help pvt across hie deals.” 


tat both the Journa)-American 
sured the CPS brosccaster for h 
NAM's editorial said if Murrow 


It said 
and World-Telegram hac cen- 


‘s remarks. 


was “honestly interested in car- 


rying on a social crusade” he should record the complaints of 
those “who wrete to the MeClellan Committee describing how they 


were slucged, beaten, 


intimidated and denied the right to earn a 


l ving by some of the arrogant czars of the labor movement.” It 
zlso charged that Murrow was “all too ready to soring to the mic- 
rophone or the tv camera at the slightect hint that businessmen 


herve been guilty of wrong-doing or anti-social activity. 


Labor unions will benefit from 


” 


Murrow’s remarks, the NAM in- 


s‘sted, and that already union leaders are asking the McClellan 


Committee to switch from its survey of unionism 


sex by business. which perhaps is 
sented by Mr. Murrow.” 














sources of information for his pro- 
gram. 

Apparently two items in “The 
Business of Sex” were in dispute 
among procurers and the police. 
Both thought it an exaggeration | 
that 30,000 call girls were on tap! 
in Gotham and that, in some in- 
stances, madams had published cat- 
alogs with pictures of the nifty 
nafkies. More realistic students of | 
the city’s commercialized vice said | 
ii was “sheer hypocrisy” on the 
part of the police to @ppear sur- | 
prised at the tenor and moral spirit | 
of “The Business of Sex.” One re- 
tired madam was quoted as bark- 
ing: “Who do they think they are 
kidding. This business has been 
going on since time began. They’ve 
never been able to do anything 
about it and they never will.” 

How did other branches of show- 
biz react to the sudden avalanche 
of publicity about prosties? For 
one, the Loew’s Theatres latched 
onto the story by using the line: 
“All N.Y. Is Talking About That 
‘Party Girl’ Radio Program” in 
its display space for the Cyd Char- 
isse-Robert Taylor “Party Girl” 
film playing the nabes. 

Since Irving Gitlin, director of 
public affairs for CBS News, was 
directly responsible for the pro-| 
duction of “The Business of Sex,” | 
he too, came in for extensive pub- | 
licity in the metropolitan press. He | 
was the subject of an at-length | 
profile in the N.Y. Post during the | 
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That CBS Prostie Poser rs: 
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“to the use of 
the purpose of the program pre- 











frenzied publicity period in which 
he defended the script and hailed 
the editorial integrity of broad- 
casters. “It’s a standard that's 


higher than many newspapers in| 


the country,” he said. “We have 
nothing to be ashamed of.” He said 
he was speaking of all networks, 
not merely CBS. “There's a stiffen- 
ing of the editorial spine that 
bodes well for the future,” he de- 


clared. He predicted more network | 
programs with less punch-pulling | 


and more spade-calling. 


In keeping with the broadcast- 
ers’ current efforts to muckrake 
and show up the flaws in our 
everyday society, NBC News this 
week indicated it would do a scru- 
tinizing job on wire tapping Sun- 
day, March 22. It planned to pre- 


; sent the program, “The Big Ear” 


on “NBC Kaleidoscope.” Reuven 
Frank, producer of the rogram, 
said he would have the assistance 
of former assistant district attorney 
Sam Dash of Philadelphia in the 
illumination of the problem. Dash 
recently made a nationwide study 
of wire tapping. 

Frank also will have access to 


| the files of Assemblyman Savarese 


of N.Y. who heads up a legislative 
committee on wire tapping. Others 


}on the telecast include Judge Hof- 


stadter who recently declared that 
he’d refuse to okay a court order 
authorizing wire taps. “The Big 
Ear” also will present private dicks 
and former telephone company 
workers who have used wire tap- 


| ping devices. 


Both CBS and NBC, at this pe- 
riod in their fervid crusades, deny 
any plans to present in-depth sur- 
veys of the homosexual question, 


a subject which has already been | 


aired in a frank and enlightening 
manner on the English airlanes 


without causing a discordant ripple | 


or swish throughout the British 
terrain. 


WRCA Radio’s All-Nite 


Roundtable Remote 


“Nights At‘the Roundtable” is 
the new all-night show of music 
and chatter from the King Arthur 
Room of the Roundtable supper 
club to be aired over WRCA Radio 
Monday through Saturday from 
midnight to 6 a.m. starting Feb. 2. 

Wayne Howell will be the host. 
Show will consist of recorded mu- 
sic and interviews with guests plus 
occasional pickups of talent in the 
club’s floorshow. Steve White will 
produce. 
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'WIP’s Jack Pyle Parlays |NBC’s Ist Annual Broadcast News 


‘Travelling Salesmen’s 


Club’ Into Trailblazer 


Philadelphia, Jan. 27. 

A bell-ringing combo of show- 
manship, salesmanship,’ and just 
plain good luck, has parlayed the 
“Jack Pyle Show,” a local d.j. airer, 
into the trailblazing class. In ad- 
dition, it is winning national atten- 
tion for 


and for staiion prexy and manager 
Benedict Gimbel Jr. 

It gives a clear, concrete answer 
to the “show me” skeptics who 
question the draw of radio for the 
audience on wheels. And, to top i, 
all, it is proving that midday music- 
and-chatter shows, generally 
gled for the housew:fe, can have 
sock appeal for the car--o ne male. 

A chance remark by Jack Pyle on 
his ecross-the-boards, four hour, 
daytime show, has snowballed into 


a “travelling salesmen’s club,” be-| 
lieved to be the first of its kind in | 
will come during the tailend of pro- | 
Sarnoff, | 


| the country, with a membership of 

over 700. It has already spawned 
one dinner, for which 450 member- 
listeners paid $5 per head, with a 
mammoth “beer bust” in the works 
for next Tuesday (3). Almost 1.000 
drummers have sent in $2 for lat- 
ter, to be held in the giant, multi- 
millicn dollar Atlantic Aviation 
|hangar at Philadelphia’s Interna- 
tional Airport, 

Best of all, WIP is garnering 
widespread attention, and the show 
is attracting expanded audiences, 
all on a shoe string. In fact, gim- 
mick has alveady paid off in dollar 
and cents via sponsorship for the 
15 minute “Pyledrivers” segment 
by a loca] Ford dealer. 

Food and drink for Tuesday's 
rally, designed to start a club kitty 
and give more definite format to 
club, is being promoted in return 
for on-the-air plugs. Airport offi- 
cials are cooperating in handling 
traffic and other mechanical de- 
tails; bus company is kicking in 
with transportation from parking 
lot to hangar. 


Salesmen’s Club idea has caught | 
on to such an extent that stations | 


from as far away as Miami are 
seeking information and clearance 
to start local branches.. This has 
WIP exploring possibility of syn- 
dicating the show, tailored to local 
needs. And Ford Co. has made 
overtures towards putting show on 
Mutual, of which WIP is Philly 
affiliate. There 
“Pyle-Flyers,” for salesmen who 
make their rounds by air. 

It all started Nov. 14. Pyle filled 
in some blank air time by reading 
a letter from a salesman, pointing 
out that men, as well as women, 
listen to the show. Pyle idly sug- 
gested that maybe there ought to 
be a salesmen’s club—and the de- 
luge started. The switchboard be- 
came clogged; then mail started to 
pour in. 

With the final 15 minute seg- 
ment of the four hour show as sole 
platform for publicity and promo- 
tion, the club has mushroomed. Its 
members carry cards, have lumi- 
|mescent bumper strips for their 
| ears, even have their own midtown 
club rooms—all cuffo. 


The membership list itself is a| 


,cross-section of business, big and 
small, local and national. 


promotion-minded WIP, } 
Quaker City’s oldest radio station, | 


an- | 


is even talk of} 


| 
| 


First Annual 


Conference Set for High Schools 


NBC Broadcast ,; House news secretary, via a live, 


News Conference for High School | closed-circuit linking the Studio 


Editors involving some 800 repre- 
sentatives from approximately 400 
private, parochial and public 
schools will meet in a major one- 
day work session on Friday, Feb. 
20 in the NBC Studios. In a meas- 
ure, this is NBC’s answer to CBS’ 
recent promotion stunt wherein 
the latter invited amateur news- 
wrens from the 49 states to gander 
daytime programs. 

Object of the one-day work ses- 
| sion is to explore with NBC's news- 
men and execs the frontiers and 
jcb opportunities open in electron- 
ic journalism. Virtually every top 
| name in NBC News will be on hand 
to explain job functions. 

Top item of the day, however, 


ceedings when Robert 
chairman of the board of NBC, 
announces the First Annual High 
School Editors NBC Fellowship. 
Fellowship will be given to the 
most promising scholastic journal- 


ist and will consist of a summer- 


long job on the NBC news staff. 
|Invitations to the conference have 
been extended to the schools in the 
| WRCA-TV area. Editors and fac- 
}ulty advisors are included among 
| the guests. 
| Seminar will get under way with 
|Robert E. Kintner, NBC's prexy 
|and former newspaperman, discuss- 
|ing- journalism’s new frontier 
jand the place of youth in brvad- 
cast journalism; Dave Garroway 
on “The Philosophy of Broadcast 
Journalism”; 
drew, veep of NBC News, on “The 
Working Press of Broadcast Jour- 
|nalism.” This will be followed by 
ithe first showing of a 15-minute 
| documentary, “This is NBC News,” 
| showing how the web gathers news 
| from all parts of the globe. 

Chet Huntley will discuss the 
“why” and “how” of news in the 
era of broadcast journalism, and 


'Tom Gallery, NBC director of 
sports, will relate how radio-tv 


}covers sports; Pauline Frederick, 
|NBC’s UN correspondent, is 
skedded to sound off on the in- 
creasing opportunities for women 
as reporters and commentators on 
the air. Furthermore, those in 
|attendance will see how an actual 
coast-to-coast newscast is handled. 
Merrill Mueller also will describe 
the problems of the foreign corre- 
spondent. 
Int'l Hookup 

During the afternoon session, 
secondary school editors will see 
and hear Kenneth Banghart in a 
live, international radio hookup 
with NBC foreign staffers. This 
will be followed by interviews of 
correspondents by the student dele- 
gates. Covering the White House 
will be another feature with Ray 
Scherer, NBC White House corre- 
spondent, describing the tribula- 
tions of reporting the activities of 
the Chief Executive. 

An arresting segment of the all- 
day session will come during the 
| afternoon when student delegates 
| interview James C, Hagerty, White 
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(8H) with Hagerty in Washingion. 
Other speakers on the jampacked 


| procram inelude Morgan Beatty on 
| Washington coverage; Gabe Press- 


man on Gotham coverage; Leon 
Pearson, om the arts; John K. M. 
McCaffery, with a “playback” of 
key events of modern history as 
covered by  radio-tv reporters. 
Tools of the trade ‘cameras, lenses, 
m kes, booms and lights, etc.) will 
be explained 

During the evening session, stu- 
dents will witness rehearsals and 
on-air telecasts of the Pressman 
and Huntley-Brinkley shows capped 
by Sarnoff's announcement of the 
NBC News Fellowship Award. 

The special 15-minute film doc- 
umentary on the subject of tv 
news operations will be compara- 
ble to a training film showing how 
film crews cover stories and how 
editors, writers and directors work 
to put the story on the air. It is un- 
derstood the film will subsequent- 
ly be available for showings at 
schools and local organizations. 

Coordinating committee for the 
conference at NBC includes Max 
Buck, director of sales and market- 
ing for WRCA and WRCA-TYV, who 
will be chairman; Sam Sharkey, 
NBC *Fiews Editor; Art Wakelee of 
the NBC News staff; Peter Affe, 
director of operations, WRCA-TV; 
Al Slep, director of publicity and 
exploitation for WRCA and WRCA- 
TV, and Al Perlmutter, director of 
special events, WRCA-TV. 


Good Golfing 


2 HOT SPRINGS 
S)NATIONAL PARK 
ARKANSAS 


— 











~ 






— 


HOTEL (Jand BATHS 


Meet the challenge of two 18-hole championship 
golf courses in Hot Springs where, os guest of 
the Arlington, you have country club privileges. 
Enjoy the tangy oir; relax in luxury with your 
lady. In the evening, pomper yourself with our 
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Here's how to head for more of the kind of business that earns you 100 cents on every dollar, 4 
You do it in a big volume way when you answer the big demand for minute-spots in your tt 
market with NTA'S TV HOUR OF STARS. Look: 90 hour-length films made especially 


for television by top studios such as 20th Century-Fox and Warner Brothers. Look: the big ™ 
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names, the big stories and the big new way to give more advertisers the advantages of in-pro- 
gram minutes, plus star point-of-salesmen for local merchandising. Look: they work for you 
90 different ways. Strip them five days a week! Double them up for double audience interest, 
double selling strength. Play them as singles day or night! Any way, any time, anywhere 
they represent a wide new avenue of spot sales for you. NTA’S TV HOUR OF STARS 


CONTACT HAROLD GOLDMAN, EXECUTIVE VICE-PRESIDENT, NATIONAL TELEFILM ASSOCIATES, 10 COLUMBUS CIRCLE, 
N. Y. 19. JU 2-7300—ATLANTA, BOSTON, CHICAGO, DALLAS, MEMPHIS, HOLLYWOOD, MINNEAPOLIS, TORONTO, LONDON 
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Producers See End of Blacklist 








certain shows, verboten on others; 
some names are on the lists not for 
political reasons, but because of 
personal dislikes involved, and 
with each agency naving a differ- 
ent list, it was both bewildering 
and frustrating. Producers pointed 
out no sane producer would’ em- 
ploy a known Communist and said 
in most instances sponsors and 
agencies are finally relying on 
judgment of the producers, instead 
of what have been in many cases 
unreliable sources in N. Y. 


Relaxation of the “blacklist” be- 
gan about a year ago and has con- 
tinued steadily, it’s reported. One 
producer said he hasn’t had a 
turndown although he must submit 
names of writers, actors, directors 
etc., and he added “there were one 
or two names included which would 
have been verboten four or five 
years ago. So far as I know the 
‘blacklist’ doesn’t exist today. 
Names which were listed in Red 
Channels are employable now. 
While we still have to submit 
names, we have had no trouble.” 

Another producer opined “I feel 
the ‘blacklist’ has practically. dis- 
eppeared. Some agencies still in- 
sist on clearances and it becomes 
contractual to submit names to the 
agency. But other agencies and 
sponsors don’t want to bother. It's 
a fairly healthy picture. The list 
was very unfair because it was in- 
consistent. Some actors could work 
fer some producers, not for others, 
depending on the agency lists. The 
‘blacklist’ was hazy, sometimes 
made up from inaccurate recollec- 
tions. I think two things have hap- 
pened. One, the whole situation has 
relaxed, and two, those who were 
really unacceptable havc dropped 
out of the business. Some sponsors 
are diehards, still very strict, but 
others just aren't interested in even 
discussing the subject—they don’t 
have lists.” 

Said another producer: “We sub- 
mit names to NBC and they clear. 
That's before the show is sold. If 
it is sold, then the agency clears. 
While there is still a ‘blacklist,’ it’s 
a lot less rigid than it was. I 
haven’t had a turndown. I think 
the list is about dead, and will be 
soon. I know of cases where inno- 
cent people were on the lists, and 
when I investigated I found out 
it was because their names were 
similar to those of Communists.” 

Another producer ventured the 
opinion the list has relaxed because 
of the release of oldie pix to tv, 
many of them written by known 
Communists or featuring actors 
‘branded as such. He pointed out 
there has been no widespread re- 
action to such pix, and said per- 
haps agencies felt if studios sell 
such pix to tv there was no need 
for a tough “blacklist.” He said he 
finds agencies are more stringent 
than the webs in okaying person- 
nel, adding “the agency list may be 


—mmmmme, Continued from page 25 








unfair in that names may be on it 
because of personal dislikes and 
other reasons having nothing to do 
with politics: We questioned the 
network on one name it had re- 
jected, because we were certain 
he had no political background 
which would put him on the list; 
they checked, took him off it. I 
feel the list will lose force as times 
goes on. If agencies eliminated 
their lists, there would be prac- 
tically none.” 


-CBS-TY Eyes 
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one of his regular programming 
sojourns, one task of which ih- 
volved pruning the list of potential 
properties accumulated by the web. 
In addition to the six Gotham loca- 
tioners, there are two European 
series onthe web's slate, “Soli- 
taire,” series about Central Intel- 
ligence to be filmed all over Eu- 
rope, and a Rome-localled series, 
still untitled, about an American 
ex-FBI man attached to the Rome 
police. 

As to other properties, there are 
already seven “Peck’s Bad Girl” 
tapes on the reel, as well as a pair 
of “Savage Is the Name” shows. 
“The Lawyer” pilot is completed, 
ditto “Twilight Zone.” “Woman 
in the Case” (Maureen O'Hara) will 
be filmed in a couple of weeks, 
and “Guestward Ho” within 30 
days. Also on the slate is “World 
in White,” the series adaptation of 
“Men in White.” 


CBS Films 


=== Continued from page 25 


formers and writers who, as in 
“Camera Three,” lent their talents 
because of their interest in the 
interest in the show rather than 
the money offered. 

Series, as yet untitled, will in- 
clude three scripts by S. Lee Po- 
gostin, scripter who did “The Moon 
and Sixpence” for Laurence Oliv- 
ier, an original by Herridge him- 
self, titled “The Tragedy of a Gun- 
fighter,” and a jazz show. Nat Hen- 
toff, advisor'on the “Lively Arts’” 
jazz show, also will work in a simi- 
lar capacity in the new project. 

Herridge is of the opinion that 
tv programming has become too 
much ef a commercial vehicle, 
with too little attention paid to the 
medium as a means of expression. 
Dramas, “narrative stories, music 
and other expressive forms of our 
lives, will be the heart of the 
series. He will do 13 video tape 
shows, two or three of which will 
be ready by. April for the begin- 
ning of the spring selling season. 

Idea grew out of Sam Digges’ 
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experience: at WCBS-TV, N. Y. 
Diggs, formerly WCBS-TV station 
topper and now administrative 
v.p. at CBS Films, found that quite 
a number of advertisers were in- 
terested in sponsoring an ‘Omni. 
bus”-type show on the local level 

Herridge was inked to give UBS | 
Films that prestige-type show. Pro- | 
ducer will work in N. Y. utilizing | 
the net’s television production fa- | 
cilities. 





Tele Followups 
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gains momentum and_ contains 
irony in Ernie Pandish’s dilemma. 
The more fame he achieves, the 
more insecure and frightened he 


becomes. When a trio of high-pow- 
ered agents sell him on unloading 
his friend-agent because they can 
do better for him (so they say) 
Pandish dumps his pal. He's be- 
come nervous, neurotic and fearful 
of losing his new-found stature. 
Finally his wife leaves him, dis- 
gusted with him for selling out his 
friend and because of the unpleas- 
ant changes since success spoiled 
Ernie Pandish. There’s a powerful 
scene when Pandish begs her not to 
leave, weeping as he admits “I'm 
frightened, I’m insecure, I need 
you desperately.” 


Eventually, Ernie loses all those 
who were close to him—his one- 
time friend, his wife and his father, 
the latter disowning him. At~-the 
end he is a lonely, tortured man 
who has found failure in success. 
Serling’s uncompromising script 
was hard-hitting and contained 
some pungent lines and scenes. 

Carney achieved considerable 
stature as a dramatic actor with 
his remarkable performance as 
Pandish. Klugman’s agent-friend 
role was performed with sheer 
skill, and at the end the agent dies 
of a heart attack (it’s this more 
than anything else that crushes the 
facade of the ‘ul (?) Pan- 
dish). Leslie Nielsen contributed 
a realistic portrayal of an alco- 
holic ty producer; Bonita Gran- 
ville gave a very fine performance 
in a brief bit as Nielsen's wife: 
George Voskovec was excellent as 
Pandish’s father, and David White 
was completely convincing as the 
ruthless smoothie agent who woos 
Pandish away from his ae. 

u. 





Murrow 
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on the Negro question in Queens, 
L.I. And on top of it all Murrow 
could be found in his usual 7:45 
te 8 p.m, CBS Radio spot with his 
cross-the-board news commentary. 

Oddly enough, it’s only six 
months since the trade was cog- 
a disenchantment of 
sorts had set in between Murrow 
and CBS in the wake of disclos- 
ures that “See It Now” would not 
be returning to the air, thus re- 
ducing Murrow’s schedule to “Per- 
son to Person” and his radio news 
strip, (“Small World” had yet to 
be sold). Last week he domin- 
ated the radio-tv lines and cables 
with a telling impact perhaps as 
no one before him. 

The power and glory that’s Mur- 
row’s now as always, goes hand 
in hand with the company that he 
keeps— the Fred Friendly asso- 
ciation (“Small World,” “Lost 
Class of '59” ne “See It New”) 
the Aaron & Zousmer auspices at- 
tending “Person to Person”; the 
Irving Gitlin-inspired pubaffairs 
entries (“Business of Sex,” “Hid- 
den Revolution”)—all reflecting a 
singular knack and capacity for 
aligning himself with the right 
people at the right time and—save 
perhaps for the “Sex” broadcast, 
where official and lay skepticism 
threatened to translate itself into 
gm more serious—the right 

iw. 


Source: ARB, Nov.-Dec, 1958 
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Tele Reviews 
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pense and adroitly lensed. Virginia 
Leith, who carried the major act- 
ing burden on her slim shoulders, 
also was a major assist. 

But when all is said and done, 


; the evidence upon which the epi- 


sode is built was absent, robbing the 
teleplay of impact. As sheer escape 
fare, to be forgotten as soon as 
the last commercial flicks across 
the screen, it did offer arresting 
moments. 

Opener had a haunting theme. 
A dead person, a murdered woman, 
taKes possession of the body of a 
living person, a young bride. The 
purpose is to expose her murder. 
Teleplay by Merwin Gerard and 
Larry Marcus skipped aleng the 
plot lines at a-fast pace. There 
were some loose strands before 
the 30 minutes unwound, but, with 
that “outer space” theme, talking 
soovt loose strands would be quib- 

ling. 

John Newland, who also is host, 
directed with a sure hand. As host, 
Newland piayed it straight. He 
left it up to the audience te believe 
or disbelieve. He talked about 
authentication of what transpired 
(we're still waiting). Skip Homeier 
had a tough time maintaining that 
alternative hysterical, quiet-suffer- 
ing pose as the husband; Harry 
Townes played the baffled psy- 
chiatrist okay; and the rest of the 
supporting cast was competent. 

Series could have a shew of all 
shows on a “Take Me to Your 
Evidence” theme. It could be fun, 
too. Hero. 
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rest of the FM band. Pulse states 
that nearly 10% of Chi radio 
homes listen to the station, equal 
to 250,000 families. This is backed 
up by the fact that the current 
paid circulation (at $4 per year) 
of WFMT’s Fine Arts Guide is now 
20,000, and according to the Pulse 
study slightly over 10% of the total 
listenership buys the book. 

Another survey, by Northwest- 
ern U., indicates that the average 
family tuning to the station in- 
clines to listen for long periods. 
Study shows they listen te WFMT 
more hours per week than to all 
other stations (AM, FM and TY) 
combined. 

Jacobs’ unique advertising stand- 
ards in these mercenary times take 
their cue from Pulse statistics that 
almost 75% of the station’s audi- 
ence has attended college, that 
56% of those employed are profes- 
sional people, and that most of the 
rest are in white collar jobs. 
“These are people who can be 
appealed to rationally,” Jacobs 
says, “and undoubtedly prefer to 








WFMT, incidentally, is the first 
FM station to have won either a 
Du Pont or a Thomas Alva Edison 
award. Station was accoladed by 
Du Pont in 1957 as one of two best 
programmed radio stations in the 
country. Last December, it was 
honored by the Edison Foundation 
as the station which best served 
youth in 1958. 
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the “news services” of one kind or 
another was the quite recent re- 
trenchment made by CBS Radio. 

Biggest blow may yet be the 
withdrawal of 20 or 25 50,000-watt 
stations from network affiliations 
in order to form news service of 
their own. It’s understood that 
WJR, Detroit, which recently an- 
nounced it was going indie, and 
WWL, New Orleans, which still is 
“network,” are among the stations 
chiefly involved. 





we'll pay the freight!" 


rT TT Te ee ee ee ee eee eee 





466644666 +++ +++ +4» >» > > 








Monsanto Rides With 
Trimmed ‘Conquest’ 
For Series in ’59-'60 


Monsanto Chemical Co. has de- 


|cided to renew its sponsorship of 


an expanded “Conquest” series 
over CBS-TV during 1959-60 sea- 
son. 

Documentary series, which has 
been backed by Monsanto since 
its debut two years ago, as a six- 
times a year program, will be seen 
as a half-hour weckly Sunday ser- 
ies for 20 weeks when it returns 
on Oct. 26. Under new deal, Mon- 
santo will pick up tab for 10 “Con- 
quest” shows on an alternate-week 
basis. 

As in past, series will be pro- 
duced by Public Affairs Dept. of 
CBS News in cooperation with 
Nat'l Academy of Sciences and 
American Assn. for Advancement 
of Science. 

Eric Sevareid, CBS News Chief 
Washington correspondent, will be 
narrator. Mike Sklar will produce 
under supervision of Irving Git- 
lin, director of Public Affairs, CBS 
News. 





James to London For 
Nielsen’s TV Index 


London, Jan. 27. 

E. P. H. James, now in Chicago 
as a veepee of A. C. Nielsen Com- 
pany supervising public relations 
and promotions, will, take over from 
Graham Dowson as topper of Niel- 
sen Television Index in Britain at 
the end of February. Dowson is 
shifting te the board of Southern 
Television. 

“Jimmy” James began his adver- 
tising careér in London with Nash 
and Alexander Ltd. Emigrating te 
the States in 1924, he entered the 
radio and tv side in 1927 by be- 
coming sales promotion manager 
for NBC. He joined Nielsen in 
1954. Im 1956, James advised 
Granada TV on advertising. 


Y&R Ups Matthews 


William E. Matthews, a 15-year 
veteran of Young & Rubicam has 
been appointed director of media 
relations for the agency. 

Post was vacated when Peter 
Levathes was appointed veepee and 
director of radie-tv department a 
few weeks back. 
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PRODUCER WANTED 
To Produce Radio Show Similar to ‘Luncheon at Sardi's' 
for Successful, Plush 
CONTINENTAL RESTAURANT 


located In Garden State Piaza, Paramus, NW. J. Opportunity for 
alert, aggressive go-getter, ati" scalpel th cartel cates 


Write background and experience, after visiting restaurant, to: 
Walter Reade, Jr., c/o WALTER READE, INC., Mayfair House, 
Deal Road, Oakhurst, N. J. 
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Art Carney thanks you. | \ 

Peter thanksyou. «= \\ gk} | | 

The Wolf thanks you. \ \ alae 

Bil Baird thanks you. ea |e See 
Prokofiev thanks you. “Beir ae 

ABC thanks you. eae 
And thank you. 






































The Sylvania Television Award for the Outstanding Children’s Program 
of 1958, awarded to ABC-TV’s “Art Carney Meets Peter and the Wolf.” 


ABC TELEVISION 


SO eee eV ees beweseadesnsswe 





Waae veteen rerees “-—* Pv ER ie. 





RADIO-TELEVISION 


VARIETY 





Wednesday, January 28, 1959 








TV-Radio Production Centres 


444444 





IN NEW YORK CITY... 


CBS newsman Walter Creukite presided at government dinner in 
Washington Friday (23) at which Congressmen Rayburn and Martin 
were given Silver Quill Awards by National Business Publishers . . . 


WCBS Radio’s Lanny Ross will appear at upcoming luncheon of Fifth 


Avenue Fellowship of Fifth Avenue Presbyterian Church . . . Rhoda 
Sklar, wife of Mike Sklar (producer of CBS-TV’s “Conquest”), having 
one-man show at Bodley Gallery ... Jim Lowe doing 29-part jazz series 
with Elliott Lawrence and Orch for Armed Forces Overseas . . . Harry 
Sesnik signed as music director for series of specs by Coca-Cola on 
CBS-TV starting March 10. . . Public relations firm of Wiegers-Bel- 
lamy signed to do publicity on NBC-TV’s “County Fair’ and not 


- merely Dick Bellamy as incorrectly noted last week . . . New producer | 
setup on CBS-TV’s “Lamp Unto My Feet” with Pam Illot replacing | 


Dick Kellerman (who gets new assignment) as producer and Dick El- 
lison replacing Dick Siemanows!:i as associate producer .. . George 
Wallace flies to N.Y. to appear in an Armstrong Theatre show over 
NBC-TV on Wednesday, Feb. 4. While in Gotham, Wallace will audi- 
tion for “Gypsy,” the Ethel Merman show . 
and author of “Tom Corbett, Space Cadet,” prepping new series tagged 
“Space Express” with Bill Wendell as leading man. . . Frank Hussey 
named account exec in N.Y. office of CBS-TV Spot Sales. Hussey was 
formerly in Chi office . . . Don Morrow signed by Nabisco as emcee 
of Westminster Dog Show to be aired over WPIX from Madison Square 
Garden next month . . . Joseph Campanella after his “Circle Theatre” 
appearance, goes to North Carolina for filming of one of the “Eye” 
stanzes . . . Sheila Coonan skedded for a role in Hallmark's produc- 
tion of “Berkeley Square” over NBC-TV Feb. 5... Charles Laughton 
signed for a CBS-TV “GE Theatre” Feb. 8 . . . Gisele MacKenzie sat 
for two panel guest shots on CBS-TV’s “I’ve Got A Secret” . ... Paula 
Hill will have a lead role in the NBC-TV “Mike Hammer” production 
Feb. 3... A. Werner Pleus joined CBS legal staff in the govt. and 
business practices section. 

John A. Patterson, sales manager for WPIX, has been given v.p. 
stripes ... WOR newscaster Lyle Van has been hospitalized at United 
Hospital in Port Chester, N.Y. Duration of his confinement not known. 
Would like to hear from industry friends .. . New York State’s repre- 
sentative in the 12th annual “Voice of Democracy” contest, sponsored 
jointly by the National Assn. of Broadcasters and Veterans of Foreign 
Wars, is 17-year-old Debra Glatner of Schenectady . . . “Carnival,” 
hosted by Don Passante, a variety show with a Pan-American flavor, 
will debut on.-WOR-TV, Sunday (1) . . . Popular Science, one of the 
eight magazines regularly using MBS for circulation drives, signed up 
for another Mutual campaign. 

Martha Raye, Jack Carter, Cesare Siepi, Arnold Stang and Phil Sil- 
vers on the guest roster for the first annual “Close-Up” dinner be- 
ing flung by Academy of Television Arts & Sciences March 7 at the 
Waldorf-Astoria, with Milton Berle guest-of-honor . . . Art Ford be- 
comes a deejay chairman of the March of Dimes . . . Martin Block in 
Florida this week, piping his radio shows back to WABC .. . Marshall 
Migatz joining tv department of Hartford model agency. ; 

Frank Blair, news editor of NBC-TV’s “Today,” prepping series of 
interviews with boating industry figures for airing on “Monitor” next 
month . . . Dinah Shore signed for March 19th appearance on “Dean 
Martin Show” over NBC-TV . . . Canadian-born Patti Parsons, produc- 
tien assistant on NBC-TV’s “County Fair” became a U/S. citizen last 
week .. . Bob Schank replaces Tom Cochran as talent relations direc- 
tor of “Jack Paar Show.” Cochran is on a three-months leave of ab- 
sence. ° 

Diana Barth set for “My True Story” today (Wed.) on NBC... . Irv- 
ing Haberman, staff photographer of CBS-TV press info dept., won 
several prizes in current 23d annual N.Y. Press Photographers Assn. 
annual exhibit at Chrysler Salon. He got Schaeffer Award in best por- 
trait and personality class with shot of Leonard Bernstein in action 
as well as honorable mention in the picture story class for his shot of 
Jackie Gleason at casting session .. . Bill program manager 


“ 


of “Jack Paar Show,” Beb Bendick, producer of “Today,” George 
—_—_—_—————— 





More Sponsor Coin On 
Huntley-Brinkley News 


Mentholatum Co. will be one of 
the sponsors of “NBC News—The 
Huntley-Brinkley Report” bringing 
to four the number of advertisers 
who signed during past two weeks 
to back the Monday-through-Fri- 
day news show. 

Mentholatum will sponsor the 
6:45 p.m. show on alternate Mon- 
days. Other sponsors are Carter, 
Reynolds Tobacco and Sterling 
Drug. 














We are pleased to announce, as Brokers, 
our most recent major transaction; 


. 
$3,000,000 
KFRE Radio & Television Stations 


Fresno, California 


Sold To 
TRIANGLE PUBLICATIONS, INC. 


HOWARD E. STARK 


Brokers - Consultants 


50 East 58th Street New York, N. Y, Elderade 5-9405 




















. . Stanley Wolf, producer | 


Rogers, manager of administration for NBC-TV’s participating pro- 
grams and Leon Van Bellingham, public relations coordinator for par- 
ticipating programs, off to Paris to meet with French officials to dis- 
cuss plans for proposed Paris-originated telecasts of two programs in 
April ... Mary Jan Higby and Rita Lloyd featured in current CBS Ra- 
dio’s “Whispering Streets” ... Mary K. Wells playing menace on CBS 
Radio’s “Romance of Helen Trent” .. . Don Briggs and Audrie Chris- 
tie, husband and wife in real life, playing same on CBS Radio’s “Cou- 
ple Next Door” . . . Gene Kelly will get the Dance Award from Dance 
Magazine for his recent appearance on NBC-TV’s “Omnibus.” 


IN HOLLYWOOD ... 





Parke Levy, who is all things to “December Bride,” is spreading his 
/ influence. He'll act in the Feb. 12 episode and has collabed with Lee 
Wainer on a tune for the show ecalied “All at Once.” .. . Mark Scott, 
who used to call the Hollywood Stars baseball games for KFWB, 
| started his own sports strip on KABC . .-. Jeff Denell, who played 
George Gobel’s wife in tv, will have the femme lead in “Faster, Fast- 
er” when it breaks in Boston Feb. 9 .. . CBS-TV producer Peter Kort- 
ner contends that actors would rather do a live “Playhouse 90” than a 
filmed half hour. They get more satisfaction out of it, he claims... 
Irv Phillips of KDAY, in his search for “the world’s greatest disk jock- 
ey,” has come up with some big names for the 7-8 a.m. “auditions.” 
.. . Beb Light, not the producer-packager; took over as managing di- 
rector of So. Cal. Broadcasters Assn. . . . Mae Benoff took over as pro- 
ducer-writer on the last three Eddie Fisher shows on NBC-TV. His 
play, “God Bless This Bank,” has been optioned to Fryer & Carr, who 
|staged “Auntie Mame.” . . . Jules Goldstone’s “Court of Last Resort” 
gets a second run on ABC-TV beginning March 1. Presently he’s show- 
jing around two completed pilots—“The 33d,” a N.Y. detective series 
| starring Charles Bickford, who owns a piece, and “The Private Life 
|of James Thurber.” .. . Bob Crosby went over to the William Morris 
| agency ... The two Si’s, Jacobs and Rose, got a si si from “Thin Man” 


‘A.C. Nielsen's Fat 
Financial Rating 


Chicago, Jan. 27. 

A. C. Nielsen Co., which offered 
its stock to the public for the first 
time last month, announced net 
earnings of $1,129,385, highest in 
the company’s history, inethe fiscal 
|year ended Aug. 31, 1958. Earn- 
ings per share totaled $2.23 vis-a- 
vis $2.09.in 1957. 

First quarter in 1959 shows serv- 
|ice revenue at $6,220,039, repre- 
|}senting a gain of 14% over the 
same quarter last year. Profits for 
the quarter are up 10% to $218,- 


713. To stockholders of record 
on Jan. 15, a quarterly dividend of 
25ec per share will be paid on 


Feb. 2 
Gotham Originations 
Slated for All Live 
WNTA-TV Programs 


WNTA-TV is on the verge ot 








| Rrogacer Bob Welch on a new writing contract after they turned in 
|“A Funny Thing Happened on the Way to the Morgue.” . . . Frank | 
Cooper to Berlin for meetings with Sheldon Reynolds on the latter’s | 
“Appointment With Fear” series, which the Cooper agency is repping, 
| and on to London, Rome, Paris and N.Y. for branch huddles .. . 
KMPC deejay Ira Cook compiling a celebrity cookbook, and calling it, 
natch, “The Cook Cook Book” . . . Ted Rogers, Independent Televi- | 
sion Corp. director of production, here to Set up permanent casting 
offices for the company . . . Bert Lown, western station relations chief | 
for CBS-TV, on his annual tour of southwestern affils. 


IN CHICAGO... 


Alex Dreier and Clifton Utley in effect have swapped timeslots on 
WNBQ, the former doing straight news in the prime 10 p.m. berth | 
and Utley, when he returns from a month's vacation, devoting the 
6:10 period to news commentary .. . John Mitchell, ABC veep of KGO- | 
TV, Frisco, waylaid here in a bout with pneumonia . . . Morey Amster- | 
dam slated for-“In Town Tonight” swan song on WBBM-TV this Fri- | 
day (30) .. . Le Roy Olliger named director of operations at WGN-TV, | 
with Carlyle Stevens as his asst... . ABC and NBC press staffs col- | 
laborating on a joint luncheon next week for Pat Boone and Dinah | 
Shore, Chevy personalities here for the auto show ... WGN-TV bought 
KTTV's syndicated tape show, “Divorce Court” .. . Jory Nodland of | 
NBC-TV Spot Sales left to become sales veepee at Sonic Arts Inc... .| 





Francois Pope’s “Creative Cookery” on WBKB clocks its 2,000th tele- 
cast this Friday (30) . . . Bernie Goodman, ex-WKFM, joined WBBM- 
FM sales staff . . . Virginia Marmaduke sitting in for Jack Eigen on 
his WMAQ lateniter for a fortnight while he vacations in Florida... . | 
Rudy Neubauer, head of WMAQ sales, lost his stepfather last week .. . 
Diek Noel, vocalist on ABC's “Breakfast Club,” dubbed King of Win- 
ter Carnival at Saranac Lake, N.Y., Feb. 13-15. 


IN WASHINGTON ... 


Father-of-three Mark Evans wasn’t nearly so abashed as some of* 
his supermarket audience when a housewife, eyeing Evans taping open 
house ceremonies for WTOP, turned her two-year-old upside down 
and requested an Evans autograph on the diaper . . . Teenagers are 
getting special treatment on WRC-TV.-Last Sunday, Philosophy pro- 
fessor John O’Connor discussed “The Beat Generation” with local 
teenagers*on “Teen Talk.” A few hours later Chet Huntley’s program 
brought a report on the influence of American teenager’s abroad .. . 
WWDC’'s dieting duo—Fred Fiske and Art Brown—are down a few 
pounds but report it’s taking more willpower each day as the Feb. 2 
deadline looms . . . NBC hosts American Women in Radio & Televi- 
sion tonight (Jan. 28) with a WRC station tour and a discussion of 
counter-espionage methods by expert Rear Admiral E. M. Zacharias. 
AWRT Chapter President Patti Searight does the honors .. . WRC- 
TV's preview parade of 1959 cars the day before the 30th annual auto 
show produced crowds more interested in buying than anytime since 
1952, Auto Show Chairman Joseph B. Paul, claims. “It was a fabu- 
lous thing WRC-TV did for the automobile dealers and manufacturers 
as well as their viewers,” he said. 


moving its live programming from 
Newark to studio space in Man- 


| hattan. First step, in a long-antici- 


pated move to accommodate guesf- 
stars and studio audiences who 
haven't been particularly keen on 
making the trip to Newark, is a 
New York emanation for the up- 
coming Henry Morgan show. 

By about Feb. 15, WNTA-TV will 
assume permanent live _ studio 
space at 42d St. and Broadway, in 
the same building which houses 
Telestudios, the video tape opera- 
tion belonging to National Telefilm 
Associates. NTA also owns the sta- 
tion, but, according to WNTA, the 
station and the tape facilities op- 
eration will use entirely different 
floors. 

Station is detferring the Mor- 
gan preem from Friday (30) ‘til 
Feb. 13. 

Eventually, all WNTA-TV live 
programming will come from the 
new studios. Station plans to go 
live at 10:30 p.m. cross-the-board, 
Morgan only being the first step in 
that direction. 


WLIB Set for Another 
Negro Music Festival 


Sixth annual Festival of Negro 
Music and Drama, conducted by 
WLIB, N. Y., features taped inter- 
views with eight top Negro names 
in the arts. Festival kicks off Sat- 
urday (31) and runs through Feb. 7. 

Interviews are actually audio 
bios spoken by the performer and 
edited into segments for use 
throughout the broadcast day by 
the Harlem-orientated indie. Roster 
of artists includes Erroll Garner, 
Mahalia Jackson, Lena Horne, 
Langston Hughes, Marian Ander- 
son, Clarence Muse, Louis Arm- 
strong and the late W. C. Handy. 

The WLIB festival, as usual, will 
be climaxed with a live concert at 
the Carnegie Recital Hall. 
tt NNR 











IN LONDON... 


ABC-TV will network a live situation-comedy series, “Sunday’s 
Child” with Mandy Miller, from Manchester to replace “The Adven- 
tures Of Robin Hood,” when the latter finally ends in late March... 
Associated TeleVision will do its “Saturday Spectacular” on Feb. 14 
straight from the Pigalle, featuring the resident floor show “Cham- 
pagne Shower.” American comedy duo Davis & Reese will top the 
cast .. . BBC puts out its first broadcast of live stereo music on Sat- 
urday (24), featuring the jazz group of the Squadronaires Orchestra, 
the Squadcats, in a nine-minute item. All BBC’s previous stereo sound 
experiments, which started on Oct. 15 last, have used recordings, 
though the announcer’s voice has been live ... Fresh from its run at 
the New Theatre, “Hot Summer Night,” will be put out by ABC-TV 
as its “Armchair Theatre” play on Sunday, Feb. 1. Author Ted Willis 
has adapted the color-bar subject . . . Bebe, Ben, Barbara and Richard 
Lyon start a new weekly radio series on Friday (30) under the title 
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a course—“Life With The Lyons.” It’s the ninth year of the sound 
s\ow. 


WCBS-TV Reports 


Banner Year for ’58 


Best biz in its history was racked 
up in 1958 by WCBS-TV, flagship 
outlet of CBS-TV. Frank Shakes- 
peare Jr., station’s general man- 
ager, said total revenue exceeded 
that reported for 1957 by 14.1%. 

Shakespeare said revenue - ob- 
tained from local time (excluding 
network) came to 19.9%; revenue 
from spot announcements was 
upped by 19.5%; revenue from 
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biz from sale of program time 


jumped by 110.1%. PROFESSIONAL 


AMPEX 


PRODUCTS DIVISION 








CORPO 





RATION 








Atlanta—William Parr, Atlanta 
Journal news staffer, has joined 
WAGA-TV as a newscaster. 


“rm auPex cone. 
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ONE SWEET YEAR DESERVES —_ 
WRCA-TV made the most of every quarter during 


1958. The fourth quarter... like the|first three... 
shattered all records. Share of audignce increased 
7% over the previous year. Sales igcreased 26%. 


For the entire year, WRCA-TV’s shage of audience 
was up 9%, sales up 17%. Easily, the best year in 
WRCA-TY history! Now, it's time to jain us for your 


best year. Dont wait for Spring, @ plant now! 
tin re 
NBC IN NEW YORK + SOLD BY NBC SPOT SALES | A” ¥-4 
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IMAGE RUSSIA 

With Bob Corsidine, 
guests 

Exec producer: Al Capstaff 

Producer: Peter Lassally 

Director: Lassally 

Writers: Aliee Wallace, Bill Bales 

90 Mins., Wed., (21) 8:30 p.m. 

NBC Radio, from N.Y. 

This public service undertaking 
on the part of NBC Radio is cer- 
tainly of overwhelming proportion, 
a herculean assignment designed 
to reveal the Russ‘an bear in all 


his aspects, his infamous behaviour 
as well as his affectionate embrace. 

“Image Russia” marks the first 
of a jumbo “NBC Image Series” 
sparked by Matthew J. Culligan, 
exec veep in charge of NBC Radio, 
and produced under the skillful 
direction of Al Capstaff, director 
of NBC Radio network programs. 
The penetrating analysis’ of the 
USSR will be aired over a four- 
week period and virtually every 
phase of Russian’ cultural and eco- 
nomic life will be brought into | 
focus in this: series. A steadfast 
listener to the “Image Russia” 
series most assuredly will acquire 
a vividly revealing word picture | 
of the amalgam of passion and 
violence that engulfs present-day 
Russia. 

Bob Considine is billed as the 
“suthenticator” of the _ series. 
“Authenticator,” however, is a 
word that could easily be dispensed 
with in this undertaking. It is a 

mpous, flossy billing that should 

«© banished to Siberia, but pronto. 

Based on the first program 
caught (21), a prodigious amount of 
research has gone into the building | 
of this series. Much‘ use is bein 
made of rare and seldom-heard | 
recordings of Sov:et leaders and | 
other sounds of the Muscovite 
world. Both friends and foes of 
the USSR were interviewed and 
their remarks introduced at ap- 
propriate moments in. the absorb- 
ing saga of the Soviet rise to power 
and its influence on the rest of an 
uneasy globe. Some of the material 
was cul from previous speeches 
while other quotes were expressly 
recorded for “Image Russia.” 

Preem show featured commentary 
by Mrs. Eleanor Roosevelt, former 
Senator William Benton of Conn., 
Russian Ambassador Mikhail Men- 
shikov, NYU Prof. of Russian 
Studies Ellsworth Raymond, the 
voice of Lenin and Stalin, novelist 
Howard Fast, industrialist Cyrus 
Eaton, editor Eugene Lyons, Gen 
David Sarnoff, former Prime Min- 
ister Ciement Atlee, Sen. Hubert 
Humphrey and others. 

_In addition, there were such 
arresting features as the ringing of 
the bells of the Kremlin; the voice 
of Radio Moscow and an example 
of how our Voice of America pro- 
grams are jammed by the Soviets; 
the sound of Russians on the beach 
and the music of priseners in 
Siberian slave labor camps as well 
as a Russian girl reciting Long- 
fellow’s “Hiawatha” in her native 
tongue. Furthermore, there were 
snatches of Bob Hope’s gags about 
Russia, the sounds of a Russian 


narrator; 
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soccer match and the Bolshoi Ballet | 
Orch tuning up, not to mention | 
students at the Russian Institute of | 
Foreign Languages sounding off | 
with enthusiasm on American jazz | 
heroes. There were also many mo-| 
ments during the broadcast when 
a listenet was deeply moved by | 
what he heard: Fast’s comment for | 
example when he learned that | 
Boris Pasternak had chosen not 
to accept the Nobel Prize, and the 
clear voices of the students from | 
Yale Univ. as they sang the songs | 
o* Russia and recounted their re- 
cent adventures on the streets of 
Moscow and Kiev and the beach at 
Odessa. 

“Image Russia” plans to con- 
tinue this “audiobiography” oi 
Russia Monday through Thursday 
evenings for four weeks. Durin« 
this period it cannot help but beat 
an indelible tattoo on the minds 
of everyone interested in the char- 
acter of the Soviet Union. Rans. 


Rise & Shine Educ’! 
TV Shows Inspire New 
Paperback Pub Entries 


More publishers are latching on 
to xise-and-shine educa ional pro- 
grams; making profitable textbook 
tieups, in many instances. More 
recently Dell, one of the big paper- 
back outfits, made a deal with | 
WCBS-TV and NYU to issue a set | 
of English lit classics as part of | 
the “Sunrise Semes er.” 

On Feb. 11, Rinehart & Co. un-| 
dertakes a somewhat similar ven- | 
ture. It will publish the first in a 
series of inexpensive paperbacks 
to accompany the nation’s biz 
educational tv programs. First 
on the list is “A‘omic Age 
Physics,” a layman’s companion 
to the NBC-TV “Continental Class- 
room” course of the same name. 

Authors of “Atomic Age Physics” 
are Dr. Harvey E. White, who con- 
ducts “Continental Classroom” 
and Dr. Henry Semat, one of Dr. 
White’s guest leciurers. Book, 
which follows the second part of 
the course, starting that day, con- 
tains all the theory and explana- 
tions to be developed during the 
spring’ term. Viewers who miss 
a program or more can keep cur- 
rent through the aid of the book. 
Publishers believe that in a pro- 
gram of lectures on atomic and 








value. 

By itself, book is said to be a 
primer on atomic and nuclear phy- 
sics. Used with the course, it en- 
ables the viewer to possess on a 
permanent basis, the complex 
data that goes by fleetingly on the 
video screen. Book will be priced 
at $2 and sell in all retail stores. 


Chi AFTRA Hikes Dues 
Chicago, Jan. 27. 
Chi chapter of American Federa- 
tion of Television and Radio Art- 
ists is upping membership dues by 
20%. It’s the first dues increase 
at the local since 1952. None of the 
money represented by the increase 
will go to the national AFTRA} 
treasury. | 
The local’s exchequer has been | 
steadily losing its cash reserves in| 
recent years, for reasons, according 
the local prez, Arwin Schweig, of | 
inflationary increases in the econ- 
omy and increased service by the 
union. The hike in dues was voted 
by the Local Board and approved 
by the membership. 
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}service to education, 


No Secret Now 
Hollywood, Jan. 27. 

New “Richard Diamond, 
Private Detective” series be- 
ginning on CBS-TV Feb. 15 
has a gimmick—a _ telephone 
operator whose face is never 
seen. Instead her hands, legs, 
etc. are shown each segment, 
never the gal's face. 

Idea is to play the stunt for 
all its worth without ever re- 
vealing the femme’s actual 
identity, and she’s listed on 
the call sheet only as “Sam.” 
Who is she? Mary Moore. 


Federal Aid F 
Educational TV 
Washington, Jan, 27. 

Federal grants te educational tv 
outlets were urged by Donald H. 
MeGannon, prexy and director of 
Westinghouse Broadcasting Corp., 
at a Senate Interstate and Foreign 
Commerce Committee _ hearing 
here. MeGannon in testimony pre- 
pared for delivery today in favor 
of Senate Bill S-12 said it “will 
achieve a breaking of a ‘logjam’ 
that is thwarting the forward prog- 
ress of educational tv” if it is en- 
acted into law. 

WBC’s prexy traced the role of 
both commercial and educational 
tv in this country, pointing out 
why commercial broadcasters, in 
addition to offering informational 


and educational programming, also 
have’ a fundamental function to 








| entertain. 


“Our audience tunes in to be 
entertained and the field is ex- 
tremely competitive and very cost- 
ly,” MeGannon said. “This com- 
petition for the attention of the 


American people carries over into | 


publie service efforts which, in 
turn, must call on every showman- 
ly and creative device We can con- 
trive to hold the audience and 
prevent the viewers from straying 


to the competitive stations. When | 
a viewer tunes in an educational | 


tv station, he does so to learn and 
when the talent gets into an in- 
volved and difficult subject, he can 
roll his sleeves .up .and teach. 


When one undertakes to teach | 
with this intensity, the education- | 


al broadcaster all too often finds 
that his audience has diminished 
and he finds himself wishing he 
had some sort of an electronic 
truant officer at his command. Yet 
he can and does perform a real 
in outright 
teaching of less complex subjects 
and, more importantly, in moti- 
vating a desire to know more about 
the involved subjects.” 

WBC’s assistance to educational 
tv stations was outlined by Mc- 
Gannon. He told of its constant 
aid in program equipment, tech- 
nical assistance and donations of 
lands to holders of educational tv 
licenses. Not only has Westing- 
house been of assistance to these 
stations in its own areas but it 
assisted similar stations elsewhere, 
McGannon said. He cited current 
and recent WBC radio and tv pro- 





No Quality 


=——ame Continued from page 25 





national spot and large regional 
campaigns. If the difference be- 
tween syndicated and web pro- 
gramming grows less and less, the 
qualitative lever once offered by 
the web programming will no long- 
er work in favor of the webs. 

It’s not that celluloid as a tech- 
nique cannot stack up to live 
shows. One example after another 
can be shown to prove otherwise. 
| Second-guessing, was Jackie Glea- 
son better in this season's live out- 
ing, as compared to his filmed 
“Honeymooners?” What's wrong 
with a vidpix Burns & Allen. Gen- 
eral Electric Theatre on film has 
come through with some neat half- 
hour drama. “Shirley Temple 
Storybook” has some good fairy 
tales on film. In the high-brow 
area, Edward R. Murrow’s “Small 
World” on film can compete with 
the best of the live entries in that 
genre. Phil Silvers does justice to 
any laugh track in his skein. And 
what live oater format could top 
the better western telepix? 

But once the better representa- 
tive examples are cited, the . pick- 
ings are slim. The better examples, 
though, do point up this fact: the 
“heavy” in the situation is not the 
celluloid, but its mediocre em- 
ployment. 








Continued from page 25 








tion route. The pilot, especially 
for network sale, is “Outpost In 
Space.” 

This piiot half-hour, was shot on 
Jan. 12 at Metro's Hollywood lot, 
with Bill Froug producing and 
James Moser writing. 

Chertok's “Lawless Years,” also 
underwritten by CNP, is not, as the 
| title implies, a western, but a de- 
}tective story. Series, it is under- 
stood, -will be based on “Ruditzski,” 


Show was hot, but some alleged 
sidebar issues prevented a national 
sale. 

“Marlowe,” after the famous de- 
tective character, is in conjunction 
with Goodson-Todman. Thére’ll be 
26 in that package. It goes before 
the Metro cameras on Feb. 2. 
“Lawless” started lensing a new 
pilot last week. 


CBS Spot Sales 


Continued from page 21 

















| 

| represented by CBS Spot Sales. 
| Hayes wouldn’t name them. 

| The original group of independ- 
j}ents now tied up with CBS Spot 
| Sales who would be among pur- 
| chasers are WTOP-TV and WTOP- 
| AM, Washington; WBTV and WBT- 
| AM, Charlotte, N.C.; WJXT-TV, 


| Jacksonville, Fla.; WBTW-TV, Flor- | 


} ence, S.C.; KSL-TV and KSL-AM, 
| Salt Lake City; KGUL-TV, Hou- 
|} ston; KOIN-TV and KOIN-AM, 
| Portland, Ore.; WCCO-AM, Min- 
neapolis; and WRVA-AM, Rich- 
| mond. 
| All-CBS o&o ty and radio prop- 
| erties would continue as clients 





3 format that the producer until | 
recently had under network option. | 


Cox's $5,600,000 
Charlotte Buy 


Atlanta, Jan. 27. 

James M. Cox interests, owners 
and operators of WSB-TV, AM& 
FM, the NBC outlet here, Saturday 
(24) purchased WSOC Broadcast- 
ing Co., of Charlotte, N. C. Con- 
sideration was announced as $5,- 
600,000 and sale, of course, is sub- 
ject to approval of Federal Commu- 
nications Commission. This is ex- 
pected within three to six months. 

Larry Walker, president of 
WSOC Broadcasting, which oper- 


ates WSOC-TV, AF&FM, an- 
nounced sale. 
Cox organization, headed by 


James M. Cox Jr., in addition to 
WSB setup here, o&o’s WHIO 
radio and tv stations in. Dayton, O., 
and has part ownership of WCKR 
radio mill and WCKT-TV in 
Miami. 

Walker said sale of WSOC was 
prompted by desire of WSOC’s 
principal stockholder, Eddie E. 
Jones, te minimize his financial in- 
terests. Jones.recently resigned 
as prez of Pyramid Life Insurance 
Co. and has reduced his responsi- 
bilities in 14 other corporations 
within the past few months. 

Other stockholders of WSOC 
setup are Hunter Marshall and 
family, R. S. Morris, Earle Gluck 
and Walker. None of these is 
scheduled to retain stock in cor- 
poration if sale gets FCC approval. 
| It was announced that WSOC 
would continue its chain affilia- 
tion with NBC and ABC. 

J. Leonard Reinsch, director of 
purchasing corporation, said no 
organization changes or changes 
{in personnel are contemplated. 


Soviet Isn’t Immune 
From TV Repair Gyps 


Washington, Jan. 27. 

TV repair racketeering is ramp- 
ant behind the Iron Curtain as it 
|is in the United States, radio 
WWDC tells its listeners here. 

Recent news dispatches from 
Moscow -report some _ state-em- 
ployed repairmen in Russia have 
not been content with the regular 
salary received from the govern- 
ment for their services. When 
called in to fix a set on the blink, 
these Russian tv “experts” have 
been suggesting that set owners 
Pay a bonus or tip. 
| If the set°owner balks at this 
\rather capitalistic arrangement, 
| he’s apt to regret it. The Moscow 
| story says that disgruntled repair- 
;men are not above converting a 
|minor disorder in a tv set to a 
| major disaster. 
| WWDC which has been waging 
verbal war on unscrupulous re- 
|pairmen in the Nation's Capital 
| concludes that “set owners— com- 
|munist or capitalist can best pro- 
| tect themselves by supporting the 
{industry cleanup drive now being 
| promoted by legitimate operators.” 

















Huntington, W. Va. — James 


grams made available to educa-| Under the new ownership, if it| Ferguson is moving from program 


tional tv stations. 


BRITISH TV LINES 
UP U. S. TALENT 


London, Jan. 27. 

Clara Ward and the Ward Sing- 
ers, Carmen McRae, Anita O’Day, 
Dakota Staton and Vaughn Monroe 
are currently being allotted top 
spots on Associated TeleVision or 
Granada TV shows, according to 
agent-impresario Harold Davison 
who signed them during a recent 
Stateside trip. 

Davison has already set two 
ATV appearances for Buddy Greco 
who vanguards this invasion. The 
singer will do a “Sunday-Night At 
The Palladium” stint on Feb. 8, 
following with a “Saturday Spec- 
tacular” on Feb. 14. 

Most of the other artists are ex- 
pected to take the air between 





now and May. Davison adds that | 


he has other, similar import deals 
in the works, 





Des Moines—William B. Quar- 
ton, general manager of radio sta- 
| tion WMT, Cedar Rapids, has been 
| elected executive v.p. of American 
| Broadcasting Stations Inc. The 
|resignation of William E. Dolph, 
| Washington, D.C., was accepted 


| materializes. 


| year veteran of the Chicago Trib- 
|une and WGN sales staffs, has 
| been upped to the new post of gen- 
| eral sales manager at WGN radio. 
| William MecGuiness continues as 
commercial manager of the indie 
| station and assumes additional cor- 
| porate assignments. Both report 
| directly to 
| manager Ward L. Quaal. 
eam 





‘GN Inc. os aera 


| director at WSAZ-TV here to pro- 
| gram manager of WMCT, Mem- 
phis. 

| 

| 





Chicago—Charles E. Gates, a 32- | = 





SUMMER RENTAL 


Apartment Sutton Place and 75 
street area, available June 15 to 
September 15, living room, bedroom, 
bathroom and kitchen. Furnished. 
Cool, river view, 
address Box V 
154 W. 46th St. 
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HOLLYWOOD'S TUNE RECESSION 


A & Ring Still in Flux; Peretti & 


Creatore Team 


The artists & repertoire scene at 
the disk companies is still in the 
“all shook up” stage. Following 
on the heels of last week’s three- 
company reshuffle is the move- 
over of Hugo Peretti and Luigi 
Creatore to RCA Victor, from Rou- 
lette, and the exiting of Eddie Hel- 
ler from Victor’s pop department. 

Peretti and Creatore, who had 
been the a&r team at Roulette 
since the firm's inception a little 
more than two years ago, are going 
ever to Victor as independent pro- 
ducers. It’s understood they’ll con- 
centrate on development of new 
artists and material and won't 
conflict with Charlie Grean'’s pop 
a&r operation. Grean took over 
as pop a&r chief Jan. 1 with the 
move-up of Steve Sholes to exec 
a&r chief. Victor tried out the in- 
die producer bit last year with 
Jerry Lieber and Mike Stoller but 
it didn’t work out too successfully 
and was dropped. 

“The creation of an independent 
producing unit within the Victor 
organization,” Marek said, “will 
dramatically supplement normal 
a&r activities adding flexibility and 
opportunity .for extraordinary 
growth. With their presence as 
indie producers, RCA Victor will 
be able to move quickly in any 
direction pop music goes. And we 
will now have double strength.” 

Before joining Roulette, Peretti 
and Creatore had been co-a&r 
heads for Mercury's operation in 
the east. They had also produced 
kiddie records. 

The team will operate within 
the Victor org as Hugo & Luigi 
Productions. Their disk produc- 
tions, for both the album and 


(Continued on page 50) 


Mamie, Pat & “Mr. Sam’ 
To Help Jazz It Up For 
Friendship Nabe House 


Washington, Jan. 27. 

Dig this! Mamie Eisenhower, Pat 
Nixon and 77-year-old Sam Ray- 
burn are patrons of jazz. It’s jaz 
for a cause, a benefit for Friend- 
ship Neighborhood House near the 
Capitol. 

But these three notables head a 
long list of patrons who are spon- 
soring the Washington Jazz Ju- 
bilee, the city’s first big jazz bene- 
fit, which will have a single perfor- 
mamnce here March 16 at the Shera- 
ton Park Hotel. 

At $10 a ticket, gupests will sit 
at tables of 10 for champagne and 
beer to hear top-rated artists illus- 
trate the highlights of jazz history, 
from Congo Square to Carnegie 
Hall. Talent includes Dick Cary’s 
All Stars, Charlie Byrd, Willie 
“The Lion” Smith, blues singer 
Ernestine Anderson, Keeter Betz, 
Bertell Knox, and Joan Beale. 

Jubilee’s backers hope to get the 
ear of many who may be baffled or 
indifferent to jazz, or nostalgic 
about a particular jazz style which 
coincided with their youth. Show 
will start with old spirituals, ring 
shouts and New Orleans funeral 
marches and move up the river 
through boogie, dixieland, hot, 
cool, swing, bop and progressive 
jazz. Other numbers will feature 
jazz’s contribution to international 
understanding, and a spoof of 
modernists. 

The Newport Jazz Festival Board 
has given its blessing and is work- 
ing with the show. They include 
new Newport veep John Hammond, 
Willis Conover and Charles Mc- 
Whorter. Conover, who produces 
the Voice of America’s “Music 
U.S.A.,” has his own jazz show on 
local WGMS radio. He’ll narrate 
the Jubilee. 


GEO. DOES IT—21,500 TIMES 
Omaha, Jan. 27, 

Omahan George Middleton, 
whose hobby is collecting song 
titles, is a dedicated man. 

Five years ago he started an 
index of the titles. To date, he has 
vatalogged 21,500 of them. — 
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EILMUSICAL DIP 
GUES THE BLUES 


By HERM SCHOENFELD 





TODD’S SMELL-0-VISION 


Michael Todd Productions has| 
assigned Everest Records the job) 
of producing the soundtrack for its | 
upcoming film, “Scent Of Mys- 
tery.” Move is a departure from 
the usual pic company-diskery 
tie-in. In the past, the film com- 
pany made the soundtrack first and 


the album push. 

The pic, which will start shoot- 
ing in Malega and Macrid March 1, 
will be produced by Michael Todd 
Jr. in the new Smell-O-Vision 
technique. Belock Recording, Ev- 
erest’s parent company, is shipping 
equipment to Spain for the sound- 
track assignment. The recordings 
will be supervised by Harry D. 
Belock, company’s prez. 


MGA Files ‘Unfair’ 
Rap Vs. Local 47 
And 4 Pix Firms 


Hollywood, Jan. 27. 
Signing of collective bargaining 
pacts with Local 47, AFM, for scor- 
ing of their product by four indie 
film companies has resulted in the 
Musicians Guild of America filing 
“unfair labor” charge with the Na- 
tional Labor Relations Board 
against the local. 
Named also were the Mirisch 
Co., Edward - Small Productions, 
Seven Arts Productions and Pam- 
rick E. Enterprises which MGA 
claims were influenced by the local 
into signing. 
Charging that the local had never 
been named collective bargaining 
agent for film musicians in the in- 
die field, the MGA, which now has 
petitions pending with the NLRB 
for representation elections with 
indie film producers, tv film pro- 
ducers and phonograph recording 
industry, also is prepping to file 
further unfair charges, according 
to a spokesman. These will be di- 
rected against every employer who 
has signed or does sign any type 
of agreement with the AFM, un- 
less, of course, the Federation is 
certified as the bargaining agent 
as a result of NLRB elections. 








Hollywood, once a pop music 





centre second only to New York, 
has now become a “depressed | 
area” for songsmiths. According to 
Sammy Cahn, vet lyricist who was 
in New York over the weekend for | 
tv appearances, the 30 to 40 top 
cleffers who were active in Holly- 
wood’s musical heyday are now 
feeling the squeeze of the sharp | 





| drop in filmusical productions. 
later released it to a diskery for Only a handful of musicals were | 


turned out in the film capital last 
year, as against a couple of dozen | 
annually a few years back. One of | 
the major factors for the decline | 
in musical films, according to Cahn, | 
is the resistance of foreign audi- | 
ences to hearing songs in English | 
while the rest of the soundtrack 
is dubbed into the native language. | 

Partial salvation for the Holly-| 
wood cleffers has been the upbeat | 
in the demand for title songs for | 
dramatic films. Cahn, for instance, | 
collaborated on five title songs last 
year, including “They Came To 
Cordura,” “This Earth Is Mine,” | 
“The Song from ‘Some Came Run- | 
ning’”’ (subtitled “To Love Or Be | 
Loved”), “Say One For Me” and | 
“Party Girl.’ The usual fee is $10,-| 
000 per song, for which, Cahn says, 
“the producer may hit a $1,000,000 
jackpot if the song becomes a click 
like ‘Tammy or ‘April Love.’” In 
addition to the increased demand 
for pic title songs, there has been 
a boom for background scorers, 
like Dimitri Tiomkin, Elmer Bern- 
stein, Johnny Mandel, etc. who 
have derived the benefit for sound- 
track album exposure. 

Television has failed to fill the 
breach created by the drop in 
filmusicals, according to Cahn. He 
said that the idea of writing a) 


(Continued on page 48) 


CAP DICKERING WITH 
DINAH TO MOVE OVER 


Hollywood, Jan. 27. 

Negotiations are on for Dinah 
Shore to join the Capitol Records 
fold. Singer, previously under pact | 
te RCA Victor, is in the midst of | 
huddles with Voyle Gilmore, artists | 
& repertoire man for Cap. 

Miss Shore, who heads her own 
variety type show on NBC-TYV, most | 
recently hit the charts with the | 
RCA disking of “Scene of the} 
Crime.” She has been with Victor | 
since 1939. For the past few years, | 
she has been cutting for Victor | 
without a written contract. | 














Rep. Roosevelt Goads Justice Dept. 
For Settlement of Weighted Vote 
Problem in ASCAP Consent Decree 





CAPITOL CLOSES IN ON 


+ Washington, Jan. 27. 
Rep, James Roosevelt (D-Calif.) 

disclosed he is willing to give the 
ustice Dept.’s antitrust . division 





COMDEN-GREEN ‘PARTY’ more time to work out a consent 


Capitol Records is doing an origi- 
nal Broadway cast album now, after 
the show’s N. Y. closing. Set is “A 
Party With Betty Comden and 
Adolph Green,” which closed Sat- 


_urday (24) after a five-week run at) jewyers apparently 


the Golden Theatre. Show, how- 
ever, is slated to reopen at another 
theatre late in April when the duo 
return from Hollywood scripting 
chores of “Bells Are Ringing” for 
Metro. 

The Comden-Green package is 
being recorded at Cap’s New York 
studios by artists & repertoire 
execs Richard Jones and Andy Wis- 
well. First session was slated for 
night (Tues.) and the LP will be 
wound up tonight (Wed.). A few 
years ago, the indie Heritage label 
released “Comden & Green Sing 
Comden & Green,” without to 
much sales success. 


Col’s 5 Furlongs 
In Bway Derby; 
‘Gypsy’ on String 


Columbia Records continues to 
pace the original Broadway cast al- 
bum field with “First Impressions” 
and “Juno” already locked up and 
“Gypsy” almost assured. That 
about takes care of the incoming 
tuners except for “Destry Rides 
Again,” which is in a dicker be- 
tween Deeca, which has the orig- 
inal cast set rights, and Capitol, 
which has the musical’s star Andy 
Griffith under contract. 

Counting in “Gypsy,” Col has 
racked up five tuners for the 1958- 
59 Broadway season. Diskery al- 
ready has released “Goldilocks” 
and “Flower Drum Song.” 

“First Impressions,” Abe Bur- 
rows’ adaptation of Jane Austen's 
“Pride and Prejudice” with a score 
by Robert Goldman, Glenn Paxton 
and George Weiss, was originally 
figured to fall into RCA Victor's 
lap because of Gisele MacKenzie, 


(Continued on page 50) 
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| decree with the American Society 
ot Composers, Authors & Publish- 
ers if a big “if” is satisfied. 

The “if”: If Justice will settle 
ASCAP’s weighted vote system in 
that decree. Government antitrust 
have omitted 
that issue from negotiations on a 
decree. Roosevelt considers it one 
of the “most important matters to 
be settled.” 

Under the present system, 
ASCAP members vote on the basis 
of one vote for each $20 of revenue 
in the case of writers and one vote 
for each $500 in the case of pub- 
lishers. 

The weighfed vote system is one 
of five general problems in the 
ASCAP operation which Roosevelt 
listed as requiring Justice Dept. 
antitrust action in a House Small 
Bisiness Subcommittee report last 
May 12. Roosevelt is chairman of 
the subcommittee which studied 
ASCAP. 

The other four listed in the 
Roosevelt report were: (1) the 
performance survey and logging 
system; (2) the distribution for- 
mulas; (3) the grievance procedures; 
and (4) maintenance and availabil- 
ity of records. Apparently all four 
are included in current ASCAP- 
Justice negotiations on a new 
decree. 

Roosevelt last week wrote Victor 
R Hansen, head of the antitrust 
division, demanding to know why 
a new decree had not already been 
signed. The California Congress- 
man had a leter back from Hansen 
explaining the status of negotia- 
tions at length. While Roosevelt 
did not release Hansen's letter, 
considering it confidential cor- 
respondence which might harm the 


(Continued on page 50) 


° , 
Murder of Morris Levy’s 
Brother; Second Recent 
. . , . 
Victim at N.Y.’s Birdland 

New York's top modern jazz 
spot, Birdland, which has been the 
site of two murders in the last few 
weeks, will continue to operate 
without interruption. Victim of the 
latest killing early Monday (26) 
was Zacharian (Irving) Levy, as- 
sistant manager of the club and 
brother of Morris Levy, who with 
Phil Kahl and Morris Gurlach 
owns the spot. He was knifed by 
an unknown assailant during an 
argument at the club’s bar. 

A few weeks ago, in an apparent- 
iy unrelated incident, a longshore- 
man was stabbed to death in Bird- 
land’s doorway, located on Broad- 
way between 52d and 53d St. That 
case has also not been solved yet. 

Birdland, which was named after 
the late Charlie (Yardbird) Parker, 
| has been the center of the modern 
| jazz movement since its opening 
|about 10 years ago. Click of the 
| spot cued the owners to open an- 
| other jazz club, the Roundtabie, on 
|New York's east side (ex-Versail- 
| les), and to launch their own diske- 

ry, Roulett Records. The Birdland 
| enterprise has also been active in 
| the jazz concert field, with various 
| Packages touring the country. 


| RCA’s Lerner-Loewe ‘Night’ 


Hollywood, Jan. 27. 

| RCA Victer is prepping one of 
its biggest show albums of the year 
on the Coast. Label has lined up 
| Jane Powell, Jan Peerce, Robert 
| Merrill and Phil Harris for an al- 
'bum of Jay Lerner & Frederick 
| Loewe music. 

The waxing, to be tagged “A 
|Night With Lerner and Loewe,” 
'will be supervised by a&r man 
|Dick Peirce, and conducted by 
Johnny Green. 


| 
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The Triplets (MGM): “LOYAL- 
TY” (Leo Feist*), from _ the 
“Mardi Gras” pic score, is a clever 
piece of material delivered slickly 
by this trio made up of Fran War- 
ren, Eileen Barton and Kay Brown. 
Fine change-of-pace programming, 
“TOGETHER” (Aldon*), from the 
same pic, is a snappy juve-angled 
number with chances. 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 











Could be big. “LET’S CHA-CHA” 
(Duchess?) is a light Latin entry 
designed for dancing. 
Lambert - Hendricks & Ross 
(United Artistsi: “DOODLIN’” 
(Silhouette*) is a sharp vocal by a 
group which has been stirring some 
noise among the jazz aficionados. 
te offbeat enough to crack into 
p market. “SPIRIT FEEL” 
(Mga). is another highly original 








Startime Kids (Okeh): “THE 
RAILROAD SONG” (Conquest*), | vocal.slice. 
based on a traditional song, is a Tutti’s Trumpets (Vista): “ON 
BETTS. PR wie in Sic am 8 a ...... MASQUERADE 


(Colpix)....You’re Nobody Til Somebody Loves You 

Sonny King’s “Masquerade” (Feist*) bows a new vocal talent 
with a dramatically exciting style that should mop up in the cur- 
“You're Nobody Till Somebody Loves 


rent market. 
(Southern*) is a potent rhythm 
turns. 


* ae 


BUDD McCOY...THE MIDNIGHT RIDE OF PAUL REVERE 


(RCA Victor) 


Budd McCoy’s “Midnight Ride of Pau! Revere” (Trinity) sets 
the Longfellow poem to a rocking beat and the end result is a 
“Hiawatha” (Trinity+) is in the same groove, 
also being basei on another popular poem. 


crackling pop side. 


- ” - 
AL HIBBLER......:......WARM HEART—COLD FEET 
(Decea) . Swede Chas Mes phones eet ...Mine All Mine 
Al Hibbler’s “Warm Heart—Cold Feet" ‘Evans*) is a strik- 


ing ballad executed in standout 


Mine” (Spindletop*) is a routine ballad. 
me 
eee de PLEASE MR. SUN 
The Morning Side of the Mountain 


Tommy Edwards’ “Please Mr. Sun” (Weiss & Barry?) is another 
remake by this singer of one of his previous hits and the new beat 


TOMMY EDWARDS. . 
(MGM)...... 


eee ee 


should start a whole new round 


the Mountain” (Remick*) also gets a fine slice for strong chances. 
. ” 7 


.... HEY LILEY, LILEY LO 

...-l Wish That You Were Mine 

Bob Ritterbush's “Hey Liley, Liley Lo” (Hollis) is a fetching 

folk ballad that spins along brightly enough to develop into one of 

“I Wish That You Were Mine” 

another pretty folk ballad which fits into the current cycle. 
7 io 


-ON A SLOW BOAT TO CHINA 


BOB RITTERBUSH... 
(Oklahoma)...... st 


ewree 


those leftfield hits. 


HUGO WINTERHALTER.. 
(RCA Vietor)....... : 


Hugo Winterhalter’s “Ona Slow Boat to China” (Frank*) is 
a sparkling reprise of the oldie with a striking assortment of in- 
strument effects and a choral interlude to arrest plenty of atten- 
“You're So Far Away Blues” (Gregory*) is a nifty lush 


tion. 
blues slice. 





solid entry in the current folksong 
cycle. This group gives it a By 
lively rendition. “I DON’T 

TO WALK WITHOUT YOU. 
BABY” (Paramount*), the oldie, 
gets a catching community-sing 
workover. , 

The Upbeats (Joy): “KEEP 
COOL CRAZY HEART” (Haw- 
thorne*) is a fresh rhythm song 
slickly harmonized by this team. 
“YOU'RE THE ONE I CARE FOR” 
(Joy*), the standard, turns up in a 
tricky workover which the kids 
— go for. 

Ralph Burns Orch (Decca): 
“CHIEF ROCKY BOY” (Saun- 
ders*), from the “Whoo-up” legit 
score, gets a swinging instrumental 
ride slated for jock & juke spins. 
“MY HEART IN PORTUGAL” 
(Kalith+) is an attractive Latin- 
styled melady. 

Andy Philippe (Virgo): “THE LA 
LA SONG” (Joy*), a French tune, 
is a charming number delivered in 
excellent style with French lyrics. 
“LEFTOVER LOVE” (Sendme?*) is 
a catching ballad with a lyric which 
the kids may go for. 

Jeri Southern (Capitol): “TAKE 
ME BACK AGAIN” (Southern*), a 
nifty ballad with a light Latin beat, 
gets a.standout slice by this songs- 
tress who may find her commercial 
stride with this one. “SENOR 


BLUES” (Ecaroh*) is a neat piece | 


of special material. 

Edmundo Ros (London): “SHALL 
WE DANCE CONGA” (Wiilliam- 
son*), a Rodgers & Hammerstein 
showtune in conga garb, is a tiptop 
instrumental right down the cur- 
rent Latin Pan Alley. “THE THIRD 
MAN THEME CHA CHA” (Chap- 
pell*) is a pleasant cha cha work- 
over of the oldie. 

The Pretenders (APT): “DADDY 
NEEDS BABY” (Newkirk?), an up- 
tempo number in a familiar rhythm 
groove, is belted in approved style 
by this combo, a falsetto tenor 

voice furnishing different “sound.” 
“BLUE AND LONELY” (Newkirk?) 
is another conventional rocking 
ballad. 

Peter Todd Orch (Leeds): “MAU 
MAU MEETING TIME” (Leeds*) 
is a. driving .instrumental -with. a 
jungle’ beat. aimed: at) the | juives. 





You” 
ballad slice also due for big re- 


* 


. Hiawatha 


style by this singer. “Mine All 


of spins. “The Morning Side of 


(Ludlow?) is 


. You’re So Far Away Blues 


THE TRAIL” (Robbins*), from the 
Ferde Grofe “Grand Canyon Suite,” 
is dished up in a new slick version 
with a beat and with a lyric for a 
new round of juke spins. 
“TRUMPETER’S PRAYER” (Dis- 
ney*) is a melodic instrumental 


entry. 

Bul Doggett (King): “MONSTER 
PARTY” (Jay & Cee?) is a rocking 
instrumental, with some incidental | 
words, using ideas that have seen | 
prior service. “SCOTT'S BLUFF” 











LAWRENCE WELK 


Presents 


THE LENNON SISTERS 
“Children’s Marching Song” 
b/w “Slumber Party” 
Brunswick No, 55113 


(Islip+) is a solid instrumental 
entry, 

Ma Kinney (Andex): “I'M 
ANXIOUS” (Aries*) is a_ cute 


rhythm idea with good chances via 
this savvy rendition. “BOBBY MY 
LOVE” (Westside*) comes off as 
a routine rocking ballad. 

Willie Walker (Freedom): 
“THREE HUNDRED AND SIXTY- 
FIVE” (Clockust), a neat rhythm 
tune with a clever lyric, is sold 
in fine styl by Ay singer and his 
group. ‘MON MAD MAN” 
(Clockus?) is a original rock- 
ing conception. 

Sam Fletcher (Metro): “BE- 
FORE” (Brenner?), a big ballad 
with a somewhat pretentious lyric, 
achieves strong impact via a fine 
vocal by this singer. “TORN BE- 
TWEEN TWO LOVES” (Oxford*) 
is a good ballad idea with a beat, 
also belted effectively. 

Fats Domino (Imperial): “TELL- 
ING LIES” (Reevet) is typical 
rocking material delivered in au- 
thentic style by one of the original 
practitioners of this idiom. “WHEN 
THE SAINTS GO MARCHING IN” 
(Marquis) is an okay workout of 
the oldie, but without any special 
kicks. 

Betty Roche (Bethlehem): “TAKE 
THE ‘A’ TRAIN” (Tempo*) is a 
tricky vocal version of the Duke 
Ellington standard for specialized 
hipster appeal. “SEPTEMBER IN 
THE RAIN” (Remick*) is an in- 
teresting jazz rendition of the 
standard. 

Danny Staten (Hanover): “LOVE 
AND AFFECTION” (Regent?) is a 
gospel-styled ballad brightly pro- 
jected by this singer with choral 
backing. “PRAYER CAN CHANGE 
EVERYTHING” (Encore) is a trite 
religioso. 

Ziggy Lane (Carousel): “HAVE 
YOU READ THE BIBLE TO- 
DAY?” (Marlane?) is an okay in- 
spirational item delivered in ap- 
propriate reverent style. “THE 
GOOD LIFE” (Marlane*) follows 
the handclapping gospel groove 
for spirited result. 


'* ASCAP. + BMI. 





Frank Sinatra: “Come Dance 
With Me” (Capitol). Frank Sina- 
tra’s hot streak in the packaged 
market continues with another 
nifty songalog. In his latest entry, 
Sinatra is swinging in top form 
on a program of oldies and some 
recent hits, most of them related 
via a dancing theme. Included are 
such numbers as “Dancing In The 
Dark,” “Cheek To Cheek,” “I 
Could Have Danced All Night” and 
such unrelated numbers as “Some- 
thing’s «Gotta Give,” “Just In 
Time” and “Baubles, Bangles and 
Beads.” Billy May’s orch backs up 
with crisp arrangements. 

Bernie Green: “Musically Mad” 
(RCA Victor). Latching onto Mad 
mag’s current vogue, this set is a 
musical excursion into the same 
brand of lunacy. The music, com- 
posed and conducted by Bernie 
Green, is broadly designed fer 
laughs and uses a variety of off- 
beat effects, both instrumental! and 
verbal. Henry Morgan contributes 
some effective shots with his 
doubletalk lecture on “The Mi- 
kado” and Wagner and as a square- 
dance caller. A  palm-squeezing 
solo is turned in by Joseph Julian 
on a “Concerto For Two Hands,” a 
neat comedy conception. The cover 
drawing of the trademarked Mad 
character, Alfred E. Neuman, fully 
tips off the contents of this LP. 

Andre Kostelanetz Orch: 
“Flower Drum Song” (Columbia). 
The Richard Rodgers music, sans 
the Hammerstein lyrics, for the 
current “Flower Drum _ Song” 
legiter, gets the spotlight in this 
smoothly executed instrumental 
set. Using light-footed arrange- 
ments for a big orch, Kostelanetz 
extracts the full lilt and charm out 
of such tunes as “Grant Avenue,” 
“Sunday.” “You Are Beautiful,” 
“A Hundred Million Miracles,” “I 
Am Going To Like It Here” and 
“Chop Suey.” The same _ tunes 
show up in a jazz groove performed 
by the Morris Nanton trio on the 
Warner Bros, label. Nanton plays 
a solid piano, expressive of many 
colorings while retaining a swing- 
ing quality. 

Martin Denny: “Hypnotique” 
(Liberty). Martin Denny's Hawaiian 
combo again dishes up its exotic 
recipes that evoke an atmosphere 
of far-off places. Denny’s use of 
tympany, strings, strange instru- 
ments and choral ensembles gives 
his latest offering the most way- 
out sound to date, but it’s all 
musically valid. Some of it is out- 
standing, such as “On‘a Little 
Street in Singapore,” a beautifully 
descriptive piece of music; “We 
Kiss in A Shadow,” “Summer- 
time,” “American in Bali” and the 
fresh interpretation of St. Louis 
Blues.” 

“The Sound of Bernhart” (Dec- 
ca). Trombonist Milt Bernhart, an 
alumnus of Stan Kenton’s organiza- 
tion, and an assortment of combos 
| play some quiet music which 
Decca has labeled “mood jazz.” 
It suits the billing. There’s a re- 
laxed sound and the melodies are 
not lost way out on the limb of 
modernism. Tunes include “Love 
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Album Reviews 


Is Sweeping The Country,” “Don’t 
Blame Me,” “I’m Beginning To 
See The Light,” “Get Out of 
Town” an several compositions by 
Fred Katz and Calvin Jackson who 
did the arrangements for this set. 

Diane Maxwell: “Almost Seven- 
teen” (Challenge). This is a juve- 
angled songalog performed in com- 
petent style by this young song- 
stress. She has a clear, straight- 
forward delivery without gim- 
micks, but without much distinc- 
tiveness, either. She does tunes 
like “Dear Hearts and Gentle 
People,” “Tears on My Pillow,” 
“As Time Goes By,” “Jimmy Kiss 
and Run,” and “You're Getting To 
Be A Habit With Me,” among 
others. Choral group and orch 
supply okay backgrounds. 

George Greeley: “The World’s 
10 Greatest Popular Piano Con- 
certos” (Warner Bros.). Pianist 
George Greeley and the Warner 
Bros. orch batonned by Ted Dale 
give lush renditions of some 
popular works which hardly rate 
the highbiown tag of the label's 
title. Gershwin’s “Rhapsody In 
Blue” is slickly done in abridged 
form along with Rodgers’ “Slaugh- 
ter On 10th Avenue,” “The Terry 
Theme From Limelight,” “Polo- 
naise,” “Warsaw Concerto,” “Swed- 
ish Rhapsody,” “Intermezzo” and 
similar numbers. An _ excellent 
middlebrow entry. 

“The Baby Sitters” (Vanguard). 
Lee Hays, of The Weavers, and a 
group of non-pro singers join in a 
first-rate kiddie song program, a 
relatively rare occurrence in the 
LP field. The repertoire is fresh 
and catching, and the perform- 
ances, particularly with the help 
of some moppet voices, gives this 
set unusual charm even for adults 
who may, on occasion, be captive 
audiences. 

“Meredith Willson’s Marching 
Band” (Capitol). Meredith Willson 
whose legit musical click, “The 
Music Man,” led directly to this 
LP, here fronts a big brass band 
in the Sousa tradition. On one 
side, Willson batons six Sousa 
marches and, on the other, plays a 
group of marches from various 
countries together with his own 

“Freedom Song.” It's a =a 
medley, from “Colonel Bogey” 
“La Marseillaise,” performed with 
the full color of brass and drums. 
In “Freedom Song,” the lyric 
strings together, 44 different lan- 
guage versions of the word free- 
dom into a striking choral work. 


Mohammed E!-Bakkar & His 
Oriental Ensemble: “The Magic 
Carpet” (Audio Fidelity). This is 


the fourth volume of El-Bakkar’s 


/musie of the Middle East and an- 


other natural for those who dig 
the Oriental melodic mood. The 
cover, too, ought to help over-the- 
counter sales. Herm, 


Ann Ronell 806 Suit Vs. 
? 

Disney on ‘Big Bad Wolf 

. - bi 
Dismissed by Fed’! Court 

A damage suit for $80,000 sought 
by cleffer Ann Ronell against Walt 
Disney was dismissed in N. Y. 
Federal Court last week by Judge 
John W. Clancy. The plaintiff had 
asked the damages for Disney's 
failure to give her credit on tv for 
writing the lyrics of “Who's Afraid 
of the Big Bad Wolf.” 

Miss Ronell claimed that credit 
omission on the Ed Sullivan Show 
(CBS-TV) in February, 1953, and 
on the Disneyland Show (ABC-TV) 
in February, 1955, had resulted in 
loss of monies she would have 
received for use of her life story 
for pix and other contracts. She 
alleged exposure to ridicule and 
shame in her good name and repu- 
tation in Disney's asserton that she 
had no claim for lyrics and music. 

The court, in dismissing the suit, 
held that “In the absence of evi- 
dence to the contrary it is found 
that all the material presented by 
the defendant on both shows 
depicted a true representation of 
the song.” It was not disputed that 
plaintiff had no connection with 
the score of the cartoon, “Three 
Little Pigs,” in which “Big Bad 
Wolf” was used. In 1933, Disney 
assigned. rights to Irving Berlin 
Music, later going with the Bourne 
catalog. 

Judge John W. Clancey ruled 
that Miss Ronell had no right to 
the credit line. He decided she 





simply was engaged by a music 
publisher to develop the song, as 
it was presented in the cartoon, 
into a piece saleable to the public 
and her only change in the original 
chorus was, the. addition of the 

Dedbtbddigddsbiaddecendidddndibbdianinddidtedvenbucetassssdecmdbnssannu: syllables “trata la la.” ; 
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RCA Takes Cab; WB Picks Up Tab; 
Urania Taps Tony Lavelli; Other Pacts 


Cab Calloway is now recorting 
under the RCA Victor banner. In 
recent vears, Calloway had waxed 
for ABC-Paramount and the low- 
price Bell label. 

The Victor pact marks a return 
for Calloway, who previously 
etched for the RCA diskery when 
he was still leading a band. For 
the past five years, he has been 
working solo in niteries and tv. 
His first album, to be issued in 
March, will be “Hi-De-Ho In 
Stereo.” 





Tab Hunter: Stet At WB 

Tab Hunter wilh remain under 
exclusive contract to Warner Bros. 
Records for next two and a half 
years, under terms of his release 
from WB, negotiated last week. 

Actor parted with studio under 
an amicable settlement of con- 
tract which still had 3@ months to 
go, on understanding he'd continue 
to wax recordings for this period. 
During his tegure with WB he 
made 10 pix, most of which were 
loanouts. 





Urania: Tony Lavelli 
Tony Lavelli has been tapped by 
Urania Records for several accor- 
dion albums. Lavelli, a former 
basketball star at Yale U., has fea- 
tured his accordion on tv and nit- 
eries in the U.S. and Canada. 





Warner Bros.’ Tandem 
Vocalists Gene Bua and Candy 
Anderson have been added to the 
Warner Bros. disk roster. Bua. who 
formerly disked for ABC-Para- 
mount, is an 18-year-old N.Y. high- 








school senior. Miss Anderson, 
who’s been on tv in Philadelphia, 
was also a winner on the Arthur 
Godfrey Talent Scout Show. Bua 
and Miss Anderson will be teamed 
on their first release, a coupling of 
“Two” and “Baby It's Cold Out- 
side.” 


Capitol: Virgil Fox 

Organist Virgil Fox has been 
signed to a longtermer by Capitol 
Records. Fox is regular organist 
at New York's Riverside Church. 
His disks will be produced in Goth- 
am under the supervision of Cap 
artists & repertoire exec Richard 
Jones. 





King: Roy Brown 

Singer Roy Brown has rejoined 
Syd Nathan's King label. Brown 
left King several years ago for a 
fling at several other companies. 
Diskery now has him out in an LP | 
with Wynonie Harris called “The | 
Battle of The Blues.” 








Vanguard: Israeli Singers 
The Karmon Israeli Singers & | 
Dancers, the folk troupe which 
was brought to the U.S. for an ap- 
pearance on the Ed Sullivan video | 
show and stayed for a nationwide 
tour, has been inked for disks by 
the Vanguard label. 
ganized by a young Israeli choreog- 
rapher, Jonathan Karmon. 





John Birks (Dizzy) Gillespie, 
modern jazz trumpeter and com- 
poser, and Rudolf Friml Jr., music 
supervisor at Warner Bros, studios, 
were recently elected te ASCAP | 
membership. 


Group was or- | 


Cap Names Joe Mathews 
Nat’l Promotion Manager 


Joe Mathews has been upped to 
the newly created post of national 


promotion manager of Capitol Rec- 
ords Distributing Corp. (CRDC). 
For the past three years, Mathews 
has been promotion manager for 
Cap’s pep singles, headquartering 
in New York, where he'll continue 
to maintain his office. 

In his new duties, Mathews will 
coordinate the promotion of all 
Capitol releases on a national basis. 
He'll make periodic trips to promo- 


tion men located in key markets. | 


Don Ovens, formerly CRDC eastern 
promotion manager, headquarter- 
ing in the Gotham office, has been 
appointed staff assistant to Mat- 
hews. 

Mathews joined the Cap opera- 
tion in 1949 as a salesman in the 
Los Angeles branch. Before com- 
ing to New York, he had worked 
in Cap’s Detroit and Jacksonville 
branches. Ovens started with the 
company in 1951 as a promotion 
man in its New York branch. 





Kohn U.S. Rep of FD&H 


Al Kohn has been set as U.S. rep- 
resentative of Francis, Day & 


| Hunter and B. Feldman Ltd, of | 
their affiliates in| 


London and 
Paris, Frankfurt, Milan, Amster- 
dam and Brussels. He'll acquire 
| American material for publication 
| abroad as well as place the foreign 
|tunes with U. S. publishers. 

The Francis, Day & Hunter and 
B. Feldman interests plan an inten- 
sified exploitation program to en- 
courage reciprocal exchange of 
British, Continental and American 
music. 


|AFM Pressing for Radio-TV Pact 
Despite Hurdle of Staff Quotas 


. American Federation of Musl- 


| clans execs are pressing for an 

E. H. MORRIS BUYS 50%, 'agreement with the major radio-tv 
'networks before ‘the current pact 

OF HERB REIS FIRMS expires Feb. 1 despite a basic has- 

|sle over staff quotas. Meetings be- 

E. H. (Buddy) Morris is spread-/tween the AFM and the ABC, CBS 
ing his publishing activities with and NBC networks will take place 
a 50% buy-in of Herb Reis’ firms. | daily for the rest of this week in 
The tie-up gives Morris a haif-in-|an effort to reach a settiement. 
terest in Herb Reis Music ‘BMI),| Talks will probably extend over 





Summit Music (ASCAP), Leonia/|the deadline, if need be, since it's 
Songs (ASCAP) and Anvil| understood that the AFM wants 
(ASCAP). Reis has the Leonia/to avoid a strike at almost any 





firm with cleffer Bob Hilliard and | cost. 
| the Anvil company with tunesmith | The union and the webs are 
Milton DeLugg. |/now separated over the question 
| The buy puts Reis in as general of maintaining quotas in New 
|manager of Morris’ Mayfair Music| york, Chicago and Les Angeles 
| (ASCAP) as well as head of oper-! stations. Each net has a staff orch 
| ations of his own firms. The deal | of 65 men in N.Y.. and 45 in Chi- 
| doesn't effect the status of Sidney | cago. In L.A., ABC and CBS have 
|Kornheiser, general manager of |2)-man orchs while NBC has 45 
|the Morris operation or Jack Lee | tooters. 
| who heads Morris’ BMI firm, Me- | 
ridian Music. 

Although Reis will have all the 


A compromise may be reached 
on the staff quotas via an agree- 
uth - _,.|ment concerning the limitation of 
a SS ie Morr sebain | Canned music on live dramatic 
 ccnasnie office space at his old shows. This has been a persistent 


i : -e of irritation to the AFM 
location on West 53d St., a block | SOUrCe OF ' 
away from the Morris homebase. jand the union may concede some 


{ground on the staff quotas if the 
HOLZMAN GOING ABROAD 





|} webs agree to use live musicians 

Jac Holzman, Elektra Records 
production supervisor, leaves for! 
Europe Feb. 1 to wind up negotia- 
tions for foreign licensing agree- | 
ments on label's folk music and 
jazz line in London and Paris. | 
The European ties are part of; 


\for background music. 


The AFM, however, will not give 
up the idea of staff quotas since 
that would cut the ground from 
their criticisms of the Musicians 
Guild of America deal with the 
major pic studios last year. The 
omission of staff musicians in the 


Elektra’s plans for global repre-| 


sentation this year. MGA deal became major focal 


;point for the AFM’s counter-at- 

























































































































































































- tack against the rival union. 
Chi Nevotiations 
| Chicago, Jan. 27. 
RETAIL DISK BEST SELLERS sn nerouatsee age Sat. iy 
American Federation of Musicans, 
“4 = 1. 7 = WGN Ine., the Chicago Tribune 
~ zB =| 8 21s stations, are thumping for com- 
~|8|- = s 3 2 S m ES 0 plete exemption from quota at a 
a ; - 1 aia ¥ c od time when the network o&os are 
VARIETY = : $1215 Se Eis é = pis “A s|3/_ | seeking a reduction in the number 
Survey of retail disk best >|</s sltizl3l% PlsiSigisisisieig =| | 9p |) of sidemen they are forced to re- 
sellers based on reports ob- SieIiL lS iflSlELSlelBisisal S|/= 1/6) 5 215} O | tain. 
tained from leading stores in sizis 21% § Bi, = & SsielP!sie}8! 2) 7 |) Originally, WGN-WGN-TV had 
19 cities and showing com- mi eis 5 Alivia lels & § 181s =| 2 || s| A || Signed AFM contracts for 45 musi- 
parative sales rating for this fT OS iy ligi2zisitle SIisiaisc g “ = E | L } cians, same number as the o&o 
and last week. Es . i] + g els 3 sj & d si] 71s | Stations were assigned. When Ward 
| > Fe i oily ~ zis = =is a = wi }4 | Quaal took over the station's steer- 
aifvy £ ; Be T a 7 | age two years ago, he made a plea 
ov eg $ ic ll s ] : = § S J : 5 : a H i I | to the union for some relief, and 
a a ~ | & 5 = Et z 2 3 t ais i ie i > - | the quota was reduced to 35 men, 
— e J , i 
wk. wk. Artist, Label, Title E § g Fle z rs - a 6 £ 3 6 rr ; s iS] m2 ee A “alle ‘ae aa. 
|“flagrant featherbedding,” reveals 
CRESTS (Coed) } y 
1 2 16Candies...... STE Se ana: | 2 See § 8 4 5 3 814i cane eee eS 
PLATTERS (Mercury) |come down to the Station because 
2 1 Smoke Gets in Your Eyes................ >. a DT eh a 1 S 2 ae ee Te oe oe he doesn’t want to be obliged to 
ELOYD PRICE ‘ABC-Par) | provide locker space for them. 
3 Ell CU Pee Se ee ae Bie bs clea o> i ue ..; 44 8 8 6 2 1 2 4 =1-—+ @F 102 §| “Most of the musicians on our staff 
RITCHIE VALENS (Del-Fi) 7 | ‘pardon the expression),” he says, 
4.8 See. 2.... RAS Rh TR A Se: ee ae et Se hee .. a ie i 69 } | “are personal friends of mine. Why 
CONNIE FRANCIS (MGM) | Boe——on Seng ob © Seuy te heap se 
5 4 My Happiness ............ hie Re Par ee ae 1 ee 2 ee ee See 
CLYDE McPHATTER (Atlantic) lat the tation 7 _s 
6 S A I 3 ot As heehee 40 che 10 8 10 . - 2 a ‘ 4 ° 4 - 2 38 | . 
ANDY WILLIAMS (Cadence) e > 
7 12 Wawaiian Wedding. Song ......... ere ; Dis ae “ae pie 9 F 2 2 .. 37|\Feb. 1: 100 Anniversary 
CHIPMUNKS (Liberty . 
8 6 Chipmunk Song ................. Bole e a ere 2 Pr ae , 1 5 36 Of Victor Herbert; ASCAP 
JACKIE WILSON (Brunswick) 4 
9 10 Lonely Teardrops ................ Sl as @9.. 9 see daa Ae 5 . of a ee 35 Fronts National Ballyhoo 
BILLY GRAMMER (Monument) The American Society of Com- 
36. 3G “Gee wee GOs . wm ince nu. <ceses ; ‘ P ap... 2 te - ae » “Oi EE 1 » «+ 31 | posers, Authors & Publishers has 
BILL PARSONS (Fraternity) sparked a countrywide commemo- 
11__15__All American Boy ......... OTT aT ae, ee 2 ee ee Ce S couse 5s, 3U ere Se Ce eee eee oe 
CHRIS BARBER (Laurie) : om ae hoe sma the chief 
12A 21 Petite Fleur ............... aS Me Se cee, sea ; a 8.6 ‘ . a po aa ae ef ASCAP in 1914. 
CYRIL STAPLETON (London) ASCAP prexy Paul Cunningham 
12B 11 Children’s Marching Song....... ececskh: pe Ws @ fe: ged ob “a Ja 2°" 10 .. :- ++ 21 ]) will appear on the Peter Lind 
McGUIRE SISTERS (Coral) Hayes ABC-TV show Friday (30) 
12C May You Always .............. RESET OR Ee ot =e F antes 21 -- talk a contribu- 
LaVERN BAKER (Atlantic) 7 ti ons to American music. NBC's 
12D I Cried a Tear ............ ~ ee {eee gees 4 Se 2 9  preerere §-—£. AL... ee 
ELVIS PRESLEY (Victor) Segtuse taterviews with Merbest’s 
16 S Qed Me oi os cTeeccse i A ee so. 46 i290 be. oe. 2 eek Oe 6 . 6 «+++ ++ 191) daughter, Mrs. Herbert Bartlett, as 
PAUL ANKA (‘ABC-Par) well as Cunningham and Deems 
17A My Heart Sings ........... Bb 6 ola Se ae 1 Oe ae? oe ee : 8 .. 4 10 184) Taylor, a former ASCAP prexy. 
RITCHIE VALENS (Del-Fi) Taylor appeared on CBS’ “Name 
17B La Bamba ........ A ES a ae a ee a ee oe ot vot cae comes Ae ap ee ne Be 
MITCH MILLER (Columbia) 2 red 
19A Children’s Marching Song ............... 5 .. ss ss ss 4 «. a Ot 8 10 -_3s_9:_IV IT Gap peecbert’s wrerke om oles ane 
JACK SCOTT (Cariton) cial \. 
special programming on the Law 
SOUR 200... I 2b ied ee el oe ce Mad tg Micekg wel 46 aioe 1 ee BE Be & es. 0 « «+» 10 3 17 8\ rence Welk, Dinah Shore, Milton 
RAY ANTHONY (Capitol) Berle and Vincent Lopez tv shows. 
19C 18 Peter Gunn Theme ...... shee he he nina’ ol Pit te be cod: bhi 8 “ , 4 10 .. 2s oc oe op 4.39 Pin heb Apne Belg wn 
ngton will have an exhibition o 
wa 1s FATS DOMINO veri oF a ._15 | Heber manuscript and memors 
i iv i ae A ee ** ee ** ** ** ** ** * ee ee ee oe bilia starting Feb. 1. That day, 
“a ; a Mh: ercury) execs of ASCAP, the Friars Club, 
ee a 1S cn cccrowserseesecessescecses ** ee. ee ee +. o* ** ee ee es ee Sw « 3 ee of ** ee os Lambs Club, Lotos Club, Society 
TEDDY BEARS (Dore) of the Friendly Sons of St. Patrick, 
24 ®. - Te Maw Mie te Oh Bare Te. 6.55.0 cs cd ce ce te | Htc ee ce | BY ee We ee cs an ge oe ps oe oe SS Ei the Musicians Unien. Geol Oey 
FOUR LADS (Columbia) and others will join in placing a 
25... GirBom Page 44..405,:s+cpeesssecesoesee ce ce te ce te Boe oe ne te ce ee ce Ose ee 10s. 5. 11 fred at Herbert's, statue near 
“ rl * * a 4% 44244-2425 5352 2 t 23 t “Me Perk: - > 2) 
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COMMEMORATING @ 
THE 100¢ch ANNIVERSARY Y% 
OF 
VICTOR HERBERT | 


America’s Greatest Modern Composer 















































The week of February 1, 1959 
will be nationally dedicated by all branches 
of the music industry as 


VICTOR HERBERT WEEK 


VICTOR HERBERT 
CENTENNIAL COMMITTEE 
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New York 

MGM's Metropolitan Jazz Quar- 
tet LP release getting a 1,500-sta- 
tion exposure via the Marine Corps. 
show “Take Five” ... Jack Scott, 
Carlton disker, guests on Dick 
Clark’s ABC-TV show Saturday (31) 
and the Buddy Bregman show 
(NBC-TV) the following, night as 
farewell shots before going into 
the U.S. Army . ... Bill Nielson, 
sales manager of Urania, and Leu 
Sebok of Decca are scheduling a 
series of cross-country powwows Pn 
introduce the Urania line to Decca 
distribs . . . Jimmie Rodgers got 
the “This Is Your Life” treatment 
on NBC-TV last week. Roulette’s 
artists & repertoire chief Hugo 
Peretti and Luigi Creatore award- 
ed him three gold disks on the 
show ... Ernest M. Robson has 
written “The Orchestra of the 
Language.” It’s published by 
Thomas Yoseloff. 


Hollywood 

Kingston Trio making the rounds 
plugging their latest Cap album, 
“Kingston Trio at the hungry i.” 
... Singer Johnny Cash doing two 
weeks of one-niters in the south 

. Ruth Olay cut a Mercury ses- 
sion with Jerry Fielding orch — 
Robie Lester pacted by Al Kavelin 
and Fess Parker’s Casca label . 
McGuire Sisters inked to a Coca- 
Cola commercial pact . Jimmie 
Rodgers cuts his next Roulette al- 
bum Feb. 6 in N.Y. . . . Winnie 
Gould, “grandma” salad maker at 
Ben Blue’s nitery, signed a disk 
deal with Bel Canto . . . Freddy 
Martin planning to etch a followup 
album to his Cap Lp, “Freddy 
Martin At the Cocoanut Grove.” 


Chicago 
Martha Schlamme current at 
Gate of Horn .. , Marian McPart- 
land to Freddie's Cafe, Minnea- 





polis, March 23 for two... 
Bostic signed for Peoria’s Clover | 


Club April 6. 
gets Billy Taylor back Feb. 25 for 
three frames. Max Roach is due 
there March 18, then to the Orchid 
Room, Kansas City, on the 3ist... 


Earl | 


Sutherland Hotel | 


Cozy Cale goes back to Preview 


Lcunge April 8 for three 

Lurlean Hunter to the Cloister 
Feb. 17. ... Buddy Greco is leaving 
Black Orchid’s Junior Room for 
London and British tv, so the Beb 
Davis Trio replaces Feb. 6 

Dolores Leigh current at Metropole 


in Windsor, Ont. She has a Borg- | 
hof Gardens, Ft. Wayne, date Feb. 


2. and gees to Dayton’s 


Racquet | 


Club March 6 for a fortnight . ;: .| 


Tommy Edwards to Robert Show 
Club April 8 for five days... Bet 
E. Martin is at the Radisson Hotel, 
Minneapolis . . . Don Cherry goes 
to the Tidelands, Houston, April 13 
for one stanza... Meg Myles opens 
today (Wed.) at Tudor Arms Hotel, 
Cleveland, and has a Cloister, 
date May 26... 
to the Cloister June 16 for a month 


Chi, | 
Kirby Stone Four | 


Four Lads open March 6 at} 


Eddys’ in Kansas City. 
Smith & Redheads tee 
Feb. 20. 


off there 


Kansas City 
Nelson Eddy & Gale Sherwood 


Something | 


set for the Cocoanut Grove of the} 


Ambassador, L. A., for two weeks 
Feb. 21. Ted Lewis & Co. head for 


Columbus after their engagement | 


at Hotel Muehlebach here ends 
Jan. 31. In February the troupe 
goes to Palm Beach and the 
Towers Hotel .. . Dukes of Dixie- 


land play a one-nighter dance at) 
the Milburn Golf & Country Club | 


Jan. 28 ... Della Reese chirping at 
Orchid Room . . . Grand Ole Opry 
was at Memorial Bldg. 


in Kansas | 


City, Kan., for a single show Sun-| 


day (25)... 


. Next in at Eddys’ is| 


Toni Arden, rescheduled for Feb. | 


6 after she cancelled recently be- 


cause of illness. 
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MAKES MASTERS 


MAKES PRESSINGS 


MAKES STEREOS 


MAKES SHIPMENTS 
(AND WAREHOUSES) 


MAKES RECORDINGS | 





VARIETY Scoreboard 








TOP TALENT AND TUNES 





Encompassing the Three Major Outlets 


Coin Machines _ Retail Disks 


as Published in the Current Issue 








Compiled from Statistical Reports as Distribution 


Retail Sheet Music 











arrived at under a statistical system comprising each of the three major s 
merated above. These findings are correlated with data from wider sources, wh 
with VaRIETy. The positions resulting from these findings denote the OVERA 
veloped from the ratio of points scored, two ways in the case of talent (coin 
disks) and three ways in the case of tunes (coin machines, retail disks and ret 


* ASCAP ft BMI 





NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 


ales outlets enu- 
ich are exclusive 
LL IMPACT de- 
machines, retail 
ail sheet music). 


grr TALENT 
Week Week ARTIST AND LABEL TUNE 
1 1 PLATTERS (Mercury) ........... Bp tay Ee Smoke Gets In Your Eyes* 
2 3 LLOYD PRICE (ABC-Par) ........ > dbs Stagger Lee; 
3 4 CRESTS (Coed) 2... cccgere np ais o abide toe ae GaaNeeT 
5 
4 5. RITCHIE VALENS (Del-F.) ............... pag ol 
5 2 CONNIE FRANCIS (MGM) ........... . My Happiness* 
6 7 BILLY GRAMMER (Monument) .......... Gotta Travel On? 
7 9 CLYDE McPHATTER (Atlantic)........... A Lover’s Question; 
8 ‘a ANDY WILLIAMS (Cadence)..... eateananes Hawaiian Wedding Song* 
9 rr BILL PARSONS (Fraternity) ...... eeeeeee. All American Boy* 
10 vd CYRIL STAPLETON (London) .. .. Children’s Marching Song* 
ene TUNES 
Week Week TUNE PUBLISHER 
1 1 *SMOKE GETS IN YOUR EYES ............ Ph ae ee Te Se Harms 
2 2 *MY HAPPINESS .........+..000. Codd ebow ences cecnatsobecen Happiness 
3 5 416 CANDLES .... Wea cevees Se nee EE: AR | IE January 
4 3 TETAGGER LEB ..ccccctces cee PO ERE POP PEC ae OR ee, Sheldon 
5 vs PHAWAINAN WEDDING SONG .....ccccccccces coscccsccccces Pickwick 
6 y SCHILD © MEARCHIING SONG... ccccccccncccccscccccccccece Miller 
7 6 TDONNA ......005.0> peeasens cccceces Hissatdesccuen Meixeeeeeuenten Kemo 
8 8 i Cr, cee esbep sect vecees cscs beeescccesns Sanga 
9 oi TA LOVER © QUESTION occcccccccccoccccwes ‘ .»++. E-Progressive 
10 4 Ne oc cccducesets Ebeoscuvecenesenees Monarch 
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Inside Stuff—Music | 
| 5 Great 
Frank M. Folsom, chairman of the exec committee of RCA, is spear- || 
heading a New York Heart Assn. campaign which will enlist the aid 
of disk jockeys and radio and tv directors to brief the public on the 
necessity of maintaining heart research at its present level. During 
February, the Heart Assn. will make available to broadcasters a set 
of jingles calling attention to the campaign. The jingles were written 
by Charles Tobias and are sung by Jane Pickens. Folsom, Tobias and 
Miss Pickens will appear on radio programs to promote the drive. The 
Heart Assn. plans to issue scrolls to jockeys and stations in recogni- 
tion of their public seryice and aid to the cause. 


} WARREN 
H T.0. Orch 


|| * FOR ME 





MGM Records is -getting its first Cub album, “Take Off In Sound” 
featuring Marla Smith, off the ground via a tieup with American Air- | |} 
lines. The campaign will include window displays in all AA ticket | 
agencies, airplane seat stuffers advertising the album, ticket-counter J 
flyers, etc. Miss Smith, who worked in AA ticket reservation offices, 
will fly via the line’s Boeing Jet on her cross-country hops to promote || 
the package, | 





NEW RENDITIONS— 


|| * DINAH—CHA CHA 


COVINGTON & 
on Decca 30827 


* SOLITUDE 
BONNIE GUITAR on Dot 15894 


| * THAT'S MY DESIRE 
CHUCK BERRY on Chess 1716 


AND MY GAL 


TOMMY PRISCO on Epic 9302 


|| * WHEN YOU’RE SMILING 
BOBBY FREEMAN on Josie 855 


MILLS MUSIC, INC. 

















— — 
— 








Disneyland label’s Chicago office is now temporarily topped by the 





West Coast’s Bob Auerbach, the company’s art director. He was dis- 
patched to hypo the Chi branch after the departure several weeks 
ago of Lynn Jenks. Auerbach expects to return to the Burbank home- 
office around April 1. 














H’wood’s Tune Recession 


Continued from page 43 








score for a show that will be seen| sic for a tv show is the distraction 


MUSIC BY 
JESSE GREER 


JUST YOU 
JUST ME 


‘with the efficiency, the quality, the 
technical mastery that has always 
been associated with the name of 
MGM! 





DI IVISION 





and heard only once doesn’t pro-| 


vide the best framework for the 
songwriter. In addition, Cahn stated 
that it’s almost pointless to write 
a tv musical score unless there’s a 
heavyweight disk name starring, 


| so that the writer can be sure of 
| getting a big platter play before 


and after the tv stanza. Cahn said 
that Frank Sinatra’s starring role 
in the video musicalization of “Our 
Town” made the score very worth- 
while. Cahn wrote the “Our Town” 
musie with Jimmy Van Heusen. 
Another problem in writing mu- 





of the commercial jingles. Cahn 
said that extraneous jingle music, 
at the station break, could kill the 
whole mood of the show. 
Regarding rock 'n’ roll, Cahn as- 


serted that there is always room| 
beautiful ballad.” | 


for “a big, fat, 
He pointed out that the current 
No. 1 song happens to be the oldie, 
“Smoke Gets In Your Eyes.” While 
the kids will instinctively go for 
the “cannibalistic beat of rock 'n’ 
roll,” Cahn said the public as 
whole will always demand the more 
sophisticated material as well, 





Vocal - Instrumental 
Published by 
ROBBINS 





WANTED 


Major East Coast AM radio station with aduit 
audience looking for experienced, qualified, 
top drawer recorded music executive. Know!l- 
etige of Pop — jazz — Show music — some 
Classical. Seme air work possible. Ne Me 
clerks, please. Send background, references, 
and phote te: 
Box V-21060, VARIETY, 
154 W. 46th St.. New York 36. 








DIRECTOR RECORDED MUSIC * 
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IMPROVISATIONS TO MUSIC Smooth! Subtle! Sophisticated! This 


MIKE NICHOLS sparkling comedy team - Nichols and May 


& eg ‘MAY -a brilliant smash on TV and in clubs- 





now score triumphantly with a completely 


new lineup of hilarious skits in their 








premier recording for Mercury. 


Stereo SR 60040 or Monaural MG 20376 


MIKE . k 4 | LS ELAINE AY | 
“Improvisations to music” 


available exclusively on 


‘ 
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Brit. Decca Hits 








Record $5814-Mil 


London, Jan. 27. | 

Another record year for British 
Records is revealed in the com- 
pany’s report and accounts for the 
year ced F Meeidena 31 and just | 
publish D ‘Mas, been 
hiked) to & new high of 50% and 
there is, additionally, a plan to in- 
crease the capital by around, 
$7,000,000. 

Group turnover rose by more 
than $10,900,000 to hit a record 
$58,534,000. The report notes that 
the turnover rate has been main- 
tained in the first nine months of 
the company’s current financiai 
year. 

Decca’s exports also showed a 
healthy rise from $12,684,000 to 
$14,896,000. The total includes ex- 
ports to the U. S. and Canada, val- 
ued at over $3,650,000, a slight in- 
crease over the previous year. 

Profit after tax jumped by over 
$850,000 to a total of $2,478,000. 





Leonard B. Smith will be ‘guest 
conductor when the Scandinavian 


Rite Auditorium 
Temple. 











WANTED: 








RETAIL ALBUM BEST SELLERS 








































































































































































































TO PURCHASE 
TAX-LOSS 
CORPORATION 
IN MUSIC FIELD 


DAVID S. BRENNER, CPA 
507 Fifth Avenue 
New York, New York 
MU 2-7986 








Sie 
REMEMBER 
+ TONIGHT « 





LATEST RELEASE 


BLAH, BLAH, BLAH 
b/w 
Ciao Belieza 
ABC-9993 
NICOLA PAONE 





































Government if published now, it 
is known that Hansen omitted the 
weighted vote issue in listing what 
the decree may contain. 

It is understood that Roosevelt 
wrote him back strongly recom- 


mending the inclusion of the 
weighted vote formula in the 
decree. 


Rooseyelt also has suggested to 


of. ASCAP be given a chance to 
see the decree before it is finally 
signed. Although the Justice Dept. 
never makes such a concession, 
Roosevelt contends the ASCAP 
case is entirely different and old- 
line precedent should not be bind- 
ing on it. 

After reading Hansen’s descrip- 
tion of what is being done, Roose- 
velt said he is satisfied the Govern- 
ment is “actively trying” to get an 
acceptable decree. For the time 
being, he has therefore withdrawn 
his charges that Justice has been 
dragging its feet on the case. 

Roosevelt could not predict when 
the decree. might be issued. 
ee 


Col’s Legiters 


Continued from page 43 














a Victor pactee, who had been set 
for a starring assignment. Miss 
MacKenzie, however, had to pull 
out because of pregnancy and was 
replaced by Polly Bergen, a Colum- 
bia disker. Along with Miss Bergen 
in “First Impressions” are Farley 
Granger and Hermione Gingold. 

“Juno” is the Joseph Stein adap- 








ay ius we 


Hansen that complaining members | 


‘tation of Seth O'Casey"s “Juno and 
» . I “rte ri 210914 


sy,” the musicalization of Gypsy | 
Rose Lee’s book of that name, 
treating of her early days in show 
biz with a score by Jule Styne and 
| Stephen Sondheim, have not been 
| firmed, it's understood that there 
are strong forces connected with 
the show that. want it turned over 
to Columbia. “Gypsy” will star 
| Ethel Merman who's not now tied 
to any diskery. She was a long- 
time Decca pactee. 

Other companies that have 
| latched on to original Broadway 
| cast sets this season are RCA Vic- 
| ter with “Redhead” and MGM with 
| “Whoop-Up.” 





| recording company,” all the team’s 





COL’S 6 EP’S JUST FOR 
| JUKES IN STEREO RACE 


Growing jukebox demand for 
| Stereo disks is forcing the record 
|; manufacturer to step up their 
| move-in on the stereo singles and 
EP fields. Latest to hop on the 
stereo EP bandwagon is Columbia 
Records which has scheduled six 
EPs for juke release only. 

The Col move follows Mercury's 
decision last week to start releas- | 
ing singles and EPs for the stereo; 
market. Up until now RCA Victor 
had been virtually the only major 
with both EP and single stereo 
disks. Decca is planning a stereo 
entry with EPs shortly and such 
other companies as MGM and Jub- 
ilee have made an occasional fling 
with stereo singles. 

The jukebox industry estimates 
there will be close to 20,000 stereo 
boxes in operation by the end of 


| tributed through the regular Vic- 








ebvive JID BI dil 


fhe year... oY 














singles field, will bear the regular 
RCA Victor label as well as the 
additional Hugo & Luigi Produc- 
tions credit. Although they will 
report to George R. Marek, veepee 
and general manager of RCA Vic- 
tor, who calls the tleup “One of 
the most revolutionary and crea- 
tive moves ever made by a major 
releases will be co-ordinated 
through Sholes. 

It's understood that the Hugo & 
Luigi Productions’ within the 
Victor orbit will be somewhere 
between a subsid label and an 
indie operation. The boys will have 
an independent voice in decisions 
on product, exploitation and pro- 
motion. Although the Hugo & 
Luigi productions will be dis- 


tor outlets, it’s expected that 
they'll hire about eight field men 
to work on their releases exclu- 
sively. 

Heller had been musical direc- 
tor at Victor for the past two years. 
His plans for a new tleup are not 
yet set. Heller’s leaving is part 
of the shakeup at Victor which 
saw a&r man-musical director Joe 
Reisman exiting last week after a 
four-year tenure, 

Replacement for Peretti and 
Creatore at Roulette is still up for 
speculation, With the a&r door 
revolving overtime in the disk in- 
dustry during the past couple of 
weeks, there seems to be plenty of 
availabilities. Also out in last 
week's reshuffling were Paul Co- 
hen, Coral’s a&r boss, who was 


replaced hy , Dick  Jacpby, , and! 
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wk. wk. Artist, Label, Title z <IEBIZIEIOIS (Ala is iz lSieiuid |alziais 
FRANK SINATRA (Capitol) 
1 1 _ Only the Lonely (W 1053) ............... toe 2.9 J 5's SS Cee Se ee 
FLOWER DRUM SONG (Col) 
2 2 Original Cast (BL 5350) ................. 4 9 sie s. 2-8-9 ‘5 5 2 1 5 5 @ 
SOUTH PACIFIC (Victor) 
3  — ko of ere 7 3.3 3.2 4 2 4 3 75 
MITCH MILLER (Columbia) 
4 3 _ Sing Along With Mitch (CL 1160)......... 1 <3 5s 1 7 6 67 
VAN CLIBURN (Victor) 
5 6 Tehaikovsky Concerto (LM 2250)...°..... 2 3 ws 8 nm i 3 4 9 55 
GIGI (MGM) 
6 7 Soundtrack (E 3641) .................... 5 8 6 6 5 5 8 6 1 6 54 
HENRY MANCINI ORCH (Victor) 
a ee nl *, Ree 1 1 4 2 1 46 
MUSIC MAN (Capitol) 
Original Cast (WAO 990)...............- 3 7 10 5 4 6 8 6 9 41 
KINGSTON TRIO (Capitol) 
The Hungry i (T1107)................... 6 2 1 4 1 41 
MITCH MILLER (Columbia) 
More Sing With Mitch (CL 1243)......... 4 7 S 2. 9 6 2 7 38 
KINGSTON TRIO (Capitol) 
i PPE GU vacate cccccsetas 4 5 4 10 5 27 
MY FAIR LADY (Columbia) 
Original Cast (CL 5090).................. 6 10 8 + 8 4 26 
JOHNNY MATHIS (Columbia) 
Johnny’s Greatest Hits (CL 1135)......... 8 9 2 3 7 26 
PERRY COMO (Victor) 
Come End of Day (LPM 1885)............ 7 8 10 i 3 26 
RICKY NELSON (Imperial) 
Ricky Sings Again (LP 9061)............. » ® § 10 ? 7 6 23 
NAT KING COLE (Capitol) 
Very Thought of You (W 1084)........... 5 6 2 20 
FRANK SINATRA (Capitol) 
Come Dance With Me (W 1069)........... 2 2 18 
HARRY BELAFONTE (Victor) 
Sings the Blues (LA 1006)................ 3.2 17 
JOHNNY MATHIS (Columbia) 
19A 18 Swing Softly (CL 1165) ................. 8 4 8 13 
JOHNNY MATHIS (Columbia) 
19B Open Fire, Two Guitars (CL 1270)........ 6 3... 1 
DUANE EDDY (Jamie) 
21A 24 “Twangy” Guitar (LP 3000).............. 4 7 10 12 
AHMAD JAMAL (Argo) 
21B 17 ‘But Not For Me (LP 608)................ 6 4 12 
FRANK SINATRA (Capitol) 
23 Come Fly With Me (W s+ esattpiees es 3 8 1l 
AHMAD JAMAL (Argo) 
24A 25 - Ahmad Jamal (LP 636)................-- 3 9 : 10 
NICHOLS & MAY (Mercury) 
24B Improvisations in Music (MG 20376)...... 9 3 10 
, the Paycock,” with a score by Mare ———=; MGM's a&r topper Morty Craft. 
Blitzstein. Show stars Shirley Booth ss No replacement has been set for 
Roosevelt and Melvyn Douglas. | Hugo & Luigi Craft as yet. 
=== Continued from page 43 — Although the contracts fer “Gyp- — Continued from page 43 Gaaeee ——————————— 
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HI DERS. 
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ms *SLEIGH RIDE 
*SCARLET RIBBONS 

/ * WALTER DONALDSON'S 

an * © Just Try to Picture Me 

Yi DOWN HOME in TENNESSEE 

re YOU'RE A MILLION MILES 

ir’ FROM NOWHERE (when 


ee You’re One little Mile From 
ome ), 


MILLS MUSIC, INC, 

















PAT BOONE 


DOT RECORDS 
“WITH THE WIND 


AND THE RAIN 
IN YOUR HAIR’ 


PARAMOUNT MUSIC CORP 











A&R DIRECTOR 


Composer-Arranger with excellent me- 
terial, ideas (knidg. jeckets), energy. 


SEEKS POSITION 
Write: Box V¥ 130-59, VARIETY, 
154 West 46th St. New. York 36. 
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CHICAGO CAFES’ SPENDABILITY 


MAJORS & MINORS AGVA Factions Counting Noses In 

















Wildwood Jumping; Diamond Beach 
Sold to Chi Group; Cafes Rebuilding 





Wildwood, N.J., Jan. 27. + 


Growth of this resort as a name 
talent centre has been enhanced by 
the sale of the Diamond Beach 
Club, one of the world’s largest 
theatre cafes, to a Chicago syndi- 
cate represented by Dr. John Ver- 
meren, Cold Spring, N.J., and 
Chicago. 

The 3,000-seat cafe, which boasts 
100% visibility, and was modeled 
after the Las Vegas Tropicana, will 
now revert to a strictly top head- 
liner policy. Constructed in 1956, 
it has been operated by George 
James during the past two years. 

Vermeren’'s syndicate will im- 
mediately begin contracting stars | 
for the 1959 season extending from | 
June 26 to Sept. 7. Names will also 
be sought for the mc. slot. 

Vermeren’s syndicate also ac- 
quired the 100-unit motel, dining 
room and about 600 lots fronting 
on the océan and bayfront. 

On Other Fronts 

Jake Diamond, victim of a mid- 
season fire last summer, is rebuild- 
ing his Martinique club. The op- 
eration will now include a motel 
and cocktail lounge just a few feet 
from the boardwalk at Oak Ave. 

Mr. and Mrs. Ben Schlenzig are 
adding a new after-dark spot to 
the Wildwood scene with the issu- 
ance of a new license for their 
beachfront Bahama Room in the 
Rio motel at Rio Grande Ave. and 
the beachfront. The Schlenzigs own 
several Wildwood motels but this 
marks the first time they have com- 
bined a liquor license with their 
motel operations. 

Harry Levy is completing en- 
largement of his Rainbow Room, 
mid-city rock ‘n’ roll spot. Adja- 
cent stores were acquired to pave 
the way for enlargement of the 
club. 

Ben Martin is making major 
changes and enlarging his Club 
Bolero. A new stage, dressing 
rooms and extensive interior seat- 
ing enlargement are part of reno- 
vation plans. His boxoffice cham- 

(Continued on page 54) 


CAROL CHANNING’S 536 





She Had Last Laff 
Carlisle, Eng., Jan. 27. 


A customer at Fraser Neal's 
presentation of “Puss in 
Boots” pantomime at Her 
Majesty's Theatre _ here 
laughed so much that she 
had her baby next day. It 
wasn't expected for another 
four weeks. 

Entire company adopted the 
infant as ‘their “first lady of 
show business.” 


Gale R&R Rides 
Out Ohio Floods 


The Ohio floods of last week 
subsided in time for the rock 'n’ | 
roll package put out by Tim Gale, | 
of General Artists Corp., to open 
its tour in Columbus Friday (23). 
The sudden cold snap caused near- | 
by waters of the Scioto River to 
recede and thus eliminate the dan- 
ger of floods to the area. 

On Wednesday (21) promoters 
had called Gale advising him that | 
the show was likely to be cancelled | 
inasmuch as the Veterans Memorial | 
Auditorium was being used to shel- | 
ter and feed victims of the flood. 
The “Act of God” clause would 
be invoked. The next day, how- | 
ever, the promoters were hopeful 
because of the new cold wave and 
on Friday, when conditions were 
near normal, an advance of $5,000 | 
was registered. | 

Columbia’s stereo EP entry in- | 
cludes packages by Mitch Miller, | 
Ray Coniff, Les & Larry Elgart. | 
Johnny Mathis, Percy Faith and 
Ted Straeter. 


Waikiki Wing-Ding 
Honolulu, Jan. 27. 


Three men were arrested for dis- | 
orderly conduct after a free-swing- | 
ing, glass-throwing fray at the 














IN PERSIAN MARKET WK. 


Carol Channing, who wound up 
at the Persian Room .of the Plaza 
Hotel, N. Y., last night (Tues.), has 
set 2 Monday - through - Saturday 
record on take-home pay ‘by haul- 
ing $5,464 out of the room. Miss 
Channing was in on a $4,000 sal- 
ary, plus 50% of the covers over 
$5,000. 

Miss -Channing drew $7,928 in 
covers last week. She started at the 
spot Dec. 26. She did excellent biz 
last year, but was in on a straight 
salary. She’s next at the Fairmont 
Hotel, San Francisco, starting Feb. 
12. 


G-String Runs Out On 
‘Tokyo Rose’ in Honolulu 


Honolulu, Jan. 27. 
Stripper Tomiko Osawa, billed 
as “Tokyo Rose,” wriggled herself 
| into a charge of lewd and lascivi- 
ous conduct during a performance 
} at the Honolulu Theatre. Vice 
} Squadsmen said she ended her 
} dance sans costume from the waist 
+ down, though she claims she only 
} ended up in what is acceptable as 
} the “proper minimum.” 
| _ She and theatre manager James 
+ Hashimoto, who was charged with 
| aiding and abetting her in the al- 
| leged act of lewdness, were re- 
| leased on $100 bail each. 


| Blackouts’ Total 1906 


Hollywood, Jan. 27. 

Ken Murray’s “Blackouts” 
bounced back in its fourth frame 
with a fine $36,500 after a slight 
dip to $35,500 the previous week. 
In the two weeks. before that at 
the Ritz Theatre here, the show 
scored with a smash $118,000. 
Four-week total is $190,000. 

Layout was booked originally 
for four weeks, but: business ‘indi- 








cence dim tdci 


raat 1 hotels and night clubs, but 


Clouds nitery in Waikiki. Police | 
| said about 20 other early morning | 
patrons joined in the melee 


HIKE ThE PURSES 


Chicago, Jan. 27. 


With the economic situation im- 
proving, Windy City saloonkeepers 
have been fattening their talent 
budgets for the months ahead that 
shape as competitive—in propor- 
tion to nitery numbers—as any past 
period. 

Taller coin has been forthcoming 
from major cafes and second-line 





Saw Dust Long Enuf 
Chicago, Jan. 27. 
Emmett Kelly, the circus 
tramp clown, vows he's fin- 
ished with the tent-and-saw- 
dust trail. Henceforth, he'll 
confine his activity to indus- 
trial shows only. 
He’s current 


at the Chi 





spots alike. Of the former, spend- 
ing more are the Chez Paree, | 
Black Orchid and Cloister. It 
may be the dollar antics of these | 
spots have inspired lesser estab- | 
lishments to up their antes too, | 
best examples being the Cafe Con- 
tinental (jumped to the $1,500-| 
$1,700 range for jazz units and| 
singers) and the Chase Restaurant, | 
where Jan August and two sidemen 
just finaled. } 

The urge to spend has infected | 


Piaf-Lilo-Autier: 
France- Take N.Y. 


The annual French invasion of 
the top hotels in New York, gener- 





Vote-Jockeying at Next Week's Meet 


+ Next week's meeting of the na- 


tional board of the American Guild 
of Variety Artists is expected to 
see some major jockeying for posi- 
tion. It has become evident that 
attempts will be made by both ad- 
ministration and anti-administra- 
tion forces to line up uncommitted 
members of the board. 

This is the second national board 
meeting in which an organized bloc 
will make its appearance [since the 
takeover by Jackie Bright as na- 
tional administrative secretary.) 
At the previous board meeting in 
|June, the anti-administrationites 
| were able to put over the election 
|of Ernie Fast as assistant national 
|administrative secretary. They 
| were defeated in trying te arrange 
la supervisory setup for the AGVA 
| Sick & Relief Fund now headed by 
| Margie Coate. 


| A second attempt reportedly will 





some nabe locations, too, notably | ally expected in April, started con-| be made for a peck into the records 


Mist on the far northwest | 


the 


siderably earlier this year with the 


lof this fund. 


The operations are 


periphery of town, which has been | opening of Edith Piaf at the Em-| currently « secret, except through 


gambling with Cab Calloway’s re- | 
vue. Biz so far has been disap-| 
pointing. 

As for the aforementioned ma- 
jors, a big past problem has rend 
suitable talent availability. Of late 


the Chez has been able to firm UP | the Persian Room of the Pjaza, and | 


a flock of dates that figure to do| 
fancy biz, among the upcomers be- | 
ing Jerry Lewis (who opens Feb. | 
18), Dean Martin, Johnny Mathis, | 
Red Skelton, Xavier Cugart & 
Abbe Lane, and a reprise for Louis 
Prima & Keely Smith. 
While it has several future pe-' 
riods contracted, the Cloister’s 
lineup has some glaring gans for | 
name insufficiency, mindful that it, | 
(Continued on page 54) 


ACAPULCO’S VARADERO 





DESTROYED BY FIRE 


Acapulco, Mexico. Jan. 27. 


pire Room of the Hotel Waldorf 
Astoria Monday (25) with a $35 
per-skull dinner for the benefit of 
the French Hospital, N. Y. 

Miss Piaf is to be followed by 
Lilo who opens tonight (Wed.) at 


the Gallic tide continues with the 


| preem of Vicky Autier who opend 


at the St. Regis Feb. 5. 

This is the first date for Miss 
Piaf at the Waldorf, previous dates 
having been at the now defunct 
Versailles. She was originally 
slated to start the Waldorf stand in 
September, but an auto accident in 
France forced the delay. 
| Similarly, it will be Miss Autier’s 
first stand at the St. Regis, while 


| Lilo played the Persian Room last | 


| year for the first time and broke 
the record for the season. 

Miss Autier, wife of the manager 
|of the Sporting Club, Monaco, 
| played her previous N. Y. dates at 


The Varadero night club here | the Viennese Lantern. 


was destroyed by fire last week in 
less than 30 minutes. Blaze began 
at 8 p.m. when club was empty of 
patrons and personnel. Spot usu- 
ally opened for business after 10 
o’clock evening. 

The city’s small fire department | 
was unable to cope with the fire 





Creal Back to Fair 


Albany, Jan. 27. 
Former Assemblyman Harold L. 
Creal, of Homer, N. Y., director of 
the New York State Fair at Syra- 


which | which spread swiftly, fanned by|Cuse from 1950 to 1955, has been 


|started after Ann Lund, co-owner, | breezes, covering the entire club | Testored to the post by the new 


jinstructed her floorman te quiet 
the trio. } 

Although the interior of the 
rooftop nitery was left in disorder, 
no major damage was caused. The 
three men, including a Navy com- 
mander, fled after the fight but 
were apprehended a few plocks 
away. i 


within five minutes. 

Spot, owned by newspaper and 
magazine columnist Agustin Bar- 
rios Gomez, is near the Hotel Pa- 


State Agriculture Commissioner, 


governor, Nelson Rockefeller. 
The salary of Creal, who was re- 


the reports :y Miss Coate. 

| Opposition tc Bright and pres- 
}ent “ins” of the administration was 
accelerated with the election of 
| Penny Singleton as president and 
| Rajah Raboid as vicepresident of 
the union. In addition, elected 
=— several board members who 
| were known to have a dubious at- 
| titude toward the national admin- 
| istrative secretary. Even with this 
Slight nucleus, it is figured that 
| they have been able to accomplish 
| comparatively much, including a 
| setup whereby it would be impos- 
| sible for four members of the na- 
| tional executive committee to con- 
|vene for the express purpose of 
| passing legislation desired by the 
administration. 

As a result of the latter develop- 
ment, comparatively little ’ new 
legislation has been passed since 
October, the administration having 
adopted a more careful attitude 
especially since Miss Singleton and 
Raboid have attended all executive 
committee meetings. 

The opposition has put 

‘Continued on page 52) 


JOHNNIE RAY BOOKED 
FOR PALACE, LONDON 


Johnnie Ray has been signed for 
a two-weeker at the Palace Thea- 





' 


some 








|Don J. Wickham, named by the new | tre, London, starting March 9. Deal 


| was made by the Lew & Leslie 
|Grade Agency of London, with 


pagayo (in front of Hornos Beach) | placed by William F. Baker, of | General Artists Corp. Bernie Del- 
and was popular with vacationing | Syracuse, after Averell Harriman | font, a brother of the Grades, is 
U. S. tourists despite entertain-| became governor, will be revealed | operating the Palace 


ment policy which leaned heavily |soon, according to Commissioner | 


on Mexican acts. | 


Wickham. 











Florida-on-the-Cuff: Rough 


[FEE SHOWS SUFFER FROM FREE-ITIS] 

















Some Florida nitery owners fear 
that this may be their last season, | 
unless basic conditions change in 
that area. The bonifaces are especi- 
ally bitter at a set of circumstances 
that has put them at the bottom 
of the entertainment ladder. 

The first thorn in their side, they 
feel, is the free entertainment be- 
ing dispensed by the Deauville com- 
bination of hotels, which has 
bought top names for three one- 
nighters weekly to which presum- 
ably only the guests of the hotels 


are invited. The complaint here 
is that it not only provides free 
entertainment in competition with 


that it degrades the entire enter-| 
tainment process by offering per- 
sonal appearances for free. The 
only product they have to sell, say | 
the cafe owners, is entertainment, 
and they cannot compete against 
those giving the item away. 
Theoretically, say the cefemen, | 
eauville plan is for. “he. ac- 





Catee-¢het-ttewih-stay-inee firrte ly?’ 


Oi rete eee ce eidibieee caree  o 


peor 


ation of giests of those ho- 4 


| necessary 


tels, but they feel that more than 
that amount of tickets are avail-| 
able. The Deauville auditorium is 
“loaded” and many of them 
are not guests of these inns. 
Whether tickets are bootlegged or 
whether a greater amount than is! 
is printed up, isn't 
known. 

The talent agencies are well 
aware of the problem presented by | 
the Deauville plan now that it haa | 
been in operation several weeks. | 
They have come to realize that it 


| isn’t doing the Florida entertain-| 


ment industry in general much 
good. The other hotel cafes suffer 


| during the process, and forces ho- | 


tels to seek means to give away en- 
tertainment for nothing. 


It’s pointed out for example, | 
that the Belmar Hotel has an ar-| 
rangement with the Latin Quarter | 
whereby a guest can see a show; 
one evening through Belmar. The | 
Saxony also has an arrangement) 
for free entertainment. And after) 
all, say the percenters, it is diffi-| 


cult te sell that which is given |. 


away in copious quantities: 


“say as) joi ' 
Yet the talent sellers sai" that Sie Re eA 


they have no alternative. Should 
the Deauville combination or any 
other hotel or group of hotels 
come to them next year with simi- 
lar plans, they will have to sell 
whatever talent they have and at 
maximum prices. The¥ also point 
out that the demand for names has 
increased with the free entertain- 
ment, and as a result prices will be 
going up next year, all other condi- 
tions being equal. 

Among the nitery men is the 
added complaint that they have to 
make the entertainment pay off 
on its own merits. They have no 
rooms or casinos to make up defi- 
cits. For them this is it, and unless 
there is some upturn, or some 
angle found, the big league Miami 
Beach night club may be a ‘thing 
of the past before long. Among the 
angles now being studied is a re- 
turn to nudity for the spots with 
expensive production. It perked up 
in Las Vegas at the Dunes and 
Stardust, and could conceivably 
turn the trick here as well. 


, Paul,.Tush, former bandleader, 
shaity ef i ce Roun 
ottice, 





While abroad, Ray will do two 

| television shows which will be 
|kinnied for Australian video as 
well. 
Normally, Ray plays the Palla- 
| dium when performing in London. 
| However, there is little likelihood 
| this year that American perform- 
; ers will be used at that house. 
| Palladium now has a pantomime, 
= when it resumes with variety 
shows in April, Frankie Vaughan 
| will be in for a run, to be followed 
by a show headed by Max By- 
graves. j 

Following his London stand, Ray 
| will play Rome and Paris. 


Ottawa's 533,763 Record 
At Gate & Money in Bank 


Ottawa, Jan. 27. 

| The Central Canada Exhibition 
jin 1958, which drew a total at- 
tendance of 533,763, greatest in the 
fair’s 70-year history, reported a 
total revenue of $443,765. It ran 
eight days last August. CCE Assn.’s 
annual meeting was told the sur- 
plus was $128,642. 

The association, which operates 
Lansdowne Park, site of the ex- 
hibition, also grossed $152,466 
from other sources including Big 
Four football, auto racing, wedding 
receptions in the park’s buildings, 
etc. 

After expenditures, including 
| the $25,000 yearly rent to the city 
| which. owns the park, CCE. netted 


\ating surplus to 000. 
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Peelery Parlors U.S.A. 


(SO WHAT ELSE IS NUDE?) 








By JACK PITMAN 





Chicago, Jan. 27. 


Although it never really left the 
show biz scene, nudity is making a 
“comeback.” .. 

Mounting evidence has been 
duly recorded in Varrery from 
time to time, the chief clue per- 
haps, being the outbreak of chest- 
baring in Las Vegas, and pioneered 
a couple of years back by the Har- 
old Minsky-Dunes Hotel alliance. 

But there are surer signs for the 
agents and performers who've 
weathered the discouragements of 
statutes, shifting tastes and melan- 
choly economics, Apart from the 
Vegas splash, the peelers and pur- 
veyors can point to burlesque re- 
vivais in several large urban centers, 
A vet exotic herself, Rose La Rose, 
helped the cause last year when 
she opened the Town Half Theatre 
in Toledo. In St. Louis, where he’s 
partnered in operating the World, 
Harry Wald, sans partner, relight- 
ed the Grand as a strip showcase, 
and, in December, had enough op- 
timism left over to unlock Louis- 
ville’s old Buckingham and sweep 
away more than 25 years of dust. 
It's now called the Savoy. 

To the Windy City’s Milton 
Schuster, agenting strips for 38 
years (and before that a burly com- 
ic), the answer is simple, if over- 
simplified—television. It’s the one 
aspect of entertainment you posi- 
tively can’t see on video, nothwith- 
standing the cleavage that often 
passes for smart couture. For this 
reason, he explains, the Vegas flesh 
interest is a reflection and not a 
cause. Some major cafes around 
the country, he points out, could 
only go so long with the big nitery 
ET Te RN 
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returns appeared, so what better 
hypo than to break out the bosoms? 

In addition to revived theatres, 
stripping is thought to be more 
widespread today in saloons than 
ever before. Exotics are encour- 
aged as much by bigtown conven- 
tion bureaus as by a thirsting male 
populace frustrated by tv's “fail- 
ure” to expose them. Chicago's re- 
liance, for one, on flesh as a busi- 
nessman’s lure is wellknown, and 
should the bluenosers ever prevail 
here, it could be akin to castastro- 


tions goes as high as $200,000,000. 
Despite the upbeat, one area 
where it hasn’t been felt yet is ra 





club date, and the reason, accord- 
ing to Schuster, is cost. True 
enough, 2 meeting of salesmen can | 
have a couple or three strips at a 
nominal price, but the taste of such 
gatherings generally runs to more 
spectacle, meaning lotsa costumes, | 
a comic, a band, etc. That spells | 
tall coin, and usually discourages | 
the program chairman. A big ex- | 
ception to this occurred in Chi re- | 
cently, when a home-building con- | 
cern spent $75,000 to import the | 
entire Minsky revue from the} 
Dunes for a single performance. 

While the outlook, therefore, is | 
mostly good, agents and operators | 
are becoming more concerned with | 
a decline in good peelers—the | 
showmanship femmes. According 
to Schuster, it’s a case of too few 
Places extant where tyros can re- 
ceive polish- In the old days, a gal 
in a theatre line could observe and 
learn, while accruing dance experi- 
ence at the same time. At the right 
time, she could leave the line for | 
stripping. Today, it’s mostly learn- | 
| aS-yqu-go—and to oldsters, at least, 
| the difference is plenty visible. 


Saranac Lake 


By Happy Benway 
Saranac Lake, Jan. 27. 
Alex Nebesar, staffer at the Mu- | 
| Sic Box theatre, Gotham, went to | 
| the general hospital for a major rib | 


| 








| operation that he mastered nicely. | 
| Ready to return to the Will Rogers, | 
| he was hit with an acute appendix. 
-Emergencied back to the general 
| hospital, he went through opera- 
| tion number two. He is now back 
| at the Will Rogers and showing a 
| daily progress. 
| Ray (IATSE) Van Buren, who 
| beat the rap here four years ago, | 
|was recently stricken and emer- 
| gencied back here for major sur- 
| gery. He is now at the Will Rogers. 
| Mac Whitney, comedian with | 
;many summer stock companies | 
} (last with the Farragut Players). 


acts before the law of diminishing, 


phe. Chi’s annual tally from visita-| P 


| the 


Aquarama’s AFB Date 


Boston, Jan. 27. 
Danny White's Aquarama (12) 
is signed for the Loring Air Force 
Base, Limestone, Me., Winterama, 
Feb. 6-7. 
Boston-based water show com- 
prises line of eight aquaballet 


femmes, four divers and comics. 
Layout will be part of the annual 
winter carnival and will be pre- 
sented in the AFB’s heated indoor 
ool. 

The all-Boston performers in the 
show are: Sandie Mueller, Betsy 
Butler, Nancie Carroll, Jan Coop- 
er, Pat Maloney, Dianne Dowling, 
ballet; Jane Olivadoti, feature ex- 
hib swimmer. 


Harrah’s ‘Blind 
To ‘Off Season’; 
Playing Names 


Reno, Jan. 27. 
Current show policy at Harrah's 
at Lake Tahoe indicates manage- 
ment is ignoring the “off seasgn” 





| trend to tighten up on the coin— 


and the move is paying off with 
hefty biz for both the showcase 
and the casino. 

At this time of year, when most 
clubs at the mile-high lake have 


shuttered for the season, Harrah’s |events as The Sounding Curtain, | 


is billing such as Gisele MacKenzie, 
Xavier Cugat and Zsa Zsa Gabor. 
The unprecedented move followed 
the decision to book shows through 
the Christmas season. 


The majority of the clubs at the 
lake close after Lahor Day and 


j}remain out of action until spring. 


For the first time, Harrah’s last 
year continued the floorshow pol- 
icy beyond Labor Day with top 
talent. One obvious reason for ex- 
tending the show dates beyond the 
Yule season is the weather—which 
has been perfect. Lake Tahoe has 
not experienced any serious sterms 
this season and a new highway over 
mountains makes motoring 
easier. The lake is frequently 


|snowed in during the winter and 


the tourist dollar is scarce. 
Many of Reno’s saloon set are 


Inside Stuff—Vaude 


A printer’s error in last week’s Variety caused a few chuckles in the 
community. A correction for the “Las Vegas Revisited” story was in- 
| serted in the yarn about the Concord, Kiamesha Lake, N.Y. The net 
| result read: “Thus far, Buddy Hackett has appeared at the Cordillion 
(Room) twice, not as undressed as the others,” latter line pertaining 
to the show at the Thunderbird, Las Vegas. Phil Greenwald, the Con- 
cord booker, called up to object that he has never permitted Hackett 
to strip at the Catskill resort. 





Sadie Jacobs was wrongly identified in her obituary last week as 
the widow of William Jacobs, Chicago vaudeville agent who was a 
Warner Bros. producer in Hollywood in his later years. Actually Sadie 
Jacobs, whe succumbed at 67 to a heart attack, was William Jacobs’ 
sister. She had been a familiar figure in the heyday of Chicago book- 
ing activities, working for several agents and graduating into one her- 
| self. At one time she was engaged to marry Sam Thall, a power on 
|the Western Vaudeville Managers Assn. floor, but that was called off. 








\Fasching Fetes Lift BO. 
Of Cafes in W. Germany; 
Masked Ball on Skis’ 


Munich, Jan. 27. 

With an exceptionally short 
fasching (carnival) season of 32 
days in West Germany, nitery own- 
ers are making it an especially 
crowded time of the year. Banquets 
and balls, artists’ nights, carnival 
processions are all slated to keep 
the customers revolving for this 
season, highlight of the year’s 
social doings. 

Event got started with the cor- 
onation of the fasching prince and 
princess, and ever since, until the 
giant bash winds up Feb. 10, there 
are as many as seven huge gather- 
ings slated for one night. 

Jan. 23, for instance, has the 
Film Ball at the Deutsches Thea- 
tre, “Narhalla Caps” night at the 
German Museum, the First Grand 
|Schwabylon Festa at the Regina 
| Palast Hotel, and the 
the House of Art. In addition, 
|nearly every good-sized beer cellar 
land night club flings its own fasch- 
ing fest. 

| Upeoming are such entrancing 








stage and radio ball Feb. 4, the 
| Festa of the Nutty Knights Feb.6, 
|Dream Wings costume fest Feb. 7, 
| Sleepwalkers Carnival Feb. 8, 
| Night in Venice on the 9th, and the 
|Schwabblon, Narhalla Last Dance 
jand Princely Farewell winding 
ithings up on the 10th. Not only 
|that, but the final fest at a moun- 
}tain resort on the 10th is billed 
as the “masked ball on skis,” 


| Bandit’s Solo Act Stops 


Show at 3 Tex. Lounges 
Dallas, Jan. 27. 
A lone armed bandit held up 
three local lounges within blocks 
of each other and escaped with 
|/$131 from customers and cash reg- 
jisters. Hit by the pistol-packing 
|thug in about half an hour were 
| the Player’s Lounge, Hi Ho Lounge 





came in from N.Y. for the usual | motoring to Harrah's (it’s a one-| and Astor Inn, 


| Observation and rest period. 
| Harry “Slipfoot” Clifton, 
| graduated here in class of '44, re- | 
| Ports that he’s in the best of health | 
| and that for the past five years he 
j has been a columnist on the New- 
‘ark (N.Y.) Courier-Gazette, by- 
| lined “Squire” Clifton. | 
| Helen Van Note a Walter Reade | 
| Theatres staffer, is back here after | 
|a@ year at home; she was. hit with | 
{pneumonia that requires hospital- | 
| ization. f 

Write to those who are ill. 


| AGVA Factions 


|\—=—_— Continued from page 51 
|}staunch “ins” on the fence as to 
{continuing their alignment with 
iforces headed by Bright. Some 
have definitely turned neutral. | 
Even with the changes, it’s believed | 
| that Bright will be able to sum- 
|mon a majority on most issues in 
| which he is interested. However, 
| it is known that the climate of 
| opinion among many board mem- 
| bers is moving away from Bright, 
and may be further split by the | 
unpaid officers of the union) 
through their power to appoint | 
committee members, 
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| hour drive) te catch the acts, what | 
who | with only one spot in Reno (the|charge of the Players 


Riverside) booking a floorshow. 
In its downtown club, Harrah's 


for instance, were Jerry Colonna, 
Al Morgan and four other acts. 


[ Mrs. Peli Makes 0 | 


New Haven, Jan. 27. 

Mrs. S. Z. Poli, widow of the 
Connecticut showman, celebrated 
her 90th birthday Saturday. At the 
same time she was informed by 
Mayor Richard Lee that a street 
in downtown New Haven, in an 
area now being redeveloped, would 











| be named for the famous theatre | 


owner who built a string of vaude- 
film houses throughout New Eng- 
land. 

Mrs. Poli, who is in excellent 
health, was her husband's partner 
in the early days when they ran a 


museum here exhibiting figures in | 


the news they themselves carved. 
She received flowers and wires 
from oldtimers across the country 
who remembered that “six weeks’ 
Poli time.” 





Bermuda’s Ist Icer 


Bermuda will have its first freez- 
er presentation with “Icetime” set 
fer the New Opera House, in Ham- 
ilton, starting- Monday, Feb. 2. In 
the cast are Bissell & Farley, Ben 
Dova, Angelito and Joe Cardwell. 
Helene Vinson is the choreograph- 
er, and layout was put together by 
Harry Hirsch. 

Outfit will carry its own tank. 


First victim was Pat White, in 
Lounge. 
| After sitting in a booth, the bandit 
| cut telephone wires, then whipped 


|continues with substantial lounge | out a pistel and ordered customers 
|acts. On the marquee last week, | to line up against a wall. He pock- 


}eted $69. Of this, $44 came from 
| billfolds of customers. 
| 


Next was the Hi Ho Lounge 


where he added $42 to his booty | 


after lining the customers against 
a wall and sacking their pockets 
as well as clearing the cash regis- 
ter. Ralph Allard, at the Astor 
j}Inn, was the third victim. The 
| traveler took a total of $22 from 
| lounge receipts and from custom- 
ers. 

| The man then ran into the street 
jand made his getaway in a car 
| driven by a male colleague. 


$1,000 Heist in Hub 
Boston, Jan. 27. 

William “Billy” Parker, 47, for- 
mer vaudevillian and now night 
| manager of the Crawford House 
| Cafe, Scollay Square nitery, was 
| abducted on Sunday (25) by two 
gunmen in the driveway of his 
Revere home, forced to drive back 
to the night spot and open a safe 
containing $1,000, he told police. 
The bandits missed $4,000 in a 
larger safe. 

Parker said he closed the spot 
at 1 a.m., and then left for a party 
in South Beston. The two gunmen 
were waiting for him when he 
arrived home at 6 a.m. After open- 
ing the smaller safe at gunpoint, 
Parker said he was bound hand 
and foot. Twenty minutes later he 
freed himself and called North St. 
station police. Parker said he 
didn’t know the combo of the 
larger safe and,was unable te open 





it despite the robber’s. threats, : 


Jazz Ball at | 


Blackpool Bites Back 


London, Jan. 20. 

No music, no lights. That's 
the decision of Blackpool, 
Britain's No. 1 seaside summer 
magnet for vaude artists, after 
a refusal by the Performing 
Rights Society to reduce a levy 
for recorded background 
music. 

Decision affects only one 
tableau feature of the illumi- 
nations scheduled for next 
fall. PRS wanted $160 in fees 
for the backgrounding to the 
“Fantasia” section of the dis- 
play, revised last year from 
$80.50. 

———— ed 


COPS CLOBBER CUTIES 
San Antonie, Jan. 27. 

Police broke up a floorshow at 
Margo's lounge and booked both 
| dancers for “disturbing the peace, 
| to wit, engaging in a lewd and vul- 
gar floorshow.” 

Vice officers who said they were 
making a routine check chanced to 
| witness the show. They arrested 
| Margaret Garza, known as “Gigi,” 
land Victoria Logiudice, known as 
| “The Tiny Flame.” Both were re- 
leased on appearance bond. 





RAY ROMAINE 
and CLAIRE 


“Delightfully 
Difterent” 
NOW 
APPEARING 
BARCLAY 
HOTEL 
TORONTO 


Thanks te 
D. BOSSIN 


Returning July lst 
( jentins) 
MOULIN ROUGE, 
Paris 
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elasons FUN-MASTER 
PROFESSIONAL 
COMEDY MATERIAL 
fer all Theatricalé 
“We Service the Stars” 
Big Temporary Special on All 
35 Gag Files for $15, Pius $1.00 Postage 
Foreign: $1.50 es., 35 for $40 


j 


@ 3 Parody Books, Per Bk. ... $18 @ 
Bieckout Books, Per Bk. .. $25 @ 


@ 4 Biack 
@ Minstrel Budget .......... $256 
How te Master ny ® Ceremonies 


|] Ne oe » always Open” 


Eig 


200 W. 54th St.. N.Y.C.. 1 Circle 7-1138 
(WE TEACH EMCEEING and COMEDY) 
(Let @ Real P Train You) 











ARLENE and 
FRANK FORMAN 


“Lounge 
Attraction” 
Presently: 
DES! ARNAZ 
Western Hills Hotel 
Paim Sprinys, Calif, 


Availatle: 
After March ist. 


Wire: Write: Phone 
254 WN, Palm Canyon 


Drive 
Paim Sprinys, Calif, 
Phen: 
Fairview 5-270! 


COMEDY WRITER 
Seeks assignments doing sketches, 
routines, fill-in meterial. 

PRANK MEAD 

7722 —— Ave., Chicage 

ce see + Ae 


ee 


ARE YOU FUNNY ? 


As funny e¢ you'd ttke te ber Shew- 
Bic ts ready with smert me 
tertel te make yeu funnier, W fer 
fermation tedey. 


SHOW-BIZ Couaey SERVICE 
wv 
625 Avenue V Breektyn 23, N.Y. 
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A.C. as 105-Year Lady But Not An 
Oldfashioned Dame; $134-Mil Facelift 


Atlantic City, Jan. 27. + 


Residents of this resort, now five 
years in its second century, will 
never permit it to become a “little 
old lady” relegated to a back seat 
by more bustling seashore commu- 
nities. 

Mayor Joseph Altman so de- 
clared last week as he told the 
annual meeting of the resort’s 
Chamber of Commerce that in the 
12-year period ending in 1966, 
$134,000,000 will have been spent 
to lift the face of the city and keep 
it abreast of the changing times. 

The mayor said a new era got 
underway when residents began to 
realize that the town was indeed 
an “old lady,” and growing older 
every day, following the celebra- 
tion of the city’s centennial in 
1954. Since then localites have 
spent more millions on new con- 
struction and improvements than 
during the “entire preceding 25 
years,” a sum totaling $37,773,310. 
By the end of 1965, an additional 


$96,226,960 will have been spent! 


to improve the resort and the re- 
sort area, the mayor declared. 

In this era of constant change 
and intense competition for busi- 
ness, no resort can stand still and 
expect to get its share of the vis- 


itor and convention dollar, the! 
mayor said. 
Proof that. the city is not lag- 


ging is seen in the scores of poshy 
motels under construction now for 
the coming summer season, the 
improvements being made by the 
older hotels (the Marlborough- 
Blenheim, for instance, is con- 
structing a swimming pool on the 
oceanfront off the boardwalk ad- 
jacent to the hotel) and the street 
improvement program, with the 
three main lanes having been or 
now being widened to make way 
for more traffic. 





Tisch Motels in A.C. 
Atlantic City, Jan. 27. 

Four-story 55-unit motel will be 
built here at 136-138 S. Pennsyi- 
vania Ave., at a construction cost 
of $155,000, by the Tisch Family, 
operators of the Traymore and Am- 
bassador Hotels. 

Plans call for lobby and some 
units at street level with a drive- 
way leading to rear parking lot for 
38 cars and a swimming pool. Ele- 
vator will connect with the upper 
floors. 

Tisch group also have under 
construction the Brighton Motel on 
site of old Brighton Hotel near 
their Traymore. It will be one of 
the largest in resort. 


Meanwhile Back In 
Germany, Fed’l Agency 
Sez ‘Nein’ to Nudes 


Nuernberg, Jan. 20. 

In a move that many bartenders 
and nitery owners,claim is de- 
signed to strip them of all-im- 
portant business, German strip- 
pers are being stripped of one of 
their rights. 

The federal labor exchange and 
unemployment insurance office 
here has just ruled that striptease 
“artists” cannot seek employment 
through the German artists’ agen- 
cies. And the agencies have been 
warned by the government that 
they can no longer find employ- 
ment for these girls who are 
termed “beauty dancers,” since- it 
claims they are not actually art- 
ists. : 

Girls “whose acts are striptease 
exhibitions, disrobing scenes, mod- 
eling of ladies’ underwear in pub- 
lic, exhibitions of their body and 
other 
are those included 
ban, which cites Jan. 1, 
the end of nudity in Germany. 

If a dancer seeks employment 
through an agency, she must now 
prove that she has ballet train- 
ing. 


Edmundo Ros’ Studio 

London, Jan. 27. 
Edmundo Ros, who operates his 
own night club in Regent St., is 
launching a dance studio next 
month. It will specialize-in instruc- 
tion of Latin-American dances, for 

which his oreh is best’ known. 
Jonathan Gray has been appoint- 
ed studio director with Carol 
Greene dance director. Addi- 
tionally, there will be a staff of two 





in the recent 





as 


non-artistic performances” | 


1959, as | 


ht instructors; § 





Satchmo’s Israeli Tour 


Tel Aviv, Jan. 20. 
Louis Armstrong and band have 
been booked for a tour of Israel 
late this March by impresario G. 


| Godik. Godik’s Olympia venture, | 


incidentally, has again folded. The 
French-Israeli show was staged 
once last May and again early this 
season but grosses did not justify 
continuation. 

The Armstrong concerts will be 
presented independently. 


D.C. Eyes Sidewalk Cafes 
To Make Like Paree; One 
Of ’Em Yclept L’Espionage 


Washington, Jan. 27. 

This city, likened frequently to 
Paris because of its wide, tree-lined 
avenues and stately architecture, 
|is considering efforts to emulate 
another Parisian trademark—the 
sidewalk cafe. 

Harry Zitelman, an owner of 
Basin’s (near the National Theatre 
here), and Richard Micheel, at- 
torney for swank L’Espionage Res- 
| taurant in fashionable Georgetown 
section, are spearheading the prec- 
edent-making campaign. 

Both are convinced that sidewalk 
service would be a profitable side- 
line to their present biz, and con- 
stitutes another step toward remov- 
ing what they regard as stifling in- 
hibitions on nightlife generally in 
this town of outmoded bluelaws. 

Both have stated a desire to 
serve alcoholic beverages on the 
streets, but are willing to settle for 
less. Sidewalk patrons thus are 
likely to wind up with pop instead 
of pernod, ‘The District has a law 
against imbiding in public.) 

Corporation counsel for the Dis- 

trict has the separate applications 
under review, and opinion is ex- 
pected shortly. Neither Zitelman 
nor Micheel expect any unsur- 
mountable legal roadblocks. Leas- 
| ing of sidewalks for public utility 
| uses and storeroom elevators is a 
| long established, acceptable prac- 
tice. No change of law is regarded 
as necessary. . 








| 


‘SHIFT IBEW CHI SPEC 
FROM XMAS TO MA 


Chicago, Jan. 27. 

Winter’s unpredictability has 
cued switching of the annual vaude 
spectacular of Local 1031 of Int’! 
Brotherhood of Electrical Workers 
from the Xmas period to spring. 
Next edition from impresario 
| Frank Darling is skedded May 21 
jfor eight days at the local’s west- 
| side hall, with Danny Thomas top- 
|lining. Dukes of Dixieland have 
also been pacted so far. 

The union explained that too 
many members were missing the 
jholiday layout because of bad 
| Originated 13 years ago 


weather. 
as membership 











| two-a-year basis, but in recent 
| years had reverted to the one at 


| Christmas. 





Correction: Lee Sherman 
| Staged Monique’s Act 


Editor, Variety: 

Due to a misunderstanding, I 
| Was credited by Variety's Dallas 
reviewer with the staging and 
choreographing of Monique Van 
Vooren’s act. Unfortunately, this 
|also .happened wher Miss Van 
Vooren played Montreal. 

Mr. Lee Sherman did all the 
staging and choreographing of 
Miss Van Vooren’s present act and 
I would appreciate it if you con- 
veyed to your readers these credits 
for Mr. Sherman. 

Gerald W. Purcell. 


en 


Autry’s Texas Rodeo 


Mercedes, Tex., Jan. 27 


27. 


Gene Autry and his rodeo have | 
| been signed as the feature of the | 


20th. annual. Rio Grande Valley 
Livestock Show to be held here in 
March. 

_ Autry,will appear at each of the 
five performances of the rodeo 
which is directed by Evereti E. Col- 
born who dittoes. for the Madisoa 
| Sq..Garden «N.Y and other dig- 
j time; foundupswicci si 2) gee! 


| morale-builders, | 
jthe extravaganzas later went on a | 


. jon .weekerds.«)° | 











NAJA KARAMURU 
International Dancing Star 
Now featured in Minsky’s Revue 
DUNES HOTEL, Las Vegas 
Thanks to Harold Minsky and 
Madame Kamarova 
Personal Manager 
HENRIQUE FIALHO 
Exclusive Booking 
EDDIE KAPLAN AGENCY, Inc. 
| 1564 Broadway, 


Names As Cheon: 
Of B.0-on Bourbon 
St; Strips Return 


New Orleans, Jan. 27. 

Bourbon St.’s “noble experi- 
ment” came to a sudden end Fri- 
ment” came to a sudden end 11 
days ago. Two night spots which 
tried to add respectability to the 
Vieux Carre’s striptease row by 
booking name acts have reverted 
to their former entertainment poli- 
cies. . 

The strippers are back on the 
boards. 

The signs came down in front 
of Ciro’s and new ones substituted 
announcing that Kalantan was the 
new headliner. Kalantan’ was 
booked after Lili St. Cyr was held 
over on the Coast and could not 
make it here. 

Jazz Ltd., the first club to “try” 
ithe legitimate way, was also back 
|to the Bourbon St. art of peeling 

Operators of both places found 
there wasn't enough traffic to 











Cafes’ Names for Games as Reno 


Warms Up for ‘60 Winter Olympics 





Ride Camel, Be a Prez 


Ottawa, Jan. 27. 

Don Reid, city alderman 
who rode a camel in an after- 
noon grandstand show at the 
1958 Central Canada Exhibi- 
t'on, was elected 1959 presi- 
dent of the CCE Assn. 

He succeeds Wilbert Hamil- 
ton. Clark Mansfield remains 
v.p. of CCEA. 





Witches Take a Back 


| don’t 


justify name performers and re- | 


‘WATCH OUT, ENGLAND: 


j turned to the strippers. 

| “We knew it was futile from 
the beginning,” said one veteran 
|}operator on the street. “I've seen 
others who attempted to go legit 





Three Stooges Out to Win 
F’s and Influence People — 
With T-Shirts and Toys 


Deal has been closed for mer- 
chandising with the tag of the 
Three Stooges between Harry 
Romm, Stooges’ personal manager, 
and Harold Bell of the H. G. Saper- 
stein Associates. Bell expects io 


go into immediate production of T- | 


shirts and will expand into inflated 
toys and various other novelties. 
The toys are expected to make 
| their bow at the Toy Fair to be 
| held starting March 9 in New York. 

According to Bell, likenesses of 
| the Stooges will be made after the 
original members, who are now 
shown on television. The series is 
shown with Curly and Shemp How- 
ard, both of whom have died since, 
with replacement by Joe DiRita. 

Merchandisers felt that it would 
be better to sell the goods with 
Curly as the model, which consti- 
tutes the original impression made 
in the oldie pix now flourishing 
on tv. 


Joe LoCastro in Pitt Tie 


Pittsburgh, Jan. 27. 
Joe LoCastro, who ran a booking 





HERE COMES SHOWBOAT; 


and folded in a hurry in the past.” | 


Seat as Salem Ponders 
Case of the Wigglers 


Salem, Mass., Jan. 27. 
Oriental wiggiers won a round 
here in a case in which Nesle, “The 
Cat Goddess,” was found innocent 
of a charge of giving an immoral 
performance. She was fined $13, 
however, for failure to file her pro 


name with the state’s public safety | 


department. 
Her dance which caused a lot of 


boil and police commotion was a/| 


centuries-old Near East interp terp 
symbolizing a femme’s maturity to 
womanhood and all that 
for, capabilities for marriage—and 
moreover, she learneed it at a 
church social, she testified in Salem 
Superior Court. 


It was no siriptease said Mrs. | 


Vinifred A. Fountas, 24. of Somer- 
ville, who is billed as Nesle—Ar- 
menian for “cat goddess”—she told 
the judge. 

George Kattar, of Methuen, the 
owner of The Barn at 
Beach, where the performance took 
place, was found innocent’ on a 
charge of presenting an immoral 
performance. Both he and the 
terper had appealed lower court 
fines. 


Following the dancer's testimony, | 


Judge Charies Fairhurst was asked 
by her counsel if he wished to see 
her dance. “For free?” inquired the 
judge. “No, it isn’t mecessary. 1 
think that public. morals 
were too much shocked. The dance 
was done in a well lighted public 
place. Lewdness is usually found 
behind closed and locked doors.” 
He found her not guilty. 





Scarborough, Eng., Jan. 27. 
A “Missouri” showboat on the 
River Mere here 
the 1960 vacation season. Cost of 
the new craft is estimated at $19,- 
000. It would 


a local firm of boatwrights and 
‘earry up to 100 passengers on 
cruises. Plan would include staff- 


| agency in Buffalo for several years, | 


| has become an associate in the tal- 
| ent office of George Claire here 
Latter was an indie for a long time 
before hooking“ up in 1955 with 
MCA as its representative in this 
territory. Claire and MCA split in 
‘57 and he resumed on his own. 
Claire represents two of town’s 
big spots, Holiday House and Hori- 
zon. Room. LoCastro will -concen- 
trate on club bookings and the 
smaller rooms which play‘aets only 


#29 iilw p24 


ing of showboat. with colored em- | 


ployees garbed in colorful candy- 
striped costumes, to creat the cor- 
rect riverboat atmosphere. 


For some years a pirate treasure 


ship, the Hispaniola, used in lens- | 


ing of the Disney film “Treasure 
island,” has run daily trips to an 
island in the Mere, where imitation 
doubloons could be searched for. It 
is now proposed to sell this ship 
and replace it with the showboat. 

Scarborough is a leading north- 
east England holiday resort. 





Frankie Laine Delay 


Gives Monique a ‘Hold’ 
Dallas, Jan. 27 

Frankie Laine has postponed his 

opening at the Statler Hilton Em- 

pire Room until Monday (26). He 

had been scheduled to open Thurs- 


day (22). Monique Van Vooren 
the current attraction. will hold 
over until Saturday (24). 


No reason was given for Laine’s 
action. 





. 
Clarion Group to Tour 
Clarion Concerts, specializing in 
the concert-presentation of rare 
music will take to the road next 
season. Boston and Princeton dates 
have already been booked by the 
Herbert Barrett Management 
set up at 


Concerts were Town 


a ee 


it stands | 


Salisbury | 


is planned for | 


be built to scale by | 


Reno, Jan. 27. 

What with the eighth Olympic 
| Winter Games at nearby Squaw 
| Valley only a year away,. Reno— 
and its clubs and hotels—are mak- 
ing long-range plats to host a big 
| share’ of the thousands of visitors 
| that'll trek to the big event. 

Principally through the efforts 
of the Reno Chamber of Com- 
merce, local civic leaders are werk- 
ing closely with various Olympic 
committees for the Feb. 18-28 date 
next year. 

The major local hotels are re- 
ceiving reservations from all over 
the world, and will hang out the 
summer rate signs for the winter 
event. 

Entertainment - wise, club man- 
IB nen collectively report plans 
'for signing only the top names dur- 
ing the games, and of offering 
'many added services ‘such as over- 
| night ski repair service) to visitors, 

Reno is the closest major city to 
the games site at Squaw Valley, 
and is the only location in the im- 
mediate area with a major airport. 

Officials estimate a daily specta- 
tor attendance at the games at 
35,000 to 40,000, and double that 
number for combined visitors, 

Squaw Valley is approximately 
'45 miles (a one-hour drive) from 
Reno, and is on the west side of 
Lake Tahoe. The lake itself is 
divided by the California-Nevada 
berder. Access to the games site 
is either a new or impvoved high- 
wav 

Several clubs at the lake have 
also revorted specie! planning for 
the big event Harrah’s Club 
earlier this month hosted the na- 
tion's top sports scribes to a three- 
day tour of the area, and is sched- 
vling other prejects to promote the 
games: 

The North American Champion- 
ships will be held at the Olympie 
site next month with narticivants 
from 14 nations usin the facilities 
that w''l be used in the 1960 games 
when 31 countries enter the com- 
| petition. 


Lotsa Avples (4) Join 
| To Run N. C. Moose Lodge 
With 450-Cap. Nitery 





| 


Greensboro, N.C., Jan. 27. 

A Greensboro corporation head- 

by Richard App'e, restaurant 
operator, has bought the Moose 
Lodge on High Point Rd. and in 
90 days, following renovation, will 
open a new steak house and night 
club. 

Apple reported that the corpora- 
tion, including himself as presi- 
dent, Glenn Apple of Baltimore, 
Herbert and Howard Apple of 
Greensboro, and several local per- 
sons, purchased the lodge for ap- 
proximately $65,000. Renova¥ons 
and an addition plus all-new equip- 
ment wil bring the suvper club’s 
investment to around $125,000. 

Proposed is a steak house seat- 
ing 125 and with open-hearth char- 
coal grill, a sandwich grill seating 
several dozen,-and the nitery seat- 
ing around 450 and with raised 
dance floor, Orchestra music will 
be featured for dancing. 
| The building has been the Moose 
| Lodge for five years. Seven years 
ago it was the site of the Casa 
Blanca, one of the city’s first night 
clubs. 

Richard Apple wil! be manager 
and will be associated in manage- 
ment with his brother Glenn who 
will move here from Baltimore. 
Mrs. Glenn Apple, now in charge 
of the tearoom at Hutzler’s in Bal- 
timore, will be hostess. 
| Richard, Herbert and Howard 
| Apple are active in several restau- 
|rant operations here 





EMA Reelects Wolff 


Max Welff has been reelected 
for his second term as president of 
ithe Entertainment Managers Assn. 
lof New York. He wes named. Jast 
year to succeed Nat Abramson who 
held that post for nearly 25 years 
| » Other FEMA officers are: Jack 
Secal, Ist v.p.; Carlton ‘Hub, sec- 
fond v.p.; Gordon J. Skea, treas- 


lurer: Thomas Kelly, secretary, and 





HalhiN.Y. two: years weg iby News| Leonard, Jagoksen, recording seen) 








bas 





VAUDEVILLE 


VARIETY 


Wednesday, January 28, 1959 








Vande, Cafe Dates 





New York 


Johnnie Raye to repeat at the 
Latin Quarter May 22 .... Hal 
Alema Trio to preem at the Luau 
400 Feb. 2... Former vaudies 
Eddie Lane now manager of Chez 


come y * Elsa & — ee 
1e Tropicana, Vegas, 
- . « Evelyn to Old New 


Orleans, Washington, Feb. 9... 
Reneaux and Sue Carson on the 
bill at Detroit Athletic Club Feb. 6. 

Joe Glaser, Associate Booking 
Corp. prexy, back from a selling 
trip te Florida .. . Page Morton re- 
sumed at the Bird 'n’ Glass... . 
Marion Colby starts at the Carillon 
Hotel, Miami Beach, Feb. 8... 
Danny off on a Miami 
Beach vacation. He’s with the Wil- 
liam Morris press dept .. . Domi- 
nique returns to the U.S. from 
France for a date at the Carillon 
next week .. . Jean Carroll to the 
Latin Quarter Feb. 5... Svika & 
Talya newcomers to the Cafe Sah- 
bra revue... Cedrone & Mitchell, 
who closed at 12 Carver St., Bos- 
ton, start a two-weeker at the Twin 
Trees, Dallas, Feb. 5. Phyilis Dil- 
ler replaced them at the Boston 
spot... Frank Paris, long a pup- 
peteer in vaude and video, and who 
designed the original Howdy Doody 
puppets, to teach a course on pup- 
pets and marionettes at NYU start- 
ing Feb. 10. 

Ving Merlin (& Lynda) writes 
to say that his act in femme clothes 
will not —— his present mu- 
sical turn, but will be another act 
for the purpose of diversification. 
After all, he says, General Motors 
sells Chevvies as well as Caddys 
. .. Edward Donath, half-brother of 
» the late Robert Donat, named man- 
ager of the Hob Nob Restaurant .. . 
McGuire Sisters repeat at Blins- 
trub’s, Boston, Feb. 5. 


“Jewel Box Revue” back at Rob- 
erts Show Lounge . . . Pearl Bailey 
signed for the Chase, St. Louis, 
April 17. . . Mimi Benzell to the 
Monteleone Hotel, New Orleans, 
March 10 for two weeks . . . Count 
Basie and Tony Bennett have a 
May date at the Chez Paree... 
Chi nitery biz showed surprising 
strength last week despite winter’s 
worst storm and near-zero readings. 


Houston 


Fran Warren closes after two 
weeks at the Shamrock Hilton’s 
International Club on Feb. 4 and 
opens the next day at Jack Silver- 
man's International in New York. 
Comic Bob Melvin, playing the 
Housten show with Warren, 
plays his next date Feb. 20 at Latin 
Casino in Philadelphia . . . Mo- 
nique Van Vooren into the Tide- 
lands Club Jan. 26... Singer Tim 
Kirby finished his third engage- 
ment at the Cork Club Jan. 24 and 
is inked for another show there 
next year. 

Phyliss Imez rounding out a 
stand at Club Crescendo . . . The 
Royal Palms is being converted 
from a lounge into a public dine- 
dance spot. Jerry Dale is manager 
and is aiming at mid-February 
opening . . . Royal Lancers in for 
several nights from Dallas for ap- 
pearances at Playboy Lounge. 
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SMASH HIT _ 


THE GLAMOROUS NEW 
HOTEL E 


AVERY 
Show folks are raving about the 5 

all new Hotel Avery. All new, large, © 
beautifully furnished deluxe rooms © 


with private bath and television. ; 
Many Air Conditioned. se 
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Holiywood 


Flamenco dancer Maria Venture 
joined the revue at Ben Blue's 
Santa Monica nitery . . . Shirley 
Jones & Jack Cassidy open a two 
weeker at Cocoanut Grove Feb. 11 
. ». Stan Kenton booked for a re- 
turn at Crescendo beginning Feb. 
11... Betty Kean & Lew Parker 
set for two ‘weeks at Jefferson 
Hotel, St. Louis, starting today 
(Wed.) .. . Mary Kaye Trio head- 
line new show at Crescendo tomor- 
row (Thurs.)... Dennis Day slotted 
at Cocoanut Grove for two weeks 
starting tomorrow (Thurs.). 


Pittsburgh 

Georgie Tapps Dancers go back 
to the Beverly Hills in. Cincinnati 
for eight weeks at the end of their 
engagement here at New Arena 
with Vaughn Monroe . . . Ozzie & 
Anita Reyes wind up at Horizon 
Room Saturday (31) and go into 
the Copa next week . . . Modern- 
aires inked for nine-day stand at 
Ankara March 13 .. . Adeline 
Neice, Charlie Mann and Spic & 
Span at Holiday House .. . Billy 
Daniels opens two-weeker at New 
Arena Monday (2). 


Atlanta 


It’s holdover week on the local 
dine & dancery scene, with only 
one show with a new bill. Chick 
Hedrick’s Imperial Hotel Domino 
Lounge headlines Jonathan Win- 
ters .. . Comedienne Rowena Rol- 
lins tops show at Henry Grady 
Hotel’s Paradise Room, backed up 
by singing Chantones (4) with Don 
Grimes orch (6)... Dancing Shane 
Sisters (Joanne & Carol) continue 
at downtown Club Peachtree, with 
exotics Pixie Lynn and Shari Lynn 
(no kin) and singer-emcee George 
Petras... Zebra Lounge in Howell 
House lobby holding over pianist 
Eddie Lee .. . Jimmy Edwards at 
Red Carpet Lounge’s 88. 


Omaha 


Organist Jean Cooper in at 
Leaning Tower Room . . . Omaha 
Home Show Feb. 4-8 at the City 
Aud, booked by Don Romeo, will 
feature Rusty aper, Clyde Mc- 
Coy and The Caperettes .. . Pian- 
ist Irv Lindbloom’s combo opened 
at Kay’s Restaurant .. . Country 
music show starring Johnny Cash 
slated for Paramount Theatre Fri- 
day (30). 


Chi Cafes 


Continued from page 51 




















too, requires marquee muscle. Club | 
has repacted Don Adams, Lenny | 





Memphis May Unload 

$10,000,000 Pink Palace 

Memphis, Jan. 27. 

Memphis’ Pink Palace, which 
was built by the late Clarence 
Saunders, former supermarket ty- 
coon, for nearly $10,000,000, is be- 
ing eyed by the city fathers for 
potential sale. Saunders, who start- 
ed the project but was nipped 
when his fortune toppled on Wall 
St., lost the property to the city 
for back taxes. He founded the 
property for a city museum. 

Natives are in a nervous state as 
to whether the property can be 
used for commercial or home loca- 
tions. It is now being used for 
museum and little theatre pro- 
ductions. 


GOP Can Now Afford To 
Laff—Courtesy of Sen. 


Washington, Jan. 20. 

Laughter has come to the Re- 
publican Party. 

It was high time. The GOP, 
which has been moping since the 
last election’s Democratic land- 
slide, found to its own surprise a 
witty new comedian among its de- 
pleted ranks. He even amused 
Presidential Press Secretary Jim 
Hagerty who had thought he might 
never smile again after November. 

Discovery of Sen. Kenneth Keat- 
ing (R-N.Y.) as a tapnotch gag 
writer and deliverer came at the 
Women’s National Press Club Din- 
ner where Keating spoke for 30 
minutes on “Democrats.” 

Keating’s discourse was so well 
prepared (with the aid of ex-Sat- 
EvePost writer Hugh Morrow) and 
so well-timed that it won rave re- 
views from the Washington Post's 
drama critic Richard Coe. 

“This was in the Will Rogers tra- 
dition,” wrote Coe, “with Empire 
State polish. Keating's slick de- 
livery could give him a comedian’s 
career if the voters ever turn him 
down. ‘It was a memorable per- 
formance.” 

Examples of Keating quips: 

“The Democrats aren’t se much 
a party as a pact of mutual non- 
aggression.” 

“Walter Reuther announced that 
labor was not wedded to the Demo- 
cratic Party. If that be true, my 
friends, we have been witnessing 
the world’s most notorious case of 
living in sin.” 

“The Democratic platform will 
be based in 1960 on one simple 
question: Is there anything left we 
can. give the people that they don’t 
need?” 

“Every time Jack Kennedy ap- | 
pears on a tv panel show, thou- | 
sands of viewers write in to ask 
which college won the debate.” 

“Adlai Stevenson still leads most 























| of the armed forces requires about 





Bruce, Lurlean Hunter and Meg| of the Democratic polls. This shows 
Myles, and is bringing in Anita| Democrats have no desire to ruin 
O'Day and the Kirby Stone Four, the sport of the thing by any com- 
but some of its bills over the next | pulsive desire to win.” 


few months appear largely of a| 
Wildwood 


“who dat?” nature. 
=== Continued from page 51 





Future Black Orchid attractions 
include Jack E. Leonard and 
Roberta Sherwood, both established 
stalwarts at making the intimery’s| pions las 
cash register jingle. The Orchid s| Mathis po Buddy te Se 
expanded budget, however, reflects} Harry Steele, former resort 
mostly in its junior room where,| mayor and owner ef a night spot 
besides piano singles, jazz combos | housed in the Hotel Lincoln, is also 
are now booked, with Buddy Gre-| expanding with construction of an | 
eco’s unit current. | all-new adjoining Motel Lincotn. 

While their Mister Kelly's sails | 82G in Liquor Licenses 
along on nice to boff trade, the! Liquor licenses furnish a healthy | 
brothers Marienthal plan more tal-| slice of Wildwood area revenue. | 
ent dough for their London House | The Division of Alcoholic Beverage | 
jazzery. Upped outlay mainly will | Control reports 162 licenses in the 
accommodate a regular house com-| Wildwood area pay fees amounting 
bo to alternate with the star units,| to $82,750. Most of the licenses in 
thus cutting down the latter’s stage | Cape May County are centered in’ 
time per night and resulting in| Wildwood and North. Wildwood. 
their working more than the five| Wildwood Crest and Ocean City 
nights a week that’s now the case.| both prohibit liquor licenses of any 
New policy will be effected by | kind. 
April 14, when the Martin Denny| Despite the liberal use of crying 
foursome bows at the club. canes , year-end — of bank | 

Meanwhile, the marquee quid eposit figures reveals a healthy in- | 
pro quo of the frontline niteries | CT®@S¢ Of $5,687,000 last year by) 
carries the promise of some excit-| ©4P® May County banks. Of the 
ing duels. There’s no hint of war-| eight banks, three are in Wildwood. 
fare, but if some carnage results, | Deposits in 1958 amounted to $62,- 
it would hardly surprise trade ob-| 707,000 as compared to $57,020,000 
servers. | in 1957, an alltime record year. In 
== | 1956, deposits were $51,800,000. 

| George Carter, area tub- 

| thumper, will concentrate nearly 
all his promotional funds on adver- | 
tising in the New York-North 
Jersey area to more fully exploit | 
the potential of the Garden State 
‘Parkway. John Kay, Wildwood 
city press rep, will have a record | 
ad budget of over $100,000. Al-| 
though this is devoted largely to) 
newspaper advertising, the hotel 
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funds to television. 
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and motel association will try to) 
persuade switehing some of. the of. all personnel Is under 25, a 





18 Years of USO Troupes 


Continued from page 1 ¢ 





elaborately checked, prepared, re- of age. Many are from rural back- 
i Hence western or hill- 


hearsed, briefed, immunized grounds. 
against disease. Scenery, if any, is| billy type 
minimal. Props are limited, Talent 
must be capable of improvising, 
appearing in all sorts of places, in- 
doors and outdoors, with or with-| 
out lights, conveniences or acous- | 
tics. 


songs are popular. 
always the (nothing-like) 
are first in favor. 


sans costurne and scenery to be 
Even More Dispersed “read” in the manner developed 
It’s no secret that our military,|on Broadway by Paul Gregory and 
naval and aviation installations; other producers. Eight college 
are not only dispersed in forsaken | acting bodies via American Educa- 
places but groupings are nowadays |tionai Theatre Assn. will hit 
often quite small. Hence the hard-| Pacific and European commands 
ships on troops and troupers alike. | this summer. 
All the greater, in the present cold College glee clubs have been a 
war, is the danger of low morale. | jatterday favorite—gals more than 
Practically all commanders and | men, to nobody’s surprise. A good 


surely all morale officers recognize, many such amateur entertainers 


the special “glamour” of “live” en- | are not paid salaries, as are the 
tertainers. professionals. 

Jerome Coray, a former colonel, | port, mess and billet service and 
heads USO Shows, which carries |g per diam 
on the tasks once executed by! During 1958 college drama and 
Camp Shows Inc., which has since | mysical units from Minnesota, 


been liquidated. His west coast su- | . 
pervisor is Jack Kalcheim. Entirely | Delaware, Denison, Yale, Michi- 


supported by civilian donations, 
working in close liaison with the} 
armed forces, and rated by the 
latter starkly necessitous, USO 
Shows, after 18 years under its 
overall paterfamilias, Abe Last- 
fogel of - William Morris 
i erin 
oe 18 weare 450,088 per | tensively reported in Varrety.) 
formances have been staged for an| 
aggregate audience of 237,082,941. | 
USO suffers some difficulties| Planes. 
and lack of appreciation at the| With all the problems and 
present time owing to the misap-|know-how brought together via 
prehension of many Americans; USO—which is booker, auditor, 


Teachers took 106 individuals for 
361 performances before 216,650 
troops. 

| (Special efforts are made for the 
| Christmas period when 


morale is acute. Bob Hope's 


that the ending of the Camp Shows} banker, editor and uncle, among 


setup meant that units would not | other duties—the motivation re- 
be sent to the treops any longer. | mains the same as it was 18 years 
How wronge this impression is may | ago when Lastfogel and his asse- 
by gleaned from the data for the|ciates founded the setup: te put 
year just ended. During 1958: the show on the military road, on 
450 Performers wings to the distant cornets, to get 
ave— “live” entertainers in front of 
2.295 Performances 
—te edify— war-like homeland. 

790,029 away-from-homers But most of all, to give them 

To maintain—and it is hoped, to/| some skirts to whistle at. 
enlarge—the USO talent servicing | 


Kineston Trio ‘A La Carte’ 





$11,500,000 annually. All of which 
money must come from the civilian 
population. USO pays its profes- 
sionals according to minima estab- 
lished by the American Federation 
of Musicians, American Guild of 
Variety Artists and Actors Equity | 
Assn. 


Portland, Ore., Jan. 27. 
Irving Granz’s “Jazz A La 
Carte” racked up a stout $11,000 
for one performance at the Civic 
Auditorium last Friday (23). The 
Kingston Trio headlined the pack- 


By Professionals 
Troupers get from $110 to vere 
weekly. There is an elaborate 


complex of advisory and other | ss 
committees which advice and help | 28° With support from the George 


the USO, but the day-in-day-out |Shearing Quintet, and Shelley 
work is strictly by and with pro-|Manne & His Men. The 3,600-seat- 
fessionals. er was sold out, so the wings were 


It follows that none but the hale | opened for the overflow. House 
of wind and limb are enrolled. | was scaled to $3. 
First of all, they must pass the; Granz brought the Kingston 


doctors for the insurance company 
All who fly out either from the 
N. Y. production office, or from 
Hollywood, are under a special in- 


Trio here about three months ago 
when they grabbed a big $6,000. 
Friday’s gross indicates the trio’s 
upsweep through hit recordings. 
ae a 














Magicians are also esteemed. But 
dames 


USO and Equity are experiment- 
ing this spring with plays sent out 


They get free trans- 


gan State, Denver, Indiana State 


troop 
many Yuletide trips have been ex- 


All entertainers, whether pro- 
| fessionals or not, go by military 


young warriors from a not-very- 


Fat 116 in Port. 1-Niter 





surance policy. a — 
Discretion is another qualifica- 
|}tion for selection. Performers 
;must further, never jeopardize, 
|}morale. The wrong kind of com- 
edy material, the wrong attitude 
|or behavior goes beyond ordinary N 
floorshow taste. Careless or 
thoughtless ad libs may make 
homesick American youths GATE 
jealous, resentful or sorry for 
themselves. That's poisonous. 
All performers in USO units QUARTET 
must double in brass. Pianos be- | 
ing rare commodities in frozen | 
tundra country and other jumping- | (World Tour) 
off places, — usually La —s Currently 
more accordions. “Versatility” | 
must include adaptability to con-| L A Oo s 
ditions and people. It can be grim | (Auspices ANTA) 
going even in peacetime when)! 
North Japan, Korea, Okinawa, For- | AVAILABLE IN MAY 
mosa or Alaska are the terrain. | Dir.: BIRNEY GOLDEN 
Present Average || CIRCLE ARTISTS CORP. 
The present scheduling of units 48 West 48th Street, N. Y. 
is barely sufficient for the morale | PL 7-7100 
needs. It consists of one show a} 
— 





month leaving on a 12-week swing | 





of the Pacific Command; one 
monthly for 10 weeks in Europe; | 
one every six weeks for a six-week | 
tour of Alaskan outposts; one unit | 
leaving every 12 weeks for a four- | 
week sojourn in the Northwest Air 
Command. 

Not all types of variety artists 


“THE COMEDIAN” 


The Only Real Monthly 
PROFESSIONAL GAG SERVICE 
THE LATEST — THE GREATEST — 
THO MOST-UP-TO-DATEST 

Now in Its lst Issue, containing 

| stories, rs poemeties, song 
titles, hecklers, audience stuff, mono 
perodies, 


are available. For example, ani-|§ ideas, intros, mi. om ¥ 
mal t ‘ rsonations, itical, interruptions. 
al acts cannot be transported pet . o Sey vs 


Props and scenery must be held to |} Views of the News, ete. $20 yearty. 
a minimum for the remote areas. |] introductory Offer: Lest 12 issues $15 
Due account has to be takerf of the Single Issues $3 ‘ 
age brackets of the troops and 


their known tastes. Perhaps 70% BILLY 
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: Marx-Frigo Trio; $1 cover, 2-drink 
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Fentainebleau, M. B’ch 

Red Skelton, The Szonys, Mur- 
ray Schlamm, Sacasas Orch; $4.50- 
$7.50 minimum. 





The sky-high fees for the most 
potent een of attractions he 
could book looks to pay off in | 
spades for prexy Ben Novack of 
the Fontainebleau. His first entry, | 
Red Skelton, arriving during a| 
“lull” period that has been a nega- 
tive one for cafes in former sea- 
sons, is the hottest draw around, | 
toting up sellout shows nightly in 
the enlarged (850-seat) La Ronde 
to the point where a record gross 
looms for the plushery. 

That Skelton is making his first 
appearance in these parts, and is 
stirring word-of-mouth with a sock 
70-minute outing, provide a dou- | 
ble-barreled draw-value that in- 
sures the big biz. 

Notable is the fact that a goodly 
number of the patrons flocking to 
see him are comprised of the up- 
percrusters from the Palm Beach- 
Ft. Lauderdale sectors who, for | 
the first time in years, are becom- | 
ing more and more in evidence 
around the top cafes. In Skelton’s | 
case, the mixture of these “new” | 
viewers: and the tough regulars 
who've “seen them all” provides 
contrast in click results: he gets all | 
types to mitting, howling it up and, | 
finally, ovations at wind. Such was | 
the case at his opening show, and | 
when caught again on his fourth | 
night. 

His stint adds up to a one-man | 
show as he works in his standard | 
panto-characters, knocks out a| 
standup and toss ’em segment of | 
one-liners and topical ad libs that | 
spark burgeoning laughs; introes 
a straight-—and effective—sesh of 
folk tunes for the surprise element. 
He tops it all with the called-for 
“Guzzler’s Gin” trademark, then 
comes back to purvey a serious 
vignette of an oldster’s reactions to 
a passing parade that holds them in 
quietly appreciative mood which 
builds to a rising wave of mitting 
when he marches off. It’s prime 
showmanship. the complete turn in 
mood from the broad gin-guzzling 
to the dramatic earns him steady 
pounding and a begoff. 

Through it all, Skelton works 
with an obvious enjoyment, reveals 
a warm personality that rarely 
comes through as strongly on his 
video programmers. He’s a big, 
big hit in a room that’s a tough one 
in terms not only of size but in its 
jaded patrons. 

The Szonys set a class air to the 
show with their finely delineated 
lifts and spins, and their “Sleeping 
Beauty Ballet” climaxer is a big 

ayoff. Sacasas and his crew are | 

ighly adept at the showbackings. 
Lary. | 


Le Cupiden, N. Y. 
Gigi Durston, Kuldip Singh, Ca- 
tun Orch, Martzit Kaliaro 

Strings; $3.50-$5 minimum. 








Le Cupidon is operating under 
a revised format since its reopen- 
ing with talent. The dinner show 
has a single act who repeats for 
the late customers, and then there’s 
the addition of Gigi Durston with 
a torch hour. Between, there’s 
a group of strolling fiddiers a la 
Monsiegneur, Paris. The new setup 
perks up interest in the spot con- 
siderably, since between dance, 
music and entertainment, there’s 
virtually something for everybody. 

The torchants of Miss Durston 
are the prime draw on this trip. 
Having recently made a comeback 
following an auto accident in which 
she was severely injured, Miss 
Durston is building excellently. 
She seems to be developing her 
own format. Some of the tunes 
she essays are still a bit beyond 
her ken at this stage, but she shows 
the outlines of deep feeling. The 
hour is right for the heavy moods 
of blues and songs and longing, 
and Miss Durston is able to induce | 
a hand-holding mood. | 

Other singer on the bill is 
Kuldip Singh (New Acts) who just 
moved over from the Chateau 
Madrid. Walter Fleischer accomps 
on the piano for Miss Durston with 
the Martzi Kallaro orch.- Catun 
does the Latin dance turns. 

Jose. 


Mister Kelly’s, Chi 
Chicago, Jan. 20. 
Julie Wilson, Jimmie Komack, 





minimum. 





Marienthal brothers, otherwise 
known as the Midas two, have 
themselves another tempting tan- 
Gem for three weeks. It’s a ball, 
with Julie Wilson (a canny book- 


belle, especially after a nine-year 
absence from Chi precincts. Be- 
Wwigged and in body-hugging gown 
with letsa cleavage, star’s half- 
hour i§ a smooth and unerring for- 
mula of sex, songs and savvy. , 

Although “ste” pays ‘heta~fo" bal- 





lad requirements, via a “Pal Joey” 
legituner -medley, turn is keeled 
by the special stuff with assorted 
sex slants, much of it sly and what 
usually passes in the prints as chic. 
Some of the lyrics would benefit 
from a hypo of satiric irony, but 
to say this is not to diminish Miss 
Wilson's personal potency on the 
podium. Up there, she’s in com- 
mand for healthy payoff. 


His first stint at Kelly's last | 


September showed Jimmie Ko- 
mack to have broad talent and 
some fresh ideas. Funster is back 
paying off the promise. He’s 
sharper, surer, more _ satisfying 
than on previous, and pitching 
some very clever new stuff that 
yields good respnonse. Scriptwise, 
his best is a slickly satiric proof 
of the beatniks, though he collects 
more laughs with a fistic announcer 
bit that owes much to the comic’s 
charm. 
current references, also clicks, and 
the getaway is an infallible “You 
Gotta Have Heart” that’s belted 
into the bleachers. 

Marx-Frigo Trio backstops in 
solid fashion. Ella Fitzgerald re- 
turns Feb. 11. Pit. 


Shamrock Hilten, Hi’st'n | 


Houston, Jan. 22. 


Fran Warren, Bob Melvin, Paul | 


Neighbors Orch (10); no cover or 
minimum. 





In a blue sheath gown, thrush | 
is a well-wrapped | 


Fran Warren 
bundle of talent and savvy as she 
pulls good applause from the 
Shamrock Hilton’s International 


Club aud that hasn't seen her for | 


two years. She’s on for a bit more 
than 25 minutes, opening with 
“Who Cares” and begging off with 
her special lyrics to the melody of 
“I Just Couldn’t Say Goodbye.” 
In between there’s “My Heart 
Belongs To Daddy,” “Swinging 
Down The Lane.” a number par- 


His YMCA ode, and re- | 


| Chi Chi, Palm Springs 
Palm Springs, Jan. 21. 
Edgar Bergen, Caroline Richter, 
Birk Twins, Bill Alexander Orch; 
$2 cover. 











Edgar Bergen, long noted -for 
| bringing entertaining blockheads 
to life, brings out a new live char- 
/man’s Chi Chi Starlite Room. It’s 
Bergen as an old man on a front 
porch of a summer's evening en- 
joying the sights and sounds of the 
village, including the roar of a 
train going by and a summer 
shower. 
charming and unique, 
for a nitery. 

It is a complete switch from the 
general slant of his act, which in- 


especially 


cludes Charlie McCarthy and his | 


ribald remarks; Mortimer Snerd’s 
mellow corn ‘“I don’t know much 


about raising rabbits but they | 
do”); Aunt [ffie’s confessions - of 
her barren love-life; “Miss Ala- | 


bama,” a blonde, full-length dum- 


my which Bergen tries to date 
while using her as a dancing 
partner, and Charlie McCarthy | 


again, this time as Napoleon, with 


| Bergen acting as a_ psychiatrist | 


and Caroline Richter as the nurse. 
| Between Bergen’s turns . Miss 
Richter, a southern belle with a 
sense of satire hardly matched by 
any singing comedienne, except 
possibly Bea Lillie, gives out with 
Voltairean chants on hate, mush- 
room clouds, southern choo-choo 
trains, a song about rounds and 
| Squares and triangles (wherein she 
| accompanies herself by banging 
offkey on a battered old harpsi- 
chord) and a burlesque of western 
ballads called “Lopin’ Along.” 

Turn requires clean and sophis- 
ticated audiences, but played to 
sparse returns on the night caught. 
Dominic Frontiere. batons the 
musical numbers. 


| Bill faced stiff opposition—Szi- | 


| gati in a sellout concert, Eddie Hor- 


acter in his stay at Irwin Schu- | 


Bit was warm, nostalgic, | 


ticularly suited to her voice, and ton in a legit American preem, and 
a stageside strolling medley which |a benefit starring Crosby, Sinatra, 
includes such oldies as “I'll Get | Hope, Arnaz and Harris—-but week- 
By,” “Always,” and “Somebedy’s end biz held up well. 
Taking My Place.” | Show opens with Birk Twins, 
Miss Warren's presentation has | handsome young acrobatic dancers 
been sharpened by her annual|who pantomime and puppeteer 
tour in summer stock, and she runs | their smart steps—an appropriate 
the gamut from a wholesome girl | “dumb act” to the Bergen gab. 
belting the standards to the blonde | They come off to a nice hand. 
sexpot husking “Do It Again.” All| Bill Alexander’s orch, which 
roles seem to fit this femme. | backs the acts, was down to five 


Standup comic Bob Melvin, with | pieces. Scul. 
material that is fresh here, gets | es 
sustained yocks from an audience | Wjeumese Lantern. N. ¥ 


he owns for his entire 30 minutes | : 
in the show opener. A dance com- | Luc & Jeannine Porct, Smeed 


edy bit is an act within itself, and | 7710, Marie Bernard, Ernst Schoen 
is perhaps best received. He also | Orch; $3.50 minimum. 

makes timely use of his punchline, —_- 
“Have Ya Got a Minute?” Max Loew has assembled one of 


Paul Neighbors’ fine orch con- | his livelier shows for this semester. 
tinues to offer excellent show back- | With the revamping of the bill fol- 
ing and danceable rhythms in the |lowing departure of Margarita 


interim. 

Miss Warren and Melvin depart 
Feb. 4, with Johnnje Ray mov- 
ing in. Skip. 


Slate Bros.. L. A. 
aos Angeles, Jan. 23. 
Don Rickles, Peggy Sanc's, Vido 
Musso Group (4); $1 cover. 





As long as Don Rickles can get 
away with it, the Slate Bros. will 
make hay with it. And get away 
he does, popping up and off with 
one carefree barb after another. 
This is Rickles’ third trip to the 
La Cienega room that he's made 
and made for. and the extended 
engagement, like the ones before 
it, should be socko. 


Sierra for the St. Regis due to an 
emergency that arose when Rosita 
| Serrano took ill, Loew has brought 
in a bill of three acts which pro- 
duces a lot of lightness and variety. 

Vets in this spot are Luc & 
Jeannine Poret, song team with 
male providing some accompani- 
ment on the guitar. Both are 
ie and personable singers. 
Their repertory of French fami- 
| liars gets the house on a rollicking 
| basis at times, and they show up 
| with novelties such as “Yes Sir, 
| That’s My Baby.” also in French, 
;and a Charleston windup to this 
|number that gives them 2 good 
overall impact. 

The Smeed Trio, at one time on 





| display at the Blue Angel, also! 


have a frolicsome turn. Compris- 


sellout house. Her act is well 
suited to the Donn Arden produc- 
tion that is the season tenant. Her 
stint is a shrewdly devised affair 
which makes good use of her small 
voice and provides dance invents 
with an overall tempo that keeps 
the auditors intrigued as she works 
out what's virtually a rundown of 
her click stints from her pix. Re- 
sult is a begoff reception. 

Her still lovely gams, youthful, 
|perky personality and looks are 
plusses. Her physical endown- 
|ments, belieing her years, created 
mucho buzz on entrance. 
group of skillful male aides and 
|several femme reuits- frem_ the 
Arden collection, she plays out her 
book of song-dance and chatter 
over 35 minutes. Seven changes 
of smart costume add to the distaf- 
fers’ interest. The never-let-up 
| tempo of her canto keys the steady 
build throughout, even when, in 
one or two spots, she seems to be 
mouthing the lyrics to an offstage 
If so, it’s brought off 





| recording. 
cleverly. 
The values are achieved through- 
out with her group of aides, a plus 
|factor. In one sequence she en- 
lists a talented lookalike from the 
| Ardenettes for a mitt rousing terp 
lroutine. She winds into callback 
| pavoffs. 
Jay Lawrence has been brought 
\in for the comedy spot and comes 
loff strongly with his intelligent 


jline of comedy-gab and impres- | 


| sions, The fight announcer’s 
lampoon is the topper that_br'ngs 
| the big reaction. Lary. 


Henry Grady, Atlanta 
Atlantic City, Jan. 23. 


lins, Don Grimes Orch (6); $3 min- 
| imum. 





When a comedienne can rate as 
a “regular” in a spot like Henry 
| Grady Hotel's Paradise Room and 
continue to draw the customers in 
bunches, it’s proof positive that 
she’s got something on the ball. 
Rowena Rollins is the femme. 
| Miss Rollins, a native of San 
| Antonio, comes back here so often, 
| she. must keep changing her mate- 
rial; her current patter, dance and 

| song routines are fresh and rib- 
| tickling and get enthusiastic re- 
| sponse. A large gal, Miss Rollins 
|is quite agile, a capable satirist, 
| earicaturist and monologist. 
| Of course, she retains her piece 
|de resistance, “how to cook a 
| chicken with sherry” routine. As 
|the demonstrator in the culinary 
| arts who imbibes too much wine, 
| she’s a riot, and is rewarded with 
|a noisy mitting. 
The Chantones, four Canadian 
| boys, offer comedy with their sing- 
ing, but their funny stuff doesn't 
get over too well. They should 
either -improve their chuckle rou- 
tines or stick to singing, which 
they do very well. Songalog is 
good, a pleasant mixture of cur- 
rent pops and standards that 
pleases audiences. Luce. 














hungry i. Frisco 
San Francisco, Jan. 20. 
Mike Nichols & Elaine May, 
Frank D’Rone, Jo Ryder, Shelly 
Robbin Duo; $2.50 admission. 








For their San Francisco debut, 
|the comedy team of Mike Nichols 
|& Elaine May racked up an SRO 
|crowd for all shows and looks like 
lone of the hottest acts to hit this 
}town since Lenny Bruce and Mort 
Sahl. 

The satirical dialogs of Nichols 


There’s nothing different about ing two men and a girl, this group | & May are made to order for the 
his present act, for it’s as predict- is primarily a good tune turn, but | [vy League, creweut, ad agency 
able and unpredictable as ‘t was a | then branches out in various kinds | mob that patronizes the hungry i; 


year and a half ago. 
pins, pulls them out quickly and 
generally does to established prin- 
cipals what the “sick’’ comics do 
to established principles. Rickies 
is one of the fastest comics on the 
current scene, and the snickers and 
laughs must be short to catch 
everything. He attracts a chic 
crowd—a maximum of celebs—and 
his offbeat delivery of offbeat in- 
sults continues to provoke fun. 
Gary Crosby and Las Vegas pro- 
ducer Sammy Lewis received the 
brunt of Friday night’s opening at- 
tack, but all went wild when Rick- 
les literally ejected Syd (Variety 
prexy Syd Silverman) because his 
reading of “Enter, O Great One; 
this is a take” didn’t please him. 
Joining Rickles on the bill is an 
exciting vocalist, Peggy Sands, who 
in her first L.A. engagenient has 
proved her worth. A looker with 
a fine style, Miss Sands sings the 
right numbers for the room in “I 
Can’t Give You Anything But 
Love.” “All Right With Me,” “Let’s 
Fali in Love” and “Sunny Side of 
the Street.” < 
Vido Musso and his group knock 
out a fine set or two and back 
solidly when required to do so, 
helping in great measure to tear 
the place apart. Entire show runs 
~ gunn a owned sentimen- 
uctions taking an addi- 
tfohal 20 on opening night. Ron. 


He sticks |0f comedy. Outfit has a good as- | and 


| sortment of vocal novelties includ- 
| ing yodeling, which in addition’ to 
|the comedy work by one of the 
| Reali provides this spot with a 
healthy peg for laughs and good 
listening values. 
strongly. 

Completing the lineup is sexily 
| stacked Marie Bernard who sings 
jin a variety of languages. Her 
|voice is along Marlene Dietrich 
| lines, needing to develop touches of 
| lightness before she achieves maxi- 
mum value. 

Ernst Schoen leads the musical 
;chores excellently, and the Kirsch 
| Bros., the former captains from 
| Lindy’s who moved uptown, pre- 


They go over 


— at the tape. Jose. 
|Latin Quarter, M. B’eb 


(FOLLOWUP) 
Miami Beach, Jan. 25. 

The languishing b.o. pattern ob- 
taining for this cafe landmark here 
in recent weeks took a quick turn 
for the better with arrival of Betty 
Grable for a three-week stand. 
This is her first time in the area, 
and she is the sort of “new here” 
top name this away-from-hotel-beat 
location must have if it is to pull 
the tourists. 

Despite Miss Grable’s semi- 
retirement state of recent years, 
she is obviousily well remembered. 
She clicked big at preem With ‘a 





the opening show—though 
| laced with a heavy load of cuffolas 
—had the mob screaming for more. 

The standard Nichols—May bits 
|about the teenagers parking, the 
|nagging mother’s phonecall to her 
| poor-soul son, and the disk jockey 
‘interviewing the starlet are sure- 
fire material even though no sur- 
| prise to the audience already hip 
| to them via NBC's “Monitor,” Jack 
|Paar’s teleshow and their new 
|Mercury LP. Standout bit is the 
improvization from an opening and 
closing line thrown out by the au- 
dience in a dramatic style re- 
quested by a customer. In this, 
Nichols & May display the same 
sort of wildly logical improvizatory 
technique that a jazz soloist pos- 
sesses. 

D’Rone. a lanky, darkly hand- 
some Sinatra-styled singer, gets 
across nicely with a selection of 
hip ballads and only the aficion- 
ados will quibble that his flamenco 
solo played on a Spanish guitar is 
a contradiction in terms. Jo Ryder, 
a good pop singer who is develop- 
ing consistently, fills out the bill 
and the Robbins duo backs her 
and takes over intermission chores. 

In for a month with options, this 
could be a run that lasts as long as 
the Nichols-May contracts wi!l al- 
low it. mg eed “4 pepees 
the ppeem. ballyhoo, with a n-rty 
for jocks Bing Ha hale. 





With a} 


The Chantones (4), Rowena Rol-} 


Waldorf-Astoria, N. Y. 

Edith Piaf, Bela Babci Orch; $4 
cover ($35 opening, charity din- 
ner show). 





The Statue of Liberty, Lafayette, 
Chevalier, Dior, parfum, Piaf— 
| pretty good exports. Governments 
| come and go in France, but Chuck 
|De Gaulle can always depend on 
| the little woman in the plain black 
| dress who is as much a part of the 
| Fifth Republic, or successors?) as 
the Left Bank. He should hustle 
her into his political family and 
forthwith stabilize his regime and 
appreciate the franc. 

Monday's (26) opening at the 
Waldorf-Astoria was a “premiere” 
in the best sense, and at 35 
smackers a throw, a bargain. Be- 
cause Miss Piaf. as if counting the 
house, did 10 songs, which made it 
a great buy at $3.50 apiece, not 
counting tips. The $35 per cap- 
ita was for the black-tie benefit of 
the French Hospital of New York; 
this was the opening gun, the din- 
|;ner show, and thereafter the 
|} regular tab prevailed. 
| La Piaf is an old subject in the 
town vif outings at then far froin 
ill-fated Versailles Restaurant over 
the years; but she’s brand new at 
the Hilton flagship. (‘She was due 
at the Waldorf last September but 
| an auto accident caused the delay), 
| New or old, she’s the same Piaf— 
| a tremendous singer, a tremendous 
actress, a tremendous showwoman 
| who gives the impression that 
| Showmanship is for the birds. 
| Every song is a tour de force, 
,done with vreat vigor. Most of 
| them are preceded by little intro- 
| ductions as to the theme. These 
intros are pitched in stylized fash- 
| jon, sort of deciamatory, rhythmic 
quickies which for all their brev- 
ity take on some of the impact of 
+a G. B. Shaw preface. 

If there is change of pace, an 
ancient custom among the chan- 
toosie crowd and considered par 
for the vocal course, it doesn’t 
seem evident. She starts from the 
top, at the top, and stays in that 
stratospheric groove. Even Piaf 
can't top herself. 

For the non-bilinguists, Miss 
Piaf offers a couple of whammos 
in English, “Gypsy & The Lady” 
and her self-cleffed, rousing “If 
You Love Me, Really Love Me.” 
She appears to have “popularized” 
her repertory for the Waldorf 
stand—there's the saddo stuff, to 
be sure, but well mixed with slices 
in a lighter vein. When she suppli- 
cates St. Peter at the heavenly 
gates, it's a kind of human decu- 
mentary, an earthy thing for al! its 
appeal to the spirit. She indulges 
in the peculiar habit of gazing at 
one, gazing at all and glueing 
everyone's attention as if they were 
transfixed. Is she real? 

As per usual, the backing is by 
; orch and a chorus, who work hid- 
| den behind the gold curtain. They 
| are telling assets in this solo pro- 








| duction. 

| Hotel's le menu du gala may 
| posh it + with la tortue verte 
|germiny, le tournedos perigour- 


| dine, les salsifis aux fines herbes, 
| les pommes beignets, le mont blanc, 
|les petit fours, and the old finale 
of le cafe noir, but Miss Piaf is 
straighter than that. The one 
tough thing about her is reviewing 
her as per the tribal rite. Since 
she’s as indigenous as the LFiffel 
Tower, how do you appraise an 
institution? Trau. 


Palmer House, Chi 
Chicago, Jan. 22. 
Lisa Kirk (with Four Saints and 
Don Pippin), Chase & Clark, Ben 
— Orch (11); $2 cover, $2.50 
at. 


Take a talented songstress with 
thesp credits, surround her with 
talented minions, supply the whole 
with tasteful and imaginative pro- 
duction values, and the result is a 
stunning supper club show. It’s a 
double triumph: for Miss Kirk per- 
sonally and for the _ invisibles 
whose ‘deft work is evident 
throughout, mainly Robert Wells 
(who created the act), and vet 
choreographer Tony Charmoli who 
staged the whole business. 

Layout has the flavor of prime 
musicomedy, further enhanced by 
a fluidity of motion that’s sheer 
delight. At times it was almost 
too good—and thus over the heads 
of the Empire Room crowd, but 
their mitting was plenty warm at 
begoff nearly 55 minutes from the 
opening bar. In the Four Saints 
(all males), on with the star much 
of the show, Miss Kirk has herself 
one of the finest song-terp groups 
in any medium. 

Chase & Park (males) open show 
with some g trampoline trick- 
ery, but come off best when they 
work in a lady plant from the 
audience. Bit = nice laughs, 
and the femme, looking very much 
like an authentic customer, plays 
it well. Maria Alberghetti 

Dya. Maria . rghetti openg 
phys. Pit. 
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Musie Mall, N. Y. 
“Showcase,” produced by Leon 
Leonidoff, with Symphony Orci 
under Raymond Paige, Rockettes 
(dances by Russell Markert), La- 


tona, Graham & Chadel, Gloria 
Ware; “Faust’s Fantasy,” with John 
Alexander, Arnold  Voketaitis; 


Corps de Ballet (Margaret Sande, 
director), Dior Dancers; sets, 
James Stewart Morcom; costumes, 
Frank Spencer; lighting, Eugene 


Braun; “Some Came Running” 
(M-G), reviewed in Variety Dec. 
24, '58 





Music Hall this session reverts 
to the more or less standard pat- 
tern after seven weeks of the holi- 
day show and the results are fair- 
ish. Overall layout is uneven— 
or, more specifcally, lacking in 
balance—but there are some en- 
tertaining segments plus, of course, 
the familiar production scope that 
impresses the nonregulars partic- 
ularly. 

This  outi starts off well 
enough on a ht and airy show 
business theme, the curtain-raiser 
being “Curtain Call” with Gloria 
Ware as femcee. Next and sup- 

orted by some effective mood 
fighting is the Music Hall Sympho- 
ny Orchestra, under Raymond 
Paige’s baton, with a finely-exe- 
cuted offering of George Gersh- 
win’s ever-lovin’ “Rhapsody in 
Blue.” 

Comes then those delightful old 
reliables, the Music Hall Rockettes, 
with dances by Russell Markert, in 
routines that get “Poster Girl” 
billing and which detract nothing 
from the company’s reputation for 
clever precision work. Fitting well 
in the ensuing spot is an amusing 
turn from Australia, Latona, Gra- 
ham & Chadel. This is a funny 
acrodance combo that wins audi- 
ence chuckles with ease. Always 
good material for television vari- 
ety, it might be added. 

Gotham’s giant showcase there- 
upon goes highbrow with “Faust’s 
Fantasy,” this being the prolog 
from “Faust” with tenor John 
Alexander in the title spot and 
bass-baritone Arnold Voketaitis as 
Mephisto. It’s somber and weighty 
as an excerpt from the full work 
and hardly goes hand in hand with 
the gaiety of the program’s preced- 


ing portions. a 
The Faust idea is followed 
through with “Mephisto’s King- 
dom,” which offers the Corps de 
Ballet and the Dior Dancers in a 
Hades setting. Choreography for 
the ballet unit is sub-par, not show- 
ing the usual vitality and sparkle 
to which many of the onlookers 
have become accustomed. Diors 
(3) combine ballet and adagio in 
a turn that has values for its in- 
dividuality arfd spectacle — 
ene. 


Roxy, N. Y. 

Steve Karmen, Marilyn Ross, 
Derothy Keller, Ja-Da Quartet, 
Rory Singers & Dancers, Rory 
orch under Robert Boucher. Pro- 
duction directed by Robert C. 
Rothafel; choreography, Ray Frost, 
Kenny Springer; settings, Bruno 
Maine; costumes, Winniford Mor- 
ton; “The Perfect Furlough” (U), 
reviewed in Variety Oct. 8, 58. 


“Upbeat—U.S.A.,.” the Roxy's 
new stage presentation, is a taste- 
fully assembled package that neat- 
ly complements the current ses- 
sion’s feature attraction. No 
names are involved in this Robert 
C. Rothafel production, but this 
lack does not in any way detract 
from the pleasant. divertissement 
that is offered. 

The performers involved, includ- 
ing the Roxy singers and dancers, 
perform with freshness and verve. 
The proceedings are ushered in by 
the Roxy singers, dancers and orch, 
under an “umbrella” setting of 
disks, with a fast-paced prolog 
titled “Jamboree.” 

Emphasis is on the musical side, 
with the attention centered upon 
soloists Marilyn Ross and Steve 
Karmen. Miss Ross, a_ blonde 
looker, displays a fine rhythmic beat 
as she wends her way through 
“Send Me a Man.” segments of 
Irish, Spanish and French melo- 
dies, and a medley of Harold Arlen 





tunes, including “Black Magic,” 
“Pager Moon” and “Stormy 
Weather” in a turn staged by 


Bernie Thall. 

Steve Karmen has all the ear- 
marks ef a comer in both anpear- 
ance and talent. He's best in the 
dramatic-flavored “Fever” and in 
his rendition ‘in Spanish) of an 
Argentine gaucho song. Added 
assets are his at-ease manner and 
self-accompaniment on the guitar. 


three men 


The Ja-Da Quartet, 
and a gal, plays and sings its way to 
i fine impression with a repertoire | 


“Main 
up- 


lescribed as encompassing 

Street rhythm to Broadway 
deat.” 
Sinners” and tunes of a similar 
tenre afte top-drawer. Coniribut- 
ng to the group’s appeal is the girl 


who fronts for the vocals. Quar- 
tet’s outing at the Roxy should 
pave the way for nitery and tv 


dates. 

The terping department is nice- 
ly handled by Dorothy Keller and 
Doug Rogers. Miss Keller, a pe- 
tite funster, dances through a 
“broken record,” shifting her style 
in mid-step as the music changes. 


fronting for the 
chorus in a spoof of elaborately 
garbed juve delinquent motorcy- 
clists. Trumpeter Ray Copeland is 
featured in this finale, titled “The 
Upbeat Party.” The Roxy orch, 
under the direction of Robert Bou- 
cher, provides topnotch showback- 
ing from its onstage ae. ” 
0 


edy routine, 


Empress, Glasgow 
Glasgow, Jan. 21. 
Johnnie Victory, Dennis Clancy, 
Ken & Alan Haynes, Benny Garcit, 
Jimmy Reid, Norman & Nikki 
Grant, Victory Belles (6), Arthur 
Roynon House Orch. 





in Auld Lang Syne territory, in 
the face of growing threats from 
tv, this type of layout must bear 
much of the blame. It is earthy 
and rough-edged and minus any 
semblance of polish. 

Against tired-looking sets, some 
of them without any link with the 
sketch or number enacted, a com- 
pany of varied-quality performers 
work in comedy and song items, 
most of it of the synthetic Scotch 
variety, intended as a tribute to 
poet Robert Burns, whose bicen- 
tennial is currently being cele- 
brated. For instance, Johnnie Vic- 
tory, as chief comedian, portrays 
a drunken reveller coming face to) 
face with the poet himself at a 
Burns Supper, while song scenes 
featuring melodies of Burns and 
the Highlands are prominent else- 
where. 
~ Victory, who gabs with a lilting 
Edinburgh accent, has the disad- 
vantage of being indistinct through 
a thickness in speech; he is a lively, 
hardworking performer who is 
obvieusly trying hard but needs 
direction. He foils in Hector Nicol 
and in his own femme, Betty 
Victory. 

Dennis Clancy, sturdy vocalist, 
gives out in Scot tunes to good 
effect. Jimmy Reid, vet warbler, 
sentimentalizes with more ballads 
ot the tearjerking variety. Norman 
& Nikki Grant are average chirp- 
ers-dancers, while Ken & Alan 
Haynes strike a sophisticated note 
in songs at the piano. Most prom- 
ising performer is Benny Garcia, 
a vital youngster with infectious 
sense enjoyment in song and 
and dance. A line of six, the Vic- 
tory Belles, is insufficient for the 
large stage used. Arthur Roynon 
batons the small house orch. 

Layout reflects a cheap and 
cheese-paring policy on part of 
management. If shows of this 
quality continue, the future for 
local vauderies is far from oe gaa 

Gord. 





KATIE LEE 
So 


ngs 
35 Mins. 
Downstairs at Upstairs, N. Y. 
Host Julius Monk has a great 
find in a“ Katie Lee. Well- 


turned-out onde has been ap- 
pearing at Downstairs at the Up- 
stairs for a few weeks, and it al- 
ready appears that some of the 
cultists have lent an ear. Once the 
main body catch on, it's likely 
they’ll keep the lower tier of this 
Gotham intimery hopping. 

But, after catching her in her 35 
minutes Friday (23) at the mid- 
night stanza it would be unfair to 
give the impression her audience 
should be limited to the cultists 
who come chiefly to cluck over the 
clever lyrics in her catalog of 
“Songs of Couch and Consulta- 
tion.” For the “pop” crowd, she 
has a warm, sweet voice and sur- 
prisingly listenable music accom- 
panying the routines. Some of her 
nine numbers are contained in a 
33-album Commentary Records 
package and all of them—words 





and lovely musie—were penned by 


Its handling of “Sing You | 


She joins Rogers in another com- | 


If vaude is starting to die out | 


Bud Freeman; while his face 
doesn’t show onstage, he’s 50% of 
this corking act. 

Despite what the wrap-around 
“Couc and Consultation” sug- 
gests, her material is not “sick.” 
Extreme cleverness, in both ma- 
terial and delivery, keep the pieces 
light and laughable. 

Miss Lee, who ended her previ- 
|ous career as virtually undiscov- 
| ered folksinger, applies her experi- 
fence in a spoof on the Dimitri 
Tiomkin - type soundtrack. This 
wow is titled “Gunslinger.” Among 
her most melodic numbers — hit 
parade music of high order—are 
“Hush, Little Sibling” (a lullaby), 
“I Can't Get Adjusted,” 
Fail” and “Basic Patterns.” 

Her stand should be a tempta- 





occasion from her own guitar and! 

largely from the two-piano work 

of Stan Keene & Carl we ag 
rt. 


EARL MORGAN 

| Magic 

| 15 Mins. 

Paxton Hotel, Omaha 

One of the better cigaret manip- 
ulators, magician Earl Morgan is 
novel in that he is still producing 
lit cigs and cigars 15 minutes after 
he’s on. Every one of his stunts— 
and he has plenty—is climaxed by 
producing one. Morgan, who dubs 
his act “Rhapsody in Smoke,” 
works entirely in panto and uses 
clever facial expressions for guf- 
faws. 

Although far from a youngster, 
Morgan is new in these parts and 
to Varrety’s New Act file. Good 
bet for any visual medium. 

Trump. 


JONI JASON 

| Baton twirling 

7 Mins. 

Paxton Hotel, Omaha 

Winner of the Miss Majorette of 
America title when she was an 
Omaha schoolgirl, Joni Jason has 
moved into the pro ranks and will 
stack with the best in her field. 

A vivacious blonde, she has a 
zippy baton-twirling act that winds 
up with a flashy fire finish. Gal has 
poise and looks. Trump. 


KULDIP SINGH 

Songs 
| 12 Mins. 
| Le Cupidon, N. Y. 
| Kuldip Singh, of East Indian 
genesis, makes a striking appear- 
ance in this Jerry Purcell boite. 
He’s dressed in a white silk shirt 
and sash which, combined with his 
handsomely dark appearance, gives 
him a lead at the start. 

Singh, however, goes overboard 
on the dramatic side. He has a 
tendency to overact in his songs 
and bring into them emotions that 
do not normally belong. .A note of 
lightness would improve his over- 
all impression. 

His voice is fine and he has a 
good sense of style. He sings in a 
multitude of languages including 
the Kashmiri Song in his native 
Hindu. He should branch out to 
wider horizons once he settles 
down thespically. Jose. 





DOUG FLYNN 

Comedy 

20 Mins. 

Twelve Carver, Boston 

_ Doug Flynn, self-styled “balding 
juvenile,” who has done some club 
dates around Boston, is breaking in 
an act at Phil Bayon’s Twelve Car- 
ver club with original material and 
songs derived from his experiences 
aS a garcon in posh _ lounges. 
Flynn, who has a mobile phiz which 
he contorts into impresh bits from 
moppéts to oldsters, shows a flair 
for satire and carbons. Opening 
with impresh bits of celebs he has 
met as a waiter, he segues into a 
medley of pop parodies. His mag- 
num opus is the lady from Maine 
with the lobster on her hat. 

Flynn gets big reaction with his 
homilies. As a fillip, he throws in 
barrage of one-liners based on his 
widely circulated gags. Looks 
good for intimate rooms with his 
chi chi shenanigans. 


ETHEL AZAMA 

Songs 

20 Mins. 

Ye Little Club, Beverly Hills 

Marshall Edson & Mike Garth’s 
Ye Little Club continues to be the 
stronghold for introducing new tal- 
ent in this area, and current book- 
ing of Ethel Azama is in line with 
that policy. The Hawaiian - born 
Japanese singer, making her U. S. 
nitery debut opened in the little 
room last week (20) to good audi- 
ence reaction and she should do 
okay throughout her nine -week 
perch. 

Miss Azama, in the vocal style of 
Pat Suzuki, belts out ballads and 
showtunes in real pro style. She’s 
a cute little chirp who looks as if 
she'll make some headway on the 
nitery circuit. 

Joe Felix, on the 88, and Rogers 
Nichols. on bass, backstop the show 
in goed tempo. Kafa, 








“Will To) 


tion to all. Neat backing comes on | 
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S & M Harrison 
Andrea Dancers 
|Horrie Dargie 53 
Billy Baxter 

Le Monnier 
Mistin Juniors 
Nicoli Bros. 

Fdit Juhasz 
Martin Clarke 


NEW YORK CITY 





MUSIC HALL 29 ROXY 

Corps de Ballet Troupers 

Rockettes Balladeers 

k. Paige Ore. Robt. Boucher Ore 

AUSTRALIA 
MELBOURNE SYONEY 
Tivoli Tivoli 
Sabrina Winifred Atwell 


Morecambe & Wise 
Gaston Palmer 

2 Earls 

Ross & Howitt 

J & D Rees 

3 Sylverkings 

Brian Baker 
Lorraine Bransgrove 
Beverly Urquhart 








Cabaret Bills 











Bive Angel 
| Dorothy Loudon 
Indios Tabarajos 
Jimmy Lyon 3 
Bart Howard 
Bon Soir 
Alice Ghostiey 
Mae Barnes 
Tony & Eddie 
Jimmie Daniels 
Three Flames 
Murray Grand 
Chateau Madrid 
Chiguita Sis 
Ralph Font Ore 
Panchito Orc 
Candi Cortez 
Copacabana 
Jimmy Durante 
Sonny King 
Jules Buffano 
Jack Roth 
Betty Madigan 
Bob Warren 
Lou Donn Ore 
Pagan Ore 
Downstairs Room 
Demi Dozen 
Jean Arnold 
Jane Connell 
Ceil Cabot 
Jack Fletcher 
George Hall 
Gerry Mathews 
tan 


Betty McNamara 
Robert Downey 
Harold Fonville 
Joan Bishop 
Hotel Astor 
Irving Fields 
Hote! Roosevelt 
Guy Lombardo Ore 
Hotel Plaza 
Lilo 
Ted Straeter Ore 
Mark Monte Ore 
Hotel Pierre 
Lois Hunt 
Mark Dawson 
Jim Hawthorne 
Joseph Ricardel Ore 
Alan 


Vincent Lopez Ore 

Hotel St. Regis 
Margarita — 
Ray 


Phyllis Branch 
Osborne Smith 
Calypsonians 
Elena Espart 


Chez Paree 


Chez Adorables @ 
Cloister inn 
Prof. Irwin Corey 
Bevetly Kelly 
Ramsey Lewis Trio 
Conrad Hilton 
Helga Neff 
“Frosty Frills” 
Farra & Carter 


Ben 
Ben Biue 
Helen Boice 
Roberta Lee 
Sally Blythe 
Charles Vespia 

mmy Wo 
Dick Bernie 
Richard Cannon 
Ivan Lane Orc 
Cocoanut Grove 
Dennis Day 
Lester Horton Dners 
Freddy Martin Ore 

Crescendo 
Mary Kaye Trio 
Rene Touzet Ore 


Bive's 


Art Johnson 

Donn Arden Dncrs 

Carlton Hayes Ore 
Dunes 


“Nuit De Paris” 

Carrie Finnell 

Marquis Family 

Trie Cottos 

Ben Beri 

Naja Karamura 

Gwen Harmon 

Bob Kennedy 

Allen Conroy 

Irv Benson 

Jack Mann 

Jimmy Cavanaugh 

Murray Briscoe 

Cee Davidson Ore 
&i Cortes 


Rossi & Boyer 
Eddie Bush 
Versatiles 

El Ranche Vegas 
“La Nouvelle Eve” 
Dick Rice Orc. 





NEW YORK CITY 


Milt Shaw Ore 

Hotel St. Moritz 

Marshall Grant 3 
in Boboli 


Herman Chittison 
Greta Rae 
Latin Quarter 
Jaye P. Morgan 
organ Bros. 
arry Mimmo 
Francis Brunn 
Dick Curry 
Pony Sherrell 
Jo Lombardi Ore 
B Harlowe Orc 
Le Cupidon 
_—— Singh 
Gigi Durston 
international 
Sallie Blair 
Harvey Stone 
McKenna Line 
Mike Durso Ore 
Palmieri Orc 
Riviera 
Larry Steele Rev 


Mabel Mercer 
Savoy Hilton 
Emile Petti Orc 
Town & Country 
Ned Harvey Ore 
Sicari Ore 
Two Guitars 
Olga Valdi 
Ivan Nepa 
Xenia Brante 
K. Poliansky Ore 
Misha Usdanoff 
Viennese Lantern 
Trio Smeed 
Ernest Schoen 


Tex Fletcher 
Fiash Mason 
Karen Thorsell 
Vic Spaddy 

Lou rold Ore 

Village Vanguard 

Sonny Rollins 

Bill Henderson 


Edith Piaf 





Emil Coleman Ore 
Bela Babai Ore 


CHICAGO 
Biack Orchid ag Om & Bernie 
; arris 
Robert Clary Jack Kodell 
Bive Angel Eddie Ash 


Manuel Del Toro 

Inet & Gordon 

Ken Harris Ore 
Drake 


Jane Kean 
Jimmy Blade Ore 


ate Horn 
Martha Schlamme 
John Sellers 
London House 
Barbara Carroll 3 
Mister Keily’s 
Julie Wilson 
Jimmie Koma 
Marty Ru 


Jewel Box Revue 
Red Saunders Orc 


LOS ANGELES 


Jack Dennison’s 
Herb Jeffries 


Jimmie Rodgers 
Frank LiBuce & 
Margo Brander 
“Wonderful World” 
State Gros. 


Rolly Rolls 
Clifford Guest 
Ralph & Lorraine 
Ed Bergman Ore 

Ye Little Club 
Fthel Azama 


interiude oe Felix 
Kaye Ballard Roger Nichols 
LAS VEGAS 
Desert Flaminge 
Tony Martin Pear! Bailey 
Jack Durant Louis Bellson 


Coles & Atkins 
Moana Gleason 
Don Kirk 
Flamingoettes 
om Cathcart a 
Fremont Hot 


Honeycones 
Deedy & Bill 
Gayle Walton 
Make Believes 
Golden N 
Harry Ranch 
Lee > Tare May- 


nar 
Art (Cow Eyes) En- 
gier 

Sens of Gold’n Wat 
Riviera 

Xavier Cugat 

Abbe Lane 

Jack Carter 


Billy Gray 
Patti Moore 





Ben Lessy 
Ray Sinatra Ore 


Dorothy Dorben Des 
Sahara 
Donald O'Connor 
Sidney Miller 
Los Gatos 
live” 
Saherem Dancers 
Louis Basil Ore 
Sands 
Dean Martin 
Steve Rossi 
Texas Copa Girls 
Antonio Morelli Ore 
Showpoat 
Tex Ritter 
Sons of Pioneers 
Hank Morton 
Johnny Cash 
Merle Travis 
Silver siipper 


Sparky Kaye 
Red Marshall 
Danny Jacobs 
Annie Maloney 


Lido De P 

“Ces't Maguifique” 

Happy Jesters 

Wingy Manone 
Thunderbird 


Robert peated 
Vicki 

ie Trio ‘Martel 
Tosca 

Charlie Ventura Ore 

Jackie & Roy 

Al Jahns Ore 

Tropicana 
Roberta Sherwood 





Hank Henry Shecky Greene 
| Beverly Hills Nat Br’ndwy’ne Ore 
June Wirth Stan Kenton Ore 





Alan Clive Double-Daters 


MIAMI - MiAMI BEACH 


| Admiral Vee Walter Nye Ore 
Helene Francois Jackie Heller 


Artists & Models Sarte Dee 3 
Revue Luis Varona Ore 
Americana Sonny Kendis “a 
Marlowe-Kuller Rev Fontai 


Barbara Heller Red Skelton & ‘Co. 
Blackburn Twins Szonys 


Jerry Collins Sacasas Ore 


Jack DeLeon Campo Urc 

Kaycee Jones Gray's Inn 

Mara Lynn Charlie Farrell 

Mark Reddy Dori Lynn 

Tyler Orc Harbour Lounge 

Nina Ramon Sammy Walsh 
Baimoral Gilbert & Tracy 


Marion Murray 
Rodriguez Revue 


Tony Matas 


Latin Quarter 


Carillon Betty + nnd 
Lou Walters Revue | Jay Lawre 
Irene Hilda Holger & “Delores 
Tun Tun Romano Bros. 
Lucienne & Ashour | Tommy Wonder 
Richiardi & Co. | Del Rubio Triplets 


Don Garrard 

Judy Reece 

Jacques Donnet Ore 
City 


opa 
Duke Ellington 
Othella Dallas 
Miller Bros. 
Barbara McNair 
Jimmy Randolph 


| “Legs” Diamond 
Donn Arden Revue 
Jose — Ore 


ucerne 
Havana Mardi Gras 
Di Costelie 


Roberto & Alicia 
Norma Miller Dners | Pepe 


Timmie Rogers Blanco 

Stump & Stumpy Fausto Curbelo Ore 
Lil Greenwood Montmartre 
Ellington Orc Eddie Schaffer 


Nancy Donovan 
Freddie Calo Ore 
Murray Franktin’s 
Paul Gray 

Murray Franklisa 


t — Havilland 
Billy Gilbert ay Carroll 


Fifi D’Orsay Sue Lawton 
Lee Martin Ore The Cooks 
Freddy Ly B’l’boys | Eddie Bernard 
Dream Lounge Riot Room 
The Treniers 


Buddy Rich Ore 
Shaw 


Rosette Masti Desay 5 


ou onGihespie "8 3 


Don Vincent 3 
Jean Carroll oney Plaza 
Bobby Van Art & Dot Todd 
Coronados Singapore 
Mal Malkin Ore Mickey Manners 


den Freddy Stewart 
Billy Daniels 


Sin ng 
Benny Payne Snuffy Miller 
Jackie Miles Dansations 
Tanya & Biage Mickey Gentile Ore 
SAN FRANCISCO 
Backstage Dick ooo Ore 
Stan Arnold — 
Rene Joubert oy Sullivan 
Blackhawk Mugégsy Spanier 
Cal BS wd 5 Hungry + 
nterbury yuess D’Rone 
Geo. yoo Jo Ryder 


Benny Strong Ore -_ 1 & May 
Work: 


jasy Street we 
Turk Murphy Ore pe Griffin 
Fack’s On the Levee 
Geo. Shearing Kid Ory Ore 
Fairmont Purple Onion 
‘ohn Raitt Ceachmen 3 
E. Heckscher Cathi Hayes 
440 Ronnie Schell 
Larry Winters lus 
‘arol Davis Lili St. Cyr 
ae — Larry K. Nixon 





90's Moro Landis Ore 
Bee b Ray Goman | Bill Clifford Ore. 


RENO 

Harreh’s Club Woodsons 
Jerry Colonna Joyce Aimee 
Hank Penny Nancy Lee 
hari New Yorkers 
Don Baker Wilder Bros. 
Al Morgan ae 
Lyn Avalon Four Hy 
Malfada Trio Flor’nc’ Honey Girls 

Harold’s Club Kay Stevens 
Carmen Cavallaro Jack Schafer 





Riverside Starlets 
Ed Fitzpatrick Ore 


Tired Romantics 


Continued from page 2 Saad 


Holiday 
Hoosier Hot Shots 








planning, had placed the discovery, 
development and promotion of new 
acting talent on the priority list. 
As part of its campaign, Col, is 
bringing three “new faces” to the 
convention — James Darren, Jo 
Morrow and Evy Norlund. 

The ad-pub exec also briefed the 
delegates on the many changes that 
have taken place in Col’s produc- 
tion and distribution setup since 
the new management team of prexy 
Abe Schneider took over less than 
a year ago. Ferguson assured the 
drive-in operators that Col films 
would be exploited in a blockbuster 
manner, giving, as an example, a 
slide presentation of the company’s 
$1,000,000 campaign for “Gidget.” 


Dave Brubeck Quartet has been 
booked into the new Austin (Tex.) 
Municipal Auditorium March 17 by 
Houston newsman-fledgling pro- 








motor Jee Moranto. 


“Carn’v’'l de Paree”™ 
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KEY TO ROA 


Road Starvation Crisis, Cont. 


Eight years ago. almost to the day, Variety ran a story under 
a Page 1 banner head, “Road Legit’s Starvation Crisis.” In a sub- 
sequent brochure frank'y acknowledging the accuracy of the 
downbeat story, the Council of the Living Theatre and the Thea- 
tre Guild-American Theatre Society outlined the various encour- 


aging steps it was taking, mostly 
tions, to remedy the situation. 


in the form of increased subscrip- 


Yet the whole purpose of last week’s “emergency” national 
meeting of Broadway and out-of-town producers, theatre owners 
and other legit representatives in New York was to deal with the 
new “road legit starvation crisis.” In substance, therefore the 


“road legit starvation crisis” of 
January, 1951. 








January, 1959, is worse than in 








See Some Form of Local Setups 
As Possible Alternative for Road 


The steady shrinkage of the road 
and the apparent inability of any- 
one to remedy the factors respon- 
sible, raises anew the question of 
finding some sort of substitute. 
Since there is demonstrably a con- 
tinuing national audience for legit, 
it must be the old road setup that 
has become anachronistic. 

Although no one seems to know 
what will take the place of the 
disappearing road, the recent and 
continuing growth of stock, par- 
ticularly showtents, may offer par- 
tial indication of an alternative. It 
may be, some trade observers be- 
lieve, that the “road” of the future 
may be limited to only a few ma- 
jor touring musicals, and other- 
wise cofsist of traveling vehicles 
and stars apearing on a guest ba- 
sis with local groups. 

That, in rough outline, is the 
present strawhat circuit as it has 
evolved with touring packages of 
stars and recent Broadway hit ve- 

(Continued on page 62) 


S.F. Bridge’ Holding Up, 
May Next Go on Tour; 
306 Nut Locally Raised 


San Francisco, Jan. 27. 

The San Francisco production of 
Arthur Miller's “A View from the 
Bridge,” which opened Dec. 30 at 
the Curran, appears to be building. 
It moved last night (Mon.) next 
door to the Geary to make way for 
“The Warm Peninsula” at the 
Curran. “Bridge,” starring Chester 
Morris, is co-produced by Miranda 
d’Ancona and Doris Blum, in asso- 
ciation with Cass Stevens. 

Miss d’Ancona said she raised 
the $30,000 financing for the show 
in Frisco. The play received en- 
thusiastic notices, but did slack 
business its first 10 days, then 
started picking up very nicely. Miss 
d’Ancona says she intends taking 
the equity company of 15 on the 
road after the Frisco run. 

“At first we were just going to 
play the Coast,” she explains, “but 
now I'm thinking about taking it 
all over the country.” The producer 
asserts that “View” has been 
“breaking even right along” and, 
if business continues to pick up, 
will start returning investment. 

Miss d@’Ancona came from New 
York, where she presented off- 
Broadway shows, with the idea of 
“establishing a real repertory thea- 
tre” in Frisco, because “New York 
should not be the only U. S. city 
with year-round professional ac- 
tivity . . . the theatre should de- 
centralize, have professional com- 
panies in other major cities.” She 
selected Frisco because it’s “a cul- 
tured, theatre-loving place and also 
& good place to live.” 








Constance Carpenter Is 


Authoring Her Memoirs 


Constance Carpenter is the 
latest to tackle memoirs. She was 
an understudy this side in the old 
Charlot Revue, has been in many 
Broadway musicals since coming 
from Britain. She was standby for 
Gertrude Lawrence in “King and 
I,” and took over the role upon 
Miss Lawrence’s fatal illness, 

Possible title for the book: “My 
Heart Stood Still,” from “Connec- 
ticut Yankee.” Miss Carpenter 
sang the Richard Rodgers and 
Lorenz Hart number opposite Wil- 
liam Gaxton. 





2 Ontario Strawhatters 
Take Over Second Barn 


Ottawa, Jan. 27. 


who operated a strawhat last sum- 
mer at Port Carling, Ont., have 
taken over the Peterborough (Ont.) 
Summer Theatre and will run both 
spots this year. The plan is to of- 
fer 10 weeks at Peterborough and 
eight at Port Carling. 

The Peterborough spot was oper- 
rated for nine years by Michael 
Sadlier, but was dark last summer. 


A.C. Subscription 
Drops to $55,000 


Atlantic City, Jan. 27. 

Local support of Atlantic City’s 
return to the tryout town circuit is 
diminishing. Subscriptions for a 
second series of five pre-Broadway 
bookings has dropped about 50% 
from the $100,000 pledged for the 
initial five breakin productions 
presented at the Warren Theatre 
here during the first half of the 
current season. 

The Off-Season Attractions Com- 
mittee of the local Chamber of 
Commerce had hopes of getting 
another $100,000 for the second 
series, designed to cover the bal- 
ance of the season. However, only 
$45,000 was secured during a 
month-long subscription drive and 
about $19,000 more is anticipated. 

The initial series involved one- 
week bookings, but with the sub- 
scription drop, future tryouts will 
be restricted to Wednesday-Satur- 
day runs, except for productions 
requesting a full week. 


‘GOLDEN FLEECING IS 
ON AGAIN, OFF AGAIN 


The Courtney Burr-Elliott Nu- 
gent productien of “Golden Fleec- 
ing” has been postponed. Rehear- 
sals of the Lorenzo Semple Jr. 
comedy were called off last Satur- 
day (24). 

The show, in which Hal March 
was to have played the lead, had 
been rehearsing last week under 
the direction of Nugent, who took 
over the assignment relinquished 
by Preston Sturgis. Nugent pre- 
viously withdrew as stager because 
of “ili health.” 


Wanamaker Gets $1,400 
For Liverpool Theatre 


London, Jan. 27. 

A public meeting in Liverpool 
responded to Sam Wanamaker’s 
bid to keep the New Shakespeare 
Theatre Club open by contributions 
over $1,400. The actor-director- 
producer had appealed for $8,000- 
$9,000 to keep the project running, 
as a result of Anna Deere Wiman’s 
decision to ankle the theatre club 
project, 

Wanamaker, who was partnered 
with Miss Wiman in the venture 
and is currently co-starring in “The 
Rose Tattoo,” in London, appealed 
for guarantees from his audience 
to keep the theatre going until a 
new non-profit making company 
can be formed, presumably with 
aid from the Arts Council. 

















William Davis and Karl Jaffary, | 


| tially 








TOURS REFLECT 
N.Y. HIT-OR-FLOP 


By JESSE GROSS 


The product shortage that has 
brought the road to virtual starva- 
tion this season is seen in the trade 
as inevitable in contemporary hit- 
or-miss legit economics. It’s fig- 
ured that the hinterland is only 
echoing Broadway in the drastic 
decline of potent b.o. properties. 

The road, relying principally on 
Broadway hits for touring product, 
can bank on the Main Stem coming 
up with only a limited number of 
winners each season. In recent 
years, the tally on Broadway pro- 
ductions has averaged 50-60 a sem- 
ester, while the number of suc- 
cesses each season has ranged 
from 10-15. 

Most of the hits are either dupli- 
cated for the road or sent out after 
the conclusion of their Main Stem 
runs. Some, however, aren't suit- 
able for touring, either because of 
a heavy operating nut or the lack 
of a required powerhouse star. The 
already limited number of poten- 
strong road properties is 
thereby further reduced. Occasion- 
ally, a Broadway flop is given the 


touring treatment, but, on the 
overall, such a move is considered 
too risky. 


There have been instances of 
special road revivals in recent 
years, mostly on a low-budget set- 
up, and this semester there’s been 
an increase in lengthy pre-Bread- 
way tryouts. The success, thus far 
this season, of the cross-country 
tuneup of “Warm Peninsula,” star- 


(Continued on page 59) 


Road ‘Campobello 
Had $84,197 Loss; 
NY. Net $152,644 


The touring edition of “Sunrise 
at Campobello,” which. folded Jan. 
6 in Toledo, represented a $84,197 
loss. As revealed in a Jan. 10 ac- 
counting, that included $69,861 
productions costs, $9,579 operating 
loss and $4,757 closing expenses. 

The road company, which 
starred Leif Erickson, was financed 
from profit on the parent company, 
currently in its 53d week at the 
Cort Theatre, N. Y. As of Jan. 10 
audit, the Broadway production, 
starring Ralph Bellamy, had 
earned $152,644 profit, less the un- 
recouped touring costs. The show 
was financed for $110,000. 

Of the remaining profit, $25,000 
has thus far been distributed 
equally between the backers and 
the management. The Theatre 
Guild and author Dwre Schary, 
partners in the presentation, are 
saving the road production for 
possible future tour of such un- 





played towns as Washington, Bos- | 


ton, Chicago, Los Angeles and 
Frisco. During the show's 13 weeks 
on the road there were only four 


profitable stanzas. Royalties and/ femme cabinet members, Gisela | 


office expense were waived on 
most of the losing frames. 


The touring company registered 


its biggest payoff on the second 
week of a fortnight’s stand in 
Detroit, with an $8,542 operating 
profit on a $36,199 gross. The top 
weekly loss was $4,527 on a $13,654 
gross for a split of seven perform- 
ances in Louisville and one in St 
Louis, 





Frisco Ballet Off Again 


San Francisco, Jan. 27. 

Much-subsidiged San Fran- 
cisco Ballet departed Frisco 
last week for a four-month 
tour of Greece, Turkey, Syria, 
Lebanon, Iran, Egypt, and 
Morocco under State Dept., 
sponsorship. 

Troupe included Leon Dan- 
felian, Jocelyn Vollmar, Sally 
Bailey and 23 other dancers, 
with Athens first stop. 


D: MO 


y% 





> 


RE SHOWS: 


New Pro Local Groups Taking Over 
As Dearth of Shows Shrink Road 





Mary Martin Cuts Out 


Special Juve Matinees 
Mary Martin has dropped mop- 
| pet matinees from her current con- 
;cert tour. Business for the per- 
formances has generally been less 
| than for the regular evening shows 
| for adults. 

The urchin shows involved special 
a+. mostly from the musical 
|version of “Peter Pan,” in which 
| she starred on Broadway several 
| seasons ago. 


Set ATPAM Pol 
On Pension Bite 


A conflict has erupted in the 
Assn, of Theatrical Pressagents & 
| Managers over the 2% salary de- 
duction for the union's pension 
|fund. As a result, the entire mem- 








bership will be polled on whether | 


the assessment should be contin- 
ued or abanduned. A majority vote 
| will decide the issue. 


| The opposition to continuation of 


the levy stems principally from the | 
union’s unsuccessful attempt to in- | 


corporate a pension participation 
|deal in its recently-negotiated 
|three-year contract with the 
| League of N. Y. Theatres and the 
|Shuberts. This factor was high- 
| lighted in a petition, signed by 43 
members and presented to the 
| association’s board of governors. 

The petitioners argue that until 
such participation is secured the 
assessment of members should be 


| discontinued and that all coin col-| 


—?* Growing local professional legit 


in various cities outside New York 
appears to be moving into the void 
left by the dwindling road. A num- 
| ber of new groups have recently 
| been formed, mostly in the winter 
stock category, augmenting the ex- 
isting crop of local projects. 

New spots are cropping up this 
season in such roadshow towns as 
Boston, Chicago and Philadelphia. 
In Philly, the operations are the 
Ogontz and the 43d Street theatres. 
Another two scheduled to open 
soon in Boston are the Cambridge 
Repertory Theatre and the Boston 
Stock Co., at the Little Opera 
House. 

In Chicago, the off-Loop Civic 
Theatre will open shortly as a 
showcase for touring entries and 
other legit offerings. Another off- 
Loop project that opened this sea- 
son is the American Cavalcade 
Theatre, which started off on a 
| regular full-week basis and has 
since cut down to weekend per- 
formances only. 

Also new this season, but out- 
| Side the regular hinterland terri- 
| tory, is the stock company at the 
Teatro Tapia, San Juan, Puerto 
| Rico. Besides the new ventures, 
there's the Arena Stage, Washing- 
| ton; Crystal Palace, St. Louis; Mil- 
ler Theatre, Milwaukee, and the 
Sombrero Theatre, Phoenix. 

Other spots repeating this sea- 
son are the Coconut Grove Play- 
house, Miami; Cleveland (O.) Play 
House, now an Equity operation; 
Margo Jones Theatre, Dallas; North 
Jersey Playhouse, Ft. Lee, N.J.; 
Alley Theatre, Houston; Royal 
Poinciana Playhouse, Palm Beach, 
Fla.; Palm Tree Playhouse, Sara- 
sota, Fla; Silver Springs (Fla.) 
| Players Theatre; Paper Mill Play- 
house, Milburn, N.J., and the Palm 
Beach (Fla.) Musicarnival. 








| lected from members be returned. | 


|A special membership meeting to 
| decide the action to be taken in 
| regard to the petition was held in 
New York last week. 

| A majority of those attending 
ithe meet voted in favor of the 
| Board's recommendation that the 
| 2% levy be continued. It was also 
| decided at the session that the en- 
| tire membership be polled on the 
matter, rather than only those 
whose salaries have been tapped 
for the fund, as suggested in the 
petition. 


SHAW’S COMEDY CLICK 
UNTIMELY IN BERLIN 


Berlin, Jan. 20. 
Although its anti-democracy 
theme seems uncomfortably out of 
tune with the times, at least in the 
Soviet-menaced city, Bernard 
Shaw's “The Applecart,” translated 
by Siegfried Trebitsch and pre- 
sented under the title, “Der Kaiser 
von Amerika” (“The Emperor of 
America”) is a substantial hit at 
| the Renaissance Theatre here, with 
O. E. Hasse starring as the urbane- 
ly witty monarch. 
| The revival, staged by Willi 
| Schmidt, features Hubert von Mey- 
erinck as the Prime Minister, Alice 
| Treff and Friedel Schuster as 








| Peltzer as the demanding mistress 
and F. O. Kruger and Kaethe 
Haack in other principal roles. 


Merrick Gets London’s 
_ ‘Long and Short’ for N. Y. 


| On behalf of Broadway producer 
David Merrick, with whom he has 





=| been associated, David Pelham has 


bought the U.S. rights to “The 
Long and the Short and the Tall,” 
the new drama by Willis Hall cur- 
| rently at the Royal Court Theatre 
j}under the Wolf Mankowitz-Oscar 
| Lewenstein banner. 

Merrick reportedly plans a 
Broadway presentation next fall 
for the play, which involves the 
dilemma of a group of World War 
II soldiers who are surrounded by 
the enemy in a Malayan jungle 
with a captive Jap scout on their 
hands, 





Mpls. Is Slugged Again; 
‘Girls’ Cancels Booking; 
4,500 Subscribers Wait 


Minneapolis, Jan. 27. 

Like the 10 little Indians of the 
Agatha Christie meller, the tour- 
|ing shows which were supposed 
to play here this season continue 
to fall by the wayside, leaving the 
4.500 paid-in-advance for five 
shows still holding the bag. At 
this late date in the season not a 
single show has reached here, an 
all-time low for the city. 

Latest cancellation is “Girls in 
Room 509.” This follows three 
other cancellations and leaves 
only two tentative bookings on 
the horizon, “Look Back In Anger” 
and “Warm Peninsula,” Feb. 16 
and 23, respectively. “Girls” was 
announced for March. 

Either because of cancellation 
or closing en route, the State, the 
new local home of the legit, has 
lost out on “Li'l Abner,” “Ro- 
manoff and Juliet” and “Tunnel 
of Love.” Comparatively nearby 
towns have had “The Music Man,” 
|“Li'l Abner” and “My Fair Lady,” 
|among others. 


‘To Do Obscure Oldies 


| At Lyric, Hammersmith 
| London, Jan. 20. 











James H. Lawrie, chairman of 
jthe British Film Academy and 
\first managing director of the Na- 
|tional Film Finance Corp., is 
sponsoring a new project at the 
Lyric Theatre, Hammersmith. The 
plan is to present plays which 
have largely been ignored in Brit- 
ain. The project bows next Tues- 
day (27) with the opening of 
“Danton’s Death,” written more 
than 120 years ago by the German 
dramatist Georg Buchner, 

Associated with Lawrie in the 
venture is a city group of in- 
vestors, a company of young ac- 
tors, inclading Patrick McGoohan 
iand Dilys Hamlett and directors 
Caspar Wrede and Michael Elli- 
ott. 

The group, known as the 59 
|Theatre Co., has taken a_ six 
|months’ lease on the theatre with 
}the possibility of extending. 


| 
| 
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CASTING NEWS 


Following are available parts in upcoming Broadway, off-Broad- 
way, touring, industrial and television shows. 
been obtained directly by the Vartery Casting Department by tele- 
phone calls, and has been rechecked as of noon yesterday (Tues.). 

The availabie roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 
responsible parties. The intention is to service performers with leads 
i of the shows involved rather than to 





provided by. the 


run a list of blind items. 


In addition to the available parts listed, the tabulation includes pro- 
ductions announced for later this season, but, for which, the manage 
ments, as yet, aren’t holding open a Parenthetical designa- 
tions are as follows: (C) Comedy, (D) [ 

(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 


All information has 


ma, (MC) Musical Comedy, 





Legit 











BROADWAY 

(Parts Available) 
“Desert Incident” (D)—produc- 
ers, Tad Danielewski & Morris 
Feld. Available parts: cul- 
tured well-built American general; 


General's. wife; 45. submissive, 
quiet, di by | husband; 
a businessman and 
pretty q tented. wife; 
retired prof. , old, but still 


bright and alive; efficient, relaxed 
Government official, 40-45; two 
servants, either teat, Indians 
or of American-Indiap descent; 
sandy blonde eight-year-old girl, 
vigorous, bright; scholarly nine- 
year-old boy. (Mail photo and 
resume to production assistant 
Jeanette Kamins, 234 W. 44th St., 
Suite 702). 

“Flight to Latana” (M). Produc- 
er, Jamieson Productions, 350 W. 
57th St.; musical director, Al 
Ricky. Available parts: femme 
lead, 26-28, Spanish type singer; 
femme lead, 16, singer, American 
teenage type; male singer, 38, 
American, slim, Don Ameche type; 
male singer, 45-50, Spanish-dicta- 
tor type, stocky; male, 17, Ameri- 
can teenage singer; femme singer, 
28-30, beautiful, sophisticated; male 
singer, 19, Latin appearance, Ivy 
League manner; two male charac- 
ter comedian-singers. Mail photo 
and resume to producers. 

“Flower Drum Song” (MC). Pro- 
ducers, Richard Rodgers, Oscar 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance for 
the contemplated touring and Eng- 
lish companies. Mail photo and 
resume to Eddie Blum, c/o Rodgers 
& Hammerstein, 488 Madison Ave. 


Side Story” (MD). 
ducers, Robert Griffith & Harold 
inn en 9 vit the Wi 
every , 2 p.m., at the Win- 
ter Garden Theatre, 1643 broadway, 
for replacements of the Broadway 
and London companies. Apply for 
appointments, stage door at 2 p.m. 
or8 pm. to Ruth Mitchell or How- 
ard Jeffrey. 





OFF-BROADWAY 
(Parts Available) 


“And the Wind Blows” (D). Pro- 
ducers, George Charles, Joan Hor- 
vath & Luis Martinz; director, 
Martinz. Available parts for Mex- 
ican Indian and peasant types: boy, 
10-13, small, loveable; femme, 17- 
19, peasant; male, 18-20, strong, 
matured for his age, must be ex- 
perienced, opposite lead; male, 
Negro, 30, husky, -must be exper- 
ienced; femme, Negro, 25-30, 
peasant, must be _ experienced; 
male, 60, loveable. sympathetic; 
male, 50, resolute, irritable, wiry; 
male, American, 40, educated, 
touchy, sarcastic; male, 40’s priest, 
medium build; male, second lead, 
late 40's, Fredric March type. 
Auditions Jan. 29-30, from 7-10 
p.m.; Feb. 1, from 2-4 p.m., St. 
Marks Play House, 2d Ave. and 8th 
St. Bring photo and resume. 

“Courtyard” (D). Producers, An- 
theny & Goodman Productions, 
1225 Sixth Ave. Accepting photo 
and resume of performers via mail 
only; also resume of potential tech- 
nicians, managers, stage managers. 

“Ole” (MC). Producer-director, 
Max Leavitt, AL 5-4222. Spanish 
dance auditions, Jan. 31 at 2:30-5 
p.m. Phone for appointment. 


OUT OF TOWN 

(Parts Available) 

“Babes in Arms” (MC). Produc- 
ers, Lee Guber, Frank Ford & 
Shelly Gross. Available Parts: male 
actor-dancer-singer, 18; Soprano, 
18, Elizabeth Taylor type. 





c/o Rodgers & Hammerstein, 488 
Madison Ave. 

Ballet Florence & Frederic De 
Paris, c/o Music Corb. of America, 
598 Madison Ave., N.Y. 22. Avail- 
able parts for femme dancers, 5’ 
512”-5' 614” (in bare feet); modern 
ballet essential. For tour of US. 
and abroad. Mail photo and 
resume. 


“Bells are Ringing (MC). Pro- | 


Mail | 
phote and resume to Eddie Blum, | 


ducer, Theatre Guild. Auditions for 
replacements, to go on tour. Equity 
call for singer at the Alvin Thea- 
tre, 250 W. 52d St. Jan. 29; femme, 
2:30 p.m.; male, 3:30 p.m. 





GERALDINE HANNING 


ACTRESS-SINGER 





BUFFALO Has completed the 1958" season 
Mel Fair, musical tent,/ with appearances at the Brussels 
(North Tonawanda, N. Y.) Audi-| World Fair and an industrial show 


cers (ballet, modern, |in the mid-west. 
sous eb 1 at 2:00-4:00 p.m., | Management: JAN WELSH 
YWCA Building, 190 Franklin|117 West 48th Street, New York 36 
Street. Producer, Lewis T. Fisher; CIrele 5-7782 
choreographer. Zachary Solov. 





i aeeEEEEEEEEEEEEEEEEEEEE 
Morfogen & Robert Kalfin, 244 W. 
14th St. 


| “Enemy of the People” (D) Pro- 
Festival | ducers, Francesca Productiens (120 


STRATFORD 
American Shakespeare 
& Academy, Stratford, Conn. Photo 


: .| Madison Ave.). 
oes sees she ‘ ann eS | “Royal Gambit” (D). Producer, 


sideration to } : 2 
65 David Ellis, Sullivan St. Theatre, 
ches 181 Sullivan St. 


SIGNED 











ey ns npr a a 
Song orway” (MD), to 
repeated from mid-June through BROADWAY 

Sept. 7 at Jones Beach, N.Y. Pro-|  “Destry Rides Again”: John Ire- 
ducers, Leonard Ruskin & Guy | land. 
Lombardo, 730 Fifth Ave. N.Y.C. “Faster, Faster”: June Duprez. 
Parts available for leading and “Good Will Ambassador”: San- 





ensemble singers, ensemble| dor Szabo. - 
dancers. Mail photo and resume to| “Levely Star, Goodnight”: Mar- 
above address. jorie Steele. OATS 


ees | Lom Muriel Birkhead, Keith Kal | 
re Lon, Muriel Birkhead, Kei al- 
FUTURE SHOWS | denberg, Lee Cass, Bruce MacKay, 

“aud So Farewell” (D). Pro-| Howard Fried, Kenneth Lane. 
ducer, Norman Twain (no produc-| “Sweet Bird of Youth”: Logan 
tion office set). | Ramsey, Madeleine Sherwood, Vir- | 





“Before the Fall” (D). Pro-| gillia Chew. | 
ducers, Betty Lee Hunt & Ira/| 
Cirker (no production office set). | OFF BROADWAY 

“Dear Liar” (CD). Producer,| “Anthony and Cleopatra”: How- | 


Guthrie McClintic, 1270 Sixth jand Chamberlin. (succeeding 
Ave., CI 7-5152. | Thomas Barbour). 

“Happy Town” (MC). Producers,| “Buffalo Skinner”: Lou Antonio, | 
B & M Theatre Productions, ¢/o| Crahan Denton, Will Kuluva, Mar- | 
Lenny-Debin, 140 W. 58th St. |garet De Priest, Estelle Ritchie, | 

“Lend An Ear” (MR). Producers, | Nancy Franklin, Ellie Wood; Frank | 
Stephan Slane & Jenny Lou Law,| Groseclose, James Antonio. 
27 W. 55th St. “Clearing in the Woods”: Bar- | 

Let’s Go Steady (MC)—producer | bara Dana, Gene Lyons. | 
Edward Padula (1501 Broedway, | “Enemy of the People”: Ed/| 





LA Chiaro, J. Thomas Legiodon, Stella | 
a of Simon Madden” (C). | Longa. 

Producer, Norman Twain (see| 

above). OUT OF TOWN 


“Babes in Arms”: Joan Hovis. 


Films 


“Parrish,” adaptation of Mildred | 
| Savage novel. Producer, Warner 
| Bros.-Joshua Logan. Available: title | 
role, 18-22, about 6 ft., medium | 
build, handsome, an “unknown” | 
actor. Mail photo and resume to 
| producer-director Logan, c/o War- | 
| ners, 666 Fifth Ave., N.Y. 

“Tall, Dark Man.” Producers, | 
Hecht-Hill-Lancaster, 729 Seventh | 


“Satin Legs Smith” (MC). Pro- | 
ducer, Warren Coleman, 729 Sev- | 
enth Ave. 

“Skin Deep” (MC). 

P. R. B. Productions. 

“Tobacce Road” (CD). Producer, 
David Moss Productions, 580 Fifth 
Ave. 





} 
Producers, 














SHOWS IN REHEARSAL 


BROADWAY 

“Destry Rides Again” (MC). Pro- 

ducer, Daivd Merrick, 246 W. 44th 
St., LO 3-0830. 

“First Impressions” 


(MD) Pro-| 


| young tart who 


| Signs, one a two-floor set and the 


Shows Abroad 


The Woman on the Stair 


London, Jan. 23. 
Anna Deere Wiman & Jack Minster’s 
presentation of three-act (six scenes melo- 
drama by James Parish. Features Gwen 
Watford, Raymond Huntley, Tony Wright. 
Direction, Jack Minster;*decor, Hutchin 








son Scott. Opened Jan. 22, ’59, at the 
Westminster Theatre, London; $2.25 top. 
Sophie Trelian ........... Nan Munro 
Jane Pringle .........+. Gwen Watford 
Mrs. Temple .......+.... Nora Nicholson 
Mrs, Finch eve «ees... Enid Hewit 
Mr. Finch .... .- Geoffrey Tyrrell 
DEVO §.. 2.8008 ee ony Wright 
Don Theobald ......... Brook Williams 


Det. Supt. Coates...... Raymond Huntley | 
Det. Sgt. Jones..........Nigel Arkwrignt 
Ruth Finch .......--... . Diane Clare | 
Photographers.... Leonard Davies, Peter | 

Assinder, Michael Sands | 





Originally presented on tv as 
“The Witness,” with Flora Robson | 
in the lead, “The Woman on the} 
Stair” has been adapted for the) 
stage with only moderate success. | 
It is, on the whole; a rather tepid | 
meller with restricted prospect of 
a profitable run. 

What excitement there is in the 
production is engendered mainly 
by the admirable cast, notably by 
Gwen Watford as a blind woman 
who is a key witness of a murder. 
The action, however, is obvious, 
the dialog without punch, and fre- 
quent scene changes in the second 
and third acts have an irritating | 
delaying effect. 

Miss Watford, a top tv. actress, | 
gives a believable performance as | 
the sightless title character who 
encounters the murderer on the 
staircase and who, after a patient 
reconstruction, is able to lead the 

olice to the fingerprint evidence 
hey seek. Raymond Huntley, as 
always, gives a smooth interpreta- 
tion of the detective and Tony 
Wright is a vigorous Teddy-Boy- 
type killer. Nora Nicholson con- 
tributes a realistic study as the 
lonely, arthritic old woman who is 
battered to death, while, in contrast, 
Diane Clare plays the provocative 
lives with the 





killer. ; 
Jack Minser, who co-presents 
the show with Anna Deere Wiman 
and who has staged the production, 
has clearly been handicapped by 
the construction of the play. In 
spite of the rewrite job, it remains 
a subject more suitable for the tv 
cameras, where changes of scene 
can be effected without frequent 
blackouts. Hutchinson: Scott's de- | 





other showing the sleezy bedroom- 
parior in which the killer lives 
with his girl, are strikingly real- 
istic. Myro. 





Cedetia for Starlings 


Glasgow, Jan. 21. 

“299” Experimental Theatre Group 

presentation of three-act drama by 

anonymous author. Direction, Gerard 

Slevin. At Celtic Ballet Theatre, Glasgow, 
Jan. 20, °S8. 

Canon, Client Peter Stuart-Smith 

$00 86 06b Os e8 004 Hee Alex McAvoy 

as Robert Baird 

Toni_McGettigan 

Frank Wylie 





Here is a promising if somewhat 
obscure initial effort by a group of 
professional thespers trying to pro- 
mote the Scot theatre. They have 
agreed that only new plays of gen- 


eral interest will be presented. 
Playwrights will remain anony- 
mous, with the idea that the works 
will be judged on merit rather 
than the reputation or obscurity 
of the authors. 

“Codetta for Starlings” emerges 
as having little commercial value, 
but much effect in word-power, 
imagery and~the dramatic force 
employed by the five players. The 
plot is cloaked considerably in sym- 
bolism, and the first act is repeti- 
tive, but the succeeding two are 
fairly ag heen | 

Peter Stuart-Smith is angrily in- 
tense in the dual role of a priest 
and a prostitute’s sailor-client; he 
has the latter part in second act, 
a factor which seems to suggest a 
bistful trait in the priest. Alex 
McAvoy tottears obsequious'y as an 
elderly organist. 

Toni McGettigan, a brunet 
looker, conveys full s.a. as an in- 
telligent prostitute who also, we 
are ied to understand, sells post- 
cards in the cathedral under the 
interested eyes of the priest. Frank 
Wylie is suitably analytical as an 
incuisitor. 

The show is crisply staged by 
Gerard Slaven for local consump- 
tion. It merits a wider em 

ord. 


FILM BOOKINGS SAVE 
PITT NIXON FOR LEGIT 


Pittsburgh, Jan. 27. 

Spot film bookings continue to 
be a life-saver for the Nixon Thea- 
tre, local legit house. The spot has 
been having tough sledding, along 
with the rest of the road, as a 
result of the few shows on tour 
this season. 

Gabe Rubin, operator and part- 
owner of the theatre, has just set 
Walt Disney’s “Sleeping Beauty” 
to follow the current screen entry, 
“South Pacific.” The latter picture 
previously played six months, but 
was yanked last October, when 
several touring legit. shows were 
available. It resumed” Christmas 
Day. 

So far this season, the Nixon has 
only had six legit weeks consisting 
of “Li'l Abner,” “Two for the See- 
saw,” “Sunrise at Campobello,” 
“Look Back in Anger,” Jerome 
Robbins’ “Ballets U. S. A.,” and 
“Third Best Sport.” The house may 
get several more this spring, in- 
cluding Julie Harris in “The Warm 
Peninsula,” “Dark at the Top of 
the Stairs,” Peggy Wood and Imo- 
gene Coca in “Girls in 509” and 
possibly “West Side Story.” In the 
meantime, the continuing “South 
Pacific” and then “Sleeping Beau- 
ty” will have to fill the void. 

“Beauty” isn’t being road- 
showed but will play Nixon on a 
grind policy. 








Jack Lee has signed as musical 
and choral director for the planned 
ny production of “Skin 

ep.” 





Submit photo and resume for con- 
sideration. 

“Father of the Bride” MGM-TV, 
1540 Broadway. Available parts: 
femme, 40-45, originally played by 
Joan Bennett, chic, sense of humor; 


ducers, George Gilbert & Edward 


Specter, (237 W. 5lst St.; JU! 
6-0028) 


“Gay Felons” (C). Produrers,. H. 


Ave. Available part for femme, | femme, 18-20, bouncy; male, 20-22, | 
legally 18 but looking younger, | suburban Ivy League type. Mail | 
beautiful, sensitive, some exper-/ photo and resume to MGM Talent | 
ience. Mail photo and resume to | Dept. at above address. 





Clay Blaney & Geoffrey Jones, 36 
CPS. 
“God and Kate Murphy” (D), 


| producers, | 





HOLLYWOOD . 
Producers, Charles R. Wood & al 
; “ #4 “Give Your Heart to the Hawks,” | 
ome ee en ae from Robinson Jeffers’ epic poem 


set in California. Prefer “unknown” 
talent. Available: male lead, 21-30, | 
at least six feet tall, strong; femme 
lead, 21-25, requires sustained 
dramatic characterization; support- 
ing players, male and femme, 25- 
65. Production scheduled for late 
summer start. Mail photo and 
resume to producer-director N. H. 


“Legend of Lizzie” (C). Produc- 
ers, Hartney Arthur & Nat Stevens 
(522 Fifth Ave.; LA 4-4045). 

“Look After Lulu” (C). Produc- 
ers, Playwrights Co. (745 Fifth 
Ave., PL 3-7500), Charles Russell, 
Lance Hamilton & Gilbert Miller. 

“Most Happy Fella” (MD). Pro- 


ducers, N. Y. City Center Light), : 

ae oS = ;;,Cominos, c/o Alba Productions, 
pase, 7” 131 W. 53d St, JU | 596 No.’ Foothill Road, Beverly 
ey : Hills. 


“Rivalry” (D). Producers, Chervl 
Crawford & Joel Schenker, 49 W. 
45th St., JU 2-3466. 











“Sweet Bird of Youth” (D). Pro- TT) 
ducer, Cheryl Crawford (49 W. Television 
45th St.; JU 2-3466). od 
CBS-TV, 524 W. 57th St. Pros- 
OFF-BROADWAY pective pilot film. Variety per- 
“Beaux Stratagem” (C). Produc- formers, 15-25, top ability re- 
ers, T. Edward Hambleton & Nor-| quired. Mail photo and resume to 
ris Houghton, 189 Second Ave.,| Nat Greenblatt. 
OR 4-7160. Camera Three, educational, 
“Buffalo Skinner” (D). Produc-| drama, CBS; producer, John Mc- 
ers. Monte L. Friefson & F. Fitz- | Giffert. Submit photo and resume 


for consideration. Nat Greenblatt 
524 W. 57th St.). 

Deborah Coleman Agency, 200 
W. 57th St., N. Y. 19. Dick Marcus 
is accepting photo and resume by 
mail only; all types of experienced 
actors, actresses and children for 
commercials, 

Dela McCarthy Assoc., 515 Mad- 
ison Ave. Casting, Colin D’Arcy. | 


patrick White (Linda Productions, 
665 Fifth Ave.). 

“Clearing in the Woods” (C). 
Producers, Paul Michael & Gayle 
Hinckley (99 Seventh Ave., So.). 

“Electra & Harlequinade” 
(D&C). Producers, Rita Allen Pro- 
duction, Milton Cassel & Harry 
Rigby, 120 Madison Ave 
“Golem” (D);' Producers; George 





Grey Advertising, 430 Park Ave. 
Casting, Jim Kaye. Submit photo 
and resume by mail only. 

I, filmed on location—CBS; pro- | 
ducer, Gilbert Ralston; casting | 


| through Mare Merson; address by | 


mail only, Barbara Tuck, CBS, 524) 
W. 57th St. Available parts: un-| 
usual types, interesting faces, good | 
physical conditions, will consider | 
applicants having had odd occupa- | 
tions. Submit photo and resume. | 

J. Walter Thompson ad agency, | 
420 Lexington Ave.; casting girec- | 
tor, Evelyn Peirce. Commercials | 
only; cast from file; application for 


| appointment, photo and resume by 


mail. | 

“Johnny Eager” MGM-TV, 1540 
Broadway. Available part: male, | 
35-40, greying hair, young face, 
Jeff Chandler type. Mail photo and | 
resume to MGM Talent Dept. at 
above address. 

Lamp Unto My Feet, religious | 
drama, CBS; producer, Don Keller- | 
man; director, James MacAllen. | 
Submit photo and resume for con-| 


sideration, Nat Greenblatt (524 W.| plaza 


57th St.). 


Studio, Hollywood, or 2623 Santa 
Monica blvd., Santa Monica. 

Look Up & Live, religious- 
dramatic, CBS. Producer, Jack 
Kuney; casting, Marc Merson, 524 
W. 57th St. Casting from files. 
Mail phote and resume. 

National Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials. Pre- 
fer models with good hair. Mail 
photo and resume for considera- 
tion. 

Reach, McClintion & Co., 505 
Park Ave.; casting, Esther Latterell. 
Phote and resume accepted via 
mail only for commercials; boys, 
girls; middleaged and elderly men 
and women; also young and mature 
women for shampoo commercials, 

The Verdict Is Yours, unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Dunn, CBS, 524 W. 57th St. (do not 
phone). No open casting; all done 
from files. Submit photo and res- 
ume for consideration. 

William Morris Agency, 1740 
Broadway, N.Y. Available part, 
male, 35-40, handsome, heavy. 
Mail photo and resume to Ted 
Witzer, c/o Wm. Morris. 

WRCA-TV, (30 Rockefeller 
N.Y., 20), accepting appli- 


| cations for auditions for all gen- 


Lawrence Welk show (Plymouth | eral talent, except dramatic actors, 
Motors), ABC-TV -—— Seeking teen- | alternate Tuesdays. Apply by mail 
age vocal and instrumental per-|to “Open Auditions.” 


pormers for guest appearances or 
as permanent band members. Sub- 
mit disk or tape home-recorded | 
acceptable) of wellknown pop or | 
standard numbers, plus_ recent | 
phote, short biographical summary. 
Address Plymouth Show, ABC! 


MGM-TYV, 1540 Broadway. 
able parts: 
bouncy; male, 26, ex-college foot- 
ball player. Mail photo and resume 
to 
address, 


“You're Only Young Once” 
Avail- 


femme, 18-20, young, 


MGM Talent Dept. at above 
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Road Brisk; Top’ 166 (5), Wim gton; 
‘Nun’ 32/46, Hub; 
‘Juno’ 41446, D.C; ‘Sun’ 17146, NAL 


Julie $37,200, L.A.; 


Trade was lively for most road |} 
shows last week. The regular tour- 
ing entries were augmented by a 
flock of tryouts, most of which 
ple ayed to good business. 

“Dark at the Top of the Stairs,” 
joining the lineup of post- -Broad- 
way tourers, got off to a healthy 
start in five performances at the 
Playhouse, Wilmington. 

Estimates for Last Week 

Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with shoao classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 
clude 10% Federal Tax and local 
tax, if any, but as on Broadway 
grosses are net; i.e. exclusive of 
taxes. Engagements are for single 
week unless otherwise noted. 

BOSTON 


Requiem for a Nun, Colonial 


(D-T) (2d wk) ($4.95-$5.50; 1,590; 
$43,000) (Ruth Ford, Zachary 
Seott). Over. $32,500. Previous 
week, $27,800. 





CHICAGO 

Look Back in Anger, Blackstone 
(D-RS) (ist wk) ($4.95-$5.50; 1,450; 
$33,000) (Donald Harron, Pippa 
Scott). Opened Jan. 19 to unani- 
mous approval (Cassidy, Tribune; 
Dettmer. American; Harris, Daily 
News; Syse, Sun-Times); almost 
$21,300 with Guild subscription. 
Previous week, _— at Her 
Majesty's, Montrea 

M os Pair Lady, Shubert = RS) 
oath wk) ($7; 2,100; $72,979) 
(Michael Evans, Diane Todd). 
Near! $63,100. Previous week, 


60,000. 

Two for the Seesaw, Todd (CD- 
RS) (5th wk) ($5.50; 1,090; $34,461) 
(Ruth Roman, Jeffrey Lynn). Over 
$25,800. Previous week, $28,500 


CINCINNATI 
Music Man, Taft (MC-RS) (ist 
wk) ($6; 2,510; $80,000). Over 


$66,300. Previous week, $118,554 
at the KRNT, Des Moines. 





Mocking 
Hanna (C-T) (2d wk) ($4; 1,515: 
$27,000) (Eva Le Gallienne, Billie 
Burke), Over $17,400 for seven per- 
formances. Previous week, inad- 
vertently underquoted, was over 
$17,500. 


LOS ANGELES 
Warm Peninsula, Biltmore (CD- 
T) (2d wk) ($4-$4.50; 1,636; $36,- 
500) (Julie Harris). Over $37,200. 
Previous week, $21,700 for seven 
performances. 


NEW HAVEN 

Raisin in the Sun, Shubert (D-T) 
(5 perfs) ($4.80; 1,650; $27,000) 
(Sidney Poitier). Opened last 
Thursday (22) to enthusiastic re- 
views (Johnson, Courier; Leeney, 
Register); almos$ $17,500 for five 
performances. 


PHILADELPHIA 

Majority of One, Forrest (C-T) 
(2d wk) ($4.80-$5.20; 1,700; $40,- 
000) (Cedric Hardwicke, Gertrude 
Berg). Over $35,900. Previous 
week, $29,100. 

Old Vic, Erlanger (Rep-RS) (ist 
wk) ($4.50-$5.50; 1,884; $40,000). 
Opened Jan. 19 to affirmative 
notices (Gaghan, News; Murdock, 
Inquirer; Schier, Bulletin); almost 
$30,800 for eight performances 
split evenly between “Twelfth 
Night” and “Henry V.” Previous 
week, $54,000 at the Shubert, 
Boston. 

Redhead, Shubert (MC-T) (2d 
wk) ($6-$7.50; 1,884; $65,000) 
(Gwen Verdon). Almost $66,300. 
Previous week, $53,700 for seven 
performances. 

Tall Story, Locust (C-T) (3d wk) 
($4.50-$5; 1,418; $35,000). Nearly 
$35,300. Previous week, $34,000, 


SAN FRANCISCO 
View From the Bridge, Geary 
(D-RS) (4th wk) ($4.30-$4.85; 1,550; 
37,000 (Chester Morris)., About 
17,000. Previous week, $15,000 at 
the Curran Theatre here. 


WASHINGTON 

Juno, National (MD-T) (1st wk) 
($5.50-$6.05; 1,677; $50,800) (Shirley 
Booth, Melvyn Douglas). Almost 
$41, 500. Previous week, $11,00 for 
— performance and one preview 

ere. 

Poker Game, Shubert (CD-T) (2d 
wk) ($3.25-$4.85; 1,518; $38,000) 
(J. Carral Naish, Doretta Morrow, 
Aline MacMahon). Nearly $4,500. 
Previous week, $3,000 for three 
performances. . 


WILMINGTON 
Dark at the Top of the Stairs, 

















Playhouse (D-RS) (5 perfs) ($5.40; 
1,251). Over $16,000 for first five 
performances of tour. 





SPLIT WEEK 
Abner (MC-RS,_bus-and- 
truck). Totalled $21,100 for seven 
erformances, as follows: Florida 
State U., Tallahassee, Monday (19), 


Li'l 





two, $3,700; Municipal, Sarasota, 
Wednesday (21), two, $4,100; Mu-| 
nicipal, Orlando, Friday (23), one, 
$7,700; Peabody Auditorium, Day- 
tona Beach, Saturday (25), two, | 
$5,600. Previous week, $28,000 for | 
seven performances at the Tower, 
Atlanta. 


Romanoff and Juliet ((C-RS) (Bert | 





Key to Road 


Continued from page 57 








ring Julie Harris, has cued road 
manager interest in more of such 
lengthy pre-Broadway treks. 

The need for more product as 


the primary means of revitalizing | 


the road was agreed upon in New 
York last week during the three- 
day “emergency” meeting of out- 
of-town theatre managers and 
other legit representatives. Meas- 
ures covering the raising of a 
$250,000 road fund and the estab- 
lishment of a special production 
unit to provide touring presenta- 
tions were endorsed. 

A joint committee of the Theatre 
Guild-American Theatre Society 





and the Council of the Living Tie- | 


atre will put the production proj- 
ect into gear and also implement 
| the formation of an industry-wide 
committee, comprised of produc- | 


Lahr). Totalled $28,600 for eight | €T: theatre operators, playwrights, | 


performances, as follows: Music | actors, agents and union repre-| 
Hall, K.C., Sunday- —patey es). | | sentatives. 

two, $4,100; Municipal, Tulsa,| The committee will meet 
Tuesday-Wednesday (20-21), two, |thraughout the year to discuss | 


$9,300; Music Hall, Houston, Fri-| 
day-Saturday (23-24), three, $8,600; 
and $6,600 for one performance | 
the previous Saturday (17) at the 
Highschool, Topeka. 





Paper Mill to Reopen 


The Paper Mill Playhouse, Mill- | 
burn, N. J., will reopen March 30) 


| plans for the improvement of road | 


| conditions. Warren Caro will serve 
|as executive director until a per- 
manent officer is named. Caro is 
exec director of TG-ATS. 

The special production unit that’s 
to be set up will be headed by an 
“experienced” producer, to be se- 
| lected, and will work with sponsors 
of Broadway productions in get- 


for the 1959 season. Eight produc- | ting touring editions of their prop- 


tions are contemplated for the new | 
semester. 

The Playhouse ended its 1958 
season Jan. 4 





Teuring Shows 


(Jan. 25-Feb. 8) 
Sidney)—Civic 
; Fox-California, 
San_ "Bernardino (29); Civie Aud., Santa 
Monica (30-31); Granada, Santa Barbara 
@):; Civie Aud., Pasadena (3-4, closes). 
nadian Piayers—Univ., Carbondale, 
Tl, (26); College, Charleston, ll. (27); Lin- 
coln Aud., Jefferson City, Mo. (28); Col- 
lege, Springfield, ©. (29); Music Hall, 
K.C. (30); College, Maryville, Mo. (2); 
College. Warrensburg. Mo (3); College, 
Pittsburg, Kan. (4); Univ., Fayetteville, 
Ark. (5); Civic Aud., Midiand, Tex. ‘7). 
Derk at the Top of the Steirs—Ford’s 
Balto (26-31); Stanley, Utica (3); te, 
Schenectady 4); Aud., Rochester (5-7). 
First Impressions ‘tryout) (Polly Ber- 
gen, Farley Granger, lerraione Gingold) 
—Shubert, N.H. (31-7). 


In 509 (Peasy 


be cnet, (26-7) 

Murphy | (tryout) (Fay 
Compton!-Playhouse. ilmington (29-31); 
Wilbur, Boston 

dune (tryout) (shirley Booth, JMelyve 
Douglas)—National, Wash. (26-31); Shu 
: pot. Benen 7) Meviewed in VARIETY, 
an 

Lil Abner (bus-and-truck)—Royal, Co- 


irts Imogene 
i 
God 


lumbus, Ga. (26); Sidney Lanier High- 
school, Montgomer: (27; Highschool, 
Tuscaloosa (28); emple. Birmingham 


(29-31); wemortes Aud., Spartanburg, §.C. 


(2); Township Hall, Columbia, S.C. ©); 
Ovens Aud., gr N.C. (45); Aycock 
Aud., Greensborc, N "a 


t Mock Bird (tryout) 
(Eva Le a. M2 Duie "“Burke)—Shubert, 
oa” (Reviewed in VARIETY, Dec. 

Look Back in Anger—Blackstone, Chi 


(28-7). 
wa of smn (tryout) (Cedric Hard- 


Gertru Berg) Tg mong Bostor’ 
oon imeviewed ba VARIETY, J 14, °59). 
Music Man (2d <e. ‘Som Ciney (26-31); 


Music Halli, "3 Cc. (2-7 
(24 “co, , Senet Evans, 


ubert, 
Philly (26-31); Na- 


Vic—Erlanger, 
» Wash. (2-7). 

Game (tryout) (J. Carrol Naish, 
Doretta Morrow, Aline ee td 
rest, tg (26-7) (Reviewed in VARIETY 
Jan. 24, *59). 

Raisin in the Sun (éryout) (Sidney 
Poitier)\—Walnut, Philly (26-7). 

@ (tryout) (Gwen Verdon)—Shu- 
bert, Philly (26-31, moves to AAS Re- 
viewed in VAR Dec. 24, 

an omanofft -—A Juliet (Bert Labr)—City 
Aud., Beaumon Tex. (27); Arcadia, 


Wichita (29-30); Music Hall, Omaha (31-1); 
Pershing Municipal Aud.. Lincoln, Neb. 
@); KRNT, Des Moines (2); Eastern Ill. U., 


Charleston (5); Indiana U., Bloomington 


Twe for the Seesaw (24 Co.) (Ruth 
Roman, Jeffrey Lynn)—Todd, Chi (26-7). 
on rm sy inevle be he ) Julie —— 
‘urran, ¢ ) (Reviewed in VARI 
ETY, Nov. 5, °58). 





LONDON SHOWS 
(Figures denote opening dates) 


LONDON 
At Drop of Hat, Fortune (1-24 
Auntie Mame, Adelphi °9-10-58). 
Boy Friend, Wyndham's (12-1-53). 
*Breath of Spring, Duke York’s (3-26-58). 
Chrysanth ———~ | o 27-58). on 
4 jemum ales (1) 3 ). 
cinder tla, Coliseum (12-18 @). 
in Life Of, Savoy 10-1-58). 
y vy Carte, Prince’s (12-15-58). 
Five © Exercise, Comedy a. 16-58). 
For Adu 
Friends & 


Only, Strand (6-25- 
ey Vic. Pal. at. Lt. 58). 
Grass is Greener, St. Mart. (12-2-58 
~+ ry Sinker, ag ey 9 (il- 19-58). 
» Lyric (7-17 
Living ter Pleesure, Gerrick (7-10-58). 
Lone. ory, O14 Vi wit _ (1-7-59). 
. epertory, cf 
Mousetra mbassadors (11-25-52). 
Drury Lane (4-30-58). 
Book, Criterion (4-2-58). 














. Whitehall G-19-58) 
Tunnel of Love, Apollo (12-3-57). 
uwe for Seesaw, ymarket a3. 17- =e. 
” ess 

Where‘s Charley, Palace (2-20-58). 
West Story, Majesty's (12-12-58) 
Woman On Stair. estminster (1-22-59 

mong eouLe } OPENINGS 


Poaten’s in Lyric. Bainm, tt atm. 
fe ae o, 


Expresso Genet tgs (4-23.58). 





erties on the road. The production 


| office will also concentrate on se- 


curing shows for lengthy pre- 
Broadway tours and producing 
plays specifically for the road. 

The projected $250,000 fund 
would be utilized to set up*the pro- 
duction unit and to help in the 
financing of road shows. The fund 
would also be tapped to aid flound- 
ering touring productions. 

One method of securing the coin 
would be to have each touring 
entry turn over to the fund 10c on 
every ticket sold. That plan, pre- 
sented by John Roberts, manager 
of the Civic Theatre, New Orleans, 
was endorsed by the meet. How- 
ever, it requires the approval of 
specific touring managements to 
become fully effective. 


The fund would also be utilized | 


to build subscription audiences on 


B’way Up Again; Holliday $43,900, 
Gieloud $40,900, ‘Sunrise’ $32,400, 
‘West Side’ $45,900, ‘Gazebo’ $24,800 





Business climbed again for most ,887) (Helen Hayes, Fric Portman 
Broadway shows last week. Kim Stanley, Betty Field). Over 

Of 27 Main Stem entries, those | $32.700. Previous week, $32 500. 
selling out or playing to virtual| Two for the Seesaw. Booth (CD) 
capacity included “Flower Drum | (54th wk; 428 p) ($6.90: 780; $%32.- 
Song,” “La Plume de Ma Tante,” | 300) (Dana Andrews Anne Ban- 
“Marriage -Go- Round.” “Music| croft). Over $28,508. Previous 
Man.” “My Fair Lady,”. “Pleasure week, $26 500 


“Shakespeare's 
“World of Suzie 


of His Company,” 
Ages of Man” and 
Wong. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP ‘(Op- 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exciusive of taxes. 

Bells Are Ringing, Alvin (MC) 
(110th wk; 876 p) ($8.05; 1,453; 
$59,000) ‘(Judy Holliday). Over 
$43,900 on twofers. Previous 
week, $32,800 on twofers. 

Cold Wind and the Warm, Mo- 
rosco (D) (7th wk; 56 p) ($6.90; 
946; $38,200) (Eli Wallach, Maureen 
Stapleton). Over $26,500, Previous 
week, $23,200. 

Disenchanted, Coronet (D) (8th 
wk; 61 p) ($6.90; 1,101; $36,131) 
(Jason Robards, Jr., Rosemary 
Harris). Nearly $25,700. Previous 
week, $26,000. 

Epitaph for ey Dillon, Mil- 
ler’s (2d wk; ($3.60; 946; 
$20,000) Eben” # Robert 
Stevens). Over $10,000. Previous 
week, $7,500 for first eight per- 
formances of resumed run. Has to 
vacate theatre Feb. 21. 

Flower Drum Song, St. James 
(MC) (8th wk; 64 p) ($8.05; 1,615; 
$62,632). Exactly $62,632. Previous 
week, same. 

Gazebo, Lyceum (C) (7th wk; 51 
p) ($6.90; 995; $31,700) (Walter 





Slezak, Jayne Meadows). Over 
$24,800. Previous week, $24,300. 
Goldilocks, Lunt-Fontanne (MC) 


the road and to work out, where | (15th wk; 121 p) ($9.90; 1,402; $69,- 
possible, an organized audience | 952) (Don Ameche, Elaine Stritch). 


plan guaranteeing a profit on a | Over 


$35,500. Previous week, 


particular booking. At present, TG- | | $30,400, 


ATS subscribers in various cities | 


Jamaica, Imperial (MC) (59th 


aren’t enough to insure profitable wk; 468 p) ($8.35; 1,427; $64,000) 


engagements. 


However, it’s felt in the trade week, 


that even with a pickup in sub- 
scriptions and an increase in guar- 


| (Lena Horne, Ricardo Montalban). 
$41,400 on twofers. Previous 
$37,000 on twofers. 

J.B., ANTA (D) (7th wk; 52 p) 
($6.95; 1,185; $46,745). Over $44,- 


| Over 


anteed audiences the need for lure 300. Previous week, 


product on a quantitative basis 
would still be the crux of the prob- | 


lem. If the shows don’t come up to | $41,800) 


the expectations of the subscribers, | 
it’s unlikely that they would con- 
tinue to purchase tickets in ad- 
vance. 


It was also decided at the meet- | 


ing that TG-ATS and the Broad-| 


way Theatre Alliance, which books | 
shows mainly on one-niters and in | 


certain situations on a guaranteed | 
basis, “cooperate” in placing BTA | 
offering in TG-ATS subscription 
cities and vice-versa. Actually, the 
two organizations have worked to- 
gether in the past. 


Among the Broadway theatre | 


people present at most of the! 
meetings were prdducers Lawrence | 
Langner, T. Edward Hambleton, 
Robert Whitehead, Louis A. Lotito, 
Robert Griffith, Charles Bowden, 
Richard Barr, Alexander H. Cohen 
and Arnold Moss. Victor Samrock, 


Carl Fisher, Martin Tahse, Max) 


Allentuck and Edward Choate rep- 
resented 
Others in attendance were Hal 
Olver and Milton Weintraub of 
ATPAM, and Angus Duncan and 
Jack Effrat of Actors Equity Asso- 
ciation. 

The delegates from out-of-town 
were Ann Lee, Sombrero Play- 
house, Phoenix; 
ris Mechanic, Baltimore; M. J. Kav- 
anaugh, Boston; 


Hazel Oberfelder and Hugh Hook, 
Denver; Harry McKee and James 
Nederlander, Detroit; Maurice Set- 
tle, Louisville; Myra Peache, Mil- 
waukee; Phil Maurice, Montreal; 
Jay Hornick, Philadelphia; Gabriel 
G. -Rubin, Pittsburgh; Edward 
Steinhauer, St. Louis; Ernest Raw- 
ley, Toronto; William Doerflinger 
and Gordon Rust, Wilmington; 
Maurice Bailey, New Haven, and 
Albert Coote, Hartford. 


the general managers. | 


Clarisse and Mor- | 


Milton Krantz, | St. 
Cleveland; Blanche Witherspoon, | 1.297; 


La Plume de Ma Tante, Royale 

(R) (11th wk; 87 p) ($7.50; 1,050; 
(Robert Dhery). Over 
$42,800. Previous week, same. 

Look Homeward, Angel, Barry- 
more (D) (61st wk; 484 p) ($6.90; 
| Ea Be $41,191) (Miriam Hopkins, 
Ed Begley). Almost-$22,700 on two- 
fers. Previous week, $17,400 on 
twofers. 

Make a Million, Playhouse (C) 
(14th wk; 108 p) ($6.90; 994: $36,- 
700) (Sam Levene). Nearly $23,300. 
| Previous week, $21,100 

| Marriage - Go - Round, Plymouth 

(C) (13th wk; 101 p) ($6.90; 1,062; 
$42,800) (Charles Boyer, Claudette 
| Colbert). Over $43,000. Previous 
| week, $41,600 with parties. 

Music Man, Majestic (MC) (58th 
wk; 460 p) ($8.05; 1,626; $69,828). 
| Another 69,400. 
| My Fair Lady, Hellinger (MC) 
/(150th wk; 1,195 p) ($8.05; 1,551; 
| $69,378) (Edward Mulhare, Sally 
| Ann Howes). Almost $69,400. 
| Previous week, $69,100. 

Once More With Feeling, Na- 
tional (C) (14th wk; 111 p) ($6.90; 
1,162; $43,800) (Joseph Cotten, 
| Arlene Francis). Nearly $33,900. 
Previous week, $30,900. 

Pleasure of His Company, Long- 
acre (C) (14th wk; 109 p) ($6.90; 
}1,101; $37,600) (Cyril Ritchard, 
Cornelia Otis Skinner, Charlie 
Ruggles, Walter Abel). Almost 
$35,600 with parties. Previous 
week, $36,100 with parties. 
| Shakespeare’s Ages of Man, 46th 
(DR) (4th wk; 32 p) ($5.75; 
$41,500) (John Gielgud). 
|Nearly $40,900. Previous week, 
$36, 700. Ends limited run next 
Saturday (31). 

Sunrise at Campobelle, Cort (D) 
(52d wk; 412 p) ($6.90; 1,155; $38,- 
300) (Ra@iph Bellamy). Over $32,- 
400. Previous week, $30,000. 

Third Best Sport, Ambassador 
(C) (4th wk; 31 p) ($6.90; 1,155; 
$43.800) (Celeste Holm). Nearly 
$24.800. Previous week, $22,500. 

Touch of the Poet, Hayes ‘D) 
(17th wk; 132 p) ($7.50; 1,139; $43,- 





West Side Story. Winter Garden 
(MD) (70th wk: 556 p) ($8.05: 1.404; 
$64,213). Nearly $45,900. Previous 
week, $40.800. Moves March 2 to 
the Broadway Theatre 

Whoop-up. Shubert 
wk: 40 p) ($8.05; 
Almost $39.000 


(MC) (5th 
1.453; $59,147), 
Previous week, 


| $43 000. Closes Feb. 7 


Werld of Suzie 
hurst (D) (15th wk: 
1.214; $47,400) Nearly $46,300 
with parties. Previous week, $45,- 
200 with parties 

Miscellaneous 

Power and the Glory, Phoenix 
(D) (7th wk: 55 p) ($4.60; 1.150; 
$29,382). Almost $11.100. Previ- 
ous week. $10.500. Closes Feb. 15, 

Closed Last Week 

Girls in 509. Belasco (C) (15th 
wk: 117 p) ($5.75-$6 90: 1.037: $33,- 
700) (Peggy Wood, Imogene Coca). 


Wong, Broad- 
119 p) ($6.90; 


Almost $70.100. Previous week, 
$18.900. FEx‘ted last Saturday (24) 
to tour. 


Party With Betty Gomden and 
Adolph Green. Golden (R) (Sth 
wk; 38 »b) ($5.75; 800; $25,728). 
Nearly $18,200. Previous week, 
$19.800. Ended limited five-week 
run last Saturday (24) and sched- 
uled to reonen April 15 at an un- 
designated Broadway theatre. 

Opening This Week 

Rashomon, Music Box (D) ($6.90- 


$7.50; 1.010; $38.500) (Claire 
Bloom. Rod _ Steiger, Oscar 
Homolka, Akim Tamiroff). David 


Susskind and Hardy Smith present- 
ation of play by Fay and Michael 
Kanin, based on stories by Ryuno- 
suke Akutagawa; opened last night 


(Tues.). 
Tall Story. Belasco (C) ($6.90; 
1,037; $38,732). Emmett Rogers & 


Robert Weiner presentation of play 
by Howard Lindsay and Russel 
Crouse, suggested by the Howard 
Nemerov novel, “The Homecoming 
ing Game”; opens tomorrow night 
(Thurs.). 

Requiem for a Nun, Golden (D) 
($6.90; $800; $30,000) (Ruth Ford 
Zachary Scott). Theatre Guil 
and Richard Myers & Julius 
Fleischmann presentation of play 
by William Faulkner; opens Friday 
night (30). 


Off-Broadway Shows 
(Figures denote opening dates) 
Antony & Cleopatra, Heckscher 
(1-13-59); extended through Feb. 7. 
PO id Friend, Cherry Lane (1-25- 


Crucible, Martinique (3-11-58). 

Fashion, Royal (1-20-59). 

Hamlet of Stepney 
Cricket (11-13-58). 

Heloise. Gate (9-24-58). 

Ivanov, Renata (10-7-58). 

Look Back in Anger, 4ist St. 
(11-7-58) 

Man Who Never Died. Jan Hus 
(11-21-58). 
ng nan Loves, Living Theatre (1- 

Mistresses & Maidens, Orpheum 
(1-21-59). 

On the Town, 
Playhouse (1-15-59). 

People & Puppets, Theatre East 
(1-26-59). 

Quare Fellow, Circle in Square 
(11-27-58). 

She Shall Have Music, Theatre 
Marquee (1-22-59). 
PO ned Opera, deLys (9-20- 

*Tis a Pity She's a Whore, Play- 
ers (12-5-58). 
*Transferred 

CLOSED 

Playboy of the Western World, 
bia (5-8-58), closed last Sunday 
(25). . 

Time of the Cuckoo, Sheridan 
- (10-27-58), closed last Saturday 
(24). 


SCHEDULED N.Y. OPENINGS 
(Theatres Set) 


BROADWAY 
Redhead, 46th St. (2-5-59). 
Rivairy, fe (2-7-59). 
Legend of Lizzie, 54th St. (2-90-59). 
Fella, City Somer = oS. 
Majority One, Shubert (2-16 
Say, Darling, City C ay {2- ss. 
Look After Lulu, Miller's (3-3-59). 


Green, 


Carnegie Hall 





uno, Wi Garden (3-5-59). 
Sweet Bird, Beck (3-10-59) 
First im Alvin (3-12-58) 


3- 
Destry Rides rial (4-23-59). 
Gypsy. OFF am (3-7 


FF-BROADWAY 
inti of M. Kem emee, vot oe 
—— Gambit, Sullivan St. 
jemy V4 People, Actors ‘ate 
Clearing In w Sheridan Sq. (2-12-59) 
| tend Rita Allen (2-12-59). 
Buffalo Skinner, Mareeee e172 -59). 











Beaux Stratagem, Phoenix -59) 
Golem, St. Mark's @206m 
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Off-Broadway Reviews 


Mistresses and Maidens 

Archer Kin, ‘ Harrison Woodhull pres- 
entation of dual-bill, sy and Mis- 
tresses at Home at the Z by Meade 
Roberts, and “Song of Songs.” by Jean 
Giravdoux, adapted by Eric Rudd. Direc- 
tion, Sherweod Arthur; settings, lighting 
and costumes, Howar rker. Stars 
Leueen MacGrath; features Joanna Roos, 
Tomas Milian, Delphine Seyrug, Roger 
Plowden, Robert Kidd. Opened Jan. 21, 
‘59. at Orpheum Theatre. 

Cast for “ 
Home at the 
Russ Baker, Fhomag Milian, Roanng Roos. | 

Cast for “‘Song of Songs”: Sol icle, | 
Roger Plowden, Elizabeth Farrer, Robert 





Kidd, Florence Maver, Delphine Seyri¢ 
Luise Landes, .Phvilis Black, Prenoe | 
Sharon, John ler. 





The off-Broadway dcuble-bill of 
*“Misiressess and Maidens,” which 
opened last week at the Orpheum, 
will probably remind theatregoers 
of the Tennessee Williams’ duo. 
“Garden District,” at the York last 
season. The Orpheum plays are by 
two different authors, Jean Giraud- 
oux and Meade Roberts, but both 
are long conversation pieces which, 
as in “Garden District,” subtly and 
vividly reveal the characters in- 
volved. Although they are 7lmost 
static physically, they lead the 
audience on a fascinating explora- 
tion of the inner person. 

In the first, Giraudoux’ minor 
but amusing “Song of Songs,” the 
author studies a shalle-y young girl 
as she tells her distinguished eld- 
erly lover that she intends to leave 
him to marry a man her age. Im- 
pressed by her lover’s position and 
the jewels he has given her, she 
ig reluctant to let him go.” 

She keeps comparing his virtues 
with her fiance’s faults, complain- 
ing that she doesn’t want to love 
the boy but he has gotten inside 
her like shrapnel and can’t be re- 
moved without killing her. Re- 
signed and weary, the worldiy 
statesman undetstands that her 
lament is really a song of joy. 

The parts are played with finesse 
by Roger Plowden and Delphine 
Seyrig, although the girl could do 
with more tonal theatricalism in 
her long discourse. 

The second play, Roberts’ ‘“Maid- 


WANTED 


_ Young Married Couple 
With Urge To Travel 


See the U. S. A., coast to coast, 
from a demonstration booth on 
wheels. Leading maker of 





laundry appliances has “out of 
this world” job for attractive, 
intelligent young couple who 
like to 


drive, want to travel. 
Husband to drive modern “dem- 
onstrator” truck on pre-planned 
cross-country route and demon- 
strate appliances, from truck, at 
shopping centers, country fairs, 
expositions. Wife to assist in 
demonstrations. Previous knowl- 
edge of appliances not neces- 
sary. Salary for both, plus gen- 
erous living allowance. Include 
ages, background and experi- 
ence in your reply. 


WRITE: BOX V-612-59 


VARIETY, 154 W. 46th St., 
New York 36, N. Y. 





GOOSE FEAST 
A Jan, 28- Feb. | B.. 











DAYTON 


most modern stage light 
capacity 100. oy 


Tote recently renovated at 
population, 
pee ga perking facilities. 


of 





me Fe TIT a 


a) ee ‘ 


MONTGOMERY COUNTY MEMORIAL BLD'G 


Available For Summer Theatre Rental 


2,506 seat Air Conditioned Theatre. Fully equipped stage, 46 sets of lines with 
equipment and preset 


at cost 
) potential draw within @ radius of 6@ miles, 2,000,090, 
For lease from June 14th, 1959 through Sep’t 20th, 1959. 


eer el 


ens and Mistresses at Home at an! 
Zoo,” is even closer to Williams in 
revealing the decadence in a group 
of hedomists. During a tea-hour 
chat between two long-parted wom- 
en friends, we learn the ghastly 
state to which one has come. Her 
husband, paralyzed because of his 
debauchery, hunches mumified in 
the background while Lucy tells 


*| how he took all her money but re- 


jected her lover, drove her to tak- 
ing lovers and buying the hand- 
some young slave, who serves them 
meanwhile in a gcld robe, and who, 
it seems, attends her emotional as 
well as financial needs by selling 
his free time to elder women. 

This is all so well written that 
its horror takes on an odd beauty 
of its own. Lucy comes through 
with a kind of nobility superior to 
the pseuco-morality of the other 
woman. The play has limited com- 
pulsive strength and symbolic 
power, and be somewhat tenuous 
and unconvincing, but shows fine 
talent. 

The part of Lucy is superbly 
acted by Leueen MacGrath, with 
an emotional variety that saves the 
long revelation from becoming 
monotonous. Joanna Roos is also 
good as the shocked companion, 
and Thomas Milian makes a convin- 
cingly corrupt slave. 

Sherwood Arthur gives the 
physical staging as much fluidity 
as possible under the circum- 
stances. Howard Barker has pro- 
vided attractive sets and costumes. 

Troy. 


Antony and Cleopatra 
N.Y. Shakespeare Festival ‘in coopera- 
Ln rl with the City of New York) revival 
oncert-version of three-act drama by 
William Shakespeare. Direction, vexier: 
pan A _ oduction design, Peter 
, aad vid Amram. Opened Jan. 
Heckscher Theatre, N.Y.; 
} 4, by contribution. P 
Cast vid H . George C. 


~*~ 


Scott, 


Frawley, Robert 
potens de Crespo, 


rbour. John 
Segal, Anita Stober. 


Grace. 
ae Sherin, Thoms 
r 





letherington, George 





Joseph Papp and his N.Y. Shake- 
speare Festival have given the city 
another big bargain in his admis- 
sion-free “Antony & Cleopatra” at 
the Heckscher Theatre. Intended 
as a fund-raising event to attract 
patrons to the group’s summer 
work, the production is merely a 
concert version, which means with- 
out costumes, decor or full action. 
But it turns out to be an excellent 
way to stage the difficult “Antony 
and Cleopatra,” one which might, 
incidentally, solve the inevitable 
problems of doing “King Lear.” 

The excitement of the script is 
retained with none of the distrac- 
tions. For although the various 
actors come forward from their 
chairs to speak their lines, thus 
emphasizing the text, they are con- 
vincing enough to suggest visual- 
ization of the scene. And this suits 
the script, since Shakespeare, of 
course, played without sets. 

Although the minor parts are 
nicely done, particularly Edwin 
Sherin’s Caesar and John McLiam’s 
Enobarbus, the main excitement is 
Colleen Dewhurst and George C. 
Scott in the title roles. Miss Dew- 
hurst seems the embodiment of the 
Egyptian queen, lusty, treacherous, 
playful, cunning, fiery, alluring 
and jealous, changing in the course 
of a line from one emotion to the 
next and yet retaining a regal 
greatness throughout. 

Here is a full-blooded queen, in- 
deed, who can enthrall her audi- 
ence with a glance or word or 


shrug even without the shimmering | 


costumes and glittering surround- 
ings that Cleopatras usually have. 


It is easy to understand how An- | 


tony could forget a distant empire 
in her presence, to say nothing of 
a wife and home. 

Scott creates Antony in his own 
fashion. His fascination in Cleo- 
patra has a resigned cynicism, his 
anger at — her fickle with 
Caesar’s envoy has a cruel fury, 
his manner with his wife Octavia 
has an icy politeness. He is a pow- | 
erful and highly individual An-| 
tony. But he has one flaw. His 
enunciation needs work. His voice 
is not trained and clipped enough | 
to make all the lines lucid. Bu 
what is important in the lines gets | 
through. And Papp has staged, on | 


} the whole,.a memorable version of | | 


a rarely-done play 
David hemsems. incidental music | 


2, OH 


board. 11 dressing rooms, 


nearly $1,000,000. Located in Dayten, 


» BAldwin 3-7581 


PUP Veter aer 








{ enriches the production and serves 
| admirably to mark the scene 
—- Troy. 





Fashion 

David Fulford & William Dempsey 
presentation of five-act ‘(seven scenes), 
with two intermissions, by Anna Cora 
Mowatt, with music compiled and ar- 
ranged by Deems Taylor. Direction, David 
Fuiford; costumes, Maganini; settings and 
lighting, Donald Bailey Tirrell; musical 
direction, William Hess; choreography 
and stage movement, Rhoda Levine. pare 
Enid Markey, Will Geer; features Frederi 
Warringer, June Ericson. pened oe 
20, °59, at the Reyal Playhouse, 
$4.60 top. 

: Enid Markey, 
Rosina Ternhoii 
Carolee Campbell, Marietta Abel, 
Geer, Frederic Warringer, Jonathon Abel, 
William Swetland, Al Corbin, Francis 
Dux, Stanley Jay, Stephen Daley. 

Reputedly the first successful | 
American comedy, Anna Cora} 
Mowatt's “Fashion” has been given 
an off-Broadway revival. If the | 
1845 original had the jollity and | 
charm of today’s production, its} 
popularity is easy to believe. 

The current version makes free | 
use of the exaggerated acting pos- 
tures of the last century, 
abashed asides to the audience, | 
the informal songs during scene | 
changes, and harp accompaniment. 
The humorous mimicry is not se!f- 
conscious nor patronizing, however. 
It has the genial warmth of actors 
who relish social satire. 

Thanks to the good taste and | 
skill of David Fulford’s staging, of | 

| Maganini’s stylish costumes, Don- 
ald Bailey Tirrell’s attractive sets 
and the splendid cast, the flavor of 
the old cameo survives. And also 

Deems Taylor's collection of entr’- 
act songs from the period, as enter- 
taining as the play itself. 

Seemingly enjoying themselves 
| as much as the audience are Enid 
| Markey as a foolish social climber 
|who fractures her French and 
| drools over titled guests with rare 
zest, and Will Geer as an outspoken 
countryman convinced that the 
honest farmer is nature's noble- 
man. 

The costars are abetted by Fred- 
eric Warriner as a bogus count, 
June Ericson as a gullible belle in 
search of a title and by Rosina 
Fernhoff who proves that disarm- 
ing modesty may indeed be re- 
| warding. The play’s preachments 
;against snobbish and _ hypocrisy 
are never too serious to sour the 
fun. Even youthful audiences 
should enjoy this romp through 
yesteryear’s morals and fashions. 

Troy. 


Dee Victor, Margot 
June_ Ericson, 





. e y 
"Tis Pity She’s a Whore 
Norman J. Seaman revival of two-act 
drama by John Ford. Direction, Eugene 
Van Grona; scenery, Arthur Aronson; 
lighting, Robert Brand; costumes, Monica 
| Bradbury; music arranged and gt by 
Gerald Goodman. Opened 
| Orpheum Theatre, N.Y., moved Jan. 14, 
"59, to Players Theatre, N.Y., $4.60 “top. 
Cast: Gordon Peters, Christopher Drake, 


Martin Kosleck, David Marguilez, W alter | 


Gorney, Dutton Van Alstyne, Gerald 
Lukeman, Frances Pole, Ursula Stevens, 
John Wynn Evans, Bill Whiting. 


“'Tis Pity She’s a Whore,” John 
Ford’s tragedy, in revival at the 
Players Theatre in Greenvich Vil- 
lage, is a fine example of an Eliza- 


bethan bloodbath. Before the final | 


|curtain a half-dozen of the prin- 
cipals have met violent death and 
only a handful are left to clamber | 
over their fallen bodies and get off | 
the darkened stage. 

Ford, who  pre-dated Shake- 
speare, was aptly surnamed ‘“Mel- 
ancholy John” by his contempo- | 
raries. For his main themes— 
shown off to advantage in this play 
—were sorrow and despair. He-was 
an avant garde thinker about sex 
and morality. In “’Tis Pity” an 
| incestuous love provides the core 
of a story set in the noble’s world 
of Renaissance Italy. And in true} 
Elizabethan tradition Ford 

(Continued on page 63) 





Epitaph fer George 
Dillon 

(HENRY MILLER’S, N.Y.) 

“Epitaph for George Dillon” 
| illustrates the smash-or-crash na- 
ture of contemporary Broadway. 
| The John Osborne-Anthony Creigh- 
+ ton ‘play isn’t a powerhouse, but is 
| interesting theatre. The drama, 
| which folded on Broadway earlier 
| this season after opening to mixed 
| notices, is being presented again 
under new management, 

Norman Twain and Bernard 
Miller, who are es the show 
| by arrangement with The English 
| Stage Co., have scaled it to a $3.60 
top. However, even at that bargain 
rate, “Epitaph” is playing to 
business and the prospects 0 
climbing to success are dim 

Eileen Herlie and Robert Ste- 
phens remain as costars and most 
of the supporting cast is the same. 
The performances are generally 
| good and although the play drags 
| in spots, the basic elements have 
| merit. The authors have etched an 
| arresting individual in the central 
character, a». mediocre and un- 
serupulous playwright, °Jess, 


its 


Will 


the un- 


ex- | 


Legit Followup | | 


tor for Kermit Bloomgarden, and 
actor William Renn, will be 
married around Easter. 

Robert Alex Baron is company | 
manager of “Listen to the Mock- | 
ing Bird.’ 
| Legit pressagent Michael Mok is | 
| translating a series of Dutch stories 








|by the late Anne Frank, written 
prior to her diary, for Doubleday 
«| Prior to, in a _ paper-covered | 


Anchor edition. 

Boris Kogan is back as musical | 
a of the Palm Beach (Fla) 
Musicarnival, which begins its 
| winter season Feb. 10. 

Marshall Migatz, former summer 
|stock producer, has joined the | 
| Hur-tington Hartford talent agency 
as head of the television depart- 
ment. He also represented Hart- 
| ford’s Los Angeles theatre at last | 
week’s New York conclave of out- | 
of{-town theatre managers. | 

Irving Strouse, head of the Stage 
|& Arena Guild of America, is in| 
| F‘orida for a few weeks. 

Richard Rodgers and Oscar Ham- | 
merstein 2d are at Hammerstein’s | 
home in Montego Bay, Jamaica, 

-W.I., where they are working on 
a about the musical Trapp Family 
|for Mary Martin next season. 

A new translation by William T. | 
H. Youngren of Georg Buchner’s 
“Danton’s Death” is planned for 
mid-April off-Broadway production 
by actress-costume designer Mary- 
lyr Lancaster. 

A double-bill, consisting of Soph- 


| Show Out of Town 


A Raisin in the Sun 


New Haven, Jan. 21. 

Philip Rose & David J. Cogan produc- 
tion of three-act (seven scenes) drama by 
Lorraine Hansberry. Stars Sidney Poitier; 
features Claudia McNeil, Ruby Dee, Louis 
Gossett, Diana Sands, John Fiedler, Ivan 
Dixon. Direction, Lloyd Richards; scenery 
and lighting, Ralph Alswang; costtimes, 
Virginia Volland, Opened Jan. 21, 59, at 
Shubert Theatre, New Haven; $4.80 top. 
Ruth Younger Ruby Dee 
Travis Younger . Glynn Turman 
Walter Lee Younger Sidney Poitier 
Berneatha Younger ........ ana Sands 

ma Younger Claudia McNeil 
Joseph Asagai .. 
George aeernende 


' 








Bobo . 
Karl Lindner .. 
Moving Men... 


John Fiedler 
Douglas Turner, Ed Hall 





Whatever the theatre shortage in 
Gotham may be, there must be 
room for “A Raisin in the Sun.” 
Already of solid substance in try- 
out form, the Lorraine Hansberry 
drama is loaded with smash poten- 
tials that should ripen into sub- 
| stantial Broadway tenancy. The 
play is a gem, with just enough 
down-to-earth humor to lighten the 
occasional heavy pressure. It is 
beautifully written, expertly staged 
and forcefully played. Absorbingly 
| presented, it captures interest con- 
| sistently and maintains a steady 
demand on audience attention. 
Written, directed and acted by 
} Negroes, (with only one white role 
| in the cast), “Raisin” stands out as 

a shining example of talent poten- 
tial if given opportunity. The play 
should draw comment not only for 
the quality of its presentation but 
also for the depth of its meSsage. | 
| It’s great dignity-of-man propa-/| 
| ganda, eloquently stated through | 
| the words of a simple Negro ma- | 
| triarch who steadies the tottering | 
| framework of her straining-at-the- 
leash family. 

The theme concerns a 35-year- | 
| old chauffeur with grandiose mer- | 
chandising aspirations. When his | 
mother refuses to invest a $10,000 | 
insurance legacy in one of his 
schemes, and instead buys a decent | 
home for the family, he is out- | 
raged, and returns to the fold only | 
| after a soul-searing episode rm 














almost breaks up the family. 

Sidney Poitier’s performance as 
the vociferous son crackles like a} 
fireworks display. As the elderly | 
mother. Claudia McNeil hits a high | 
point. Ruby Dee scores as the wife | 
who finally gets fed up with the | 
chauffeur’s shortcomings; but for- 
gives when tragedy threatens. 

Diana Sands adds a cameo as a 
demonstrative daughter with medi- 
eal ambitions. Ivan Dixon is excel- 
lent as a young African studying 
at a Canadian college. John Fied- 
ler has good moments as a com- 
munity leader who tries to dis- 
suade the family from moving into 
a white neighborhood. Glynn Tur- 
man does a good moppet job and 
Louis Gossett, as an amorous suit- 
or, and Lonne Elder III, as a Poi- 
tier crony, offer capable assistance. 

Ralph Alswang’s scenery pro- 
vides interesting playing areas in 
an appropriately lower middle 
class Chicago flat. The technical 
production as a whole, including 
lights, costumes and props, creates 
authentic atmosphere. 

The staging by Lloyd Richards 
successfullv handles a wide range 
of moods. Change of pace has been | 
used''to fine advantage. There's a 
powerful film seript’ here. Bone. 














Legit Bits 
Vaugham Bellaver, casting direc- [ ocles’ “Electra” 


and Terence Rat- 
tigan’s “Harlequinade,” as a cur- 
tain-raiser, is scheduled to open 
Feb. 12 at the Rita Allen Theatre, 
N.Y., under the production auspi- 
cies of Rita Allen Productions, 


| Milton Cassel & Harry Rigby. 


Saturday afternoon kiddie pre- 
sentations by Blanche Marvin’s 
|Merrimimes will be continued 
| through next spring at the Cricket 
and Gate Theatres, located in the 
same off-Broadway building. 

The Folksbine, Yiddish-language 


| legit group, has launched a $50,000 


fund drive to erect its own perma- 
nent 295-seat playhouse on New 
York's lower eastside. 


“Motel,” by Thomas W. Phipps, 


|is planned for Broadway produc- 
| tion next fall by Roger L. Stevens 


and James M. Slevin. 

Matt Mattox has been signed to 
cloreograph the planned Broad- 
way production of “Sure Sign of 
Spring.” 

Deedee Wood and Mare Breaux, 
who served as Michael Kidd’s 
choreographic assistants on “Li'l 
Abner,” in which they also ap- 
peared as lead dancers, are again 
working with him on the dances 
for “Destry Rides Again,” in which 
Breaux will also be leading male 
terper. Costumes and lighting for 
the musical are being designed by 
Alvin Colt and Jean Rosenthal, 
respectively. 

Howard Lindsay, actor, play- 
wright, producer and director, has 
accepted the presidency of the 
recently re-activated Society of the 
Alumni of the American Academy 
of Dramatic Arts. 

Richard Boone, who will appear 
as Abraham Lincoln in the up- 
coming Broadway production of 
“The Rivalry,” will read the 
Gettysburg Address at the Lin- 
coln Memorial in Washington 
during the annual commemo- 
rative ceremony Feb. 12. Conse- 
quently the matinee scheduled for 
ae & day has been pushed back to 
e 

Equity Library Theatre is accep- 
ting applications to its Directors’ 
Showcase. 

Radio-tv disk jockey Paul Bren- 
ner will be partnered with actor- 
singer Jerry Wayne in the opera- 
tion of Pine Brook (N.J.) ‘iar 
Tent, which iis scheduled to launch 
its first season in mid-June. 


he Lobster 





TO ORDER 
METAL TICKET RACKS 
RESERVED SEATS 


for All Events—Brokers 
Stage - Stadium - Airlines 
Arena - Balipark - Racetrack 

WE RACK THE HITS 


BASCHNAGEL BROS. 
147-24 17 Ave., Whitestone, N. Y. 














Straw Hat Theatre for Rent 


Successfully used for 8 seasons, June 
st through Sept. ist. Complete 
Facilities, 25 minutes outside Cleve- 
land, Ohio. 

Reply: CHAGRIN VALLEY 


LITTLE THEATRE 
40 River St., Chagrin Falls, Ohie 














FOR SALE IMMEDIATELY 
—SUMMER THEATRE BUSINESS and 
EQUIPMENT. 
—IN THE POCONO’S—90 MILES from 





NEW YORK. 
—BEST REASONABLE OFFER 
ACCEPTED. 
Write: Box V-123-59, VARIETY, 


154 W. 46th St., New York 36 














5000 SQ. FEET ( APP.) 


Street Entrance. High Ceiling. 
Suitable r: 
HOTEL GREAT NORTHERN 


or Vocal 
118 West 57 St., New York 
Cali Manager Cl 7-1900 
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Literati 


Hearst Teun. Deal Collapses 

Long-pending deal under which 
the Hearst Corp. would take over 
the Nashvile Banner and the Nash- 
ville Tennessean collapsed with 
refusal of the papers’ owners to 
accept Hearst’s offer. This in- 
volved a cash outlay in excess of 
$9,500,000 and other considera- 
tions, including management con- 
tracts with the present ownership 
of both publications, 

Negotiations, according to the 
Hearst Corp., were underway with 
James Stahlman and others for 
almost a year. 





‘Epidemic’ of Burns Tomes 

Crop of allegedly original Robert 
Burns’ poem collections has been 
reaching Literary experts in Scot- 
land following discovery by an 11- 
year-old Annan, South Scotland, 
schoolboy of a 1786 Kilmarnock 
edition of Burns’ poems, estimated 
to be worth several thousand dol- 
lars. Experts say the crop is “like 
an epidemic,” hypoed through extra 
publicity given to Burns via cur- 
rent bi-centenary celebrations. 

Burns enthusiasts are now talk- 
ing of an upcoming battle between 
Russian and American buyers when 
the newly-discovered Kilmarnock 
edition is put up for sale. Some 
say that it may bring as much as 
$12,000. 

Tests confirm that the book found 
in his home- by the Annan school- 
boy, an old grey volume with pages 
like blotting paper, is an original, 
with very few of its kind in exist- 
ence. The newly-found work is 
rare because it is uncut and still 
has the original binding. 

Burns, national poet of Scotland, 
was born in a humble rural cottage 
Jan, 25, 1759. 





Yaffe’s All Nations Press 

Richard Yaffe. newspaperman, 
foreign correspondent who heads 
up the All Nations News Agency, 
has just launched a new publish- 
ing house, All Nations Press. In- 
itial venture is ‘““Yugoslavia’s Way,” 
which will be published Feb. 2. 
Accent will be on books dealing 
with international affairs, diplo- 
macy and factual info regarding 
political, economic, social and 
cultural affairs of countries 
throughout the world. 

Yaffe was foreign editor of the 
now defunct PM and is currently 
United Nations and U.S. corre- 
spondent for newspapers in Lon- 
don and Tel Aviv. 





Dell Grooms ‘Ingenue’ 

Aimed at teenage girl readers 
is Ingenue, a new bi-monthly mag 
which Dell Publishing Co. Inc. is 
bringing out April 2. Editor of the 
new publication is Alice Thomp- 
son, former editor and publisher of 
Seventeen mag. 

Priced at 25c, Ingenue will 
stress a “personalized approach” 
to the teenage girl. Format will 
cover such areas aS appearance, 
health, homemaking, career-plan- 
ning, etc. 





Loewdown in 7,500th Issue 

The Loewdown, daily house or- 
gan for Loew's Theatres, hit its 
7,500th edition last Friday (23). 
Loewdown is the only daily house 
organ in the world and is one of 
the oldest. 

While it has been published in 
its present format since 1932, its 
actual birth was in late 1929, when 
started by Oscar A. Doob, as a 
twice-monthly printed tabloid. 
This style was abondoned in the 
interest of quicker dissemination 
of information, ideas, etc. So, actu- 
ally, this is a 30th anniversary. 

The Loewdown has three objec- 
tives: 1: To convey, quickly, mat- 
ters of company policy, general 
company news and reports on com- 
ing films. 2: To serve as a brain- 
and -idea-exchange among. the 
forces in the field, and 3: To give 
credit for jobs well done. 





Cardinal Cushing on Columnists 
Some gossip columnists who 
cater only to man’s curiosity were 
rapped by Richard Cardinal Cush- 
ing while he was celebrating the 
sixth annual mass for the press 
Sunday (25) in Boston. “News is 
Significant principally as it affects 
man,” the prelate said, “and any 
record of the day which leaves out 
the human element or merely 
touches it lightly distorts the true 
values of our existence.” 
Referring to N.Y. Herald Trib- 
une columnist- Marie Torre who 
chose prison rather than reveal 
her source of imformation, the 
Cardinal said, “I suppose is 
natural to feel a sense of chivalry 
in her regard—she suffered, ac- 
cording to her claims, in order to 


esa the position of another. 
rom this point of view, even if 
her action was ill-advised, she has 
demonstrated a certain strength 
of character.” 

The original item of news which 
began the controversy, Cardinal 
Cushing declared, was a “bit of 
gossip.” For the most part, — 
added, it is fair to say that “gossip” 
is harmless. But it can become 
dangerous when it touches the 
r4 name and reputation o 
others. “Now for several decades,” 
he said, “we have had growing up 
in the newspaper world a whole 
batch of’ writers who must be 
termed ‘professional gossips.’ ” 

The prelate conceded thet much 
of these columns comprises items 
of a “pleasant and happy nature.” 
But on the other hand “there are 
some who handle the lives of their 
neighbors with no sense of values 
at all and with no respect for 
reputations.” As for this element, 
he warned that “we must take 
every precaution against its in- 
crease either locally or nationally.” 





Austrian Journal’s Anni 

The Austrian Autoren-Zeitung 
(Austrian Authors Journal), 
founded 30 years ago, has pub- 
| lished a special edition celebrating 
lthe 60th year of existence of the 
| Austrian Society of Authors, Com- 
|posers and Publishers (AKM), as 





| well as its own birthday, AKM was | 
lthe second “Little Rights Society” | 


after the French SACEM. 


The edition contains articles by 
prominent members and friends. 


|tributed interesting data on AKM 
before 1938. The 60-page publica- 
tion was edited by vice-president 
Rudolf Berdach and Emil W. 
Maass. 





New Chicage Quarterly 
A ban on Frisco Beatnik writers 


formation of a new Windy City 
literary magazine, “Big Table.” A 
quarterly, the first issue is due 
Feb. 15, and is being edited by the 
| former staff of Chicago Review. 
| Staff quit a few months back when 
ithe university ordered the ban, 
| following some published attacks 
| on CR for printing “filthy writing” 
| from Frisco. 





| To help the new quarterly, beat | 


poets Allen Ginsberg and Gregory 
Corso will read some of their ef- 
forts before a Chi audience on 
Thursday (29). “Table’s” first issue 
will contain works by. Jack 
Kerouac, Edward Dahlberg and 
William S. Burroughs. 





CHATTER 

Poet-dramatist T. S. Eliot in 
from London Mon. (26) on the 
Queen Elizabeth. 

Ruth Kadel, marketing associate 
of Seventeen mag, resigned to form 
her own promotion and marketing 
service. 

James A. Bryans, associate editor 
of Parade mag, exited that post to 
become editorial director of Ban- 
ner Magazines Inc. 

March Cost’s novel on London's 
theatre world, “Tf Bespoken 
Mile,” hits the stands Feb. 
| under the Vanguard Press imprint. 
| Edwin M. Post Jr. is doing the 
biog of his mother, Emily Post, the 
|etiquet arbiter, and Newsweek 
| ical editor Marguerite Clark 
| also has a book in the fail, all via 
| F&W. 
| George E. McCadden, former 
| United Press chief in Sydney, has 

opened a New York office for the 
News Limited of Australia, whose 
interests include the Daily News 
and recently licensed NWS-TV in 
| Adelaide, 

Frank Graham, N.Y. Journal 
as told sports columnist, is the 





“as told to” collaborator on fight 
| referee (former lightweight) Ruby 
Goldstein’s autobiog, “Third Man 
in the Ring,” which Funk & Wag- 
nalls will publish next fall. 

Hearst Headline Service bought 
Errol Flynn’s story of his adven- 
tures behind rebel lines in Cuba 
for an undisclosed sum. Series, 
which starts Sunday (1) in Hearst 
newspapers, wi!l run in five or six 
installments. 

The Viewer, new weekly pro- 
gram guide for Tyne-Tees Tele- 
vision, indie outlet in northeast 
England, debuted recently with 
first print of 150,000 copies. Editor 
is Gordon F. Laing, ex-editor of 
Weekend Mail, London. 

Sanford Cobb, book publisher of 
Sears, Roebuck, is taking a leave 
ef absence Feb. 1 and with Mrs. 
Cobb will spend a few weeks in 

and the Caribbean. He 
has been responsible for develo 
ment of direct mail, book clu 


and 
Seare, ecko Roebuck, before. which, he 
was sales, manager of Doubleday. 





he | 


| Rudolf Nissim of the ASCAP con- | 


by the U. of Chicago has cued | 


11} 


Sked Olivier, Laughton, 
Edith Evans, Robeson 


: London, Jan. 27. 
Laurence Olivier, Charles Laugh- 


; ton, Edith Evans, Paul Robeson, 


| Sam Wanamaker, Harry Andrews 


and Angela Baddeley will be among 
| the stars to appear in this year’s 
Shakespearean season at Stratford- 
| on-Avon. The season opens April 


| 7 and will run 34 weeks. 
| The plays will be directed by 
'Tony Richardson, Peter Hall, Ty- 
;rone Guthrie, Glen Byam Shaw, 
| the last named, of course, being 
| the director of the theatre. The 
repertoire will comprize “Othello,” 
| “All's Well that Ends Well,” “A 
Midsummer Night’s Dream,” “Cor- 
| iolanus” and “King Lear.” 

The opening production will be 
“Othello,” 
play the title role, with Wanamaker 
| as Iago and Mary Ure as Desde- 





} 


| mona. “All’s Well That Ends Well” | 


|is due to open on April 21, with 


| Edith Evans in the lead and the 
east including Cyril 


ley. 
| “A Midsummer Night’s Dream” 
goes into the repertory June 2, 


with Charles Laughton as Bottom: 


and Miss Ure as Titania. “Corio- 


lanus” follows July 7, with Olivier | 


starred. Harry Andrews will play 
Menenius and Miss Evans will be 


| Volumnia. The final production of 
the season will be “King Lear,” | 
opening Aug. 18 with Laughton in 
the name part. 





Not in the Book 
| Palm Springs, Jan. 21. 


| Michael and Marrian Ferrall presenta- 
| tion of three-act (four scenes) myste 
|; comedy by Arthur Watkyn. i 
| Michael Ferrall; scenery, Arthur Elrod 
Ltd.; lighting, inceoln Demyan; stage 
manager, George Byrne. 
| Everett Horton, Dorothy Stone; features 
James Stapleton, John Newton, Bill Mims, 
Lawrence Berger, Thayer Roberts, 
Michael Ferrall. Opened Jan. 20, ’59, at 
| the Palm Springs Playhouse; $3 top. 

Sylvia Bennett Dorothy Stone 
Michael James Stapleton 
John Newton 
naa oe Mims 
Edward Everett Hortoa 


Timothy Gre 

| Inspector Male 
Andrew Bennett 
Pedro Juarez 


Se, MEE costessecs Thayer Roberts 
Pi, Se ccccccbeegees Michael Ferrall 
Edward Everett Horton, giving | 
Arthur Watkyn’s “Not In The 


| Book” its American premiere at 
|the Palm Springs Playhouse, may 
| Skirt right end, reverse his fie]? 
| at Miami and get to New York 
| with this one. Much depends cu 
whether the first act 
speeded up and without slowing 


down the second, which currently | 
The whodunit is in its | 


is okay. 
ninth month in London. 

“Not in the Book” has been cast 
by Michael Ferrall, who also di- 


the third act. Dorothy Stone, as 


pulls a nice switch for himself. 
He gets a lot of fresh comedy out 
of trying to think his way in and 
j}out of his planned murder of a 
blackmailer. 

The blackmailer is played by 
Lawrence Berger, an old hand at 
believable characters. He portrays 





who remarks, “In my country no 


one is believed. So all men are | 


equal.” 

The best concentration of com- 
edy, however, is left to Thayer 
Roberts, as a hoked-up hard-of- 
hearing village character for the 
next best laughs in the show, a 
shade behind Horton's juggling of 
white sugar and a white weed 
killer, with his mind trying hard 


the complications mount. 

The author worked out a play- 
with-a-play, which is tough on a 
murder mystery. It slows down the 
first act to.a walk, though John 
Newton, as a young author hoping 
ta get his book published, does a 
fine job, 

Playwrights have been hounding 
biochemists for years trying to find 

isons which will act in anything 
rom minutes to days. Watkyn has 
hit on one that is put in coffee in 
one man's house and doesn't knock 
off the victim until he is in another 
man’s house, where a similar poi- 
soning was planned. However, this 
one fools the police but not the 


audience, 

Playhouse is __ theatre-in-the- 
round, and Michael Ferralt is 
master at this sort of 
having done it here and in Chicago 
for years. The single set is a living 
room too gay for but 
for Palm Springs. 





in which Robeson will | 


Luckham, | 
| Anthony Nicholls and Miss Badde-| 


Sters Edwerd | 


can be | 


rects it and plays a medical bit in | 


Horton’s wife flutters around as if | 
Horton directed her, but the star | 


a phoney Central American dick | 


| spirit. 
os The pight watchman, 


Formula for Arenas: Mother Love 


For Stratford-on-Avon Theatre - in - the - Round Producer Also Attributes 


| Success to ‘Culture as Release from Complex Life’ 





New Repertory Group 


Takes Over Wilbur, Hub; | 


Plans 18-Week Season 


Boston, Jan. 27. 

Cambridge Repertory, a perma- 
nent acting company, has leased the 
| Wilbur Theatre for an 18-week 
| repertory season open March 2. 
In the first month, the weekly 
bill will be shared by Luigi Pirand- 
ello’s “Six Characters in Search 
an Author” and Oscar Wilde's “The 
Importance of Being Earnest.” 

The 15 member Equity company 
was recruited in New York. Man- 
aging directors of the company are 
Dean Gitter, Stephen Aaron and 
John Eyre. In the fifth week, the 
group will add Shaw’s “Heartbreak 
House” to the repertory, and there- 
after will also include “Othello” 
and “Boy Meets Girl.” 

“The success of a permanent 
| company,” Gitter says, “depends 
largely on the loyalty and enthusi- 
asm of the individual members. 
Therefore, they are being given a 
season’s contract guaranteeing con- 
tinuous employment and a succes- 
sion of varied and challenging 
roles.” Aaron will direct all five 
productions. 

The 1,248-seat Wilbur has been 
acquired on a sharing arrangement 
from its manager, Michael Kava- 
nagh. The house has several book- 
ings before the March 2 date, in- 
ciuding “Gay Felons,” opening Fe. 
16. 

Scripts by new playwrights will 
| be tried also, according to Aaron, 

who said Archibald MacLeish and 

Robert Chapman have been lined 
up to give advice on new works. 


-| "we hepe at some point to have a 


| resident playwright in the com- 
pany,” he said. The scale is ex- 
pected to call for a weekend top of 
$3.80 and a low of $1.20. A sub- 
| scription drive is being organized. 


Opera Reviews | 


Dou Gievanni 














(MET, N.Y.) 
| Eugene Berman’s resplendently 
Italianate settings and Herbert 


Graf's staging, which were intro- 
duced last year, gave brilliant color 
and pace to the Met's performance 
Thursday (15) on first time this 
season for the Mozart standard, us- 
ing Italian libretto of Lorenzo Da 
Ponte. 

In the lead role as Don Juan, 
| Cesare Siepi performed and sang 
with suppleness and fire giving 


his portrayal of the swaggering | 


lover a dominating quality. 
Eleanor Steber, as one of his ina- 


moratas, contributed a _ highly 
charged dramatic performance 
|while Roberta Peters and Lisa 


Della Casa, as the other women, 
| were equally effective. Fine line- 
| up of support included Cesare Val- 

letti, as Donna Anna’s escort; Fer- 
| mando Corena, as the hero's comic 
| valet; Theodor Uppman, as the rus- 
tic Masetto; and William Wilder- 
man, as the ghostly Commendatore 
|who carries off Don Juan to his 
death. 


| Through ingenious utilization of 
| the main curtain, which served as 
| the main backdrop for the action, 
the scenic transitions were neatly 
executed. Herm. 


Die Meistersinger 
(MET, N.Y.) 
Wagner's “Die Meistersinger” is 


|} and vigor. Karl Boehm conducted 
jwith penetrating musicianship. 
| Probably it's always true that 
“Meistersinger”’ is only as good as 
jits Hans Sachs. Otto Edelmann 
|}sang the role with depth, feeling 
|and dignity last week, his bass in 
mighty good form. 

Matching him was Lisa Della 
Casa as Eva. Not only was she nice 
to look at, but her clear soprano, 
a voice that seems to require no 
effort at all, filled the Met with 
ease. 

As Walther von Stolzing, Sebas- 
tian Feiersinger sang somewhat 
unevenly. Opulent of figure, his 
high notes seemed pressed. Karl 
Doench, also heard the first time 
at the Met, did excellently in the 
trying comic role of Bec r. 
So did Marko Rothmuller as Koth- 
ner. Giorgio Tozzi made a persua- 
sive Pogner and Paul Franke sang 
the peproatices David with great 

lifford .Harvuet —* 
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By LIZ CARPENTER 


Washington, Jan. 27. 
What does it take to make a suc- 
‘cess of a theatre-in-the-round? 
| “Mother Love,” according to 
Zelda Finchandler, 34-year-old 
producing director of Arena Stage, 
which she helped start in 1950. 

“Patience, caring for detail, an 
interest in maintaining peace and 
harmony among the conflicting 
personalities, and an ability to 
weather the pitfalls are all neces- 
sary to the success of a theatre-in- 
the-round,” she believes. 

Mrs. Finchandler’s premise ap- 
pears to be supported by the fact 
that women have played a major 
role in the birth and growth of 


theatres-in-the-round. The late 
Margo Jones, who founded the 
Dallas theatre; Nina Vance, who 


runs the Alley Theatre in Houston; 
Mary John, who helped establish 
the Fred Miller Theatre in Mil- 
waukee, and Joanna Albus, who 
founded Playhouse Arena in Hous- 
ton, are among the examples. 

But Mrs. Finchandler is the first 
to scorn any suggestion that there 
is a growing theatre-in-the-round 
movement. “There is no move- 
| ment,” she says emphatically, “just 

isolated phenomena.” 

Her own phenomenon is nearing 
its 10th birthday and has survived 
two eviction notices, and too many 
obstacles to mention, thanks to 
Mrs. Finchandler’s “mother love” 
and the Washington cultural boom. 
“We'll make it,” she says confi- 
dently, “as long as we try just to 
be what we are to the best degree 
possible.” 

That means making cast and au- 
dience comfortably intimate. It 
means, in Washington, remaining a 
supplementary theatre supplying 
plays which cannot be seen else- 
where, at prices lewer than else- 
where. But it means a lot of lit- 
tle things too, “Like serving cof- 
fee at tables between acts, taking 
time to be courteous to every tick- 
et buyer, making conversat‘on on 
the play with anyone, and, even 
like calling cabs when the show's 
| over.” 
| The leisurely courtesy and inti- 
macy between Arena’s staff, play- 
ers, and audience is especially ap- 
pealing in this busy town because 
it is novel. It is also particularly 
welcome in the current culture 
beom here. Mrs. Finchandler 
thinks part of the culture boom is 
due to the increased pressures of 
life. 

“Art has always been a way for 
people to obtain creatively release 
from a complex life,” she says. “In 
an age of anxiety, it’s not corny 
any longer to be interested in the 
relaxing through cultural outlets.” 


London Bits 





London, Jan, 27. 

“At the Drop of a Hat,” the two- 
man revue at the Fortune Theatre 
|featuring Michael Flanders and 
Donald Swann, began its third year 
| last Saturday (24). The show is due 
| for transfer to Broadway by Alex- 
|} ander H. Cohen after its London 
engagement. 
| Henry Sherek has started re- 
| hearsals of “In the Red,” a new 
‘light comedy by Madeleine Bing- 
| ham, It’s due to open a five weeks’ 
| tryout tour Feb. 16 at Stratford- 
|; on-Avom. Topping the cast will be 
Robertson Hare, Peter Jones, Peter 


to keep track of which is which as! at the Met again. full of strength | Myers and Lally Bowers. 


| Shirley Bassey, Archie Robbins 
and Tommy Cooper head the cast 
of “Blue Magic” a new revue due 
Feb. 19 at the Prince of Wales 
Theatre. The show will be present- 
ed by James Laurie and is being 
, Staged by Charles Hickman. 
| Jone Plowright, John Gchares 
and George Devine represen 
the English Stage Co. at a special 
theatrical reading in Rome last 
Sunday (25) of scenes from a num- 
| ber of plays in the group's recent 
| productions. 
| Moira Shearer’s illness has led 
to the indefinite postponement of 
| the Old Vic's uction of Strind- 
| berg’s “Miss Julie’ and the double 
bill, due on Feb. 11, will now be 
devoted entirely to Moliere. “Tar- 
tuffe,” directed by Seale, 
| will precede “Sganarelle,” to be 
stag by Miles Lee 
Montague, who was to ave | yed 
r, 


| Op . ’ ’ 
= Joining the Old Vic. ... 
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Broadway 


Composer-arranger Otte Cesana 
left N.Y. for two years in Milano, 


Italy. 

American composer Bohuslav 
Martinu will have his “Fantasia 
Concertane” performed Jan. 31 by 


the Berlin Philharmonic. 

Cyril ane peas é rae 
night birt arty a upidon 
Somecnier (Phars.) for Tal.ulah 
Bankhead and Carol Channing. 

Arthur M. Brilant after 14 weeks 
with “Diary of Anne Frank” is now 
company ‘managing bus-and-truck 
tour of National Ballet of Canada. 

American Academy of Dramatic 
Arts as part of its new ballyhoo 
has reactivated its “alumni” so- 
ciety and Howard Lindsay is its 
president. : 

Robert K. Shapiro, managing 
director of Paramount Theatre, 
planed to the Coust last Friday 
on a product looksee. He returns 
this weekend. 

Friavs vee.:ag temporarily from 
show biz personalities with their 
luncheon at the Copacabana, Feb. 
11, for Jimmy Cannon, sports col- 
umnist for the N.Y. Post. 

United Artists rnade tie-up with 
Hotel New Yorker to “welcome 
back” a former night reservation 
clerk, the actress Maureen Staple- 
ton, currently in “Lonelyhearts.” 

“Middle of the Night” produc- 
tion crew, shifting this week from 
the Gold Medal Studios in the 
Bronx to the Movietone studio in 
Manhattan, is praying for snow. 
It’s needed for some location se- 
quences. ; 

Composer Donald Shirley. has 
been commissioned by Sir Thomas 
Beecham to do a symphonic work 
for Lordon Philharmonic. Shir- | 
ley’s latest strine work will be) 
given March 8 at Town Hall bv the 
fiddle section of the N.Y. Philhar- 
monic. | 





Noel Meadow, publicist for the | 39 


S. Hurek film presentation of | 
“Tosca,” has edited a 20-page sou- 
venir program which will be sold 
in theatres throughout the U.S. and | 
Canada where the film will be’ 
played. Book is renlete with anec- , 
dotes and stories of Giacomo Puc-— 
cini’s U'fe. The film is being re- 
leased to coincide with commemo- 
ration of the 100th anniversary of 
the composer's birth. 

News of the CBS radio documen- 
tary program, “Tre Business of 
Vice,” bad been aronod tawn weeks 
ahead, s°™e bie companies inquir- 
int va their ad agencies if CBS 
intenced to name names—which 
web dd not. One of big electric 
companies had been fingered in a 
previous call girl rumpus and the 
sensitivity of commercial interests 
since then has been acute, per the 
Nations! Accn. of Manufacturers 
rap at Ld Murrow. 


. . 
Miami Beach 
By Lary Solloway 
41755 Calais Dr.; UNion 5-5389) 


Eva Gabor went to Palm Beach 
from the Eden Roc. 

Alan Gale comes back to Ciro’s 
on Feb. 7. Place will remain dark 
until then. | 

Betty Grable took a house on! 
Palm Island for a month while fill- 
ing her Latin Quarter date. | 

Tony Curtis in on way to Key | 
West and shooting for “Operation 
Petticoat.” Cary Grant already is | 
there. | 

Joe E. Lewis planes in around | 
Feb. 6 for a week of rest before 
taking up his ennual stand at the 
Roc’s Cafe Pompeii. 

Dorald O'Connor added te Fon- | 
taineblean’s list—March 17 for two | 
weeks. Johnny Mathis is being 
dickered to fill out the sked for 
season. 

Deauville, which has Jerry Lewis 
for a one-nighter on its “Cavalcade 
of Stars” in March. has him set to 
play its Casanova Room on a two- 
week basis after that. 

Arthur Godfrey and Jan Murray 
had their tv-show staffs at Red 
Skelton’s La Ronde opening; Skel- 
ton is setting gross records in the 
enlarged (820 seat room). | 


Pittsburgh 
By Hal V. Cohen 
(ATlantic 1-6100) 

Eddie Beachler new veep of 
Press Club, replacing Asa Atwater, 
who resigned. 

Skeets Murray, just out of the 
service, joined the Johnny Puleo 
troupe at Holiday House. 

Jack Kalmenson, WB exchange 
manager, and his wife celebrated 
their 19th wedding anni. 

Ben Madenberg, of Post-Gazette, 
and his wife sailed to Europe on 
their silver wedding anni. 

Al Kolkmeyer, new UI boss lo- 
cally, moved his wife and five chil- 
dren here from Cincinnati. 

Michael Pollock (Mrs. Ed) Gii- 
ford from Cinerama publicity here 
to do same in New York City. 

Milton Karle around on revord 








|recently moved from 


omotion for Nat King Cole, play- 
ng the Twin Coaches this week. 

Holiday Hotse owner John Ber- 
tera and his booker, George Claire, 
back from quickie to Miami Beach. 

Mrs. Ben Kalmenson in from 
New York for visit with her sister, 
Sylvia Goldman, of SW Theatres. 

Elizabeth Kerr, White Barn 
Theatre’s character woman last 
summer, in Gwen Verdon musical, 
“Redhead.” 

Nancy Lipe Lenchner leaves next 
week to study directing at Royal 
Court in London and Theatre Pop- 
wlaire in Paris. 

Mel Davidson home after “Li'l 
Abner” foldo and back to N.Y. to 
begin dancing  rehearsals* for 
“Destry Rides Again.” 

Shirley Stevenson Letreille in 
from Hollywood to see her uncle. 
Harold Lund, Westinginouse 
Broadcasting veepee. 

Marge Nelson has her Hungarian 
refugee tumbling act, Staneks, 
booked solid for fairs and circuses | 
through the current year. 

Dave Silverman, AA exchange | 
manager and new Chief Barker of | 


Variety Club, and his wife cele- | 


brated 30th wedding anni. 
Chamber of Commerce from his 
home town of Jeannette, presented 
Vaughn Monroe with a plaque at 
his New Arena opening last week. 


EE He 


Brando as FDR 


Continued from page | 
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duction, would not repeat the 
characterization on the screen. Bel- 
lamy, who will be 55 years old next 


June, has been quoted as saying) 
that although he has gotten away | 


with the age difference on the 


stage, he knows he couldn't do so) 
on the screen, especially in close-| 


ups. The action of “Campobello” 
opens in 1921, when Roosevelt was 
and continues through 1924, 
when he was 42. 


“Campobello” opened Jan. 


business at the Cort Theatre, N. Y. 


A second edition folded recently. 


on the road at a substantial loss. 


(See separate story in Legitimate) 


section.—Ed.) It’s understood that 


present plans call for the original | 


Bway. prod., with Bellamy contin- 


uing as star, to go on tour in the) 


fall instead of since-folded road 
edition, That would include the 


Coast and such key cities as Chi-| the Royal Film Show, for the open- | 


cago, Washington and Boston 
(Dore Schary is directing and 

is associated with the Theatre 

Guild in the production of “A Ma- 


jority of One,” Leonard Spigelgass | 
comedy currently trying out in| 
Boston, prior to Broadway. He's | 


next slated to join the Guild in 
the presentation of his own not- 
yet-completed play, “The Highest 
Tree.” In the interim, he and the 
Guild will co-present Jessica Tandy 
and Hume Cronyn in “Triple Play,” 
a bill of one-acters. 

(The author - director - producer 
the Coast 
with the idea of making his per- 
manent residence in New York. 
—Ed.) 


Hayden ‘Vanishes’ 


Continued from page ( eee 











as announced. The other was to 
Tahiti, the Marquesas, Phursday 
Island, Bangkok and Hongkong, a 
voyage expected to take up to two 
years. 

The actor’s agent, William Shif- 
frin, said Hayden was “probably 
headed for Shangri-la... this man 
was born in the wrong century— 
he should have been a sea captain 
in the 1800's.” 

Hayden, an ex-Gloucester fish- 
erman who got a master’s certifi- 
cate when he was 21, was known to 
have loaded “Wanderer” with 100 
pounds of meat, 30 gallons of mi'k 
and extra water before sailing. His 
first mate formerly ran a small 
Mexican steamship line and mast 
of the other crewmen have had 
some “blue water” experience. 

The schooner apparently is stay- 
ing away from established shipping 
lanes. Admiralty lawyers in Frisco 
say a ship can’t be stopped and 
boarded on the high seas “except 


for an act of piracy”’—and this| 


doesn’t seem to cover the situation. 
Mrs. Hayden’s lawyer, Marvin 
Mitchelson of Los Angeles, was re- 


London 


(COVent Garden 9135-6-7) 


Irving Starr, Screen Gems pro- 
| duction exec in Europe, sailed for 
| N.Y. last Sunday (25). 

Maurice Chevalier due next week 
| for opening of “Gigi,” which will 
launch the new Columbia Theatre. 
| Associated British execs hosting 
|a private supper garty at Savoy 
| after Royal Film Gala next Mon- 
| day (2). 
| Last week's visitors to London 
|}include William Goetz, Danny 
| Kaye, Charles Vidor, Paui Anka 
| and Andrew Johnston. 

Ben Henry returned from N.Y. 
|on the Queen Mary last Thursday 
| (22). He had a stopover in Gotham 
| after visiting Hollywood. 
| Lynne Bretton taping interviews 
| with Lion-International stars as 
| part of a promotional campaign 
| for various overseas territories. 
| John Davis to address a meeting 


mann’s new tele series which starts 
over RAI-TV, Feb. 4. 

Mel Shavelson, Jack Rose and 
Russell Holman due in for talks re- 
garding “The Bay of Naples,” 
Clark Gable starrer they are to 
make here this summer. 

Rene Clement writing script of 
his next pic, which will be based 
on Patricia Highsmith’s “Mister 
Ripley.” Film will be shot in St. 
Tropez, Naples, Rome, and Venice. 

Goffredo Lombardo te Paris 
and N.Y. where he'll show Titanus’ 
top-grossing “Naked Maja” to Me- 
tro and UA brass. Yank distribs 





have pic for many non-Italian 
countries. 
Elsa Martinelli and Georgia 


| Moll signed for “Tunis Top Secret,” 
Franco Cancellieri’s German-ltal- 
lian co-production now rolling in 
|North Africa, under the direction 


j of Bruno Paolinelli. 
| 








| of Labor M.P.’s in the House of | 
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Commons tomorrow (Thurs.) on the 
Rank Organization's rationalization 
program. | 





Hollywood 


Pete L. Montemurro new 20th- 
Fox studio manager. 

Roy Rogers skied to Rio de 
Janeiro for Brazilian tour. 

Rex Allen guest of honor at Cali- 
fornia State Horsemen’s Assn. ban- 
quet. 

Chris Nyby suffered serious 
chest and facial injuries in auto 
accident. 

Dore Schary’s Hollywood home 
up for sale, since he’s now a N.Y. 
resident. 

Morgan Hudgins returned from 
year’s stay in Rome flacking for 
“Ben-Hur.” 

Byron Stevens, actor-brother of 
Barbara Stanwyck, hospitalized 
with heart attack. 

Kerwin Coughlin ankled his as- 
sociation with Ruth Burch to set 
up own casting office. 

Michio Ito here from Tokyo to 
rep Far East in global tv forum 
at Beverly Hilton Hotel. 

Margaret Booth returned from 
eight months in Rome, where she 
supervised editing on “Ben-Hur.” 


30, | 
1958, and continues to profitable | 


| British preem of “The Journey” at 
| the Empire, Leicester Square in 
| March. He'll subsequently tour key 
| Provincial cities. 
| Kevin MecClory planed out for 
Nassau last weekend to prep his 
next production for Xanadu Films. 
He's just completed his first fea- 
| ture, “The Boy and the Bridge.” 

John Nasht to Hamburg, heading 
| the unit which is filming “Long 
Distance,” a Sydney Box produc- 
| tion. Eddie Constantine, Dawn 
Addams and Nadine Tallier have 
the leads. 

Gordon Rayner named Overseas 


ish Pathe, succeeding R. A. (Tony) 
Morris, who was transferred to 
ABC-TV last year. Rayner con- 
| tinues as a director of Ealing Films. 

Michael Forster and Lord Kim- 
berley, who have formed a new 
| public relations agency, leave for 
| U.S. next Sunday (1) on a tour 
which will embrace New York, Chi- 
cago, Washington, Dallas and Los 
Angeles. 

Lauren Bacall, who is in Britain 
to prepare for “North West Fron- 
tier,” will turn the first spadeful 
|of earth in a ceremony tomorrow 
| Thursday (29) to “mark start of 
; work on new Odeon Theatre at 
Hemel Hempstead. 


| chester Feb. 1, the day before he’s 
| presented to the Queen Mother at 


jing of the Stella and Frankie 


; Vaughan room at Laski House, 
|home for handicapped Jewish 


| children. 


Palm Springs 
| By A. P. Scul’y 
(FAirview 41828) 
All Liberaces in town—in differ- 
ent homes. 


Jeanne Keller doing the Bach- | 


to-boogie routine at Desert Skies. 

Las Vegas advertising it’s only 
62 mins. to their shows from Palm 
Springs. 


sa‘es manager for Associated Brit- | 


Frankie Vaughan going to Man- | 


Yul Brynner due in London for | nicies. It would eliminate the large 


| preliminary investments, the in- 
| vestments, the increasing complexi- 
lties of railroading (or bus-and- 
| truck transportation) and the risks 
|of starvation local engagements. 
| The continuing showtent boom 
| has several angles with interesting 
| possibilities for tour-minded pro- 
‘ducers, authors, stars and agents. 
|T e tents offer the unique advan- 
ltages of large seating capacity 
| with a modest physical plant (and 
| investment), ultra-simple scenic re- 
| quirements and heightened inti- 
macy. 
| No one has yet licked the prob- 
lem of tent-heating during the 
winter season in colder areas, but 
that is believed not to be an in- 
| surmountable matter. Otherwise, if 
| and when anyone sets up a year- 
}round showtent circuit, it may be 
lable to offer more attractive 
|}terms than are available for a 
|regular road tour. 
But, as far-seeing managers fig- 
lure, as long as there’s an audience 
|for live theatre, some way will be 
| found to satisfy it. If the tradition- 
| al “road” is no longer the answer, 
| something else will take its place. 
There's one healthy, basic thing 
| about the dire legit situation. No 
lone is blaming television, talking 
| pictures (remember,) or any other 
|} outside cause. There are mutter- 
lings of union abuses (featherbed- 
| ding is perhaps a contributing fac- 
| tor) and obviously general infla- 
| tionary economic conditions apply. 
But in essence the problem is of 
| and for the theatre. It may be sig- 
| nificant that no one in the trade 
| seriously believes it won't be 
| solved. 
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| ‘Living’—On What? 
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Robert Horton of “Wagon Train” | 


tapped to be grand marshal of Vil- 
lage’s 19th anni rodeo. 


Norman Krasna caught his “Who | 


| Was That Lady” at the Playhouse 
| with some Col staffers who will 
|make pic version. 


Caroline Richter joined Edgar | 


|Bergen and Charlie McCarthy in 
their act at the Chi Chi, Birk 
Twins supporting. 

| Barbara Stanwyck, star of stage, 


;sereen and tv parody of ‘“Gas- 
light,” playing~ hostess to the 
| mounted coppers’ rodeo. 

Mervyn LeRoy, Harry Joe 
Brown, Bill Powell, Eddie Silver- 
man, Rosie Dolly Netcher, Mrs. 


| Leo Spitz, Charlie Farrell and Phil 
Regan among show biz personal- 
ities who piled into Thunderbird 
for Phil Harris benefit starring 
Bob Hope, Bing Crosby, Frank 
|Sinatra. Desi Arnaz. and Alice 
Faye Harris. Shindig was for 
| nurses’ home at local hosp. 


Rome 


By Robert F. Hawkins 
(Stampa Estera; 675906) 
Kine of Harry Belafonte Christ- 
mas show run off over RAI-TV, the 
| Italian telenet. 
| Louis Armstrong due back here 
early in May with his combo, in- 
cluding singer Velma Middleton. 
William Holden recorded several 
;songs with an Italian orchestra 
|during his brief Rome stopover 


is not primarily a legit spot, bing 
owned by a relig#us group and 
used also for concerts, etc. 

Even the fact that these theatres 
have done profitable business is 
misleading. They're all old build- 
ings and the profitable revenue is 
on the basis of old valuations. Fig- 
|ured on replacement value, none 
of the houses would have come 
| close to paying for itself in recent 
| years. 
| An angle on the situation of the 
| few profitable out-of-New York op- 
| erations is that, except for the two 
| houses in Chicago, where extended 
| runs are a key factor, and the one 
|in San Francisco, where the Civic 
Light Opera season provides 16 
|weeks of heavy grosses, all the 
| theatres subsist primarily on pre- 
Broadway tryouts. Thus, except 
|for the three houses in Chicago 
and Frisco, there is no road for 
regular touring shows, but merely 
ja subsidiary break-in ground for 
| Broadway. 

Since most out-of-town theatres 
| have been steadily losing money 
| (even on the basis of no-longer- 
realistic evaluations), remaining 
open only by booking occasional 
| films and whatever concerts, bal- 
| lets, sports events and such mis- 
|cellany as they can pick up, it's 
' inevitable that their survival is just 
, a matter of time. 

| In a capitalist system, you can’t 


early this month. | buck economies, so unless the sup- 


Franklyn Farnum retired as 
prexy of Screen Extras Guild, with 
veepee Jeffrey Sayre set as prexy 
pro tem. 

Art Linkletter plaqued by L.A. 
County Board of Supervisors as 
“one of outstanding radio-tv per- 
sonalities of our time.” 

John Lee Mahin and Martin 
Rackin will co-produce the 1lilith 


Annual Screen Writers Award 
Show, March 12, at the Moulin 
Rouge. 


Chicago 
(Delaware 17-4984) 

Comic Dink Freeman toplining 
at Club Hollywood. 

Gus Van and Lenny Collyer co- 
billed at Mangam's Chateau. 

Alan Edelson retained by Alan 
Carr as pressagent for the Civic 
Theatre legits. 

Bill Black, prez of Orchestras 
Inc., opening a Kansas City branch 
for small units. 

Rhodes Theatre reopened, com- 
pletely renovated, with “Anna Lu- 
casta” on screen. 

Illinois Opera Guild naming its 
award winners in a telecast-recep- 
tion at WGN studios this Sun- 
day (1). 

Daily News drama-nitery critic 
|Sam Lesner giving classes in the 
|recorder, the antique musical in- 
strument. 

Loray White's Cafe Continental 
booking corresponds with that of 
her estranged spouse, Samimy Dav- 
is Jr., at the Chez Paree. 

Theatre 270, off-Loop musical 
company, makes its bow on Mon- 
day (2) in the Belmont Hotel with 
a production of “Damn Yankees.” 


By Jerry Gaghan 

(319 N. 18th St. LOcust 4-4848) 

Jimmy Durante observes his 66th 
birthday during his Latin Casino 
run, Feb. 6-12. 

The Mischa Elman concert sked- 
ded for the Academy of Music (20) 
postponed until next season (Oct. 
27). 
| Lee Strasberg, Actor’s Studio 
| head, participated in panel discus- 
}sion “On -Human Rights” at Mu- 
}seum School of Art. 

Manny Davis, who managed the 
Locust Theatre last year, stepped 
in at last minute to help launch 
the 43d Street Playhouse, local off- 
Broadway venture. 

Lawrence Shubert Lawrence, 
general manager of the Shubert 
Theatres here, cut short his Ariz- 
ona holiday to come back and en- 
ter University Hospital. 

Anshel Brusilow, associate con- 
certmaster of Cleveland Orches- 
tra, appointed concertmaster of the 
Philadelphia Orchestra. He will 
occupy post at start of orch’s 60th 
season, next September. 





Minneapolis 
By Les Rees 
(2123 Fremont Ave So.; FR 71-2609) 

“Fresh Fields” next Edyth Bush 
Little Theatre offering. 

Theatre -in- Round underl'ning 
“Separate Tables.” 

St. Paul Hotel Gopher Grill held 
over Quintetto Allegro. 

Songstress Betty Martin inte 
Hotel Radisson Flame Room fol- 
lowing Hildegarde who broke at- 
tendance records during three-and- 
a-half week engagement. 


ported planning to “get a contempt |, Anita Ekberg accepted an invita- 
order” to “intercept” the actor on| tion to be guest of honor at the 
the high seas, but this seemed un-| UPCOming Carnival at Rapallo on 
likely to produce either Hayden or | ‘P¢ Italian Riviera. 


Christian, 10; Thor, 9: Gretchen, Dino DeLaurentiis heads for U.S. 


‘ |soon for a long stay to set future 

8, = “oO 8. ca | Production deals and follow state- 
rs. Hayden's only other re-| side release of his latest, “Tem- 

course appeared to be an attempt | pest.” , 

to extradite Hayden when “Wan-| Renato Rascel, Maurizio Arena, 

derer” touches a foreign port—| Folco Lulli, and other actors are to 

again, aw unlikely possibility: \be first ‘guests on’ Vittorio Gass- 





Songstress Dorothy Donegan and 
her trio held over at the St. Paul 
Red Feather. 

Mary Ann Mobley, “Miss 
America,” in Twin Cities to par- 
ticipate in festivals. 

Ten Twin Cities’ bands partici- 
pated in annual musicians’ benefit 
ball at Prom Ballroom. 

Glenna Miller orchestra with Tex 
Beneke played a local Junior 
League ball engagement. 


| ply of touring shows is substanti- 
ally increased (or some form of 
subsidy is arranged) there may 
soon be only about a half-dozen 
regular legit houses available for 
regular Broadway productions. The 
powerhouse grossers could book 
auditoriums, but there would sim- 
ply be nowhere for straight plays 
<— moderate-business musicals to 
piay. 
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VARIETY 





OBITUARIES 


CECIL B. DeMILLE 

Cecil B. DeMille, 77, pioneer film 
producer-director, died of a heart 
attack at his home in Hollywood 
Jan. 21. Although in poor health 
for the past several months the 
film-maker until a week before his 
passing was busily engaged with 
the promotion of “The Buccaneer,” 
which his company made for Para- 
mount release, and with the’ prep- 
aration of “On My Honor,” story 
of the Boy Scouts and its founder, 
Lord Robert Baden-Powell. This 
would have been DeMille’s 7Ist 
production. 

Further details about DeMille, 
who built a worldwide reputation 
will be found in the film section 
of this issue. 





LAMAR E. STRINGFIELD 

Lamar E. Stringfield, 61, flutist, 
composer and Pulitzer prize win- 
ner, died Jan. 21 in Ashville, N. C. 
A native of Raleigh, N. C., he had 
been a performer and guest con- 
ductor with top orchestras. He 
batoned both the N. Y. Philhar- 
monic and the Philadelphia Or- 
chestra and was associate conduc- 
tor at Radio City Music Hall, N. Y., 
from 1937 until 1939. 

Stringfield, who was a pupil of 
George Barrere, authored more 


than 150 compositions. One of 
these, “From the Southern Moun- 
tains,’ a suite for orchestra, won 


him the Pulitzer prize in 1928. He 
played and conducted in New York 
with chamber music ensembles and 
major symphony orchestras until 
1930. 

Returning to North Carolina, 
Stringfield helped organize folk 
music at the U. of North Carolina 
and later formed the N. C. Sym- 
phony Society. He also was musical 
collaborator with Paul Green in 
“The Lost Colony.” He was re- 
garded as an authority on folk 
musie and ballads of the South. 

Surviving are a daughter, three 
sisters and three brothers. 





HARRY D. WALD 

Harry D. Wald, 81, who went to 
work for Stanley Warner Theatres 
several years ago after retiring 
from the grocery business, 
Jan. 23 in Pittsburgh. He served 
on staff of Warner and Squirrel 
Hill Theatres for some time until 
ill - forced him to quit during 
1958. 

Three children, who survive, all 
have an industry background. One 
daughter, Jean Wald (Mrs. Leon- 


died | 


mala, he was invited by the U. S. 
Government to bring his marimba 
band, which included his father 
and brothers, to San Francisco for 
a 1915 Pangma-Pacific Exposi- 

n, 

The band proved one of the ex- 
position’s outstanding attractions 
and Hurtado kept it together, tour- 
ing throughout the world, for. 40 
years thereafter. Frisco remained 
the band’s headquarters. 

Wife, two brothers, Celso and 
Mariano, and two daughters sur- 
vive. 





GILBERT MARTYN 

Gilbert Martyn, 53, tv news- 
caster, died Jan. 24 in Los Angeles, 
after a long illness. 

He was news director of Los 
Angeles station KTLA for eight 
years. Earlier, he was‘a radio news- 
caster with all the major networks. 
During the New York World's Fair 
in 1939, he broadcast a news pro- 
gram during an experimental tele- 
cast ever WNBT. It is believed to 
have been the first tele newscast. 
His. educational tv series, “Guide- 

st,” won KTLA an Emmy Award 

t year. . 

His wife and son survive. 





CARL SWITZER 

Carl (Alfalfa) Switzer, 32, who 
gained fame as a hillbilly character 
in “Our Gang” comedies wher he 
was nine years old, was shot and 
killed Jan. 21 in an argument over 
an asserted $50 debt in North 
Hollywood. 

After leaving the “Gang” series, 
Switzer embarked upon a freelance 
career, appearing in such films as 
“Going My Way,” “State of the 
Union,” “The High and the Mighty” 
and, most recently, “The Defiant 
Ones.” He also had worked regu- 
larly during recent years in tele- 
vision, where reissues of “Gang,” 
under the new tab, “The Little 
Rascals,” won him new audiences. 





JOHN T. EZELL SR. 

John T. Ezell Sr., 72, retired dis- 
trict manager for Universal Pic- 
tures in Atlanta and brother of 
Texas exhibitor Claude C. Ezell, 
died recently in Philadelphia. 
Long active in the film business in 
Atlanta and Birmingham, he re- 
tired about 15 years ago but re- 
tained an interest in some Birm- 
ingham theaters. 

A native of Mexia, Tex., Ezell 
came to Atlanta in 1917. More re- 
cently he resided in Vero Beach, 


ard) Shapiro, had a femme orch in| Fla. 


Pittsburgh for years and lately or- 
ganized an all-grandmothers band 
in Hollywood, where her husband 
is a tv director. 

Another daughter, Miriam, 
worked for WB Theatres for years 
until her marriage to Ben Steer- 
man, now assistant to M. A. Silver, 
zone manager for SW in Pitts- 
burgh. A son, David, was with 
20th-Fox in Pitt as a salesman and 
later headed Buena Vista exchange 
there until going into real estate. 





HULBERT TAFT 

Hulbert Taft, 81, publisher of 
the former Cincinnati Times-Star, 
died Jan. 19 in Cincinnati. He had 
been ill for several years. A Yale 
graduate, he joined the paper as a 
reporter in 1901, became editor in 
1907 and was president from 1930 
to his retirement in 1954. Remain- 
ing as board chairman, he opposed 
the paper’s sale last July to the 
Scripps-Howard Cincy Post. 

His interests included radio and 
tv stations in Cincinnati, Colum- 
bus, Birmingham and Knoxville, 
headed by his sons, Hulbert Jr. 
and David Gibson Taft. His civic 
activities included support of the 
Cincinnati Symphony, May Festi- 
val, Summer Opera and arts mu- 
seums. 

His wife, two daughters and the 
sons survive. 


LEE K. HOLLAND 

Lee K. Holland, 62, veteran thea- 
tre manager and pressagent, died 
Jan. 24 in New York. 

He launched his career in Wash- 
ington, D. C. writing legit reviews 
under Preston Gibson. Later, he 
partnered with Willard Mack in a 
stock company venture in Salt 
Lake City, Utah. He then went to 
California and worked in films. 

Holland at one time managed 
theatres in Baltimore for the C. W. 
Hicks chain. 

In 1947, he and Maumilion Beck 
n association with Sylvia Fried- 
ander, produced 
which first introduced James 
Mason to Broadway. 

His wife, eer. opera singer 
Luisa Coronina survives. 


J. B. HURTADO 








Wo, Soa San, 
ciseo Jan. 21. A native of "Guate. 


“Bathsheba,” | WLS, Chicag 





In addition to his wife and broth- 
er, a daughter and two sons survive. 


DANIEL CATHCART 

Daniel Cathcart, 53, vet art di- 
rector, died of a heart attack Jan. 
23 in Hollywood. A _ twice-nomi- 
nated Oscar contender, for Metro's 
“As Thousands Cheer,” 1943, and 
“Kismet,” 1944, Cathcart at time 
of his death was prepping his own 
indie production unit after 25 
years with Metro. He had been a 
charter member and former v.p. of 
Society of Motion Picture Art Di- 
rectors. 

His wife, son and daughter sur- 
vive. 


DAN BACHMAN 

Dan Bachman, 66, retired AGVA 
field man in Chicago and onetime 
VarRIETY ad salesman, died there 
Jan. 22 of a heart attack. He 
worked for this paper’s Chi office 
for about 20 years before joining 
AGVA some 15 years ago. Illness 
forced his retirement last year. 

Two brothers had also been in 
show business. Fred Bachman 
started as a vaude actor, then 
switched to talent management. 
Louis Bachman was ‘a staff pianist 
with NBC, Chicago. 

Surviving are a son and sister. 


PETER HEYES 
Peter Heyes, 60, violinist and 
former assistant concertmaster of 
the San Francisco Symphony, died 
Jan. 19 in San ‘Francisco. English- 
born, he played with the Frisco 
Symphony 20 years before retiring 





tion exec, died Jan. 23 in Holly- 
wood. From 1926 to 1946 he 
operated in various production 
capacities for Paramount. He 
joined CBS-TV as a production 
exec in 1955. 

He leaves his wife and a sister. 


JACOB R. PERKINS 

The Rev. Jacob R. Perkins, 79, 
author, retired minister and one- 
time stagehand, died Jan. 10 in 
Council Bluffs, Iowa. He wrote 
two novels, “The Emperor’s Phy- 
sician” and “Antioch Actress.” 

Surviving are his wife and two 
sons, 


Herbert S. Boynton, 74, Toledo, 
O., insurance man was a mem- 
ber of the old Toledo Iee House 
Quartet, died Jan. 22 in that city. 
He conducted choirs on tour in 
Canada, Mexico and Europe. Wife, 
son and two daughters survive. 


Father, 68, of Leslie Ann Mulvi- 
hill, of TV Guide programming 
staff in Pittsburgh, and Mead Mul- 
vihill Jr., former announcer at 
KQV and ‘now an attorney, died in 
= city after an operation on Jan. 





Catherine Miner, 60, onetime 
telephone supervisor for Para- 
mount Pictures’ homeoffice, died 
Jan. 18 at the Will Rogers Hospital, 
Saranac Lake, N.Y. She had 
a patient there for the last five 
months. 


Muriel Barnby, 79, retired West 
End actress, died Jan. 23 in Lon- 
don. She appeared in many pro- 
ductions with Sir George Alexan- 
der, Leslie Henson and Dorothy 
Dickson 


Mrs. Faith Brown Holm, wife of 
John Cecil Holm, playwright and 
actor, died Jan. 15 in Westport, 
Conn., after a long illness. Her 
husband was co-author with George 
Abbott of “Three Men on a Horse.” 


Willard A. Casale, 59, onetime 
banjoist with Paul Whiteman’s or- 
chestra, died Jan. 22 in Albany, 
N. Y. His wife, two sons and a 
brother survive. 


Mother, 84, of John Gassner, 
Sterling Professor of Playwright- 
ing and Dramatie Literature, Yale 
ey: died Jan. 14 in Brook- 
lyn, } ° 








Hyrum Lammers, 66, onetime | 


member of the John Philip Sousa | 
band and later instructor at the | 
died | 

| moted 


U. of Southern California, 
Jan. 19 in Honolulu. 


James W. Griffin Sr., 75, retired 
exhibitor who once owned and 
operated the Griffin, Grace and 
Romina Theatres in Forest City, 
N.C., died there Jan. 13, 





Issac Hisao Kano, 49, longtime 
cashier for Consolidated Amuse- 
ment Co., died Jan. 20 in Honolulu. 
Wife and two daughters survive. 


Alan Hanbury, 84, retired vaude 
performer who trouped for more 
than 40 years, died recently in 
Morecambe, Eng. 





Thomas Morgan, 50, a member 
of the D'Oyly Carte Opera Com- 
pany, died in Cheam, England, 
Jan. 18. 


Carmen Barone, 69, pianist and 
former official of Local 77, AFM, 
died Jan. 19 in Philadelphia, Sur- 
viving are three daughters, 


Harry Sommer, 67, projectionist, 
died Jan. 18 in Chicago. Survived 
by wife. 


Charles Henkel, 65, vet film 
editor, died in Hollywood Jan. 18. 
Wife survives. 


Father, 86, of nitery-theatre 
performer Arthur Blake, died Jan. 
20 in Altoona, Pa. 


Symph-Less Ravinia 


=——aa= Continued from page 1 eee 


low a cutback of one concert per 
week in the upcoming summer ser- 








a decade ago. He returned four | je, 


years ago to play with the Frisco 
Opera and two years ago to play 
with the symphony. 

Wife survives. 


MAURICE C. JOHNSTON 
Maurice C. “Boss” Johnson, 80, 
a pioneer of radio farm programs, 
died Jan. 11 at his home near 
Aurora. Ind. After three years with 
'o, he was farm direc- 
tor for WLW, Cincinnati, and con- 
ducted “R. F.D. Hour” and “Truly 
American” programs from 1925 to 
1952. He also was featured speaker 
on *s Farm Hour.” 
A brother survives. 





E. D. 
Emanuel (E. D.) Leshia, ; iq 65, | concert, 
veteran film studio and tv produc- 





Ravinia, in order to reduce its 
growing annual deficit, had asked 
for elimination of the generally 
poorly attended Sunday programs, 
but the musicians’ local is ada- 
mant on a four-concert-per-week 
minimum. As a result over 100 
players with the Chi Symphony 
will be without engagements from 
May until fall, when the Chicago 
orchestra begins a tour of Europe. 

One member of the orchestra, 
associate conductor Walter Hendl, 
is being retained by Ravinia, how- 


ever, as artistic director for this | yor, 


year’s festival. Hendl’s job now 
will a Ang to pn te op 


music, jazz rs ‘folk noite ee a a 








place the Chi Symphony on the 
nights it would normally have 
been scheduled, 

The past two seasons Ravinia’s 
deficit has been so high that the 
association has been unable to 
make refunds to its guarantors. In 
1958 the festival took a beating 
of $74,000; the previous year it 
ran $137,000 in the red. The Sun- 
day concerts, which sometimes | 
were attended by as few as 800 
people and which showed an aver- 
age loss of $5,356. last , season, 
were deemed the most expendable 
of all Ravinia programs. 











TV: Intrusive Guest 


=e Continued from page 1 oes 


idea resigned in a huff. 

The appearance of Mme, Maria 
Meneghini Callas was . nearly 
marked by one of those incidents 
which have highlighted the diva’s 
career. Shortly before she was to 
appear, Donald L. Engle, the 
orchestra manager, stepped on 
stage to, announce a change in the 
program. The audience suppressed 





|a groan, Engle said that Mme Cal- 


Ravinia Assn. states it had of-/| las’ repertoire, listed as four arias 


fered to make fair pay increases | 


on a per concert basis to com-/| three. Musetta’s “Waltz,” 


pensate somewhat for the discon- | 
tinued Sunday programs, but the 
union had nixed that cempromise 
too. 


Concert Managers 


—_- Continued from page 2? ame 


community committees to whip up 
the necessary attention and ticket- 
pushing effort. He thinks this 
could bring music-lovers in from 
Brooklyn, Bronx, Washington 
Heights and upper Broadway. 

An astonishing number of con- 











enicert performers of unquestioned 


artistic merit have little or no pub- 
lic or trade promotion behind 
them. The public which is bom- 
barded by the “sell” for films, 
television and, in New York, legit, 
just doesn’t single out many de- 
serving talents. The currently 
classic case of Van Cliburn estab- 
lishes what front page publicity 
means at the boxoffice. 

New presentation techniques are 
needed, too. Barrett's own taste is 
against “schmaltz” and anything 
which interferes with the basic 
quality of the music. He's now 
working up two offbeat formats 
for next season. One will have his 
tenor, Robert Rounseville, in “A 
Program of Lyric Theatre.” This 
| will be a concert divided to “trace 
| developments of stage music” from 
Mozart’s “Don Giovanni” to the 
modern “Kiss Me, Kate” and “Car- 
ousel.” Rounseville’s evening will 
include excerpts from four “mod- 
ern” 


peared, “Rake’s Progress,” “The 
Dybbuk. ”" “The Love For Three 
Oranges” and “Candide.” 


The second Barrett-built-and-pro- 
venture next season will 
revolve around baritone Martial 
Singher and will give emphasis to 
music based on Shakespeare's 
plays. This is seen as a cultural- 
scholastic magnet for concert tour- 
ing. Singher will include art songs 
set to Shakespearan texts as well 
as operas. This format creates a 
unique musical exposure in one 
performance of such musical items 
as Iago’s “Credo,” Hamlet's “Get 
Thee to a Nunnery,” and Shylock’s 
“Hath Not a Jew Eyes?” 

Of similar “something-to- 
sell” format is a three-singer 
packaging of the opera, “Tales 
of Hoffman,” which has 
Rounseville and Singher 
teamed with Irene Jordan. 
Each singer handles several 
roles, out of actual repertory 
experience and vocal flexibil- 
ity. Thus the concert audi- 
ence gets a full panoply of 
the work, 


MARRIAGES 


Starla Kay to Dawkins Espy, 
Las Vegas, Jan. 22. He is owner of 
chain of radio stations and pro- 
gram director at KRKD, ° 

Joan Gordon to Allen Russell 
Jr., Las Vegas, Jan. 21. Bride’s’a 
former Broadway actress. 

Gogi Grant.to Robert Rivkind, 
Las Vegas, Jan. 24. She is a singer. 
Karla Irene Gross to Phili 
David Morris, New York, Jan. 25. 
Bride is the niece of Variety staff- 

ers Mike and Jesse Gross, 


BIRTHS 


Mr. and Mrs. Gordon Levee, 
daughter, Hollywood, Jan. 17. 
Father’s an agent. 

Mr. and Mrs. Frederic Rhein- 
stein, son, Hollywood, Jan. 16. 
—* producer of NBC's “To- 


ay 

Mr. and Mrs. Walt Framer, 
daughter (their seventh child), New 
York, Jan. 23, Father is producer 
of tv's “Big Payoff’ and “For 
Love or Money.” 

Mrs, xyrens Power, son, Holly- 
wood, Jan. 22. Mother is widow 
of the late actor. 

Mr. and Mrs. Lester Coo’ 
New York, Jan. 16. Father 
on WCBS-TV's “Eye on 


Tt | doesnt and Mrs. Azemat | Jantl 
Siothonts’. actress. Lisa Montiel, 


father’s an actor. 








r, son, 
writer 
New 


au | audience. Actually, 





operas in which he has ap-| 





in the program, would be cut to 
from Puc- 
cini’'s “La Boheme” was the num- 
ber dropped. 

There were audible hisses and 
several boos from the glittering 
the Brooklyn- 
born prima donna was not to blame 
for the mixup. Her managers had 
sent over the three programmed 
selections and had appended the 
“Boheme” aria as a possible en- 
core. At the Saturday morning re- 
hearsal, Mme. Callas decided the 
three arias were taxing enough and 
vetoed the encore. 

The audience gave her a rous- 
ing ovation and the critics were 
kind. Van Cliburn also evokea big 
reaction. 

Holders of stubs in the high- 
priced orchestra and first balcony 
sections attended the ball follow- 
ing the concert at the Bellevue 
Stratford Hotel. Approximately 
1,700 were guests at this affair, 
which included copious champagne, 

a late supper and dancing till dawn 
to Meyer Davis music, 


‘Hard-Sell’ Cancer 


=m Continued from page 2? Gea 
carry the programs on a delayed 
basis at later dates. 

Cancer Society has retained a 
veteran motion picture promotion 
man to help sell the shows to the 
public. Sidney Rechetnik, long- 
time Warner Bros. publicist, was 
hired on special assignment to 
create a “hard sell’ that would 





| help save lives. 


Applying film industry techni- 
ques, Rechetnik utilized a motion 
picture press book as the basis for 
promotion ideas. ‘Tactic’ promo- 
tion folder of six pages contains 
all the elements inherent in a 
press—publicity stories, scene and 


ad mats, posters, exploitation 
ideas—all aimed at attracting 
maximum audiences. 

Programs wiil be of a _ panel 


nature, with several celebrities as- 
sisting the show's medical expert 
in devising methods for teaching 
the public the proper attitudes 
toward cancer. The expert is Dr, 
Charles S. Cameron, former Medi- 
cal and Scientific Director of ACS, 
and presently Dean of the Hahne- 
mann Medical College of Phila- 
delphia. 

Producer-director Alfred Hitch- 
cock and choreographer Hanya 
Holm will appear on the opening 
Feb. 10 “Tactic” telecast. Others, 
who are committeed to date for 
the panels, are Steve Allen, Ruth 
Hussey, Mata & Hari, Jim Backus, 
Esquire mag publisher Arnold 
Gingrich, Walt Kelly (creator of 
“Pogo"”), Stephen Bosustow “Mr. 
(Magoo”) and songwriters Hy Za- 
ter and Lou Singer. 


5 » 
Off-B’way Reviews 
aan Continued from page 6 ew 
Tis Pity She's a Whore 
punges sin only by death or banish- 

ment. There are many sinners, 

In the narrow confines of the 
theatre all of the blood and lust is 
portrayed on a simple set designed 
effectively to depict a nobleman's 
properties and a friar's cell by 
Arthur Aronson, ‘Actually, the 
scenery was designed for a revival 
of “King Lear,” which folded at 
the Players a few days before.) 

The provocative theme and na- 
ture of the action call for polished 
playing and production as well, and 
these are ry more than 
the current troupe is prepared -; 
offer. Players bolt on and off st 
in the manner of subway cro 
at rush hour, leaving the audience 
edgy and tittering, hardly tense 
about the inevitable mayhem which 
must precede the curtain, 

Ursula Stevens and Christopher 
Drake, as the author's star-crossed 
-attractive couple, 
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Personal Mgft.: 


FRANK WERBER 
AGENCY 


Columbus Tower 
San Francisco 11, 
Calif. 


To these AMERICAN 
COLLEGES for presenting us 


in concert 


ALABAMA STATE © UNIVERSITY OF 
ALABAMA ® UNIVERSITY OF ARIZONA 
© UNIVERSITY OF ARKANSAS ° UNI- 
VERSITY OF CALIFORNIA (Berkeley) 
® CARLTON COLLEGE © COLORADO 
STATE ® UNIVERSITY OF COLORADO ° 
CORNELL * DUKE ®© GRINNELL COLLEGE 
© UNIVERSITY OF MICHIGAN ° UNI- 
VERSITY OF MISSISSIPPI © UNIVERSITY 
OF MISSOURI * UNIVERSITY OF MON- 


- TANA © NOTRE DAME ®* UNIVERSITY 


OF OREGON °® PENN STATE ° PRINCE- 
TON © SMITH COLLEGE * STAMFORD 
UNIVERSITY * TEXAS A & M ® TEXAS 
TECH * UNIVERSITY OF TEXAS * UTAH 
STATE © UNIVERSITY OF UTAH * VAS- 
SAR © WASHINGTON & LEE * WASH- 
INGTON STATE © UNIVERSITY OF 
WASHINGTON ® YALE 


To Television's 


PLAYHOUSE 90 

DAVE GARROWAY SHOW 
MILTON BERLE SHOW 
PERRY COMO SHOW 


for recent TV appearances 


and for the forthcoming 
GARRY MOORE SHOW 
(February 3) 


CANADIAN HIT PARADE 
(February 23) 


PATTI PAGE SHOW 
(March 23) 


TV Representation: JAMES SAPHIER 


PAY 


To the AMERICAN and 
MEXICAN entrepreneurs at 
the following,— 


HUNGRY i, San Francisco 

PURPLE ONION, San Francisco 

BLUE ANGEL, New York 

VILLAGE VANGUARD, New York 

MR. KELLY’S, Chicago 

LA FIESTA, Mexico 

ROYAL HAWAIIAN HOTEL, 
Honolulu 


and coming up 
CASINO ROYAL, Wash., D. C. 
(opening February 9) 


STEEL PIER, Atlantic City 
(March 29 and Return 
Engagement Week June 27) 


NEWPORT JAZZ FESTIVAL 
(July 5) 


; * 


~ 








To CAPITOL RECORDS 
FOR TWO MILLION 
PLATTERS of 


“TOM DOOLEY” 


and to all of the D.J.’s whose 
spins hung him on top 


TOM DOOLEY DAY, 
(March 4th) Statesville, N.C. 


Current Single Release 
RASPBERRIES - STRAWBERRIES 


Best selling CAPITOL 
Albums 

“THE KINGSTON TRIO” and 
“FROM THE HUNGRY i” 


4 
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oo, ASSOCIATED BOOKING CORPORATION Pa 











